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Farhad Hassanzadeh wasbornin 1962 in Abadan,
a town in the south of Iran by the side of the Arvand River at
Iran-lrag border and one of the main sites of oil extraction and
refining. The modern development of this town and its unique
and liberal civil ambience in the 1960s made Abadan the
paragon of modernization in Iran. In the decade that followed
and as the Islamic revolution gained pace, Abadan became the
center and the forerunner of national strikes, well establishing
its place in the context of political transformations. It was
besieged in the 1980s during the first days of Iran-lraq war,
getting almost obliterated in the wartime and contributing
the highest number of war migrants. Hassanzadeh spent his
childhood and adolescence in this town.
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Hassanzadeh began his creative activities at his early teens, a
few years before the revolution, by joining literary and artistic
institutes for children and adolescents. Under the supervision
of the lecturers in these institutes, he started writing plays and
stories for his peers and fellow citizens. Afterwards, in high
school, he focused more on playwriting. His drama teacher
at high school taught him about modern, critical writers and
playwrights, especially about Bertolt Brecht’s writing style.
When war broke out, Hassanzadeh was eighteen. He had to
leave his hometown during the wartime.
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Migration and life in some of the largest cities of Iran with
their different cultures and social atmosphere, such as Isfahan,
Shiraz, Yazd, Ahwaz, Andimeshk, Dorud, and finally Tehran,
and also having to take on various jobs, from industrial labor
to technical services gained him valuable life experiences.
Hassanzadeh’s profound understanding of differences, whether
due to geography, class, or character, took a clearer shape and

matured further as a result of those experiences.




At the same time, though, this migration deprived him of
professional literary pursuits. Hassanzadeh remembers this
deprivation with bitterness. For years, his passion for literature
remained buried beneath the heavy weight of political
upheavals and, for Hassanzadeh, who was a war migrant, the
idea of returning to literary creativity was a dream that was
in complete contrast to the bitter social and political truths
surrounding him. Like all war exiles, Hassanzadeh was far
from his geographical hometown, but this desolation was
doubly imposed on him since he was also kept away from
literature, the springboard to his dreams and ideas. Although
he managed to improve his graphic and visual perception by
learning calligraphy and photography, his general professional
career began at the early 1990s, when the war ended. The two
significant and decisive historical and political events, namely
the revolution and the war, made a deep impact on his mind
and soul; in particular the war, the Iraqi invasion, overhauled
his destiny. The depth of this impact can be seen in most of
his fiction, including his war novels. One of the aftermaths
of the war was the dislocation and vagrancy of many of the
southerners in Iran, separating Hassanzadeh from his circle of
artistic friends. After years of wandering, Hassanzadeh finally
became involved in journalism for children in Tehran in 1989
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and began working with Iranian children’s and young adult
magazines. His focus on writing stories, especially for children
and teenagers, began in these years, pulling him into continuous
reading and literary creativity. He published his first book
entitled The Adventures of the Fox and the Bee in 1991 .The
manuscripts of the books and plays he had written before were
lost in the years of migration, but in working with organizations,
magazines, writers, and illustrators in Tehran, and nourished
by the plethora of stories that he had stored in his memory
during these years, he was able to become an estimable writer
in a short time. Hassanzadeh had married in 1989, and in 1991
his son was also born. He considers emotional involvement
with his child and the experience of reading children’s books to
him as one of the important stages of his growth as an author.
Although it seems that in writing stories, Hassanzadeh relies on
his personal experiences more than anything, his connection
to children of various generations and spheres has never been
severed, and his writings have always been praised for reflecting
the realities and problems of different generations of Iranian
teens. For example, The Computer Crow (1999) was not only his
first work about the influence of the internet and cyberspace on
children’s lives, but also the first Iranian children’s book on the
subject. This endeavor persisted in his other books such as This
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Weblog Will Be Transferred and made him a vanguard writer
in Iran in this field. Hassanzadeh tries to keep himself updated
with children’s and teenagers’ ongoing experiences by being
continually present at schools, being accessible to his audience
online and via public media, and holding story-reading events
and practical workshops. As a result, he is virtually one of
the best-known figures of children’s literature among his real

audience and at schools.




Hassanzadeh, who wrote short stories and poetry at the onset
of his career, published his first young adult novel entitled
Mashoo in the Fog in 1995, which became the chosen book
of the year by the Institute for the Intellectual Development
of Children and Young Adults (Kanoon) and was also praised
in the Annual Book Fair held by the Ministry of Culture and
Islamic Guidance. During his career, Hassanzadeh has published
over 80 books in various genres such as short stories, long
stories, novels, fables, fantasy, comedy, and biographies.
Hassanzadeh’s works mainly comprise children’s and young
adult literature, winning him the Golden Moon Award in 2000,
an award given to the best writer of children’s and young adult
books in the past twenty years. However, his works also include
acclaimed, successful writings for adults. For instance, The
Backyard, a novel that was nominated for and won numerous
awards in 2004 and was critically acclaimed, is a novel in
Hassanzadeh'’s particular style but targeted at the adult reader,
dealing with the disintegration of human relations and the
breakdown of friendships and families as a consequence of
the 1979 revolution, Saddam’s invasion of Iran, the war, and its
aftermaths.
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Hassanzadeh has also worked with important children’s literary
press, including Soroush Nojavan, Soroush Koodak, Aftabgardan
(the first children’s newspaper in Iran), and Keyhan Bacheha,
having a hand in their foundation and growth. He is currently in
charge of the literature pages in Docharkheh Magazine, which
has the highest circulation among the Persian press for young
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adults. In this magazine, Hassanzadeh tries to keep perpetually
in touch with the readers, whether by correspondence or
face-to-face conversations, discovering the most enigmatic
problems on their mind and using them in the stories that he
unwaveringly writes for each issue of the magazine. Writing
about the deep impact of the digital revolution and multimedia
space is one of the results of this connection with the readers.
Apart from writing for children, Hassanzadeh has also played
a pivotal role in fostering periodicals that are about children’s
books. He was the executive editor of Research Quarterly for
Children’s and Young Adult Literature for four years, the most
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important magazine engaged in the criticism and review of
children’s literature in those years, working for which made
Hassanzadeh familiar with theoretical and critical ideas.

However, Hassanzadeh’s civil pursuits are not limited to
the press. He has been one of the founder members of the
Association of Writers for Children and Youth, an association
that is now the most important civil and trade association for
the writers of children’s and young adult literature. He has
also been selected unanimously as a board member for three
terms. Moreover, he has tried to update traditional story
making techniques by rewriting ancient legends and fables
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and, in this manner, has endeavored to put their technical and
cultural potentials to use in this way. Writing the biographies
of historical figures in the form of fiction for young adults is
another method that he has chosen for establishing cultural
ties with teenagers. Furthermore, he has twice been the
secretary of the Home Libraries Festival, a civil measure taken
to expand home libraries and encourage book reading habits
in neighborhoods and across town. In addition, he has been a
judge for Sepidar Award, the award given to the best children’s
books on protecting the environment.
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In recent years, apart from the previously mentioned genres,
Hassanzadeh has been particularly busy with rewriting and
retelling stories. Hassanzadeh'’s rewritings are artistic cultivations
of pre-existing stories, told in a language that today’s adolescents
find familiar. Modernizing old works of Persian literature is a
long-established genre in children’s and young adult Persian
literature. Hassanzadeh has offered successful and acclaimed
instances of this genre by rewriting the works of some of the most
important Persian poets, e.g. Rumi, Saadi, and Nezami in the form
of modern novels, story illustrated stories for young children. At the
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same time though, his interpretation of retelling and rewriting
goes beyond the demarcations of this genre, and, in The Children
of Depths, he experiences with a different type of rewriting. The
Children of Depths is based on the memoir of one of the best social
observers of children’s and adolescents’ prisons or Iran Juvenile
Delinquents Correction Center. Hassanzadeh has transformed this
memoir to short stories.

His storytelling skills have put other media such as visual ones
at his disposal as well. In 1997, a series adapted from the novel
Mashoo in the Fog was broadcast from Channel 1 on Iranian
national TV. Hassanzadeh wrote a script for a series called Gojamba
that was broadcast in 2007. Furthermore, an animated series was
adapted from his book Namaki and the Snake with Spectacles,
produced by Iranian national TV and broadcast by it in 2012.
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Mehrdad Ghaffarzadeh has made a film adapted from the
short story “The Longest Ruler in the World,” in part of which
Hassanzadeh himself plays the role of a writer. Recently, he has
started collaborating with Mohammad Ali Talebi, a renowned
Iranian filmmaker for children and teenagers, and is writing
a script for a series based on the novel The Moon’s Guest
and a film script based on the novel Call Me Ziba. In addition,
the cinematic department of the Institute for the Intellectual
Development of Children and Young Adults (Kanoon) has
approved the production of a film adapted from the novel Hasti.
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Also, in recent years, Hassanzadeh has been able to create
popular characters in Iranian children’s and young adult
literature, which does not have a character-based narrative
tradition. For example, children have favored Kooti Kooti, and
Hasti has been popular among teenagers. This has bestowed a
particular feature on the relations between Hassanzadeh and
his audience. He still maintains his relations with his audience
online and also in book-reading sessions at schools, institutes,
and NGOs and has been able to achieve the highest honors in
Iranian children’s and young adult literature in the past ten years.
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His works have won awards time and again from numerous
organizations, such as Islamic Republic of Iran’s Book of the
Year, the Children’s Book Council of Iran, the Institute for
the Intellectual Development of Children and Young Adults
(Kanoon), Flying Turtle Award, the Association of Writers for
Children and Youth, the Cultural Society of Children’s Publishers,
and Young Adult Audience Award.

Farhad Hassanzadeh is now a national figure and a renowned
literary, cultural, and civil personality, as well as one of the most

popular writers of children and young adult works in Iran; so
much so that the national message sent on the International
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Children’s Book Day, which is always composed by one of the
distinguished figures involved with children, was sent by him
to Iranian children in the present year (2016). His influential,
continued presence, his diversified works, and the great
reception of his works led the Institute for the Intellectual




Development of Children and Young Adults (Kanoon), the most
creditable and oldest governmental organization for children’s
literature in Iran, to nominate him for Astrid Lindgren Memorial
Award 2017. Hassanzadeh was present in Frankfurt Book Fair
this year, representing the Association of Writers for Children
and Youth and approved by the Ministry of Culture and Islamic
Guidance, as a national figure and on behalf of Iranian children’s
and young adult writers, and he delivered a speech there. In this
year, he also made two speeches in the University of Belgrade
upon their invitation, one on “The Rise of Children’s Literature
in Iran” and the other one on “The Impact of War on Children’s
Literature in Iran.”
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In parts of his speech, he mentioned some of his motives
behind writing for children and the connections between his life
and his time with the works he had created: “First of all, every
author writes some part of himself. In the works of every writer,
one can find a piece of the writer’s real present or past and
travel to the mazes with him or her. A part of my life, my teen
years, coincided with years in which two major historical events
occurred: first, the 1979 revolution and secondly, a war that
started two years after the revolution and lasted eight years....
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The second point is that | think perspective matters a lot.... My

perspective has always been different from that of the ones who
look at this phenomenon in an idealistic and sloganized manner.
For me, writing of war has always been accompanied with a
humane, anti-violence view.... The third point is that children
in each country should learn about the historical and onerous
epochs of their land. This learning is not limited to history books
or textbooks. What novels and stories have embedded in them
is the blend of truth and life. The fourth point is that Iran is
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situated in the Middle East, the perpetual center of political
and military crises. Since literature reflects the quintessence
of a country, writing about such matters is normal”
Farhad Hassanzadeh’s life story has a tight connection with his
fiction. “When soldiers who fought at the front talked of their
memories, | heard stories instead,” he said. In his speech in the
University of Belgrade, he spoke of the connection between
today’s literature in Iran and the ancient traditions of Persian
storytelling and pointed to the connection between the extant
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stories in national and local cultures and the new forms of narrating
stories, “The modern form of children’s and young adult literature
in Iran has almost 100 years of history under its belt, but the tree
we see today has a root that goes back thousands of years. Iran is
an ancient land with a history full of ups and downs, with ancient
legends and myths. One can still find some relics from those ages
on some mountains and plains, tangible, visible relics. But how

about intangible, invisible relics? In my opinion, today’s literature
of Iran is a train that rides on the tracks of ancient literature.
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Some writers and poets have rewritten a number of stories and
legends from the past, turning them into books. Another segment
of today’s literature is based on oral works, such as stories, lullabies,
fables, and jokes. The tree of today’s literature has its roots in those
stories, fables, and myths.”

The national feature has caused Hassanzadeh to transcend the
geographical coordinates of his birthplace, and, this year, in addition
to the honoring ceremony held for him during Arvand Festival in his
hometown, his works are also officially praised in Azerbaijan Province
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in the northwest of Iran. In the last days of 2016, Hassanzadeh won
the Best Novel of the Year Award for Call Me Ziba. He is currently
living in Tehran, still constantly working with periodicals and engaged

in literary pursuits.
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The Children’s Book Council of Iran

The Children’s Book Council of Iran is honored to nominate
Farhad Hassanzadeh as the Iranian candidate for the 2018 Hans
Christian Andersen Award because of his undeniable share
in cultivating high-quality literature, focusing on humane and

universal topics, raising challenging issues, and engaging in civil
pursuits for promoting children’s and young adult literature.
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Farhad Hassanzadeh is an Iranian writer who has had an
influential presence in children’s and young adult literature in
Iran in the past quarter century. Through his novels, stories,
rewritings of old tales, poems, biographies, and journalistic
essays, he has been able to encourage a broad spectrum
of audiences in various age groups to read literary works.
Hassanzadeh’s personal life has been full of ups and downs and
he has rich life experience. He was born in Abadan, an oil-rich
southern town in Iran. Before the 1979 revolution, Abadan was
a relatively developed, industrial town due to the largest oil
refinery of the country being located there, and it also played
an important role in the events that led to the revolution. With
the advent of the eight-year Iran-Iraq war (1980-1988), Abadan
became a war zone, and many of its citizens had to abandon
the town and migrate. After leaving Abadan and going through
all sorts of jobs, including technical labor, Hassanzadeh was
finally able to engage in his favorite career, namely creative
writing. By climbing the literary ladder, he has become one of
the distinguished writers of contemporary Iran. Diverse life
experience has enabled him to create a broad spectrum of
characters, circumstances, and locations and write for various
age groups. However, the richness of his life experience has
not made him into a mere memoir writer. Hassanzadeh has
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succeeded in being flexible in the world of literature as well
as the real world, creating new themes, forms, parlance, and
locations through maintaining his natural curiosity. In his fiction,
he has written about the effects of war on civilians, migration
and vagrancy, teenage love, shanty town dwellers and children
in shanty towns, teenagers’ special world (particularly that of
the teenage girls), comedy and wit, social taboos, and different
geographical regions and areas. These topics demonstrate that
although Hassanzadeh writes primarily for Iranian readers,
he is a writer with an all-inclusive, universal message. The
great number of Hassanzadeh’s books, the warm reception of
his works, the numerous awards his works have won, all the
reviews, academic articles, and the many dissertations written
about his works, and also the translation of some of his works to
other languages are all evidence that he has been successful in
conveying his universal message.
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One of the topics of Hassanzadeh’s novels, especially his young
adult novels, is the eight-year Iran-Iraq war. In these works, he
seldom depicts war scenes and direct military engagements; rather,
his focus is on explaining the consequences of war for civilians. He
tells the story of those whose land has been invaded, who have
had to migrate due to the war, have lost their homes and jobs, and
have been dislodged from their human relations network. As war
exiles, Hassanzadeh’s protagonists have had to start from square
one. Migration and vagrancy have had serious effects on the lives
of these characters, some of them adolescents, and they continue
to wrestle with these effects even decades after the end of the
war. However, the remarkable point is that Hassanzadeh has tried
to distance himself from the propagandist, official war literature
as much as possible and see the issue in a humane light. The
Iran-Iraq war is a subject about which the state has shown much
sensitivity and many propagandist books have been produced
about it, books that neglect the destructive effects of war and only
praise it. . However, Hassanzadeh has never stopped looking at
war and its destructive effects from a humanitarian stand point and
has tried to address the damaging dimensions of war as far as the
conditions within the country allow. His standpoint should actually
be understood as pacifist and anti-war, praising peace by portraying
the destructive effects of war.
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Hassanzadeh'’s taboo-breaking acts in his young adult novels are
not limited to raising the issue of war. He has also addressed other

topics about which the state is sensitive and are not easy to discuss.
For example, in some of his works, he has taken up the topic of
sexual abuse and raping (especially of boys); a topic that, in spite of
its importance and the serious harm it causes in rough, masculine
environments, has had little representation in Persian novels. In
another example, Hassanzadeh has addressed girls’ puberty, some
girls’ dissatisfaction with their gender, and last but not least the
issue of their gender identity —topics that according to an unwritten
rule are among forbidden ones.
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The influence of raising such issues will be more evident when we
notice that the narrators in these stories are themselves activist
girls, exertive, possessive agency, talking in their own voices in
Hassanzadeh’s novels, confronting the reader with a first person
narrative. Another one of Hassanzadeh’s taboo-breaking acts
is addressing teenage love. With all its passion and excitations,
teenage love is one of the subjects that other Iranian writers
rarely take up, and official institutions do not normally consider
it to be an appropriate subject for young adult novels. Teenage
love is present in many of Hassanzadeh’s novels and the reader
not only finds a description of teenagers’ emotional state, but
also understands how the issue can be misinterpreted as sinful
in traditional communities and, as a result, be suppressed. Yet
another instance is Hassanzadeh writing about marginalized
and fringe characters. Sometimes, being marginalized and in
the fringe incorporates difficult mental or physical conditions. In
Hassanzadeh’s novels, we see characters who suffer from physical
or mental disabilities due to the war or other special pathologies,
and the impacts of these disabilities affect their lives and those
of their family members. For example, the protagonist of one of
Hassanzadeh’s novels is a teenage girl who is a child laborer and,
as such, exposed to various threats and abuses in Tehran. Her
father has a mental disorder due to fighting in the war and is in a
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mental asylum. In this novel, these two marginalized characters go
to the city center and the rich enclaves. The story takes shape in the
context of the contrast between the center and the margin. Inmany
others of Hassanzadeh’s novels, too, we witness characters from all
walks of life with different beliefs and ideas. Because of such high
diversity in his works, Hassanzadehhas been able to offer a realistic
image of Iran, with all its differences and variations, inviting the
reader to extend a similar acceptance to others. Another instance
of Hassanzadeh’s dauntlessness is that he writes about cyberspace,
the internet, modern urban locations, and relatively new types of
characters and events in Iran. The protagonist of one of his novels
is a teenage girl who has found a new sense of agency by using
the internet and writing a blog. The teenage lingo used by this girl,
which is different from the usual formal language used by adults
and reflects her outlook on the world, has been very well depicted
in this work. Discussing generation gap and the different viewpoint
of the new generation is another example showing Hassanzadeh’s
courage to address issues that are not commonly raised in Persian
young adult novels.
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However, the strength of Hassanzadeh’s fiction is not limited to
his courage in bringing up fresh topics, especially in young adult
novels. The form and expressive style he uses in his works are
also creative and make them interesting to read. In the novel
This Weblog Will Be Transferred, the story is written in the form
of blog posts. Each chapter of the book is a blog post written
by the narrator, a teenage girl, and commented on by others.
By reading these comments, the reader of the novel discovers
the untold parts of the story and realizes that the commenters
are themselves characters in the story. This creative new form,
which results from Hassanzadeh’s familiarity with cyberspace
and teenagers’ special world, has made the novel a page-turner.
Among Hassanzadeh'’s other innovations in narration, one should
mention his vernacular writings. The atmosphere of the southern
regions of Iran, the accent with which the locals in these regions
speak, their ways and traditions, and their particular lifestyle are
captured in many of Hassanzadeh’s novels. The attention paid to
this certain region, which is well known to Hassanzadeh, ca rry the
readers, without causing them any hardship, to places and worlds
that are not very familiar, making the reading experience more
colorful and enjoyable. Another one of Hassanzadeh'’s techniques
is his frequent usage of humor and wit. Characters and even the
narrator (writer) use humor and puns in Hassanzadeh’s stories
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stories and novels, something that make the reader smile in the
middle of serious or even dire situations. Of course, Hassanzadeh
also has stories and novels in which the whole work is based
on a comic situation or event. In the Kooti Kooti series, written
for children, he has been able to create comic stories with
the help of a loveable character. Writing comedy for children
is one of the most difficult things a professional writer might
undertake and Hassanzadeh has been able to write a comic
series for children by creating a centipede called Kooti Kooti
featuring in three illustrated books. The high sales of this series
in the Iranian book market, its translation into other languages
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such as Mandarin, English, Kurdish, and Malay, and also the
production of plushies and toys based on the character Kooti Kooti
show that Hassanzadeh has been successful in creating comedy
for his audience.

Hassanzadeh is a professional writer and has earned a living solely
through writing for years now, a very rare phenomenon given the
condition of the Iranian book market. A sign of his professionalism
is his ability to write in different genres for a broad spectrum
of readers in various age groups. Besides writing young adult
novels and stories, Hassanzadeh also writes for adults and for
children. He composes poetry, too, and rewrites Persian classics
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for contemporary readers. Furthermore, Hassanzadeh has written
stories based on the biographies of famous Iranians and has
published his journalistic essays and the comic pieces he has
written for periodicals in a book. This diversity in literary genres
show his natural, innate skill in writing. The target readers of his
works are also vastly diverse. As mentioned, Hassanzadeh has
written for everyone, from preschoolers to adults. The awards
given to his books, whether written for children or adults, show
his success in creating these literary works.

Apart from professional writing, Hassanzadeh is also a civil activist.
He is a founder member of the Association of Writers for Children
and Youth, an NGO and a trade association in which Iranian writers
gather. Moreover, Hassanzadeh is also active in promoting reading
and books. He has a continuous, pronounced presence at schoolsin
Tehran and other cities in Iran, reading his published stories, as well
as those he is still writing, for the students, and, while encouraging
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to read, uses their feedback on his stories.Hassanzadeh also tours
towns and cities across the country in the company of other Iranian
writers to promote children’s literature. In addition, he visits the
schools and centers for children with special needs and include
their students in the experience of enjoying literature. Going to
Iran Juvenile Delinquents Correction Center, Tehran Central Branch,
is another one of Hassanzadeh’s civil pursuits. He has published a
collection of stories based on the inmates’ memories. Hassanzadeh
is also in charge of one of the literature pages in a weekly magazine
for children and young adults, which enables him to be constantly
in touch with his audience and truly know them and their world.

In his over quarter-century career in children’s and young adult
literature, Farhad Hassanzadeh has succeeded in creating over
eighty works and won more than thirty national awards. His stories
have been and are being adapted into films and animations. More
than seventy reviews and introductions have been written about
Hassanzadeh’s works and fifteen master’s theses have focused
on studying his writings. Hassanzadeh has received the Art Medal
of the First Degree from the Ministry of Culture and Islamic
Guidance for creating lasting characters in children’s and young
adult literature. He has been nominated by cultural organizations
for various international awards, including a nomination by the
Intellectual Development of Children and Young Adults (Kanoon)
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for Astrid Lindgren Memorial Award, Kanoon being one of the
oldest and most important governmental organizations active in
the field of children’s and young adult literature in the country.

In the recent years, Hassanzadeh has been an important name
in organizations and centers engaged in children’s literature. The
Association of Writers for Children and Youth has asked him to
write the New Year’s message, which not only has a symbolic value
but also shows that Hassanzadeh is becoming a national figure in
children’s and young adult literature in Iran. Also, Hassanzadeh has
been presented by this same association as an active promoter of
books and book-reading. Few awards in children’s and young adult
literature have not been given to Hassanzadeh in the recent years.
There have been numerous honoring ceremonies and celebrations
held for him in various provinces of the country.
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The Children’s Book Council of Iran deems Farhad Hassanzadeh
a worthy nominee for the 2018 Hans Christian Andersen Award
because of his undeniable share in promoting high-quality literature
for children and young adults, his ability to write for all age groups
and in all literary genres (from picture books to novels for adults),
his choice of universal and humane topics, and his courage in
addressing challenging issues. The Children’s Book Council of Iran
deems Farhad Hassanzadeh a worthy nominee for second time in
2020 Hans Christian Andersen Award because of his undeniable
share in promoting high-quality literature for children and young
adults, his ability to write for all age groups and in all literary genres
(from picture books to novels for ad ults), his choice of universal and
humane topics, and his courage in addressing challenging issues.
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More than 70 reviews, essays, and researches have been written
on Farhad Hassanzadeh’s works so far, 24 of which have been
academic researchesin the form of dissertations orindependent
studies that were presented in scholarly conferences or
published as scholarly research articles. Out of these 24, eight
have been solely about on Farhad Hassanzadeh’s works and, in
the rest, Hassanzadeh’s works made up the lion's share of the
studied or surveyed sources in these studies.

In these researches and articles, Hassanzadeh’s works have
been studied from various aspects. Some of the most important
aspects, approaches, or subjects that have been focused
on in Hassanzadeh’s works have been humor; motivating
children to think, especially think critically; resistance (war)
literature; love; feminist criticism, emphasizing gender roles;
and studying the role of women in his works. Humor has been
one of the most frequent of these topics, and about six articles
and academic researches have been written about humor in
his works. In two separate studies, Safayee and Adhami have
examined the techniques and methods of humor-writing
used by Hassanzadeh. Based on the results of these studies,
Hassanzadeh employs his special techniques for humor-writing in
the stories by using various techniques and drawing on narrative
elements like characterization, plot, culmination, resolution,...
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He also makes use of literary devices, such as simile, sarcasm,
and personification to offer a humorous content to his readers,
whether children or young adults. Studying the different
ways of nurturing and stimulating thinking among children
has been one of the most popular research topics in the
academic field of children’s literature in the recent years in Iran
and it seems that Hassanzadeh’s works have been well used
for these studies. Four studies with this topic have focused
on Hassanzadeh’s works, and all of them have emphasized
the positive, constructive role of his works in nurturing and
shaping different types of thinking, especially critical thinking,
in children. Another topic that has attracted researchers’
attention to Hassanzadeh’s works is the feminist approach seen
in them. The presence of female characters in his works has
brought these works, especially his novels, to critics” attention
from the aspect of gender roles and feminist criticism. Two
separate studies compare Hassanzadeh’s female characters
with those created by other authors. These two studies are:
“Women Narrated by Men” by Maryam Kohansal and “A Critical
Analysis of the Discourse in Today’s Young Adult Fiction with
Female Protagonists” by Fatemeh Ghane. The researchers have
come to the conclusion that Hassanzadeh’s female characters,
in particular Hasti (who will be discussed in detail later), have
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more power and agency and have been able to influence
their own life path and that of their acquaintances by their
acts. Some of the older articles were somehow a review of
Hassanzadeh’s oeuvre. At the time when these articles were
written, the number of Hassanzadeh’s works and also the
quality of his stories and novels were not the same, but a
look at these articles shows the process that Hassanzadeh
has undergone in the first 10-15 years of his writing career.
In an article entitled “An Example of the Nostalgic Feeling in
Children’s and Young Adult Literature: A Review of the First
Period of Hassanzadeh’s Literary Activity 1989-1999,” Mohsen
Hejri mentions the dominance of artistic and aesthetic factors
in Hassanzadeh’s works and thus distinguishes him from the
ideological trend that prevailed in Iranian children’s literature
before him. Hassanzadeh, who wrote realistically at first,
created works focused on social events such as the revolution,
war and ensuing forced migrations, in which he blended his
aesthetic outlook with bitter social realities while determining
his social stand. In a way, it can be said that while narrating his
stories, Hassanzadeh is inviting his readers to a sublime life
paradigm. In an article of the same style (“Slowly and Steadily
with Firm Steps: A Look at Farhad Hassanzadeh'’s Stories”)
Roohollah Mehdipoor Omrani reviews Hassanzadeh’s most
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significant works up to that point, maintaining that Hassanzadeh
is at the brink of influencing children’s and young adult literature
by experiencing with writing styles and unobtrusive innovations
and that the variety of his styles and writing experiences have
made him an innovative, influential figure in Iranian children’s
literature. According to the writer of this article, Hassanzadeh
climbs the rungs of the writing ladder step by step, slowly and
steadily. Some of Hassanzadeh’s works, especially his novels,
have been more used as topics of reviews and studies. One of
the most frequent novels in these studies is Hasti, which has
been the subject of fifteen of such studies and reviews.

The studies have been from different aspects and each has used
a different approach to analyze this novel and the character
Hasti. Some of the key points in these essays will be mentioned
below. In a research for her master’s dissertation, Fatemeh
Ghane has concluded that Hasti is distinguished from other
Iranian young adult novels in that it breaks gender stereotypes.
Analyzing this novel by Norman Fairclough’s critical discourse
analysis shows that Hassanzadeh has depicted a new identity
of Iranian girls in Hasti. Therefore it can be said that this novel
has been influenced by recent social changes in Iran