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Fatima Sharafeddine

in brief

Born in Beirut, Lebanon.

Civil war erupts. She moves between cities and towns with
family to keep safe.

Graduates from school.

Earns her BA in Early Childhood education from the Lebanese
American University.

fatimawriter

Fatima Sharafeddine Gets married to Bassem Hassan and moves to the USA for

@ graduate studies.

fatima.sharafeddine

First child born, Talah.
Fatima Sharafeddi . ) .
sHme sharsieddne MA in Educational Theory and Practice.

Works as a lead teacher in Preschools where she focuses her
lesson plans on children’s books.

Second child born, Tamir.
MA in Modern Arabic Literature.

Continues working with children in preschools, and teaches
Arabic language in Continuing studies department at Rice
University.

Teacher of Arabic language and culture classes at Rice University.

Moves to Belgium with her family and decides to dedicate
herself fully to writing for children in Arabic, her native
language, a dream and passion she has had for several years.

Publishes her first four books in Lebanon.
Starts giving creative writing workshops in various Arab cities.

She has been writing and publishing until the present time,
being involved in various events and activities related to
children’s literature globally.
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for young people

Fatima entered the field of children’s literature
twenty years ago, when she decided she wanted
to contribute to the huge gap that existed in high
quality Arabic children’s books. Her first works were
welcome by a young publisher who also wanted
to make a difference. Soon, Fatima’s books were
popular in public libraries, bookstores, and later on,
schools. She has been since very active in traveling
around Arab cities to meet her young readers. Up
to the present, Fatima has written and published
145 books, addressing all age groups of childhood.

While translation had mostly occurred in only one
direction in the past (from European languages
to Arabic), Fatima is one of the first writers of
Modern Arabic children’s picture books to have
been translated to numerous languages, including
English, French, German, Castilian Spanish,
Catalan Spanish, Swedish, Turkish, Italian, Finnish,
Norwegian, Danish, Dutch, Romanian, Malawi,
Russian, Chinese and Korean.

When her book “There is War in my city” (Asala
publishers 2006) was translated to French in 2008,
it became a big hit in Europe, since it deals with an

issue that is still a taboo even the 21st century. She
was invited to schools in Belgium and Switzerland
in order to discuss the book with elementary
school children, most of whom think that the last
war to have taken place was WWII. This same book
had a different effect on Arab children, where it
provided the opportunity to tackle the topic of war
and occupation with children experiencing war
first hand. In 2014, Asala publishers distributed
hundreds of copies of this book to Syrian refugee
children in Lebanon.

In the past few years, Fatima’s focus has been on
writing young adult novels, a category of literature
that is still poorly covered in the Arab world. She has
written four novels so far, two of which have been
translated, “Faten” (to English, Italian, Norwegian,
and Turkish) and “Ghadi and Rawan” (to English).
One of Fatima’s goals today is to contribute to
ameliorating the status of this genre of literature
in Arabic. She addresses crucial social issues, such
as drug use, domestic violence and Anorexia, trying
to break some of the still existing taboos in Arabic
literature for the young.
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Fatima Sharafeddine
literary work for children

n The author and her work

Today, Fatima works with several publishers in
Lebanon, the UAE, Egypt, and Belgium. Topics
such as tolerance, accepting the other, love, war,
death, social injustice, girl empowerment, bullying,
environmental issues, revolution, displacement,
adaptation and identity, are all topics Fatima
tackles in her books in a very subtle way, delivering
to children stories that are fun to read, but also
that touch their emotions and make them think
and analyze. In addition to her contributions as a
writer, Fatima has become a major advocate and
global ambassador for Arabic children’s literature
around the world. She is invited to several events
worldwide to speak about the development of the
field, the weaknesses, and the problems that still
need to be addressed, such as linguistic and social
taboos. China, Singapore, Norway, and Sweden
are among the places she had been invited to.

Moreover, Fatima designs and presents creative
writing workshops to aspiring authors interested
in writing for children and young adults. These
workshops take place in Lebanon and in other Arab
countries such as the UAE, Syria, Jordan, Saudi
Arabia and Qatar.

In Lebanon, Fatima conducts creative writing
workshops with children, and participates in the
Reading Week in spring and in the Book Festival in
summer, practices that give her the opportunity to
have firsthand contact with her readers in various
areas in Lebanon. She also participates in a variety
of author tours in Arab countries and in Europe.

Today, Fatima resides in her apartment in Beirut
where she continues to write and practice activities
related to her profession.

n Her story with the Arabic language

Arabic is a beautiful and rich language. But since
literary Arabic is quite foreign to the mother
tongue of children, i.e. colloquial Arabic, and since
publishing in colloquial dialects is not practiced
by publishers in general, Fatima was determined
to overcome this language barriers. Her major
contribution in the field is that she found the tone
of language that most appeals to children, close
to their mother tongue yet considered literary
Arabic. Her books are distinct in the simplicity and
musicality that she extracts from the language.
An ability she started developing as a specialist in
teaching Arabic where she realized the elasticity
and beauty of the Arabic language, as well as the
possibilities of simplifying it and adapting it to the

various linguistic levels and delivering it to children
in original contents.

Fatima has explored a multitude of literary styles
and genres for children. Her books include fiction
stories, rhymes, poetry, alphabet books, non-fiction
factual books, biographical books, Y.A novels,
riddles, tongue twisters, early readers, fairytales,
and retold folktales. She has written a big number
of pictures books that entrain and widen the
imagination of the child, in addition to books that
tackle specific topics, such as accepting oneself,
accepting and embracing differences, bullying, war,
loss, managing angry feeling, managing fear, and
peer pressure.
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Awards and
honor listings

Nomination, Astrid Lindgren Memorial
Award

Nomination, Astrid Lindgren Memorial
Award.

Nomination, Astrid Lindgren Memorial
Award.

Etisalat Award for Young Adult Book of
the year for Cappuccino (Dar Alsaqi)

1. Horizon Award Bologna Ragazzi
New for Lisanak Hisanak (Tongue
Twisters). (Kalimat)

2. Nomination, Astrid Lindgren
Memorial Award.

3. Long listed for the Sheikh Zayed
Award for The red maple ledf.

1. One of the best 5 young adult books
for 2015 by National TV Chanel in
Norway, Faten (in Norwegian)

2. Short listed for Etisalat Award for
Sumsum in mom’s tummy.

1. Bologna Ragazzi Mention for Do not
open this book

2. Best Book Award at Cairo Book Fair
for Abgad Hawaz.

3. Feminist Literature Reading List
Amelia Bloomer for The Servant

4. Short listed for Etisalat Award for
The man who made the cherry trees
blossom.

1. Best Book Award at Beirut Book Fair
for My brothers are special.

2. Arab Thought Foundation Award
ARABIC 21 for Tamer’s special world.

3. Arab Thought Foundation Award

ARABIC 21, Honor listing for the
books: The little girl who wanted and
Our neighbor Joujou.

. Long listed for the Sheikh Zayed
Award for Who are the olives for?

5. Best Book Award at the Sharjah Book
Fair for My book got bored.

. Short listed for the Marsh Award for
Translation, for the translation of My
own special way.

7. Short listed for Etisalat Award for

Ghadi and Rawan.

N

)]

1. Arab Thought Foundation Award
ARABIC 21 for Grandpa’s Donkey.

2. Arab Thought Foundation Award
ARABIC 21, Honor listing for: From...
To, Who am I? The shortest haircut,
and Grandpa.

3. Short listed for Etisalat Award, 2012,
for A strong wind blew.

1. Anna Lindh Regional ‘Reading Here,
There, and Everywhere’ Award for
The book of Laughter and Crying.

2. Nomination, Astrid Lindgren
Memorial Award.

1. Best Book Award at Beirut Book Fair,
for the young adult book Faten.

2. Honor list of Anna Lindh Euro-
Mediterranean Foundation, for Aunt
Zayyoun and the Olive tree.

3. Best Book Award of the IBBY Lebanon
(International Book Board for the
Young) and Beirut World Book Capital
(Ministry of culture) for My Skirt.

4. Honor list, IBBY 2010 for best
translation into Arabic I am not sleepy
and I will not go to bed (Lauren Child)

5. Appreciation of the Jury of Assabil
Ngo, Lebanon May 2010 for Strange
feeling.

6. Nominated for the Astrid Lindgren
memorial award.

Honor list of Anna Lindh Euro-
Mediterranean Foundation for There is
war in my city.

Best Book Award from the ‘National
Committee of the Lebanese Child’ for
Mountain rooster.
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e dalmlw Toddler Series @gsb e A strong wind blew
[Kalimat Group] (2012) [Dar Al-Shorouk-978-9770-92-966-7]

g% Myhands  (2012) gk My feet (2012)
[ISBN 978-9948-85-169-1] [ISBN 978-8848-85-771-6]

This picture book refers to Egyptian uprising in the
Arab Spring. It creates symbolic fantasized images
of the world around us, changing into colors and
making us laugh and imagine the best. At the same
time, illustrations depict personalities from the
historic and cultural scene of Egypt, putting it all in
context.

sl My eyes (2018) QUST My ears (2018)
[ISBN 978-9948-10-044-7] [ISBN 978-9948-419-87-7]

This is a toddler series introducing basic functions of
body parts. Most of the books for this age group are
translated books, rather than written originally in the
Arabic language. Here lies the importance of this series,
where the author connects with the child in a simplified
language, making sure to guard its musical tone.
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e Uil ciigl  Jumpy girl
(2015) [Kalimat Group-ISBN 978-9948-18-139-2]

A child impowering story, where Hala, a very very
short girl, defeats her bullying classmates with her
self-confidence, always reminding herself of her
mother’s words, “Lift your head and straighten
your back darling, that’s much more important than
long legs”. She proves to everyone that success has
nothing to do with looks.

e ¢Lilna ¢liw) Tongue twisters
(2016) [Kalimat Group- ISBN 978-9948-13-645-3]
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Readers find themselves interacting spontaneously,
as it is the nature of this book. The text plays on
the sounds of the Arabic language, creating funny
scenes with silly words and “impossible” letter
combinations. The reader is challenged to repeat
the sentence aloud in a quick manner seven times
without making a mistake.

0 Uww gyl Avicenna
(2013-2018) [Kalimat Group- ISBN 978-9948-41-996-9]

This biographical book features a great Arab
historical figure and polymath who shaped the
understanding of various fields in sciences and
humanities of today’s world. This is the second book
in the series “Do you know who | am?”, the purpose
of which is to make young people aware of this
heritage and of the influence of personalities such
as Avicenna, Averroes, Ibn Khaldun and Ibn Rush, on
today’s knowledge.

e wolw Savja
(2019) [Dar AlSaqi- ISBN 978-6140-32-070-3]

F7-{BNU
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This story is based on a true event that happened
in the little town of Savja in the suburbs of Uppsala,
Sweden. The only library of the town, which is
the main meeting point of the young and the old,
catches fire one day, leaving everyone in shock
and distress. A brave librarian takes matters in her
hands to get everyone on their feet to rebuild what
was lost. Unity, planning and hard work lead to
reconstructing a more elaborate library, but most
importantly makes everyone realize that we can
defeat any hardship by collaboration and love.
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uile The Servant
(2010-2017) [Kalimat group- ISBN 978-9948-15-778-6]

Faten is a 15-year-old town girl who is forced by her
father to quit school in order to work as a maid to
help support her family. She resents her parents for
that, especially that she was excellent in school. She
is moved to the city, Beirut, where she is employed
as a live-in made by a rich family. With her strong will
and ambition, as well as the help of some friends,
Faten succeeds to change her fate against all odds.

joiio Mantour
(2011-2017) [Dar Asala- ISBN 978-6144-02-215-3]

Mantour is a donkey whose job is to collect the
garbage of the little town. One day he decides to
go on strike and stop working because of some
demands, among which a better equipment, a co-
worker to help, and respect from the people. The
more time passes the more the town drowns in
trash and rodents take over the streets. Only then
the people comply to Mantour’s demands and
collaborate to fulfill his needs.

e o dunlal Mila’s Pear
(2019) [Dar AlSaqi- ISBN 978-6140-32-130-4]

Mila suffers from bullying at school because of her
overweight since childhood. Now as a teenager,
she decides to do something about it. Little does
she know about the consequences of her decision.
Anorexia (an eating disorder disease) is a rising issue
in the middle east and the gulf countries, yet there
is little awareness of its danger in leading to death in
some cases. The author decided to tackle this topic
in order to bring awareness of it among the youth,
as well as among parents and teachers.

@ il Ui /am not an Eagle
(2013) [Dar AlSagi- ISBN 978-1855-16-922-7]

Aswan is shot down by a hunter while migrating with
her family, and loses a wing. She can’t fly anymore. A
little boy rescues her and takes her in. She is named
Karkar, is well fed, and taken for a dip in the sea
daily; she is also entertained by the kids and their
cat. Karkar feels home, till the day her family comes
back to save her and help her go back with them.
Karkar has to think, what is she? Where does she
belong? A story about love, adaptation, identity and
belonging.
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o Do not open this book / When I open this book
(2013) [Kalimat Group- ISBN 978-9948-20 210-3]
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This book has two stories, each happening on one side of the accordion
shaped production. “Don’t open this book” is a series of reasons why you
shouldn’t open it, each referring to known events in traditional folktales.
On the other hand, “When | open this book” lists all the sweet smells that
could be in the world of the child, making reference to culturally related
fragrances. The style of writing is funny and sweet, in a way that tickles the
emotions of the reader. This book has been recently released as a bilingual
book (Arabic-Italian) by the publisher Gallucci, Rome.
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U pdijao po
e War in my city

(2006) [Dar Asala- ISBN 978-9953-45-833-5]

War is part of the life of hundreds of thousands of children around the
world today, yet it is a very sensitive topic to address children with. This
book approaches the subject in a simple realistic way, highlighting the
positive that we can always draw from any situation we find ourselves in.
Hope is our only way out from hardships. Many foreign publishers were
attracted to this book, especially that is doesn’t dictate the time or place
of the war it talks about. It could be anywhere, anytime. This book was
translated to six languages (French, Catalan, Castilian, Danish, Dutch,
Korean) with different illustrations that they found best suit children in
other parts of the world.

Fatima Sharafeddine Claude K.Dubois

~ Chez moi,
~Cest la guerre
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e Aunt Zayyoun and the Olive tree
(2010) [Dar Asala- ISBN 978-6144-021-79-8]
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At the top of the hill there is a very old lady, Aunt Zayyoun, who has been
there forever. At the top of the hill there is a very old olive tree that has
been standing for hundreds of years. This style of parallel narration of both
stories is intentional in order to show the similarities in the qualities of
humans and of nature. Generosity, warmth, compassion, support, self-
satisfaction, sacrifice, etc. In the end, aren’t humans part of nature and
visa-versa? Why the olive tree? The olive tree is culturally connected to
Middle Eastern countries and peoples. It is the symbol of belonging, and of
having deep roots in the lands.
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e Ca;;pucc:ino

(2017) [Dar AlSagqi- ISBN 978-6144-259-77-1]

This is a young adult novel raising the issue of domestic violence, and of
the patriarchal society in general. Anas and Lina, the main characters,
discover each other’s familial secret, and make it their mission to help their
mothers face the difficulties they are confronted with. The book is written
from two points of view, each main character telling the story from his/
her perspective. Cappuccino has been a success in schools, where Fatima
is often invited to discuss the topic with the students, a practice that
uncovers many taboo issues imbedded in our societies. Cappuccino won
the Etisalat award 2017 as Best YA novel of the year.



@gloll Jale ponc
e Adel’s Colorful Birds

(2017) [Kalimat Group- ISBN 978-9948-025-00-9]

In this picture book, Adel makes birds out of paper with no distraction, and
to communicate with his family, he shows them his words with his fingers.
A soft story about a little boy who has many hobbies and talents, the best
of which is reading lips. The reader is left to think about that and to guess
that Adel is actually hearing-impaired. This book has been translated to
French by Gallimard, Paris, with the title “Les Oiseaux d’Adel”.
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Bibliography

IEN Complete list
of Fatima’s publications
for children and young adults

Title lllustrator editions Publisher Awards g

I swim like a fish Angela Nurpetlian 2007, 2015 | Kalimat,UAE §

Best bite Angela Nurpetlian 2007, 2015 | Kalimat,UAE §

| play with dad Angela Nurpetlian 2007, 2015 | Kalimat,UAE g

Go to sleep Angela Nurpetlian 2007, 2015 | Kalimat,UAE é

Murjan Cristelle Hallal 2007 Kalimat, UAE =

Tweet Quack Buck Hassan Zahreddine 2007, 2010 | Kalimat,UAE g

Happy Bunny Hiba Farran 2008, 2019 | Asala, Lebanon E

| am not small anymore Lena Merhej and Maya Sahmi | 2008, 2018 | Kalimat,UAE '%

How do | feel? Candy Kennedy 2008 Kalimat,UAE %;J

| am not afraid Lena Merhej 2007, 2018 | Kalimat,UAE %

The simplest tie Lena Merhej and Maya Sahmi | 2009, 2018 | Kalimat,UAE §

The shortest haircut Lena Merhej and Maya Sahmi | 2010, 2018 | Kalimat,UAE ;

Yasmina Series Lena Merhej 2017 Kalimat, UAE ;

Words and pictures Nicole Debbas 2009 Kalimat,UAE ;

My hands Lujayna al-Assil 2012, 2015 | Kalimat,UAE ?;i

My feel Lujayna al-Assil 2012 Kalimat,UAE S

My eyes Lujayna al-Assil 2018 Kalimat,UAE

My ears Lujayna al-Assil 2018 Kalimat,UAE

Fast or slow Olga Skomorokhova 2017 Kalimat,UAE

Angry or Calm Monika Suska 2017 Kalimat,UAE

Come out little one Sasha Haddad 2015, 2019 | Saqi, Lebanon

My daddy yawned Walid Taher 2019 Saqi, Lebanon

Time for bed little one Nadine Feghali 2015 Saqi, Lebanon

The dance of colors Thomas Bromm 2005 Asala, Lebanon
Jammoule’s neighbors Rola Osseiran 2005 Asala, Lebanon
Tamer and the new haircut Rola Osseiran 2005 Asala, Lebanon
Talah and the sea Rola Osseiran 2005 Asala, Lebanon
Happy Sad Yasmine Taan 2005 Asala, Lebanon
Tiny girl Nadine Sidani 2008 Asala, Lebanon
Tambouri Nadine Sidani 2008 Asala, Lebanon
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My donkey is lost Lena merhej 2008 Asala, Lebanon

How much do you love me? Cristelle Hallal 2008, 2016 | Kalimat, UAE

professions Manal Haddaine 2009 Kalimat, UAE

Lama’s moon Angela Nurpetlian 2009 Kalimat, UAE

The eid shoes Oussama Mezher 2010 Kalimat, UAE

CD of 12 songs Composer Hani Siblini 2010 Kalimat, UAE

Grandma Lujayna al-Assil 2010 Kalimat, UAE

Grandpa Lujayna al-Assil 2010 Kalimat, UAE Arab Thought Foundation
Award ARABIC 21, Honor
listing

From... To Naine al-Khatib 2010 Kalimat, UAE Arab Thought Foundation
Award ARABIC 21, Honor
listing

Mimi’s hair Rasha Munib 2009, Kalimat, UAE

2015, 2017

Mimi and her busy mom Rasha Munib 2011 Kalimat, UAE

Mimi and the piano Rasha Munib 2014 Kalimat, UAE

Mimi in Paris Rasha Munib 2015 Kalimat, UAE

Mountain rooster Thomas Bromm 2005, 2010 | Asala, Lebanon | Best Book Award from the
‘National Committee of the
Lebanese Child’

Nina the little elephant Julien De Mann 2007 Asala, Lebanon

Tamer and the red box of Annik Masson 2007 Mijade, Bel-

chocolates gium

The soty of Noura Hiba Farran 2008 Asala, Lebanon

Grandma and the moon Maya Fidawi 2008 Kalimat, UAE

The fool and the trickster Manal Haddaine 2008 Kalimat, UAE

| have an appointment Maya Fidawi 2008 Kalimat, UAE

My skirt Joelle Achkar 2009, 2018 | Asala, Lebanon |Best Book Award of the IBBY
Lebanon (International Book
Board for the Young) and
Beirut World Book Capital
(Ministry of culture)

My Pijama Joelle Achkar 2008, Asala, Lebanon

2012, 2016

What if Hiba Farran 2009 Asala, Lebanon

The jar of butter and honey Manal Haddaine 2009 Kalimat, UAE

Zarifa misses Atifa Zarifa Haidar 2009 Asala, Lebanon

Zarifa hosts Afifa Zarifa Haidar 2009 Asala, Lebanon

Zarifa and her sister Khafifa Zarifa Haidar 2009 Asala, Lebanon

Zarifa plays with Tarifa Zarifa Haidar 2009 Asala, Lebanon

Zarifa wants a cat and a bird Zarifa Haidar 2009 Asala, Lebanon

Zarifa up on the tree Zarifa Haidar 2009 Asala, Lebanon

Zarifa’s lost button Zarifa Haidar 2009 Asala, Lebanon

Bird Tales Joelle Achkar 2010 Asala, Lebanon

Grandpa’s donkey Hassan Zahreddine 2010 Kalimat, UAE | Arab Thought Foundation

Award ARABIC 21
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Title lllustrator editions Publisher Awards

My Bike Maya Fidawi 2010 Kalimat, UAE

The book of laughter and Sinan Hallak 2011, 2020 | Asala, Lebanon | Anna Lindh Regional

crying ‘Reading Here, There, and
Everywhere’ Award

Qasbaa, | will never forget it Mhmoud Fahmi Abboud 2011 Kalimat, UAE

A new machine at home Nour Bchouti 2011 Kalimat, UAE

Our neighbor Joujou Sinan Hallak 2012 Asala, Lebanon | Arab Thought Foundation
Award ARABIC 21, Honor
listing

Everything is new Maya Fidawi 2012 Kalimat, UAE

My book got bored Sinan Hallak 2012 Kalimat, UAE Best Book Award at the
Sharjah Book Fair

Flora Sawsan Nourallah 2013 Asala, Lebanon

Abjad hawaz Hani Saleh 2013 Shouroug, Best Book Award at Cairo

Egypt Book Fair

What is the color of love? Rebecca Luciani 2013 Kalimat, UAE

Leila and the donkey Tina Makhlouf 2014 Saqi, Lebanon | Honor List IBBY 2016

For your birthday Sawsan Nourallah 2017 Saqi, Lebanon

Close to home Rebecca Luciani 2014 Kalimat, UAE

Sumsum in mom’s tummy Mona yakzan 2015, Saqi, Lebanon |Short listed for Etisalat

2017, 2019 Award

Where can | put you Fereshteh Najafi 2016 Saqi, Lebanon

I am Jinan Sundus chaibi 2016 Academia, Leb

There is war in my city Claude K. Debois 2006 Asala, Lebanon | Honor list of Anna Lindh
Euro-Mediterranean Foun-
dation

Nadim in the street Mohammed Mneimneh 2008 Asala, Lebanon

Nadim and the noise Mohammed Mneimneh 2008 Asala, Lebanon

Strange feeling Samar Ziada 2008 Asala, Lebanon | Appreciation of the Jury of
Assabil Ngo

Halloum and Rihan Karim Dahdah 2009 Asala, Lebanon

karim and | Sima Halwani 2009 Asala, Lebanon

If | were a bird Amal Karzay 2009 Kalimat, UAE

Nadim and Louna Zina Mufarrij 2010 Asala, Lebanon

Nadim has a guest Zina Mufarrij 2010 Asala, Lebanon

Nadim won’t go skiing Zina Mufarrij 2010 Asala, Lebanon

Nadim has a tummy ache Zina Mufarrij 2010 Asala, Lebanon

Nadim waits for his turn Zina Mufarrij 2010 Asala, Lebanon

Nadim’s trip to the moutnain | Zina Mufarrij 2010 Asala, Lebanon

Aunt Zayoun and the olive Sinan Hallak 2010,2016, | Asala, Lebanon | Honor list of Anna Lindh

tree 2018 Euro-Mediterranean Foun-
dation

Jude’s fever Rasha Munib 2010 Kalimat, UAE

Who am I? Michelle stanjovski 2010, 2017 | Asala, Lebanon | Arab Thought Foundation

Award ARABIC 21, Honor
listing

Complete list of Fatima’s publications for children and young adults
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Publisher

Awards

Mantour Joelle Achkar 2011, Asala, Lebanon
2017,
2019, 2020
The little girl who AnkeRymenams 2011 Kalimat, UAE Arab Thought Foundation
Award ARABIC 21, Honor
listing
A very different trip Hatem Fathi Ali 2011 Kalimat, UAE
In the strangest of countries Tina Makhlouf 2012 Asala, Lebanon
Tame’s special world Mariane Mussali 2012 Yuki Press, Arab Thought Foundation
Lebanon Award ARABIC 21
Grandma can’t hear me Tina Makhlouf 2012, Saqi, Lebanon |Long listed for the Sheikh
2015, Zayed Award
2017, 2019
Who are the olives for? Tina Makhlouf 2012, 2019 | Saqi, Lebanon |Long listed for the Sheikh
Zayed Award
My story is special Salam al-Hassan 2012 Kalimat, UAE
A strong wind blew Walid Taher 2013 Shourouq Short listed for Etisalat
Award
| am not an eagle Tina Makhlouf 2013 Saqi, Lebanon
My pink watch tarek kamal 2013 Kalimat, UAE
Do not open this book Fereshteh Najafi 2014 Kalimat, UAE Bologn Ragazzi Mention
My special brothers Rim al-Jundi 2014, 2019 | Saqi, Lebanon |Best Book Award at Beirut
Book Fair
A red ball of wool Rim al-Jundi 2014 Saqi, Lebanon
The dancing sheep Maya Majdalani 2014, 2019 | Saqi, Lebanon
The man who makes the cher- | Maya Fidawi 2014, 2019 | Turning point, |Short listed for Etisalat
ry tries blossom Leb Award 2015
The king’s harp Maya Fidawi 2014 Turning point,
Leb
The red maple leaf Maya Fidawi 2015 Turning point, |Longlisted for Sheikh Zayed
Leb Award in 2016
Princess in a box Maya Fidawi 2019 Turning point,
Leb
Jumpy girl Mariana Ruiz Johnson 2015 Kalimat, UAE
Aunt Aucha Hanane Kai 2015 Kalimat, UAE
Noura’s team Hassan Zahreddine 2015 Kalimat, UAE
A different kind of hero Rasa Joni 2019 Kalimat, UAE
The Gerbil Fadi Fadel 2018 Kalimat, UAE
Uprising Nadine Sidani 2020 Saysakoun, Leb
Adel’s colorful birds Sara Sanchesz 2016 Kalimat, UAE
Ramadan in Emirates Estrellita Caracole 2015 Kalimat, UAE
Elementary dictionary Angela Nurpetlian 2010 Kalimat, UAE
Tongue Twisters Hanane Kai 2016 Kalimat, UAE Bologna Ragazzi New Hori-
zon Award 2016
Such things happen Ghadi Ghosn 2013 Saqi, Lebanon
Ibn Battuta Hassan Amekan 2010, 2018 | Kalimat, UAE
lbn Sina Hassan Amekan 2013, 2018 | Kalimat, UAE
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Title lllustrator editions Publisher Awards

Ibn Rushd Hassan Amekan 2017 Kalimat, UAE

Ibn Khaldoun Hassan Amekan 2017 Kalimat, UAE

Ibn Majed Hassan Amekan 2020 Kalimat, UAE

Friends forever Diala Zadah 2013 Kalimat, UAE

Scratch your head Sagi team 2014, Saqi, Lebanon

2017, 2019

Alia and the blue bird Diala Zadah 2014 Kalimat, UAE

Savja Maya Fidawi 2019 Saqi, Lebanon

Rosana Jana Traboulsi 2017 Saqi, Lebanon

Moussa Hatem Fathi Ali 2014 Kalimat, UAE

Nouh Fadi Fadel 2014 Kalimat, UAE

Ibrahim Fadi Salama 2014 Kalimat, UAE

Yussuf Hatem Fathi Ali 2014 Kalimat, UAE

Mohammed Fadi Fadel 2014 Kalimat, UAE

Suleiman Abdel Wareth Allaham 2014 Kalimat, UAE

Reptiles Martin Laksman 2017 Kalimat, UAE

Carnivores Martin Laksman 2017 Kalimat, UAE

Fish Martin Laksman 2017 Kalimat, UAE

Herbivores Martin Laksman 2017 Kalimat, UAE

Insects Martin Laksman 2017 Kalimat, UAE

Ghadi and Rawan Rim Jundi & Sinan Hallak 2013, 2015 | Saqi, Lebanon | Short listed for Etisalat
Award 2014

Faten Kalimat team 2010, 2017 | Kalimat, UAE | One of the best 5 young
adult books for 2015 by Na-
tional TV Chanel in Norway

Cappuccino Soumar Kawkabi 2017, 2018 | Saqi, Lebanon | Etisalat Award for best YA
novel of the year 2017

Mila’s pear Lucciana Maamari 2019 Saqi, Lebanon

Complete list of Fatima’s publications for children and young adults



Translated editions of her books

Fatima Sharafeddine

Il Translated editions of her books

English Title Arabic Title Language publisher Country
Ibn Battuta dbghy ol | Italia RCS Rizzoli Italy
Ibn Battuta dboghy oyl Swedish Bokforlaget Trasten Sweden
Ibn Battuta dboghy ol Turkish Nar Publishing Turkey
Ibn Battuta bghy ol English Groundwood Books Canada
Ibn Battuta dbghy oyl Croatian Artresor NAKLADA Croatia
Grandpa>s Donkey iz sl Turkish Erdem Turkey
The little girl who wanted 91” Spsall Sl ... Turkish Erdem Turkey
Hizmetkar o3l | Turkish Nar Publishing Turkey
Faten o3l | Italian Gallucci Italy
Faten o318 | Norwigian | Mangschou Norway
The Servant 53 | English Groundwood Books Canada
Who are the olives for 053 ob Malaw Pustaka Nasional Malawi
Ibn Sina b 3! English Groundwood Books Canada
Ibn Sina Lw ool | Turkish Nar Publishing Turkey
lbn Sina L 30! Croatian Artresor NAKLADA Croatia
Ibn Sina L ool | Italian Gallucci Italy
My hands Sl Italian Gallucci Italy
My hands sl Turkish YKY Turkey
My feet §L¢J§ Italian Gallucci Italy
My feet Sloud Turkish YKY Turkey
Grandpa CRES English Yusof Gajah Liingrad Literary Agency Malaysia
Grandma du= English Yusof Gajah Liingrad Literary Agency Malaysia
Mantour sgie | Turkish Edam Turkey
Everything is New SYRCI JS | Turkish Nar Publishing Turkey
| Have an Appointment Asge Sis Turkish Nar Publishing Turkey
My Bike Lizlys | Turkish Nar Publishing Turkey
What is the color of love | ,_',51“5‘,, L | Turkish Nar Publishing Turkey
If | Were a Bird b Cowe o) | Turkish Nar Publishing Turkey
Yasmina series (set of 4 books) Lsowwls dlles Swedish Stiftelsen Natur &Kultur Sweden
Tweet Quack Moo 50 JIgS Cugl English Bloomsbury Publishing UK
Mimi in Paris o0l § e English Bloomsbury Publishing UK
Mimi and the piano Sldls o English Bloomsbury Publishing UK
Mimibs Hair 5 | English Bloomsbury Publishing UK




English Title

Fatima Sharafeddine

Arabic Title

Language

publisher

Country

Mimi and her busy mom Dozl Lol (o English Bloomsbury Publishing UK
lbn Rushd aisy ol Italian Gallucci Italy
Ibn Rushd Ay ool | Turkish Nar Yayinlari Muzik Film ve Reklamcilik | Turkey
lbn Khaldoun Osds ol Italian Gallucci Italy
Ibn Khaldoun Osls oyl | Turkish Nar Yayinlari Muzik Film ve Reklamcilik | Turkey
Adebs colored birds Gglbl Jsle pdlas French Gallimard Jeunesse France
Aunt Osha dige doxll | Italian Gallucci Italy
Close to my home G O B Italian Gallucci Italy
Do not Open this book oSl 13 g-’ﬁﬁ-“’ y | Italian Gallucci Italy
Sami and the new haircut 8usasd] y=iadl dads el | French Mijade Belgium
Sami and the new haircut Susasdl =il dady ,el | German Brunnen-Verlag Gmbh Germany
Sami and the new haircut Susdsd] y=idl dady Finnish Karkkila : Kustannus-Makela Finland
Sami and the new haircut Susasdl =il dady 4l Danish Lamberth Danmark
Sami and the new haircut Susasdl =il dads 4l Chinese China
Sami and the new haircut 8usasd] ,=il dads 4l | Korean Korea
Nina and the cat Spseall Al Lo French Mijade Belgium
Nina and the cat Sysall 4l L | Danish Lamberth Danmark
Nina and the cat Spseall Al Lo Irish Futa Fata Ireland
Nina and the cat Syseall Al s English Jyotsna Prakashan Pune
Nina and the cat Sysuall ALl Lo Marathi New Delhi
Nina and the cat Sysall 4l L | Dutch Averbode Holland
Nina and the cat 8ypseall Al L | Romanian Romania
Nina and the cat Syseal Al Lo German Brunnen-Verlag Gmbh Germany
There is war in my city Oy ke § French Mijade Belgium
There is war in my city > e Spanish Ediciones SM Spain

) Castilian
There is war in my city CE TRV Spanish Cruilla Barcelona

i " | Catalan
There is war in my city Gy ke & Dutch Heerenveen Holland
There is war in my city Cy> ke § Danish Lamberth Danmark
There is war in my city Cy> e @ Korean Korea
Sami and the box of chocolates | .| ol 3YeSqil dles 45 | French Mijade Belgium
Sami and the box of chocolates elyasdl d3YgSgadl ddeg ,oli | German Giessen ; Basel : Brunnen-Verl Switzerland
Sami and the box of chocolates | | ol 4YsSeidl ddeg 1al3 Slovenian |Kres Slovenia
Sami and the box of chocolates | ;| .ol a3YsSsall ddeg b5 Dutch Averbode Holland
Sami and the box of chocolates slyasd) d3YgSgadl ddeg 1ols Danish Lamberth Danmark
Sami and the box of chocolates slyood] d3YgSgidl ddeg yols Chinese Hunan shao nian er tong chu ban she | China
Sami and the box of chocolates slyamd) d3YgSgadl ddeg yols Flemish LeesKnuffel Belgium
Sami and the box of chocolates slyasdl 43YgSeadl ddeg ,al5 | Arabic Asala Lebanon

Translated editions of her books



Translations of others by Fatima
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Bl Translations of others by Fatima

English title Arabic Title Writer Publisher
The big bad wolf is good sy adl CSUI) | Simon Puttock Asala
Series “Everything changes” PR JS» dludw» | Angela Lambert Asala
Everything is allowed 25 5o Js | Nele Moost Asala
Everything is mine dsgh Js | Nele Moost Asala

| will not ever, never, eat a tomato |j_ﬁ 8y9uidl ST o 1y | Lauren Child Asala

I am not sleepy and | will not go to bed esdl d 9_@,51 &9 el O J%)T Lauren Child Asala
Le mur Slasdl Philippe De Kemmeter Annahar
Mo’s Star 020 dozd Mahnaz Malik Kalimat
We are all born free |j|),T g LIS | Amnesty International Asala
La route de pasteques gubdl 30,k Quentin Gréban Kalimat
Jusqu’ici, tout va bien! (al_g s o IS OV e Quentin Gréban Kalimat
Princesses of the world (L,lgn o0 (‘)ljzAT Katell Goyer Kalimat
Paddigton, The original story sl oo (aaLan Sl &tLaSII dLad)) RSN Michael Bond Antoine
Paddigton in the Garden diyasdl § ol Michael Bond Antoine
Paddington at the Carnival Ol ot @ BEN Michael Bond Antoine
Paddington and the Christmas surprise St si?uﬂs BEN Michael Bond Antoine
The book of black colors 53‘,31‘ Obﬁ” oS | Menena Cottin Kalimat
How to talk to an autistic kid dogie 8 ge Wbl (aS Daniel Stefanski Kalimat
Pierre la lune ol S“i)s Alice Briére Haquet Kalimat
The goodbye cancer garden RS Yaf YN || Elsg | Janna Matthias Kalimat
One thousand and one nights Ay A o] | Wafa Tarnovska Kalimat
Camel in the Sun ode doz Griffin Ondaatje Kalimat
The memory tree Ol SW 8, | Britta Teckentrup Kalimat
The big blue sea 2S5 R ol Shamaa Khan Kalimat
We are all Artists 399lis LIS | Shamaa Khan Kalimat




Reviews

War in my city
(Asala publishing 2006)

Jade Bérubé, La presse

For a little Quebecker, reading a children’s book about
war is making a strange incursion into another world.
The text, the illustrations, the atmospheres, every-
thing is foreign, everything is unknown. Author Fati-
ma Sharafeddine understands this well. Her album for
ages 3 and up, Chez moi, c’est la guerre, tackles the
subject with a tenderness and a casualness that will re-
assure toddlers while opening the door to the difficult
subject. We follow a little girl who has a dad, a mom,
a little brother, grandparents, friends, an almost normal

life. Except that... Except that sometimes the school is
closed. Except that there is so much noise outside that
you sometimes have to hide. We appreciate the naive
illustrations by Claude K. Dubois, which give the book
a touching impression of reclaimed Kraft paper. No
happy ending, no drama either. Life, but ... elsewhere.

Adel’s Colorful BirdS(Kalimat, 2017)

Bawaba Literary review

. ) ; The story “Adel’s
T ey Colorful Birds”, which
- cjdlb ;‘,)r targets children from

everything around him
and is not distracted by
any sound. Adel remains

Adel is deaf, so he uses
sign language and lip-
reading to communicate

.‘_A_ q)wll - ‘r

6-9 years old, by Fatima
Sharafeddine and Sarah
Sanchez’s illustrations,
tells the story of Adel, a
child who loves making
birds from colored paper.
Once he starts, he forgets

in the bird world until
he sees the red light at
the door of his room,
the sign that it is lunch
time. As soon as he joins
the family, it becomes
clear to the reader that

with them. The author
treats the topic in a very
delicate and sensitive
manner, implying that
a physical handicap
does not stop us from
achieving our best.
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“Cappuccino’ s,

By Hend Saeed (Arabic Programming Coordinator for the Emirates Lit Festival).

Fatima Sharafeddine, winner of a number of awards for her 120+ books for young people, is one of my
favorite authors for children and young adults. Last year, I attended her writing workshop and learned
much more about children books and how to create the ‘aha’ moment in stories. In person, Sharafed-
dine is much like her books: quiet, confident, strong, and full of beautiful real-life stories.

Moreover, her stories take us one step further, to
discuss some social issues that many of us are
too afraid to face!

Her first novel for young adults, Faten, is about
the titular village girl, whose father arranges for
her to work as a maid for a wealthy Beirut fam-
ily, and the book explores
the lives of servants and

unfold, chapter by chapter, in their voices.

Lina’s family moved to Lebanon from Paris
following her father’s recent illness. Her father
passed away a few months after the family moved
to Lebanon, and now Lina lives with her moth-
er and sister. Although Lina finds comfort in her
relationship with Anas,
she still can’t open up to

migrant workers in Bei-
rut. What Faten’s father
doesn’t know is that this
ambitious fifteen-year-
old decides to pursue her
studies in secret. %

The  powerful “Cappuc-
ccino” tells the story of
Anas and Lina,a seven-
teen-year-old boy and girl
who meet at a yoga class
and develop a close friend-
ship. As the story unfolds,
we discover the crises they
each face at home. Al-
though family violence is
central to the book, there
are other issues that arise
and start to unfold slowly
as their relationship pro-
gresses.

The novel is co-narrated
by the voices of Anas and

Rl B dabld

I.. L LJ

him about what is hap-
pening in her home.

Lina is trying to adapt
to her new life, but
finds herself struggling.
At 17 years old, Lina
» has limited Arabic and
an identity crisis, strug-
gles to make friends in
school and to find her
way around the much
different  social life
in Lebanon. She tells
Anas about how life was
different for her and her
friends in France: how
they are more produc-
tive and don’t just go
to coffee shops, like her
peers in Beirut. She tells
him that girls her age
didn’t think of plastic
surgery, as they do in
Lebanon.

Lina, and both their lives

Cappuccino
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After Lina’s dad passed away, her uncle became
her guardian, as her father had given his broth-
er authority over his house and land in Lebanon.
Lina’s uncle is controlling and takes everything
they own, giving them a monthly salary on
which to live.

As Lina’s mother thinks about going back to
Paris, she starts working as a volunteer with the
Tamkeen organization. Meanwhile, Lina’s uncle
is trying to force Lina’s sister to marry his son.

Behind Anas’s door

Anas studies in the German school and goes to
yoga classes on Fridays. He lives with his father,
mother, and sister. Yet he, too, has difficulties at
home: He is always cautious before getting into
the house, not sure what is happening behind the
main door.

From glimpses at his daily journal, we know how
Anas feels about his father. He loves his father,
who provides for him and buys him gifts. Anas is
also trying to be good, so his father won’t get an-
gry. Yet Anas also feels responsible for his mother
and wants to protect her from his abusive father.

Anas is always thinking of his mother and what
might be happening at home, even when he is
out with his friends. He often makes up excus-
es to leave them and go home. However, he is
also frustrated with his mother, as she always
finds excuses for his father after he beats her up,
claiming it was her mistake.

As the abuse grows worse, Anas’ frustration with
his father also worsens. His mother leaves the
family home and goes to her parents. Yet she is
sent back, as her family considers divorce shame-
ful, and Anas’s grandmother says, “a woman
leaving her husband’s home brings shame to her
family.”

After that, Anas decides to take action to help his
mother. He does some research and finds Tam-
keen, an organization that helps abused women.
When he tells his mother, she refuses to initiate

a court case against his father as he might go to
prison.

But another violent incident changes their lives.
Anas must take his mother to the hospital, and
there he compels her to report her broken ribs
to the police. After this, she agrees to see a law-
yer at Tamkeen, who advises her that, instead of
having a court case against him, she could have a
restraining order for a month, during which time
her husband can work on his anger.

Repressed anger, generation to generation

In his diary, Anas wrote how wanted to kill his
father. Yet once he recognized what he’d written,
Anas erased the words and changed it to: I will
scream in his face and tell him I will hit him if
he hits my mother. Indeed, he does hit his father,
and then is gripped by fear that he might become
him. He also discovers his father was beaten up
and abused by his father when he was young.

Lina and her mother help Anas and his mom
through their difficulties, although Lina also
must tell Anas about her mother’s decision to
move back to Paris.

The novel touches on identity, the obsession with
appearances, and the importance of friendships,
which can shelter us in a crisis.

What I thought needs more information is the
ending: We hear that Anas’s father was beaten
up by his father when he was young, and that his
father also abused his mother. It seems clear he’ll
need more than a month to change his behavior
and more than a court order to stop his abuse.

Cappuccino
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Do not open this book
When I open this book

Goodreads

This book is considered a qualita-
tive leap in the Arabic printing of
children’s books, a luxurious edition
and an attractive design. A dual book,
which contains a story on each side,
brings together the famous villains of
classical fairy tales and then unfolds
into a world of beauty and warmth.
The accordion shaped book flips be-
tween a world where the child sees
villains and is then asked to be the
hero of the book and rescue a fright-
ened monster from the rest of the vil-
lains, and into a world of hand-picked
mint, fresh baked bread, burning in-
censes and rose water. Do Not Open
this Book! / When I open this book is
an exciting read for a child to trigger

(Kalimat 2013)

his/her imagination and is designed
antithetically to create a playful read
for both stories.

Takam Tikou La re-
vue des livres pour en-
fants-International

The reader can choose whether she/he
wants to embark on a journey to the
land of the daily pleasures of child-
hood or to the childish imagination,
populated by monsters, fairies, fero-
cious animals and other incredible
creatures. This beautiful double-sided
album is the result of a very success-
ful collaboration between the Leb-
anese author Fatima Sharafeddine
and the Iranian illustrator Fereshteh
Najafi. The text is soft and poetic
on one side, rhythmic and funny on
the other; the illustrations are full of
small details to discover. Hardback,
the book folds and unfolds like an ac-
cordion as you read it to the delight of
children. Once the reading is finished,
it is stored in its case. A very beautiful
object that children will handle with
happiness. This book was noticed at
the International Children’s Book
Fair in Bologna where it received a
mention from the jury of the Bologna
Ragazzi Prize 2014 in the “New Hori-
zons” category.

~
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Books

Children’s Novel Tells Real Truths About Divorce and the Loneliness

of the Very Young

Ghady & Rawan
By Fatima Sharafeddine and Samar Mahfouz Barraj
University of Texas at Austin, 2019

BY NAOMI PHAM

One boy lougs for fun summer days in Beirut while
a pirl wishes she could live another life in Brussels.
Fatima Sharafeddine and Samar Mahfouz Barraj's young
adult novel, “Ghady & Rawan,” follows the tender, youthful
friendship of the titular characters, friends connected by Ghady's
yearly summer visits to Lebanon. But the end of summer

vacation signals the end of comfort and fun as Ghady must
return to Belgium and Rawan must fall back into the motions of
school, The novel combines a sweet story about friendship and
family with a bracing look at the scarier parts of growing up.

Summer, 2008. As 12-year-old Ghady looks out the window
of his plane, he can barely hold back tears. More than anything,
he wants to remain in Beirut with his friend Rawan, eating ice
cream and exploring. This heartwarming story begins at the end
of summer, when two close friends, seemingly worlds apart, dive
back into the lives they are used to while wishing to inhabit the
other’s shoes. For Ghady, Beirut represents all that is pleasant and
warm — there, the noisy streets replace the silence of Belgium.
Rawan, who dreams of Brussels, thinks instead of the stable
life she could have. They exchange their envies in daily emails,
desperate to stay connected. “Isn’t it enough that in Belgium
you have safety and stability?" writes Rawan. “At least you've
got electricity 24/7...Think about how, over here, we're at the
mercy of random electricity blackouts and insane traffic. That’s
all on top of the daily back and forth between the politicians.”

“Ghady & Rawan” explores the daily conflicts of adolescents
in mature yet refreshing letters between the two characters. The
perspective shifts every chapter, giving readers a very personal
glimpse while showing just how different each character’s

experiences are. Through it all, Sharafeddine and Barraj do not
depict life in one city as better than the other; rather. the novel focuses
on human struggles that unite them both: fear, loss, and change.

Ironically, Brussels becomes far from safe for Ghady as he
comes head-to-head with discrimination at his school. Michael,
an upperclassman, constantly hurls racist comments at him. When
Ghady misplaces his trust in the new student Thomas, who tries to
pressure him into trying drugs together with Michael, he must find a
way to avoid Michael and his group. Battling against bullying, peer
pressure, and marijuana, he stands tall and resilient, refusing to give in.

In Beirut, Rawan’s warm outlook on life becomes cloudy and
cold. She catches her parents arguing one night and fears a divorce
may be imminent. She increasingly isolates herself from her
friends and family, and her grades begin to slip as she descends into
hopeless depression. But all is not as it seems, and Rawan learns
that through friendship, even the toughest changes can be survived
—and fortunately, the changes she had braced herself for turn out to
be something else entirely. allowing her to keep her family together.

At the heart of “Ghady & Rawan” is the important message it
sends to its youthful readers: problems shouldn’t be faced alone.
Despite the scary situations they encounter, neither Ghady nor
Rawan tackle them on their own, relying on each other for support.
Their friendship reveals something powerful that goes beyond two
stories about growing up — how an idealistic view can temper the
hardships of life. Even when confronted with pain and danger,
Ghady and Rawan do not lose their hope for a better tomorrow. AJ

AL JADID Vol. 23, No. 77
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I héstas besokte Fatima Sharafeddine den Internationella barnboksveckan i
Stockholm som varje dr anordnas av Internationella biblioteket. Sharafeddine, frin
Libanon, dr en av de mest tongivande barnboksforfattarna fran den arabisktalan-

de delen av virlden, med forlag bade i Mellandstern och Europa.
Nu kommer hon ocksa pa svenska tack vare Bokforlaget Trasten — dels med ung-
domsboken Fatine och dels med bilderboken Ibn Battuta. IBBYs Mats Kempe skick-
ade henne ndgra fragor om hennes skrivande, forlag, sprdak och framtiden.

Fatine och Ibn Battuta
fran Libanon

You will soon publish your first two books in [ am writing to introduce important Arab historical
Swedish. It is the novel Fatin for teenagers and the figures to the new generations. The book is directed to
picture book Ibn Battuta. Can you tell us a bit the age 7 to 10. There are several series of similar books
about the two books and how you see them in refe-  in Arabic, but what makes this one different, is the
rence to the rest of your literary work? style in which it is written and the events | decided to

include. I chose to write it in the first person, as if Ibn
Battouta himself is telling us his life story.

Etin is my first young adult book. It is the story of a

17 year old girl who was forced to leave school in the How did you become a writer of children’s literatu-
village at the age of 15 to work as a maid in an upper re? What books and authors have been important
class family in the capital, Beirut. Fatin is bright, and is for you in your own writing process? Can you be
determined to change her fate. With her determina- inspired by other things outside literature as well?
tion and strong will, she succeeds to change the path And if so, what can that be?
of her life.

The events take place during the civil war in Before I started writing for children, I worked for
Lebanon in the 1980's. | drew a lot several years as a lead teacher in pre-schools in the

USA, and afterwards | taught
Arabic at the university level. At
some point, I felt unsatisfied and
needed to find a way to express all
my feelings and ideas. My love of
children’s books, and my educatio-
nal and professional experiences set
the stage for the birth of the writer
in me.

When [ started writing child-
ren’s books, I did it because I felt it
was fun. Nothing more. But before I
knew it, | was getting requests for
more books from various publishers;
and soon [ was getting requests to
give workshops for new writers and
to participate in events related to the

from my own experience of living
in the war while writing the story.
Besides, the character of Fatin is

based on a true person.

In the Arab world, there are
very few good books that are
written for young adults. That is
why I decided to venture in this
field, as most of my other books
are directed to children from 0
to 10 years. Fatin was very well
received because of this lack in
the market. I am very happy it
will be translated into Swedish.

Ibn Battuta is a biographical
book of the famous Arab travel-
ler. It is part of a series of books
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field in different countries in Europe and the Arab
world.

During my many years in the USA, I read a very big
number of children's books. I did not know at the time
that I was accumulating a reservoir and acquiring tech-
niques of building a story for children. Some of my
favourite writers are Eric Carl, Astrid Lindgren, and
Beatrix Potter.

[ am mainly inspired by what goes on around me.

A little detail that might mean nothing to someone

else could be the nucleus of a new story. | also draw

a lot from my own childhood memories and from the

childhood of my own children.

When we meet at the International Children’s SR M boken
5 5 Ibn Battuta

Book Week in Stockholm you were talking about S —

the language-situation within the Arabic world, and  sharateddine

your wish to write in a more "every day spoken”

Arabic, but so far being for-

ced to stick to Wﬁ

classic Arabic —

due to, for —

instance, the publishing

houses. Can you recapture for us

some of your views on these things?

There are 22 Arab countries, unified by
the classical Arabic language, which is the|
language of the printed word and of offi-
cial state matters. However, each country
has its own dialect.

A Lebanese, for instance, will not be
able to understand Moroccan Arabic, and
a Saoudi will not understand Algerian, etc.
Therefore, the mother tongue of every child
under the age of 6 is the spoken dialect, since
he/she only learns the classical Arabic at school.

And as most of my books in the first few years of
my professional writing were directed to children
under 6 years of age, | wanted to write to them in their
mother tongue: Lebanese. However, no publisher agre-
ed to publish my books in Lebanese; and in all cases, 1
was asked to rewrite my stories in Standard Arabic if |
really wanted to be a published. And so it was.

But when I ‘translated’ my texts from
Lebanese to standard Arabic, | tried to
chose vocabulary words, and sen- -
tence structures that are cor-
rect in standard Arabic, -
but at the same time ;
close to the child-

ren’s way of P




expressing themselves. | am now able to manage to do
both, on one hand please the publishers, teachers, and
parents, and on the other hand reach the children.

You have worked with many different illustrators.
How would you describe a successful collaboration
between text and image, between writer and illust-
rator? And what are your personal thoughts on the
fusion between the text and the pictures?

I think writers and illustrators should be put in con-
tact at a very early stage in the making of a book. The
purpose of that is not for the writer to suggest ideas to
the illustrator, but rather for the illustrator to know
the writer as a person so he/she understands where the
story comes from.

The writer says everything he/she wants to say in
the text, and has no right to have requests for the
illustrator. The job of the illustrator is to add his/her
imagination to the imagination of the writer. | believe
that the illustrations should be complementary to the
text rather than interpretative of the story.

The images should not limit the imagination of the
child, and they should be of high artistic quality. By
presenting such high quality books to children we show
them respect, and we guide them to respect the book.

You also work with many different publishing hou-
ses — both in the Arabic world and in Europe. Can
you tell us a little about your contact with your
publishers and advantages and disadvantages with
having publishers in different parts of the world.
Can you, for example, maintain the creative influ-
ence over the choice of illustrators?

I think I am very privileged to be able to publish with
several publishing houses. | am a full time writer, and
therefore I produce a lot of books for the various age
groups.

When [ write a new book, I decide where to send it
based on my knowledge of theses publishers and their
different interests. So the advantage is in this large
spectrum of choices. The disadvantage is that someti-
mes | feel one specitfic publisher is upset about me
choosing to give a book to someone else.

A writer can't escape the feeling of being in the
middle of the battle fields between some publishers,
especially when these happen to be in a small country
like Lebanon.

As to the choice of illustrators, usually it is the
publisher that decides which illustrator to assign to a
given book. As a writer, | am asked if [ like the style of

8

the primary samples of the illustrator. But when it comes
to the final details, sometimes the publisher’s decision is
the final decision, even though | express some remarks
for a change (this not true in all cases though).

What are vour views on children’s books, and
children’s culture in general, now after the Arabic
revolutions? Do you think children’s literature can
have an effect on the development of the society?

I think this is an opportunity for the Arab world to
realize that the future will be brighter if we invest in
the new generations culturally, educationally, and soci-
ally. Here comes the role of books which will be the
children’s first window to the outside world.

But before we show our children that reading and
love of books is the eye opener to the world, the adults
themselves should start loving the book. As you know,
there is a stereotype about Arabs that they don't read.
This is truly a stereotype and a generalization, but it is
also based on some experience. Future societies will be
built by our children. We need to equip them with a
strong base. The love of books and reading is only the
beginning of this investment.

Your own future plans - what will you be doing
next? Will you write more books for teenagers?
Will you continue to write picture books? Do you
have other projects in mind? Will you write for
adults too?

‘When 1 first started writing, about ten years ago, there
were very few other writers who were specialized in
children’s literature. | humbly say | played a pioneering
role in this field in my country and the Arab region in
general. Now, the status of Arabic children’s literature
has advanced a lot. More publishers, writers, and illust-
rators are fully dedicated to this field now.

The big gap we still have is in Young adult books. |
published my first book, Fatin, recently, and | am about
to finish my second one. | think in the future | would
like to focus on this age group, since teenagers have
never been treated, in my culture, as a distinct category
of readers.

They are one day children, and as they hit puberty,
they become adults. I do not plan to write for adults.

Regarding other projects, sometimes | dream of
establishing an Art and Culture Children’s Center. | do
not know if this will happen one day.

Internationella biblioteket i Stockholm har flera bécker av
Fatima Sharafeddine.
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Kritikk

Til ungdommen. Fra verden

BARNELITTERATUR

Fi barne- og ungdomsboker
i Norge er oversalt fra andre
sprik enn de skandinaviske
og engelsk. Det vil
Mangschou forlag gere noe

med.

A HEDDA LINGAAS FOSSUM

Owver halvparten av bakene for barn og unge
s ubghs | Norge er oversats fra andre sprik,

sprik et nesten helt fravierende: | 2000
utgorde de mindre enn fire prosent. Norske:
barn o ungdom Fr like iopul [ra resten av
verden glennom [ilersturen,. gier Petea ),
Helgeaen, redaktor | Mangschon foelag, som
i v ir ut romanen De, feare! av den lbane-
siske forfatteren Fatima Sharafeddine. Boka
er den lorste | en serbe vid navn SERVER -
narmere verdenr. Milet er, som navnet anty-
der, i bringe verden nermers norsk unpgdom,

Litteraturen skal skape en
falelse av at verden er sterre
enn fille Norge.

oA B sd lite informasjon fra resten av
verden er en svakhet ved bame- og ung-
damsalittoraturen, | on shpass globalizert tid
bear ungrdom fil impulser fra andre deler av
verden enn dm dominerembe, leg har lenge
vierl Sharadecidines boker,

wler Bun vokate opp. Aller mest

og da oversetter Vibeke Kohler kom tl meg
med O, jente! fikk jeg en sjanse | finget,
sier redaktaren.

Utvalget sv boker baserer s blant annet
P aktuslitat, «Don ferste ut handkr om
jenter og utdanning, en svett relevant pro-
Dbemetiling etter dem siste Nobelprisen, Den
neste er fra Russland og handler om omo-
i, Videre skal ungdom kurme identiflsere
srg med hovedpersanene, samtldig som de
lir en opplevelse av forskjellene som eksis:
terer. Handlingen skal veers realistisk of
glerna hentet fra vAr td | lndeans forfatter-
ne bewer | = (ko fra et eller annet fantasiuni-
wers Litteraturen skal akape en lolelse av an
verden or sterre enn lille Norges jorteller
Helgesen,

Fatima Sh er en

wil den skoleflinke Faten fullfare utdsnnelsen
sln, og mye 2v spenningen i romanen kaytier
segt fil am hun noen ganyg vil klare & gjore
anakel 1 viekelghet.

kommmikasjonsbormer komme il syne. En
o bok dprer for leserens indre verden og
Bir e 11l & fiale med karakterene og forstd
deres motivasjoner. A bese baker fra andme
kulturer dpmer for en sannere forstielse av
arelre samlunn of bidrar 0l & beyte ned lor-
dommene of stereatyplens som ofte skapes
I'mesdin. Dette er spesiclt viitig for bam og
Amge, soim er mer apne of mottakelige for
Inntrykk inlendrs «

Blikk mot vest. Kristin Brjasaeter, direk
tor | Norsk Barnebokinstitutt. jubler over
sliloe nktiativer er s speldoe - hva mangelen
]pﬁ variason | oversatt bame- og

uunuuhumnmm ogmse

iuw De slurtwrﬂmv har d=|| ﬂnme

genter. Al det er dme forlagene som har de
Internasjonale bestselgerne, er of spevsmil
om ressurser. Nors eggere hlir dirkige
e orentert om det som gis ut § land med
sunkere bokinstiugonor og mindre budsjet-
ters

Orjasaler tror at fenamenet ogsa kan ha
Kulturedle forkbaringer: «Det norske markede
e Innrektet mot den anghoameri kanske litte-
raturen. | Novge har v en tradisjea for & se
ok vest =og det preger ogsi bokmarkedet.
Farlagens lr‘yher nok at det er vanskelige
e b sedge baker som er avarsalt fra ot helt

A lese beker fra andre
kuiturer &pner for en
sannere forstielse av andre
samfunn og bidrar til &

!’a:mnﬂmlwawmmcklwm
! svarer

Die utgfor ogsd en
stuere akotionnisk belastiig, of det ex olte
vanskeligere b B tak | oversettere,» mensr
tum. Dt er altsd ikke bare et sparsmdl om
twa forlngene kjenner tl, men ogsé hva de
ter i a tak i. Pi sparsmil om hvorlor norsk
umgdom bar lese oversatt litteratur utover
don engolskspriklige, svarer direktaron:
sFardi Morge er ef Land § verden = og verden
er repregentert | Norges

HNina Méd, redaktor | Gyldendal barn og
umgdom, var for B &r siden ansvarlly for
Vierdens beste en serie jor harm

1l & skrive Do, jente.

viktlg person Innen arabisk bame- og ung-
domslitteratur Hun har skrevet og oversatt
mumclt 130 baker for barn of unge, og vunnet
o rekke priser for sitt forfaterskap, Blant
anmet er hun gentatte ganger hlitt nominert
1l ,\meim Chstrid Lindgren Memortal

msjelulle Laarmelskp

mange r jobbot for 3 hedre betingelsene
for harme- ag ungdomslitteratur | Midtesten,
med mil cm en mzpmlnjundl Barnehak-

ot Faten er basert phen virkelig
person jeg kjente ph H80-tallet, da jeg selv
war tenaring. Dette mennesket berarte meg
clypt i grurm av sttuzsjonen hun belant sey
& Hun hacde et handi iy, men store drsn-
met. Jeg leerte mye-av henne den gangen,
o har aldri glemt henme. A skrive om Faten
biar gort det mulg b eneg 3 besrbeide mive

ﬁm som ||:g sefv glennomievde, Dessuten
har jeg lenge mmsket & skrive en bok for ung-
dom, fordi det er 53 fi gode baker for deane

Iﬂlr km.' ﬂmwr Shnflleddm o ef
heryakbuelt sparsmil | den arabiske verden:
jenters rett il ummq:mm@n

verden.s

Hicortor bur barm og ungdom fese bober fra
andre fand, kulturer og

fra utradisjorvelles sprikomeader. W gav ut
Atte—l boker. fra blant annet Japan. Tsjekka,
Spr-Afrika, Brasil og Polen. Vi tenkte at serben
skulle i og gi. men det viste seg i viere of
smalere prosfekt enn antart, Vi et med sul—

sProblemel er mden de er organisert ph.

Mnkbpsuwn iliv staclig mer sentrali-
ert, og bokhandlene fir mindre og mindre

§ sl for hvilke beker som skal stilles at, Er

tkke de som sitter bl

ot fanbess sler hun.

For & motvirke en slik ensretting, trengs
det en bokpalitikk som legger til rette for
mangfokd. Men I.nnk]lpmndnlnplq’nuder

n

dot vanskelig i B solgt en bok.s sier bun,
«Sely der det er lokal interesse, mater v star
dligg e hinelre Tor divekte boksalg tl bok-
handlene. e er et paradoks at sentrallsert
beshutningstakning blokkeser for bokal eftes-
sparsel, mener

press, Dy
kot som Tkke har kommersisll appall lnllur
e har livets rett. ben [teraturen utvikder
e (ke Ivis [k de smale helnenemmeu
e som trekker |'en annen retning of skaper
nae nytl, mener redaktoren,

Hilde Mugaas har skrevel masteroppgave
i norske ungdomsromaner of er redik-

Det er et paradoks.
at sentralisert

ek, vett og slett, selv cm
ohl:: entizsiasme fra mange lesere,: Nltr!kr

Hya skal 1l lor ab norske loreldre skal
kjape flere slike bekes? Hva kommer forst
~ a1 bokhandleme far opp aynene of fnter-
essen, o legger forholdene bedre bl redte far
bekene? Eller mé forlagens bemmne & anta
et mer spennende og globalt * Er det
bukkjoperne som ma tenke nyit? Dette ar
di, mener Méd.

der 15 ir gamln Faten mé jobbe som huu—
hielp | Beirut. langt horte ira familien og

rmdt seg. og lar [mlmld ‘mellom men-
nesker, kulturelt betinget oppforsel og

Bestsaigere. Potra Helgosen | Man.ﬂdml
setter  sekelyset  ph  hokhandlene:

for lokal ettersparsel,

Hun treleker frem den oynosske [@t-
teraturen som el cksempel. oSelv ph
Vesttandet biir ikiee mmorske baker kjopt
i Kjeclene velier isteden titler som pak
les opp | atabler of distribueres nasjonalt,
og & er det disse bakene alle mi kjopes

Miir det er de som er synlige, s=lger de endn
mer En slik ensretting av bokmarkedet er
skummelt. Man skal kunne g inn | en bok-
hanelel ng finne baker som man ikke visste

| ok e, et g nett-
sted bvor angdom kan opprage og diskutere
bisker. Hun beskriver norsk ungdomshitie:
ratur samm sveldig nomk og veldg lvits, og
milnmer om at de ulike nmvandrergruppens
| Narge er svaert lite representest | bokene.
Mugans mener vi trenger mer debatt om.
[Bere anmeldelser av og starre bevissthet
rundt umgdomslitteraturen; «Ville vi godtatt
at det nesten bare ble oversatt engelske og
skandinaviske baker [or voksne? Nei. De
voksne mi protestere ph de unges vegne s
opplovdrer hun,

Lingaas Fageum ar frilans krvtker



12714 224012014 51313 a3l

Monday March 3, 2014

£

Ua)-l.ah'lulal.i.l_l'l Gugyadlm
193 sa=l viL-.ulI JI.\JnL-J.Jn.J
18] Cagag e Jolas] qm,_ul
i)l aoa _5|PI» a.u.l.adl

A g, ul,_uuML_.Jn
bl g sl iy i Pt
il o gl Bl

b il jaalll i sl
tup..n&mi.‘. ;U...?.JI By e ]
s i AL ) il
B L] alit] o gy Slonils
5t sl
HJL&.‘lgﬁ wllig oalpilldadas
rke 9l ity L

sl Lol B 5 AU a jall b Liogs Aol g

L] 33 .. gl Jauiy] 8 2 (| €8y dabola

@ pomudl 4 gis  Jlb ) Bl Latang Liald paall 5 Lokl
Pty s dialois pallse (o sisilalile>g Laslisyw
s o pailtuly wmisl ag oo alaly oo oL o ool 2331

08 paill bnall plios (301 % palill Govilly & yoall Zegulatl] Zoull
U"'"“ n.E)_u mlﬁ.li&.. g-l_)-lJH.luu.G u’d[!}"“‘mﬁ -\45.\ alifls
sgulalas] B (Pl Gl flo a3 oaull JabY (6553 ,‘,.Jl
Ols Al oLl 3 g5 Laad 183 o e oyl3ase 155, Laiad

A eVl (addaS | Yiliaias
Tland Bl Bl faaad
l.\a&.n.au.u\}ui...l..)hdhn.
83808 @i ) Laf a2
q‘JlJ‘*“JiJl"L}‘“J““J""
en_,nh].\.-»l,.J Ollals laas Jalas]
Ol JLa a1 gladi #lis
aei - amiitald oo el
oGl g glie oAl S e H’m
Sale Al gkl jlasl ol
LA daig cduasd] bl | 4l
ln,s._d,:luud.u-!,ﬂ Jebil g
UITE B FERPN O LT Y

02585 s Ee il Guloe -
ool aaaiad o $1,83 3Gl
Gl o5l 8y dill el il
T gasadll
Albind 3] el joaidy W
Al g il 11 5:] 8 au §4l3
Ao alemedl iad el Bl ARl
el 48 L i s gasl] aill
Ll ] @l Jeka fg
Aonmlily a5 Bale g lis (9l (ya
i gl gl Wl tdaglall
P)ildllwl.uﬁﬁhlh! .J.l'..l..
‘-I-Lo-‘g.udsJJ’ h.i’_'hun.nJl
Cpe pi layks sl dulag)
Gala JLdny Loo dlgaly UJ...II
umuuwm‘..,h.‘,um
= B N - T T B S
JUks] 1 g LS (8l

SslIl il 1] daenl Ly
sl o fgadia Sale Jlaii W
wlg isgull wilis 3 ammed Y
LN gl e pu2 LS allsgy
& alassd e omy Jl.'lh'il..
Sl asald, I.\_-n- sile pas i
qd..n_ll J_iﬁl.nLuaul.;.{._u,
Lol g iy Jaall josis  lilleg

AUl |am

e Ads Lol alisle e
u,nL‘nJ_Uelj.\.llw;_-_ﬂa:)ﬂ
ouds] 5 (o gubillos] 455009
Lille J8asaadale sdo dudl,d
flaig damll b, g3 yall
ub,n.,‘,m..uﬂ_,‘,.,.hli
Js Lo Es aoigil Bl ) Ay
wobs froiallg ol i) slilliags
oHS oo Jlas (e el Jatall
l‘,.nJI fct B AR e..l§|, Sa ol
Jﬂ;—lilh'lld,j—ll Ln_n_“i..h..
m,.hﬂluk,_..,;l‘,nrm...il
b o ol Al )l yoianls
QJuJ‘—.,Julg:ll)j-_l slisiyl
s iy el Lo onlad
3545 Sl oin B . emihlus
oo s olaimtll § pude SLAES Glaa|
E9age b eall ] e JOUSHI paas
el Juaty o L9 6l 21
ol ABl] dall] S ) L]
i-a-uu-\-ll CL.""'IIJ'L"—'HJ""
OrF (3 ey
Jhbﬂa.l,l.liulgld.ﬁai ~aalllalf
e pmasdiiy QB (e eay i3
A

JLn.II_,h Jdait G| Jill Bale
L o] L8 13 Lt Gaa
Gl u...i.-..nun il
Ge gl 1jpdad Camdi § syl pdual]
393 58S Sy Ja kil l 8
L}q&,.‘..lll.'l.n.'ai-ﬂh'-ll il
<lis g Aoyl Sdaadg -u-\'ﬂ
Joridals aliit, abdaly . il
MMLHIE.W.:J I,..‘_,J.r.

I.Ln_d.\_'ru..\.n_.ul...a

,.;JI.JL...JL..:,.» J,..h...n
gl G e Jlabl wis
s ] LS Lasagons st 241
Aalle 3ilge le Juaz Lo lais

ol Eotuns Al jpmendl 3o (4o

00139 g3k &ayoall el T
L S ety ) sl b
il dsbe ilms ol S ulatlad] 5500 NS
12515 33012013 3y 28 dnacl]

Friday June 28, 2013

Lotin i jos gl fo Ly 23
e g il Gilo] e Lnji
U‘U‘—“"‘i"i' I_u-J-\UaJIJl
Qs il s (s | gy
Ll pra RSl Flhais ol hass
&agﬂn lei,ulld.a.n

i gulad], o Ao . MJMMS.GJMW

s 3 almpdy jualadlly
giu.:...z.i..‘,u....l.:ong,,.&u
alladal il pall B3 g o yadd
ﬁ:-i, bl L ol 5513

i £l jym & Wilas il
L.l..u,-‘-giwu-ﬁq
TS pgras il Lagasg

R R s
i ol glall i g
uglall pute oo AL Lnse
SlS el Syl J9hd il

Sllaio i dablat lag 34) b
@u.m.mm,.m

pen) .&,MI. Lo Pt Jﬁb
vilasiuns gl Bauamn w3 (e o
2 ladll gk gl dapdi e
om H'J'-‘-‘]t!')’ Lokl jaind
Rl B e Aglillg SIS
il g i fadonitilg eyl
£ty gmadilly §55—all

2ol ol g5 pall s s ol
ik Gl sl pd ] plie
Frbangd sl MWJ_A..
Byl g Alasn] ol sal
ibhass Ruaslf Euls s I
Sy fpalg gy sl il
Alsisly anfll plally jaaini
o P Y I
calmslageal
Al o et calosd] Dided
i) didagd| lu.-.ll-,«Ju..u.ll
[ BV K T
I.u-t,'!l..uuhhuﬂn ==

Syl 8 i Rl AT Sl
h,h:x...l_-..:&..:a.‘...,_,......J...ﬂ.l.._---
”—n\,lui—“-l.nad >l syl
Al ] G ol oty
s 4 JALYl M Amaall panalll
MH',‘J.I'uQJMu”JJ
(SIS N A S
e gt OIS Gl s Ll
Jpledisde b S NEIBlae
3la3 o Gy B oL el
Jol s el gy e il o
il faals
1 e ) gm0




994 3ual 2009 Jg¥1 g8 11 daasdi

it /14 16) (sLals plan (je
Aabian Lgalis g déluws 6 u -
LAY al 5 gduanling «dds i
17} nddlaal jlan e St jalead)
an 430 o — s /19
4 L8

Lol () Goadl Byl s
Vol Sl dnd S (] dags
JULYT oo aliaan UY [PFENTY
L-h&” 343.\__,.1 Al U.ma.’u
(ST Ls |hag 63 ulilis g daudlg
i pdesalen yiladl duslsll die
NIV NTERCINTE INET
b Y ikl “_lJLulJ Sley
aleanl s M a2l g
Has wlgiasigan bl
b il Laa, Ll
G JAlall s ad L) duliadl
fdgals

“Nalahblaslqsai cualleaph anbla

Olidasgyon paangail iy Jilall
Loigpall G Plds Lign aully
agaduun il Joda g do Bida JIy
Ls 4 Bl gag.0litas o)
ld.l.b.,‘,.a\, §Y s oudlg giy
S5 g el _,-‘h5'| &'.i.,
5 A oaya s i
Cpelacald JLts ) ,_,.u.u Capd
3y
ix.&l mjg.‘d!-a.‘nuldf&
Oiof il syl Byland
(2010 alad JUEY1 o & tsinl)
bt Ly Lpails o
A (g g
S A gtpadl LGSl 500
L pdlai g Slel S dluls e
itdacusl Y g Aoy Lo i
s Rading MIJ.SIJe..uS Mg
5_,.\L|A.|1 uJ.ouU el 54ang

A5l odn yeuad |85 (M
sl sl aabe e L
MMMI.’MJL—;J
Lia (o alalf) aal o6 diis ool
QHLL\AJJ"J“LAJJOJ"J-IH
°hyulyh.-us1.n.\.|m.dl
Al (el Lidle (o3 <1
bl Jie o lss La
2009 - MJla)ulJiLb.:‘..s’Jn
(,-'ahud-i)dibdlﬂﬂ'u'h‘ﬂ-'
il lsad) piayd gt Gl atag
A

Syl cyally Sl 5,5l
ddad fga s Ladl Hawds
Al LYy Slatiisgs
A Y Al e %,ni_,la.JI.,
Yol ot La jadiynJalall dadn
dllaiog apasdtg Jddall iad

Alley

qyaillldnl

Cpall Byl dalbold juis ad
JIJ Lo .a3ils (o) Jakall (1966)
d.ua;_{.ﬂ.n_’l La 5 gda L,uala

Uu..g.i.h.m,_.s.uaaul
QJ"'"‘” HPJ .JL\..n qa,.n.i..“ ;b’
sl slas ph.u 5l padillg
Bllay fatuad € 33pth e
0 8 sl g9 ] Sl
Al Sl s 3 sk s
e o Ja g cuds sl 8

Algiiadg Iashhqid.'i‘,.'\!

ol e b A L s Y
dgingigolaiaeg olgang Jalall
Sy Loyt Lad e
s JUCl 5aalal ligils
Yol Jibll Jlus a il dadll
.b,_l.’nl,

2007 o) iy
MW yita v 0 28

Beyrout - Asala J0OT
Hp. A oenceud

At om

PN S TH TS 408178
"woLL

Ladadg l)gs

ladlBaaly ladpwl g0 luad dduhl dlai Iyes
Jaajdl I pse il lelsly pase Jesis
Ay pas 98 waadl Jad . &pdll 0y ) jaall
cale o Ladl jan5Lai¥ o1 €)1 8wl g ae ol S
. Sk Jayde Tlal deud Vs gane
Al gs &apad Sad Jadlldla ¢ e &2
o,.a!l!ou.d.... ol ey gllghl LAb : Leslia
Satid (dadns dpas oo lasliaaly Lasywl
Ladal Gl g g Ladla Laahs

U (e 8ol Digjes jied 1 Ogjgeg habal ol
Pl Laaglasly (5,8l B8y2.05 (azhle culasgll
Segid Sladads JS& Gle cil il Lalialisg
i dagl saully Gl . Glgi¥lg wliudall Leys
R e

S9l £oig wanny S 1ie LyS3y LS
SUlSall wasy bl Gty «padiall
eyl

Fatima Sharafeddine
ill. Hiba Farran

Noura et son histoire

Noura est une fourmi sympathique qui vit et tra-
vaille avec sa famille et ses amis. Un jour, elle
décide pourtant de partir. Est-ce & cause de la
pénurie alimentaire et de I'instabilité ? Ou parce
qu'elle croit qu'elle n'est plus aimée et qu'elle
n'a pas assez de valeur ? Toujours est-il quelle
part.

Une belle histoire sur la vie des fourmis, qui rend
compte de 'expérience formatrice de Noura : en
effet, celle-ci, en sauvant ses amis et sa famille
d’un terrible déluge, reprend confiance en elle-
méme et retrouve les siens.

Le texte est agréable et rythmé, caractérisé par
la souplesse particuliére des phrases rimées.

Les illustrations sont remarquables, exécutées
dans un style fantaisiste, avec une multitude
de deétails s‘apparentant aux miniatures, dans
des techniques et des couleurs trés diverses
On a limpression que le texte est une toile cal-
ligraphiée & I'ériture kifiqgue Et par sa dimen-
sion, par la qualité du papier et les couleurs de
terre. ce livre nous rappelle également les an-
ciens livres de contes.



2010 Beirut
a Sharaf feddine’s :ﬂw‘m
ews! Fal i 's BoO
e Fag\rM prize for Best CRildre?
g

Fatima Sharafeddine

885
e 11759paBIatastaAgs

350
SR o IO

go10 Beirt amae\;ﬁﬁ"“‘
ety CAkES

the
o5 are aut at
~post Book” prizes <3k, has very

The dult (YA novel,

first youns
fiterature.

ht,
i fallows 3 brig " g
“’iw\a—an she is brot mpht h:her bt g
?\; ﬁ:t time and placed \;\Zn AP N oo
n
- What happets R
g\:“\‘i];)n\m. form the cen oy of the

e el 8 hath nbr;ak\hm ! .
- o }fzr&fodd'me‘n poxik—oton W
o’ ‘\:\:l“:d;s and anothes By \ﬁm.m

b S 4 Jm‘f‘“”"‘ g, WITTLED in
t:::i ;:: ixﬁu\\f it z-tr.nghl{uw “rd
for easy an
short genten tﬂ; =

sdolescent TEAGE

stle :h\!&“‘"“ 4

LITERATURE
ACROSS

Making Literature Travel

Fatima Sharafeddine in conversation

Fatima Sharaleddine is an award-winning writer and transiator of childran’s
books, Alice Guthrie, from Literature Across Frontiers, spoke to Fatima for our
landmark research on the reception of Arablc Literature in [..]

Posted by Nea D

an 22 May 2013 Features

Cover for Habbat Rayahan Oawayaton {A Strong Wind Blaw) <>

Fatima Sharafeddine is an award-winning writer and franslator of chitdren’s
books. Alice Guthrie, from Literature Across Frontisrs, spoke o Fatima for our
lendmark ressarch on the reception of Arabic Lierature in the UK. Here we give you
an extract from an interview that fook place af the 2011 Prague Book Falr.

Fatima Sharafeddine has won several awards and przes for her boaks for children,
fncluding the 2007 National Committee of the Lebanese Child Award of best book of
the year for "Mountain Rooster”, the 2010 IBBY-Lebsanorn and Beind World Book:
Capital award for bast book published In the lasi three years in Labanon for "My
Skirt”, the 2011 Anna Lindh ‘Reading Hera, Thara and Everywhera' awand for “The
Book of Laughter and Crying” and the 2012 Arab Thought Foundation ‘ARABI 21'
award for the book “Grandpa’s Donkey”

Previous article

Alice: How do you see your role as an author for children? Do you see
yourself as an sducator, with a message to get across, or Is it more creative?

Fatima: At the time my children were litte, | would visit Lebanon and look for books
for them in Arabic; | wouldn't find amything comparable to the books they had access
to in the United States, or thal would make me proud lo say to them ‘Look, It's an
Arabic book'; My decision fo start writing for children was taken back then, when |
reallzed !hal children's ilerature In the Arab world was practically based an

Publishers, in general, were not aware of the
basic charactaristics of chadran's tarature. Wa naeded to develop this literary art in
Arab couniries, so | decided 1o take action, My background as an Early Childhood
Eduication specialist, and as a natural writer, wana factors that set the stage for ma o
start publishing my stories,

| don't really want io educate anybody with my stories. It's not my purpose o send
any messages through the books | publish, but of course there is 8 message in
every book, whether | want |t or not, | belleve that the smartest technique Is o be
very honest when you write. Writers have to really draw from their own experience
as children, and from thelr memones. Basically this is how | write - | draw from
everything that | see. And | abways relate to myself as a child. | think this is the trick:
to be a good writer for children |5 to be a child yoursell, to write from that
perspective, from the point of view of the child. if you are able to do that, it reflacis
notonly in your ideas but in the language you use as you wrils.

You have to plan ahead what age group you are addressing, and that will dictate
what language |evel to use and how complicated the story line will be. This is to say,
you have to think of many things at the same time; wriling doesn't just happen. After
| write & new book, | put it askde for a few weeks, then come back to it | rewrite the
sama story & numbar of times befors taking the decision ta give it to a publishar.

Fatima Sharafedding

A: So still thinking about the messages, whether thay are deliberate or not,
what would be some messages that you would want to give out or indeed
avoid? Your book Cher Mol C'est la Guerre y has a

function and quite a clear message, and belongs perhaps to a special category
of books in that way. Can you tell me more about how that all works?

Dossier : Lecture et petite enfance < 51

>>> Des livres

R . By be be de lires dé

intenationale. Elle répond donc 3 deux besoins de Fenfant : découvrirson environnement et dentifir, mais aussis'ouvrr au
monde et e familarier ave des modes de vie différents.

Les toutpetits intéressent de plus en plus les maisons d'édition qui leur consacrent des collections particuléres. Larabe uilisé:
ans ceslivres est a langue classique simplifiée, puisqu'elle st commune & Fensemble du monde arabe et 4 a diaspora. Une
ditonentae dlectal cotonnerit e auseul oy bl etpublid et femeralt e mrch desautres s ares st

e pouraq en cette langue, méme si dontce

est pas a langue premicre. La festout petispeut videmment e far !anguemateme”e

¢ publiés o en Suéde et en France. Elle est lassée par genre, puis

par auteur. Les frangais des es pays d'dit indiqués Nous avons
iter aussides I flection, qui p

remplacer ou accompagner e titre choisi

Livres d'images

8 oo -, 5 Mot

" chafchbounal.- i J [pasencorel - diférent]

.. Lovjaa A L
S Uoins ol amoll- tores psten 50 9957- Capucine: a1 3534 [1aVioko-

(sns 53N 6,10€ . ise] £ du smin ranc, 1997
e Ul s étomnantel,  (ttachion adom obmiten) SN2
Soutes Al g o 0231 208 ST20B0085:S€.
‘Compter avec Fahim - Uarmatan LS irquo je o)l 426 ey [Chaton chez
dors ot ] 594995704185 080037

[Francel, 2004 (Contesdesquate
vents), 56N 27475-5E25.8- 640 €

rson poli-
ot 511 Les Coulurs de ahim.  ari Huss Arin
S 2747552 155 Al lo i Fathana - als _sle, [Un hable ardinier.
Joue au footall- 125 odern JEs it
. A

Fatina A cou, L. Weid o
il e ixilon 5
Shoroun Egypel 2000, 52N 577.08
o6

H ,.,n-; s

e
A B abmdexmr«l o

I e Poussin
. W] 577 050621

Lojayna Akt 2oL 5 2

Robe de Touffahal

(Lan, 2000 fouf

610€

Fatima AbMa dou, i

ecol]-DaralShoroun
(Fopiel 201 (ol ara ) 50

> [Hassan voit
ol RN roered

s so
Fthana éve o ouer e e de
Contllonl,5ONST7 30422-4

1l Nade
vhabile] -T2 Dina Chaar,
) 753) i rl. s 6N

5l 5 1oL [Touffaha
compte jusqua dix

G o 215
‘;.A,.u[Manam\e] ISEN995347-004- 450 €

TAKAM TIKOU n*12.




Fatima Sharafeddine

13525 saall 62016 sike 30 41437 clinis 23 0

6 5 5 s g e 85l Ll JLAH

s lal ) LS asy i i 5 by yaaos olidy Silal -
e L

azgilly

Qualialyy

o ety |
L=

Jstrtinny
;»u.m,:“

e

Fating

0
e 0 ety

Al Laiasdy el Jlalbdl i ol i

39as 6 2013 ple b i siall gl
@b oy €@l i syay i Soén i
5 o Ui a3 casilal

e cipgl @ 1912 ple ellig Asodudly

(ondin Lo aach g il Jony &
ol 1 f ly > (0 ]
0 il b a0 B 0 2
20 il (lyyg gobn Aad Cuid
o dal5o b -2y gl By—bne »—as
caly $ el 82 o1y JS oyipmnil oy ial
8 Oy i U1 Lol e Lalsy
st 13 Ui eyt ol 3, Sl s
Sl 280 ¢ cuon & 3§
Sl sl 2015 gLe 39 2013 oLz el Ll
saniis ohlayl - olalé )l g aci s
ALl allgyly
8 OIS0 a2lgi T eyl al Lo w
Satall ool Jlae
0o wsall 3929 lpia Slasd bac ollia -
of IS pay Yy Wlsaina $ cloyal
S Leing ATl &l gulesd alais
sl waall Clegiagag pale 3i31l i Jall
o &y il oLl oy adlvall
gadly a5} dpall § ol gl
e Byl Gabll ol igalil sic gl
g b 2 o i elod ] sl
oyl les-isll s Lasds byl

ieslly gyiall

osalyll 35590 gy 5Y Shaadll oag
ot galo ofs il ol oL ally
SLall a3 13 133 Y syl 2 8l
a9 8 iy Al 2 pin Yl
[P A
s g ng cura

S15h of 210 205 1o »

il g e Sl 13 cim sl 231
6 3oyl o spsal ) s elaiad]
agasll U 5o 20 oslolshy SN
oolad SLlY g 232l il By odd
lings paslge akal Sals 2y oS o
ALaB Jolsil 2 21 il iz g
st sl ga syl siully

of sofb s w6 2y seclumnil ga
81 0l i3 50 Lo oadl 0 canl g 31
6 ga oy il SLLY oy asd
Ll 52722 22325 a3l of s
P

8 20168 Ll ol pa Lo
Satali

Gy sl 2100 f el
S3alall SlLialy gl 3 Loa 201y
RN g
iy eailalog AL ppen 1 2
L e o cauliD 4] Joc] 1
in chagl 5% dblally g5l 6l
15 Y0g iscloiaVlg & 3lEDl dunill g a

51130 parils 355 J3lid 20285 ol
Glaaine i ysall Slasialls wis¥l oo
LA 0 gy )Latiudl Lile el Ui 2o
gladuly leao Jolsdl J> oo dyysnsll
Q5 00 ) e251ls lalog olsline )

<atyan agol Jlac

Se23 e s Sy (il o
s 5 L

i claglnay b iy ausvsl
Aol s p 1933 ple clisy aseleg
el dlao g (bl lo» dao b
AU by 590 Llys b lsd
pan el 1956 ple ey oty
T o alalill Jlg il J< il e 13ls w

i Tas plainyl
g ol 0yl oo o33 S -
eyab sl ol osaies S LI
g2sa laily clis puing dand Jul
g pastally aasilly A lgia ELHLY
saby sioully oalall siill 2o e
Ple U o) Gl p00 ey s
3y JH iko s e 1964
ol Juks 53 g 1970 ole
b s Jla ol s e Azl
Ay ALBLU Aualgdl Lsadll Gapelall

29 sl dslis Sy 63 il
fualeg il Al Gl 2015 a0
s ing el Ml g Bclaialy Gy
il § ouilal plall s 215] 0 pllall
Al e o] SLiS Lo cal sy
LS ot o il o

e

ol Sllss Aol sl 50 sty
Sspinally 1algl
LA gl o g3 B o
cucgiig Jloc¥l e1yi € 135 Digaiaay Liglul
plous JLoe] 2008 ple iy g st
o Ll g5 i3 ALl a6 g uasas]
Lall i oyl 8 g el gl
B9 0l B V13 e 5o olaily
Ciysm LB (3 Bl o 2010 ple.
gyl atlasg oyl B Sialé s e
805 0 il o 345 0o -4aD)

Lslga¥ aaliall
Jaalloas yglas

o s
aiblillale Jol
1898;\\:@& J¥m:)

Lo e -2y bl sl Cingio]
U5 52385 e 13

e gy Links JLELY a0 S 0
5 Bl I g 3 e L

;5 ot 3l i
of bl 2408 858 e %) Ly <]
g8lgl 9o 13 o3 Ligyi<l S a0y pubal
Ll 1239 Lizgloicill cpaiall 9a liag
4 of e . Jalall pgiss pranll Lo
Jalall 13 o1 i sl s
el b ol all 03 3

&
s il LS oyl A
i€ L8 1585 Lioais il g
o i) L8 ey cia ainiy
o sely il e il g aiils Ll
asia ol L3 ey 3 g, B0l LI
2 S e
SEN Y el Lo w

gslilly Sy 5o by soall sac sgla
40 go dobs Alage Ad ois [yl
it lily LM dggl] ensll osdl
DS oy goldl Aaze N sl
ool ] YU 6 e 2B Jasish
Sislia ull

o S S iae
S pall gl b AL 5Ll 3gagll

uolill 530 55l $ SULI os sy
3031 Lgty3 e bl gl ol i

(ol o galall B 3ssanll G ]
iy Gl aelil sl daa sty
culdy Bl o 1898 le yma § 33
52 0e BALD clesias g8 e
Leie unoy 290l pilas dling
Gl <l slisy daa cso
Sl ol pial copl 35 3% e
sl G e e i< atbllly

€ ikl i s sia w
il 912005 oLe 5 S 5 -
Causndily dgaalall s Slay of s
Sie I L saaly 55 <l 2l e 3
N

Satally Jakall ool I cigadl 13U w
0l s 5 o ali anléHl mmni
Bl 2l § tiale oy e ol
sl o s fanle ] & iledy
8 JUabYl 2 dgh gl cilae iganll
b g el 36 i 4 3 A< 2300
gy Lol ygll eq Gl Sely 5 e
G bl g 3] i€l gl b
8 g9 gswail  6yn Glugia paalall
(oo oy A LS 20 a1 S 50
56 20 1 sy lassed @3 gyl JU5
ot 5091150 3lghs 530 e 5 551
il s e gl 38 o) e i
i€ Sl U 8 o oy o o oy
by Llall 38 i e daagyo olS bais
e osieg oo gang ol Syils ooy
sl 3 B3 tga Sans i) )
3153 JWabl g0 2yl 281l (6 e
ol lia ing ppel Uil o i Lo
B8 Gl o o Al i 5158
i gy9sll o wl oy 385 Ay 45
aappall aally i yall Joblal 50 5055

538 1 131l G i 2l Lo il 90
JBlall G Jnn Lon a8 g Le:
JLasl o gal taudasy gl 2is
SITFVRN 242 Yy

Ly $ JLabY < BISIEDI o Lo w
. Sl

load @ 3¥s] duquagi 1 iS Lpalane —
3 il Ul  Jlal 3150 55 30y
atatg Lase oy Sty J il 5
aill @ ady dis sLygil JLabY o<y
] gaill ¥ (JLgally y-elisall 3 dall
ellgiall

§ -8kl 3ol i al Lo Ll w

i ol 5390 Jlal g 61y 30
gl Jlas iy Gl 45295 i Jakll of
oslity Jalall Ju of ) e buslyally
ey osie clgia o 302 g sl
Jalall 530 gs<y 5 aall lia J b sl
0l LaS &m0 anly Junio Giio

s8> 695l o W iallis 5o 1as
alg0 5t 1253 o s Ll J Sl

. dpuy duclaaly alole
Jolsill 20801 5530 Ja 5 555 Y a3
e clly § 22 <0 qulgllo1n o
0 o5l 5.0 el 13 Jl
il 33l Slgal g i SLlilal
ol cum of ey bl 3aall o)
155 Lose .0 et il g inel
s sl e el Lgmgo Lt 631
Saall g0 83-$6 s’ Losle ol Jguss
35056 ells At B ols T ol s

Steariferin,
'M.

L4 taute peyige gy,

Lo,
e utepetie e

aui
- nebory 3
e U feedarn, o .

la

i
=30 Siiatape

B Hib £ ~\.

sy is ¥ sy 4
g e 22 P B Uy ek PV RO T

ol 34 m«::;‘!g'“ s ik ‘«ba!u;‘ Sa
e Sady gy ‘='~a-‘::f v

L85 fra caing
o A L.,:M""’u”uk =
[P E Jx"'*"'x”dx-..h
N i T T
—— i 30y

T ——

SR Mourjane
“‘"‘\"‘:mﬁ"‘s"d“- Qo
e P gy’ S s S g e e Oy, g
iake, by S 00, gy, "m:...,.,,
oS gy "

4llila,

a2,
o | sip nlikahal s
"'“mamﬁ g ol LS U8 ke
' L S 401 4 i s oo Lt b

i a5 3 Al yias § S

ATIWY4

iy AL ol pand (]l 30 g1 et
Ay Dipet ila b b piall iy el 3l Jia ) sk
Sl gl bl ) Sat il | pile e 3 0 e ik g s
bl f gyl 1l iy et 6 Caknhy gl g 3
1hpiusdath Susaall (ot g sl pl 0y f1yng
Qilall b 1] ] e b 4 ey el ]
S L 128 by A g U Uil s g s e
A i gt it b el et Lol e
Ll et s A il LA 1900 TS el 3
L Bt o 50 gl o o g A8 U0 s gl y A galiiny

s AL |, oy il y e gl Ry
o AR [ a5 aal L tall L g Ty
gt s o 4

ot e b | S AhanF s sk wass g iyl g1y

R A o g 3 g S ey i

A S PR SR SAES LA L g gt Nl B i gl

B a0 S8k g gl i 3 et

LAl bty g ghatall gl s et sy s Al s

5 el bata 513 Ly Ty el 38 il gy gt
e 8 218l il e g




Notes




Notes







