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Biography

Sergey Makhotin (born 1953) is a Russian writer, poet, and author of
books for children. He is also an editor of children's programs on Radio
Russia.

Makhotin is a Laureate of Marshak Literature Prize, Chukovsky Prize as
well as the national children's books award "Scarlet Sails" (2004). His
book “The Grumble Virus” has been awarded the IBBY Honorary
Diploma (2008). Makhotin was the author of the Message to the
Children of the World at the International Children's Book Day in 2017.

Sergey Anatolyevich Makhotin is a Russian poet, a novelist, an author
of books for children, a member of the Union of Russian Writers and a
member of the Union of Russian Journalists.

Sergey Makhotin was born on May 12, 1953 in Sochi. His mother
worked as a teacher of Russian language and literature, his father was a
communication technician. Before becoming a writer, he served in the
Soviet Army. He studied at the Leningrad Institute of Film Engineers,
which he left being on the first year of studies. Sergey
Makhotin graduated from the Gorky Literary Institute in Moscow. He
tried himself in a variety of fields of activity: worked as an assistant
sound engineer on Sochi television, paved roads in Leningrad, traveled
around Western Siberia with geological expedition as a loader, was the
editor-in-chief on the legal scientific journal "Kodeks" ("Kogexc").

While studying at the Institute he began writing poetry. The poem for
adults "Gardener"("CagosHuk") was published in 1976 in the magazine
"Uralskiy Sledopyt"("Ypanbsckun crnegonbit’). And his first children’s
poem "Puppy’ (“LleHok”) — in the newspaper "Moskovskiy
Komsomolets" ("MockoBckuin komcomonen") in 1979. The poems of
Sergey Makhotin were published in the magazines "Koster" ("Koctép"),
"Pioner" ("Mnonep"),"Iskorka" ("Wckopka"),"Murzilka"
("Mypsunka"),"Veselye Kartinki" ("Becénbie kaptuHkn"), "Kolobok"
("Konobok"). In his interviews Sergey Anatolyevich repeatedly said
that it was in children’s literature that he found his intonation.

Having published several poetry collections in the late eighties ("The
Sea in a Jar" ("Mope B 6aHke"), "Hello, Day!" ("3gpaBcTtByWH,
aeHb!"),"Senior Group" ("Crapwasa rpynna“),"The Dog Counts to One"
("Cobaka cuutaeT go ogHoro"), Sergey Makhotin tried himself in prose
for young readers. In the series "Stories about Orthodox Saints"
("Pacckasbl 0 nmpaBocnaBHbix cBaTbIX") of the Litsey Publishing House
he published the books: "A Slim Young Man on a White Horse "
("FOHowa cTponHbIi Ha ©6enom koHe") (about the Great Martyr Saint
George Victorious) and "The Cross of St. Andrew the First-called"
("Kpect AHppes lMepBo3BaHHoro"). He also recounted in the prose the
Armenian heroic epic " The legend of the Sasun Warriors" ("Cka3aHus o
cacyHckux boratbIpsax").



Biography

One of Sergey Makhotin’s favorite genres is a biographical sketch,
fiction artistic and documentary at the same time. These are books
published by "Bely Gorod" Publishing House about Yaroslav the Wise,
Bach, Beethoven, Rembrandt, Glinka and Ushakov. The writer is the
author of the children’s detective story "The Case of Five Minutes"
("Oeno o matm muHytax"), which was written under the charm of the
trilogy about Yasha Kurolesov by Yuri Koval. He wrote several novels for
young people: "Cursed Marpha" ("Mapda okasHHasn"), "Vladigor and the
Star of Perun" ("Bnagurop v 3sesga lNepyHa"). Sergey Anatolyevich has
also retold classics of foreign literature for children including "The
Headless Horseman" by Mayne Reed and "The Lost World" by Conan
Doyle.

In the fiction of Sergey Makhotin his special style, full of lyricism, irony
and philosophical melancholy, is most clearly represented in the book of
stories called "The Grumble Virus" ("Bupyc Bopyanus") for which the
author has been awarded the IBBY Honorary Diploma.

Small encyclopedias also deserve attention: "Walks in the Wood"
("Mporynkn no necy"), "Walks around Moscow" ("lMporynku no Mockse"),
"World of the Ocean" ("Mup okeana"), "Water. Unusual in the Ordinary"
("Boga. HeobblivHoe B npuBblMHOM'). Small, elegant, but extremely
informative essays-stories about berries and mushrooms, birds and
animals, trees and flowers. In "Walks around Moscow" in short essays,
each of which takes no more than two notebook pages, all the most
important and the most interesting things are told — from the emergence
of a settlement of several hundred people to today’s multimillion
megapolis.

Sergey Makhotin devoted many years to children’s journalism. He was a
correspondent for the Leningrad children’s newspaper “Leninskiye Iskry"
("NeHunHckune nckpbl™), for more than 10 years he worked as the head of
the poetry department of the magazine "Kostyor". He was also one of
the founders of the children’s radio station "Zayachiy Ostrov" ("3asuun
octpoB") which for six years in the most difficult years for children’s
literature in the 90s supported and preserved the children’s love and
interest in reading. Currently he is the editor of the children’s broadcasting of
"Radio of Russia. Saint Petersburg" ("Pagno Poccuun. CankT-IeTtepbypr")
("Malaya Sadovaya" ("Manas Cagosas") program).

Sergey Anatolyevich Makhotin is a member of the jury of the
Independent Children’s Literary Award "Glagolitsa" (Kazan), the
International Prize named after Babel (Odessa). He is one of the
organizers of the All-Russian Literary Festival "Young Writers Around"
(Saint Petersburg). The writer often speaks to children in schools and
libraries of Saint Petersburg and other cities of Russia, sings and plays
the guitar. Sergey Makhotin likes travelling and taking photographs of his
young readers and listeners.

Sergey Makhotin lives and works in Saint Petersburg.




Contribution to
Children’s
Literature

Text of Valery Voskoboinikov
(Russian children's writer
and publicist)

Translation of Violetta Minina

The poetry and prose of Sergei Makhotin have a magical quality — they are not only
remembered forever, but also awake a desire to reread them again. Although, it would
seem, the plots of his books are almost common. Nevertheless, Sergei Makhotin’s books
of poems and stories enjoy the exclusive love of both children and adults. Another
advantage is the charm emanating from the texts of Sergei Makhotin. The author's
fascination, both in verse and in prose, gives rise to the very delight of the soul, for which
art mostly exists. Reading his stories, many people catch themselves smiling, seemingly
for no reason, as if they see something extremely pleasant. Yes, Sergei Makhotin's books
are pleasant to read! This is a valuable quality for modern children's books, and not only
for modern ones, and not only for children.

They contain a happy combination of Russian classics, its ability to think about the
main issues of human life, and the modern literature with its slight grace and author's
emancipation. In his poems and stories, there is no direct edification, which there is little
use. If there is any morality, then the author gives it through humor. Sometimes there are
poems, where among the lines a child's soul pain shines through.



Contribution to
Children’s
Literature

Text of Mikhail Yasnov
(Russian children's writer and
translator)

Translation of Violetta Minina

| am one hundred percent sure: Sergei Anatolyevich is a man of not one, but many
amazing talents. If he writes — then brilliantly; if he photographs — all people on the photo
are handsome; if he broadcasts on the radio — the whole country listens; if he composes
and sings songs, the audience falls without feelings; if he conducts a seminar for
children's writers — geniuses are born...

As for the children's literature writing, Sergei Makhotin has a rare talent: he is
equally good in poetry and prose. In one of his interviews he said: “You prepare for prose
as for the important guest arrival. Thinking over how to start the conversation, what to
make for dessert. Sometimes you consider, it could be better this guest did not come at
all' So much trouble about him! Meanwhile, the poem rushes into the house like a child —
without knocking, without asking. Rejoicing you his unexpected arrival. After all, nobody
knowns the next time he will appear. Sometimes he comes not alone, but brings a whole
gang with him. Don't yawn here — just be hurry to write it down! Let the important guest
wait now".

In the article "Cosmonautics Day, or the Great Children's Utopia" Makhotin noted:
"The gift of a children's writer is the literary skill that he charges with the energy of his
little lyrical hero. Catches the slightest movements of his soul, an instant change of mood,
guesses his bizarre logic thoughts and actions. Knows how to convey all this with
extremely simple language means". He added: “The children's writer has the most
pleasant professional duty. Children's writer should be happy". These words formulate
the credo of the children's writer, and Sergei Makhotin himself, as far as | know, strictly
adheres to it.

Sergei Anatolyevich Makhotin has been actively involved in children's literature
since the late 70s, when his poems began published in magazines and newspapers.
Then he became an energetic editor himself — first in the “Leninskie Iskry” (“Lenin’s
Sparkles”) newspaper, then in the “Kostyor’ (“Bonfire”) magazine, later on the St.
Petersburg radio, where he still devises and hosts several popular children's programs.
This many years work allowed Sergei Makhotin to remain in the thick of children's life. |
remember well the wall at his desk in the “Kostyor” editorial office, fully hanged with
children photographs from ceiling to floor — the numerous subjects that, in one way or
another, were included in the work of Makhotin himself. Those plots not only just cute or
funny — even a preschooler should understand the feelings that overwhelm the little
character.



Text of Mikhail Yasnov

Makhotin's poems are an amazing fusion of kindness, purity, invention
and child psychology knowledge. The point, as often happens, is that in life he
can find plots in characteristic details, which many pass by without hesitation,
and in the verse themselves — those sudden sound convergence that instantly
transforms reality, making it poetic and spiritual:

A river has a wild wave,

At a stream — the wave is tame.
By the forest path we'll sit

Very closely to it.

The wave of stream is rather wet,
But is cute its back to pat.

Ariver has a mighty wave

A spring has a tiny wave

By the forest path along we go
For to pat the wave on the smooth
wet back bone

(Translation of Elena Nazarjan)

(Translation of Violetta Minina)

| just want to say: “That's it! | didn't know! This is how it happens!” It turns
out — it happens!

Makhotin wrote many poems about empathy. For kids’ audience
empathy is mostly abstract concept. You need your soul to be in sensitive
"resonance” in order to coincide with the little reader and listener in sensations
and meanings.

Horror stories — the genre is not for Makhotin. It seems that he simply
does not know how to write them organically. It's much important for him to
emphasize the significance and inviolability of childhood with each of his poems.
Here a child and an adult solve their problems as equals. Here the human and
the natural worlds are subject to the general laws of justice. Here we find
ourselves in a poetic country, living according to the laws of subtle feelings and
precise knowledge — the feelings of the proportionality of the verse, the
knowledge how to construct a sonorous, cheerful poem.

One more of the most valuable qualities of Makhotin — he perfectly
understands what humor is, how it makes our life brighter and richer.

Kolya was upset and angry today —
He stuck in the lift

And could not get away.

He burst into tears,

Sat down on the floor,

Reread the word “GOAT”,

Which himself he had drawn.

(Translation of Violetta Minina)

Each new book by Sergei Makhotin is a “family gift”, his poetry —
one more thread, stretched between generations; it is joyful reading and
reading for joy. Those books can laid out as a special “age ladder”. First,
books for the little ones — "Hello, Day!" (1985) and "Senior Group"
(1988), books for junior schoolchildren — "The Sea in a Jar" (1985) and
"The Dog Counts to One" (1991). A whole series of prose books for
teenagers — the story "A Slim Young Man on a White Horse "(1991),"
The Cross of St. Andrew the First-Called "(1993)," The Legend of the
Sasun Warriors"(1996), and finally, the young adult novels — "Cursed
Martha"(1997) and "Vladigor and the Star of Perun "(1999). Then
appeared more new stories and fairy tales books: "Enchanted Pigtails",
"The Grumbling Virus", "Turn the Cat Louder" and the excellent book of
poems "Going for the Chalk".

Over the years, Sergei Makhotin gives more preference to prose,
and this prose retains the features of his children's lyrics, enriching it
with complex plots; however, Makhotin's kid and school prose intonation
is still the same — sincerity, warmth and attention to little characters.

Reading children's poems by Sergei Makhotin, you should
definitely hear and understand how they are written. In my opinion, he
has an amazing sense of verse proportionality, his rhymes are accurate
and deep, and the speech of the characters seems overheard on the
street, in kindergarten or in the school hallway — the author treats their
language with sympathy and irony.

Here, perhaps, the main thing: the creative work of Sergei
Makhotin endows the reader with moral criteria. Those who bound with
children's literature (and almost all parents are among them) know or
can imagine how important this is.



Contribution to
Children’s
Literature

Text of Nikolay Kryshuk
(Russian writer)

Translation of Katrin Tublina

Sergey Makhotin has long been a part of the life of several generations of children
and adolescents.

Makhotin writes for children, that is, for the most mobile and sensitive audience.
Here is what Sergei Makhotin himself says about his literary credo: "A small man, not yet
having any life experience. If only because he endlessly trusts his parents and relatives,
hopes for their protection, expects love from them, since he is willing to love all the world.
Soon enough, the adult world's disharmony is felt by him more and more clearly and
inevitably.

A child is by no means a small adult, that's a fact. But it was proved by
psychologists not so long ago. It took many years to come to this conclusion. It called for
changing the very system of upbringing, which previously required from the child only one
thing - blind obedience and submission of his will to an adult. It was necessary to allow
the child's personality to flourish, allow the freedom of thoughts and feelings expression.

Writing about children and writing for children are entirely different things. In the
second case, the task is much more challenging. Talent alone is not enough. It is
necessary to morally rise to the level of a child's perception of the world. To understand
and accept, without the slightest hint of adult condescension, his joy, and suffering, join
the child's soul's divine immortality.

The Children's Writer participates in creating the Great Children's Utopia, which
makes people better. And this is its main function.*

So the task is outlined, the greatness of the plan is apparent. But, the correct
formulation of the problem is just the beginning of it. A gift is needed here, which, unlike
the task, is impossible to explain.

This is given to Makhotin as if by itself. The author knows how to speak about
difficult situations gracefully and at the same time simply, softly, and at the same time
extremely honestly, both in poetry and in prose, and in educational, that is, popular
science literature.

Sergei Makhotin treats the ministry to childhood consciously and responsibly,
making full use of the reader's love, for example, for educational purposes.
The author of dozens of books in various genres, Sergei Makhotin, was also one of the
founders of the children's radio station "Zayachiy Ostrov," which for six years, during the
most difficult times for children's literature the 1990s, supported and preserved in children
love and interest in reading.



Students’ messages More than 12 years Sergey Makhotin has been the head of the seminars of the Festival
“Young Writers Around “Detgiz”*.

Writers — participants of the Festival “Young Writers Around Detgiz (Oetrus)” -
to Sergey Makhotin (“Library At School”. September, 2013. Ne 5):

Irina Krayeva,
Russian children's writer

Anna Ignatova,
Russian children's writer

At the end of the fair day at the all-Russian Exhibition Starting to write about Sergey Anatolyevich | say to myself:
Centre Sergey Makhotin looked tired. “I am tired, - he admitted. “Write short. Otherwise it is too long and pretentious. Two words,
— And the night on the train was restless because of the noise of course, can not do. Try to get by with three words”. Smile, eyes,
in the next compartment. But, you know, | went out in the a camera is a portrait of our teacher in three of words. When
corridor in the morning and saw a five-year-old girl...” | will not Sergey Anatolyevich praises, you sit and smile stupidly, carefully
distort by retelling the wonderful words that he gave to the examine the thoroughly studied pretty Kharm’s “kuryakitsa” on the
young fellow traveler. It was obvious that it was an angel in the tablecloth (in one of the rooms of the “Detgiz” Publishing House)
flesh — beautiful and intelligent — but it was she who caused the and try to stay in reality. Yes, this is what our master is saying
night noise. — “And | forgave this princess for everything!” — about me, this is something | have created that | do not understand
Sergey Anatolyevich said with a smile, and his eyes became what and how. But it worked! He likes it! Victory! This is if in three
enthusiastic and cheerful as always when he talks about words. Continuing to follow the principle of brevity, | tried to write a
children. That was the first time | had ever held the newly couplet about my favorite author and teacher. Unfortunately, the
published “The Grumble Virus” («Bupyc monuaHus») in my verse has not turned out about Makhotin...

hands. Sergey Anatolyevich has the book with this title but he
himself does not have the slightest iota of this vile virus.
Because, both in life and in books, the main thing for him is
active kindness which is more magical than any magic. For
example, the composer Zalivalov in the story “The Awakened
Music” as soon as waves a wonderful conductor’s baton — and
not only water pipes sound like an organ, but even homeless
dogs, instead of moonlight howl, depict “something like a
lullaby song”. When you read Sergey Makhotin’s poems and

stories, it seems that he knows your cherished song. And it
sounds. * Detgiz — Russian children's literature publishing house, founded in 1933.

If the verse is not sparkling,
It means that the author is not Makhotin.



Students’ messages

Natasha Yevdokimova,
Russian children's writer

For the first time | heard Makhotin’s poems when | was
already an adult. “These poems were so real that eyes lit up: |
want more of these poems! | want such poems as much as
possible! So, | became a real fan of Sergey Makhotin. And if he
does not know about it, | am happy to admit it. Then, later, |
was sitting in the library, having taken all the books with his
poems from the reading room and copying them out by hand.
Because his poems are amazing. No one writes such poems
any more. They have so much teenage prose, real
friendship...So many of those amazing things which only
happen in the childhood, that have become a part of my life.
The poem is only a page long, but it seems that you are
reading a real story.”

Yevgeniya Basova,
Russian children's writer

Poems can not be retold, they must be read. Makhotin’s
poems are full of wonder of the world: reader, look at how many
riddles there are around, how interesting it is to live! And how
much joy is stored in the simplest things, it is only important to
catch a happy moment and remember it...This joy will always be
stored in a person — somewhere in the depth, t the bottom. And,
may be, if you ever have a hard time, the joy experienced in
childhood will become a support — in it the grown-up person will
find new strength. | know how much children’s writer in Saint
Petersburg love Sergey Makhotin, those who gather in “Detgiz”
Publishing House on Tuesdays. This, probably, at all times was a
rarity — the willingness of an accomplished writer to teach patiently
young people the good sense, to be smart to read texts, perhaps
immature, and to talk about flaws so that no one would be
offended. And all this is not teaching, not condescending. And
everything is done with joy.

Humor and linguistic surprise are key moments not only for Makhotin as a poet, but also for
Makhotin as a human being. To tell the truth, | have never seen a writer so similar to his texts and,
therefore, so honest in his texts, whether they are playful, lyrical or plot-driven. And, of course, it is
impossible not to notice — both in books and in life — the way with which Sergey Makhotin treats his
heroes and people. | think it is not for nothing that all the friends he photographs are so beautiful in
the pictures. It turns out that a man is made up of half blood, half the language (well, and

sometimes even of chocolate ice-cream). This perfect balance creates an incredible harmony

Asya Petrova,
Russian children's writer,
translator

which is so necessary for children’s literature and all of us.



Sergey Makhotin's Bibliography
(including re-prints)

1985-1999

1. The Sea in a Jar. Poems. p. 63. Leningrad: Detskaja literature, 1985.
2. Hello, Day! Poems. p.16. Moscow: Malysh, 1985.

3. Senior Group. Poems. p. 46. Moscow: Detskaja literature, 1988.

4. The Dog counts to One! Poems. p.26. Moscow: Malysh, 1991.
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George Victorious). p. 29. St Petersburg: Litsey, 1993.

6. The Cross of St. Andrew the First-called. p. 36.
St Petersburg: Litsey, 1994.

7. The legend of the Sasun Warriors: based on Armenian heroic epic
David of Sassoon. p. 604. Moscow: Terra, 1996.

8. Cursed Marpha: chronicle novel. p. 415. St Petersburg: Azbuka:
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9. Arthur Conan Doyle. The Lost World: Retelling. p. 93.
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10. Thomas Mayne Reed. The Headless Horseman: Retelling. p. 96.
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13. Enchanted Pigtails: stories and fairytales. p. 77. Moscow: Drofa, 2000.

14. Fancy meeting! Poems. p. 63. Moscow: Drofa, 2002.

15. The Case of Five Minutes: detective stories. p. 190. Moscow: Drofa, 2002.
16. Whom am | Like? Poems. p. 63. Moscow: Oniks 21 vek, 2003.
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onoB.igi n kasku). p. 144. Ukraine. Grani-T ([paHi-T), 2008.

29. Walks in the Wood. p. 142. Moscow: Bely gorod, 2009.
30. Walks around Moscow. p. 141. Moscow: Bely gorod, 2009.

31. The Grumble Virus (is a book, where each chapter is completely true, but
often incredible story). p. 153. St Petersburg: Detgiz, 2009.
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Sergey Makhotin's Bibliography
(including re-prints)
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Trees and Flowers, Fungi and Berries, the Baba Yaga, the Man-Things and the
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43. Walks around Moscow: adult guidance manual. Reading for adults and
children. p. 141. Moscow: Bely gorod, 2014.

44. | saw the Director wearing Slippers. p. 63. St Petersburg: Detgiz, 2014.
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53. Going for the Chalk. p. 77. Poems. St Petersburg: Detskoe vremja, 2018.
54. A Newcomer. Poems. p. 63. Moscow: Egmond, 2018.

55. A Plasticine Dog. Poems for pre-school age. p. 21. Parents read to kids.
Moscow: OLMA, trade house Abris, 2019.

56. 100 pieces of paper from toffees. p. 127. Poems for kids. St Petersburg:
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Books translated into foreign languages

Dangerous Weapon: funny stories and fairy tales. p. 144.
Ukrainian. Ukraina, Kiev: Grani-T, 2008.

CTtpawHa 30pos: Beceri onosiai 1 kasku. c. 144. YkpaiHa, Kuis:
[paHi-T, 2008.
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Awards and prizes

2004

Winner of the Samuil Marshak Prize for Literature for the poetry collection for “Whom am |
Like?”.

2007
The national children's books award "Scarlet Sails" for “The Grumble Virus”.

2007
IBBY Honour List Diploma 2008 for “The Grumble Virus”.

20040

Winner of the Korney Chukovsky Prize for Literature, nomination “For outstanding
achievements in National Children’s Literature®.

2015

The Sign of Honour “Children of Leningrad region like it” (for “I saw the Director wearing
Slippers”).
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Cresci insieme al tuo libro! FE—#EIZHEELZEL £S5, Grandissons avec le livre!

International Children’s Book Day 2017

In 2017 Russian Section of IBBY has the opportunity
to be the international sponsor of International
Children's Book Day.

The message to the children of the world was written
by Sergey Makhotin.



In my early childhood | loved to build houses out of blocks and of all sorts of toys.

Readlng Is a Pleasure Instead of a roof | often used a children’s book with pictures. In my dreams | climbed into
the house, laid down on the bed made of a matchbox and looked up at the clouds or at

The message to the children of the starry sky. It all depended on which picture | liked most.

the world by Sergey Makhotin I have intuitively followed the rule of life of every child, who seeks to create a

comfortable and safe environment for himself. And a children's book really helped me
accomplish this.

Then | got older, | learned to read, and a book in my imagination started looking
INTERNATIONAL : :
CHILDREN'S BOOK DAY more like a butterfly, or even a bird, than a roof of the house. The book pages resembled
E the wings and rustled. It seemed that the book lying on the windowsill would soon rush
out the open window into unknown spaces. | took it in my hands and began reading, and
the book began to calm down. Then | myself rushed to other lands and worlds, expanding
the space of my imagination.

What a joy to hold a new book in one’s hands! At first you don’t know what the book
is about. You resist the temptation to open to the last page. And how good it smells! It is
impossible to divide this smell into components: printing ink, glue... no, it is not. There is a
particular smell of a book, an exciting and unigue one. The tips of some pages would
stick together, as if the book had not woken up yet. It wakes up when you start reading it.

You are growing up and the world around is becoming more complicated. You are
facing the questions which not even any adult is ready to answer. However, it is so
important to share your doubts and secrets with someone. And here a book comes along

again to help. Many of us have probably caught ourselves thinking: this book was written
e e e about me! And the favorite character suddenly appears to be like you. He experiences
Lasst uns zusammen mit Biichern grof werden! = the same problems, and tackles them with dignity. And another character is not like you

Grandissons avec le livre
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at all, but you want him to be your role model, you wish to be as brave and resourceful as
him.

When some boy or a girl says: "l do not like to read," that makes me laugh. | do not
believe these kids. They sure eat ice cream, play games and watch interesting movies. In
other words, they like to have fun. And reading is not just hard work towards the
development of feelings and personality, but it is first of all a great pleasure.

Specifically for that purpose, children’s book authors write their manuscripts.




Reviews

The book of poems by Sergei Makhotin "Going for the Chalk" is a real gift not only for the
longtime fans of that wonderful St. Petersburg poet, but also to all poetry lovers in general.

. Olga Myaeots. Perhaps here it's a first time, when the voice of Sergei Makhotin sounds at full strength. On the one
Wide Open Poetry: hand, his poems seem to fit very well into the "school theme": here you can find an "any program
About the book by Sergey poem” as you need. On the other hand, they are so filled with freedom and wise thoughts, that they
Makhotin "Going for the chalk" feel cramped within any framework.
(“Library At School”. The owl (Coea)

September, 2011. Ne 36)
Itis in the air a-floating

Translation of Violetta Minina Its wings oh so freely roaming
It sits in the branches and howls
Because it's a little gray owl

The oak tree wakes startled at night
And looking amazed at its flight
The oak tree wails a word

Which no one but the owl has heard

(Translation of Elena Nazarjan)

The artist boldly lets this free air into the book. Allowing the poems to fly, to soar lightly and
taking us with them. Sergei Makhotin lives in St. Petersburg, a city by the sea, which expanse, as
we remember, is "between the sky and the Neva River". This special atmosphere — strict, proud,
full of dignity and beauty, attracting us to discoveries — penetrates, of course, into the book. Sergei
Makhotin has lived in St. Petersburg for many years, but he came there from the south, where he
spent his childhood near the Black Sea — in a warm and sunny land. The space and the winds are
quite it different there. Even though many years have passed, in a surprising way, this southern
note still resounds in his poems — sometimes with a spicy heat, then with a salty wind, then with a
shady moist coolness.




Olga Myaeots. Wide Open Poetry

| Learned to Swim (5 Hay4yusics nnasamsb)

The Seagulls’ wings greeting,
Birds smile to me.

| ride my white sheep —

A small wave of the sea.

| cannot not stop playing
With fizzy this wave.

| crave all the people
Are laughing today!

(Translation of Violetta Minina)

The poem ends, but we breathe its air for a long time, savoring
the beauty of the words, thinking it over... There are a lot of to think
about. Sergey Makhotin is able to open unexpected sides and deep
important meaning of the most ordinary everyday events.

My Grandpa (Jedywka)

My Grandpa and me

Sat down by the tree

My hands are sun-tanned and strong

And his are all tired and long

A jigsaw goes up!

A hammer goes down!

My Grandpa — cut

and | nailed it down

A jigsaw went as a lark

A nice bench built in the park

My Grandpa strolls easy towards the house
The sun follows him from above in the skies
It smells of cheesecake nice and warm

The hay and sawdust over the lawn

(Translation of Elena Nazarjan)

The characters of Sergei Makhotin's poems (as well as his
readers) are not careless kids, but schoolchildren who explore the adult
world — wonderful and complicated. Ambiguous. To understand this — is
to grow up. The poet knows: such discovery is not easy. The more you
learn, the more you change yourself. This is experience. Don’t expect
any hints — you have to make your own decisions. Moreover, must be
responsible for all your actions.

Perhaps, the main feeling that this book creates is the amazing
joy of life, in such infinity, available to us, alas, only in childhood. Here is
a boy running to the stream in the morning and rejoicing at how fervently
his “shirt wide open” flaps in the wind, and simply, that the day is just
beginning. And life is beginning too. And so many miracles ahead! They
are already waiting in the next poem:

Summer night (JlemHut seyep)

I've got ants in my pants

‘cause | got a surprise

| am alive!

And so is everything, in disguise
My friend's alive

And me, and my dog

And the dragonflies

And the rainbows in the skies

(Translation of Elena Nazarjan)
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OlgaKaorf.
Who wakes up the music
that sleeps

(“Library At School”. September,
2007. Ne 09)

Translation of Violetta Minina

Sergey Makhotin defined his new book “The Grumble Virus” (“Bupyc Bop4aHus”) as ‘“is a
book, where each chapter is completely true, but often incredible story”.

A well-known writer, the author of many children’s books, a poet and prose writer, a brilliant
radio journalist, Sergey Makhotin could rightfully repeat the phrase of the composer Zalivalov, the
hero of the story “Awakened Music” (“Pa3byxeHHas My3abika”), who, like a real wizard, helps
everyone to hear the music of the soul and reveal to others the best and the most attractive
qualities.

After all, it often happens people live nearby, seem to know each other well, but in fact they
do not even imagine what amazing talents “fell asleep” in friends, acquaintances, neighbours...
And this means that they see and understand others incorrectly and create false idea about
themselves.

Makhotin’s book is primarily remarkable for the fact that it awakens in readers an inner
vision that is inherent only to those who can feel, sympathize and empathize. The characters of the
stories find themselves in situations that allow them to take a different, new look at familiar things,
at what they have not yet thought about. And this at least a little changes their lives and
themselves for the better.

In one of the most, in my opinion, bright and unexpected stories — “Plisetskiy’s
Grandmother” (“babywwka lNnuceukoro”) — two friends, Vadim Sorokin and Yurka Shevelkov, go to
a classmate to find out why he does not go to school, and suddenly seem to get into another
dimension. And the house where Gena Plisetskiy lives is unusual. And the dog that flew at them
from Genka’s entrance is some kind of “crazy”’, and its owner is of a suspicious type. And
Plisetskiy’s grandmother, not yet old, dressed like a boy, in sneakers and jeans, is definitely
strange. But the real surprise is waiting for the boys ahead: it turns out that their classmate has
flown away with his parents to America forever and his grandmother has been left all alone, except

for numerous relatives who all “lie on “Piskarevka®™ and from whom it is impossible to leave in
anyway.

And that is where the hero’s soul is waking up: “/ looked out of the window. The snow had
stopped falling, but the sky had not cleared. It was still slate-coloured. It was getting dark. A skinny
cat sat on a branch of a splayed poplar tree, looking down and twisting its head. Caesar (a dog —
0O.K.) must have given her quite a fright. And this cat, this slushy sky, the cigarette butts, the
gloomy kitchen, and all this uncomfortable, alien apartment made me feel so sad that | wanted to
cry. A great discovery has been made. It turned out that they knew nothing about their
inconspicuous classmate Gena Plisetskiy. Neither the fact that he was in love with Sonechka, his
neighbour on the desk, nor the fact that his parents were sick and tired of this country”... And later
they found out that Geshka had believed their class to be good, that was, he really missed what he
had to part...



Olga Korf. Who wakes up the music that sleeps

And something in the boys seemed to switch, and the next day which
was not so gloomy, but even sunny, as if preparing for the imminent arrival of
the New Year, they went back to Plisetskiy’s grandmother. Formally — to return
the portrait of Sonka Kozodoyeva found in his textbook, but in fact — because
they could not forget, to throw out of their hearts this lonely grandmother, who
was not an old woman at all. So the story of an ordinary event turns into a story
about how attention to people, the desire to understand them, changes a little
person, making his heart more sharp-sighted.

In general, this is what the whole book is about: that friendship, love, the
ability to communicate with people, attachment to animals, that is a necessary
and obligatory association with others, which is one of the most important, if not
the most important features of a full-fledged person. And the truth is there is
nothing more unnatural than a lonely child. In the same way as a lonely adult.

It was someone’s loneliness and resentment that Vadim Sorokin felt (the
story "Homer” (Tomep”) when he saw a history teacher from the school
window: Nikolay Mikhailovich was standing on the school porch and smoking.
He was without a coat and without a hat, the snow was falling directly on his
head his shoulders. | noticed a small bald spot on his head. For the first time, |
was looking down on the teacher. And | felt sorry for him. And this was
preceded by a harmless, in general, entertainment in history class: finding a bug
somehow crawled onto the page of the textbook, which Yurka immediately
dubbed “Homer” — for his love of wondering around the world — the boys began
to follow its movements on the map. Suddenly Nikolay Mikhailovich rudely
intervened in this fascinating process: he slammed the textbook. Yurka started
and “in an unhappy voice” screamed: “...you crushed Homer!” And then Yurka
and Vadim were struck by an epidemic of hiccups. They were immediately
suspected of hooliganism and sent to the director’'s office. But there the
unfortunate hiccup struck the teacher as well. He was terribly and seemingly
unreasonably agitated. The headmaster explained to the boys what had upset
the historian so much. It turned out that “Homer” was the university nickname of
Nikolay Mikhailovich. Who knows what memories have stirred in his soul,
whether he did not perceive a slight childish mischief as a mockery, and
whether he did not feel a pang of regret for his life spent for nothing, for a ruined
scientific career... Yurka and Vadim suddenly looked at the historian with
different eyes and hopefully, realized how painful it was to hurt a person without
meaning to. It will take a long time before the boys learn to “calculate” the
consequences of their actions. To understand, respect and pity people, but the
first step has been taken and they will remember this ridiculous epidemic of
hiccups for a long time.

Sometimes some nonsense: unsweetened porridge, hot tea, or the
inability to distinguish the right sock from the left one, — causes a number of
misunderstandings, conflicts and quarrels. A huge city is hit by “the grumble
virus”: everyone is dissatisfied with everything (the story “The Grumble Virus”
("Bupyc Bopyanus”)). When the situation becomes hopeless, as a fairy tale, a
miracle comes to the rescue: a polar explorer Kuznetsov appears. He knows
how to cure all of them: one just need to unite everyone, to break the negative
chain, — when one of the other, like a runny nose, gets infected with grumbling,
and to create positive one, — when everyone passes on good feelings and good
mood to the next one.

Another innermost thought of the writer: one should be happy that there
is someone nearby who can share one’s thoughts, dispel one’s doubts. It is
happiness when one have a real friend. A wonderful story “Could you do without
me?” ("Tbl cmor 66l 6e3 MeHs oborTnck?”) is about this. This strange question
came to Yurka’s mind, and Vadik had to think about it. And Yurka prepared the
next, more global one: and without whom could he not do at all?

It is good to have a friend who can think about such questions together
with you and answer the main one like this: | wouldn’t be able to do without you.
At the end of the store Vadim finds, as it is often the case with Makhotin, a
correspondence to his state, to his joy in nature: The open window pane
smelled of spring. The transparent curtain trembled slightly in the humid air.
Cautiously at first, and then more confidently and more loudly, the rai began to
patter on the windowsill. By morning, | thought, it would have washed away the
least of the snow. The first spring snow this year! As an experienced
psychologist, Makhotin at the end of many of his stories gives the reader a
sense of elation, and then — relief. Inspired discharge, a state close to what the
ancients defined as catharsis.

Sergey Makhotin works wonderfully in different genres. He has a peculiar
skill in creating “synthesis store” — in his narration one can meet a fairy tale and
polished psychological prose (like stories about a little boy Misha, who goes to
school), and sometimes elements of break into an absolutely reliable narrative.
But all the artistic means, all the psychological techniques accumulated over the
years, all the experience of communicating with readers are aimed at achieving,
as it seems to me, the main goal — to wake up a child’s soul that has not yet
woken up, not let it freeze. And this is the highest purpose of children’s
literature.



Interview

— Please, share your most sunny childhood memory. Has it turned into poetry or a story?
— There are so many sunny memories!.. This is my southern yard (I described in the book “Pies

“ o » with Cabbage” (“lNupoxku ¢ kanycTon”)) and the Black Sea, in which the boys and | swam all day,
Don tforgetyou are talented dived and caught small perches. | have many poems about the sea, there is even a book with the
(Samf)le) title “The Sea in the Jar” (“Mope B 6aHke”). And | also saw Yuri Gagarin alive. He lived in the

sanatorium “Rossiya” and went down to the beach and we, having swum, returned home. My

Interviewed by housemate, small and skinny, Svetka Mironova, opened her mouth in amazement. Gagarin raised

Nikolay Kharlampiyev her in his arms and proclaimed, looking around the accompanying people: “This is our future!”
(“Kostyor”, 2018, Ne 5-6) Camera shutters snapped. We were waiting for a long time for the photo to appear in the

newspapers because they did not believe us in the yard: “Well, yes! Gagarin will lift Svetka with her
dirty feet”. Unfortunately, the photo never appeared. Probably because of the feet.

— What kind of books did you read as a child? Which one would be worth republishing?

— | read everything. And Nosov, and Gorky, and Leo Tolstoy, and Gianni Rodary. | really fell in love
with Alexander Green who inspired me at the time of my first love. And | would republish, under
one cover, all the issues of the “Iskorka” (“Mckopka”) magazine, edited by Dora Borisovna
Kolpakova.

— What did you dream about as a child? What five must-have events, in your opinion,
should happen with everyone in the summer?

— As a child | dreamed that would live a long long time. By the way, not all childhood dreams come
true. And in the summer you must: the first — to learn to swim; the second — to read the book by
Yuri Koval “The Cap with Crusian Carp” (“Kenka c kapacamu”); the third — to wake up before
everyone else and cook breakfast for Mum; the fourth — to see a shooting and have time to make a
wish; and finally, listen to Beethoven’s 9" Symphony from start to finish.

Translation of Irina Mishina




Interview

“The child who lived in me
was waiting in the wings”
(sample)

Interviewed by
Pavel Kryuchkov

(“Novy Mir”, 2013, Ne 10)

Translation of Irina Mishina

— Sergey Anatolyevich, in biographical articles, dedicated to you, the word “journalism” is
found. Tell us about this path.

Sergey Makhotin. It all started a long time ago. After | left the Leningrad Institute of Film
Engineers having studied for six months and after graduating from the Literary Institute which | had
entered, by the way, with a selection of “adult” poems, our dear friend, poet, screenwriter and
teacher Vyacheslav Leykin advised me to become a correspondent.

V. Leykin at that time led the children’s literary association at the newspaper “Leninskiye Iskry”
(“NennHckme nckpbl”), for about 25 years he, in my opinion, was engaged in this and years later
published a unique book about literary classes with children “Every Thursday in Four Hundred
Forty-Eight”. Young poets gathered on the fourth floor of “Lenizdat”, where the editorial office of the
country’s oldest and very first newspaper for children was located. “Leninskiye Iskry” came out
from August 1924,

V. Leykin taught to feel the word. His students grasped everything instantly, tried this word to taste,
to sound, to whatever, they tumbled in verbal technique as in water, and they did great things.

It was in “Leninskiye Iskry”, where they studied on Thursdays, that | began to work. After the
Literary Institute |, of course, wanted to deal with literature, but | was sent to the school
department. It was, of course, fate. | began to make some school reports, travel around the
Leningrad region and, most importantly meet the children and learn to communicate with them.

— Did you have to learn this?

— Of course, | was afraid of them, like almost every adult! Well, then two years later our famous
magazine “Koster” (“Koctép”) happened in my life, and this is a huge layer of biography because |
worked there for more than 10 years. The magazine was published then with a circulation of two
million copies. | left “Koster” in 1991, by that time several of my children’s poetry books had
already been published: “The Sea in the Jar” (“Mope B 6aHke”), “Hello, Day!” (“3gpaBctByn,
aeHb!”), “Senior Group”(“CtapLuas rpynna”).

<>

— And in what atmosphere did you exist when you started writing children’s poetry? Where
did they come from?

S. M. | don’t know. In our family no one was engaged in literature, mother worked as a teacher,
farther was a communication technician. You know, there is such a saying about a person who
somehow behaved inadequately — “a verse found (came over) him”. Here “a verse found me” in
the most literal sense. Apparently some child lived in me and was waiting in the wings. When my
first children’s poetry began to appear, | felt unusually happy. It seemed to me that | am not
imitating anyone, | say in my own voice, or rather the voice of the person who lives in me. It was an
amazing feeling.

<...>



The books for jury

- Sergey Makhotin. The Grumble Virus (is a book, where each chapter is completely true, but
often incredible story). St. Petersburg: Detgiz, 2006. lllustrator Ksenia Pochtennaya.

- Sergey Makhotin. Going for the Chalk. Poems. St. Petersburg: Detgiz, 2011. Illustrator
Katya Tolstaya.

- Sergey Makhotin. Sparrows in the head. St. Petersburg: Rech, 2017. lllustrator Olga
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- Sergey Makhotin. 100 pieces of paper from toffees. Poems for kids. St. Petersburg:
Detskoe vremja, 2019. Photo by the author.



The books for jury

Sergey Makhotin.

The Grumble Virus (is a book,
where each chapter is completely
true, but often incredible story)

St. Petersburg: Detgiz, 2006
lllustrator Ksenia Pochtennaya

The book “The Grumble Virus” (2006) sustained four reissuings. The fairy tale in
which the little boy infected with the bad mood all city gave to this cheerful and kind book
the name. Heroes of the book are the modern children at times getting into the most
unexpected situations. Therefore the fairy tale is on friendly terms with reality here. Not
always amusing and ridiculous. The combination of a smile and grief is characteristic of
Sergey Makhotin's prose. But there is an opportunity to speak with little readers about
very serious things: about love and loneliness, about fidelity and friendship, about the
difficult world of adults, about joy which is granted by creativity.

The book “The Grumble Virus” became the winner of the The national
children's books award "Scarlet Sails“. The author is awarded for it by The IBBY
Honorary Diploma in 2008 .



The books for jury

Sergey Makhotin.
Going for the Chalk. Poems

St. Petersburg: Detgiz, 2011
lllustrator Katya Tolstaya

The book has three sections: “River voices", "Going for the Chalk " and "Casual
number”. These some kind of three stages of a growing of the lyrical hero — from
preschool to teenage age. Comic plots alternate with very serious. The hero of the book
should solve not so children's problems: overcoming loneliness, search of the
sympathetic interlocutor, sense of guilt for own wellbeing. The author calls this book the
autobiographical story in verses because he has told in her about himself and about own
childhood.




The books for jury

Sergey Makhotin.
Sparrows in the head

St. Petersburg: Rech, 2017
lllustrator Olga Gromova

Funny stories and amusing incidents constantly occur with the heroes of Sergei
Makhotin. The boys make the cat the heroine of the radio program, save the foreign dog,
share the iron with random passers-by ... And they are always curious and ask questions:
how did Pushkin's mermaid fall on a branch? What does a pancake surface look like?..
Who loves frothy milk — normal people or abnormal? In search of answers, boys and girls
make unexpected discoveries: what real friendship is, when you shouldn't laugh, and how
good it is when the whole family gets together.



The books for jury

Sergey Makhotin.

Walks in the Wood: Educational
Stories about Animals, Birds and
Insects, Trees and Flowers, Fungi
and Berries, the Baba Yaga, the
Man-Things and the Mermaids

Moscow: Bely gorod, 2007
(2017, reprint)
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Popular wisdom says: "The forest is water, water is bread, bread is life." The book
tells about how closely human life is connected with the life of the forest. The book, built
in the form of walking chapters, tells about animals, birds, trees, plants, mushrooms,
insects ... The author repeatedly refers to his native history, showing by the examples of
our ancestors how carefully people treated forest wealth. The book is written in an easy,
accessible language, full of humor and kindness. Those who read it will never break a
branch by a tree, will not trample a bug, will not litter in the forest. The book "Walks in the
Woods" is able to replace many instructive lectures on environmental education. This
little forest encyclopedia is addressed primarily to the youngest generation. But it will also
be useful for adults. Especially if you read it with children, wondering, laughing and
rejoicing at the miracles, which are so many in the magic forest. This book is for children
and adults. It can be useful for teachers and educators in kindergarten — “nature lessons”
can be given in a substantive and fun way, since the author has not formally approached
the conversation about nature.
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Sergey Makhotin .
100 pieces of paper from toffees.
Poems for kids

St. Petersburg:
Detskoe vremja, 2019
Photo by the author
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Sergei Makhotin is a well-known children's poet and prose writer, laureate of the
Korney Chukovsky Prize, the S. Marshak Prize and many other literary prizes, one of the
few Russian holders of the Honorary Diploma named after G. H. Andersen of the
International Council for Children's Books. "One hundred pieces of paper from toffees" is
a new book of his poems for schoolchildren — witty and lyrical, dedicated to school and
childhood with illustrations by the writer himself.

For many years Sergei Makhotin enthusiastically photographed his young readers
during creative meetings: these photographs, already exhibited in museums and libraries,
make this book a real "portrait of a generation."



Readers’ reviews from essential book review sites

100 pieces of papers from toffees
A red thread through the book is a sincere love for children, for people! A wonderful, life-affirming book!

Nina Otto (labirint.ru)

Going for the Chalk

| think Sergey Makhotin is one of the best children’s writers... The verses magically describe completely ordinary but such important events for
the child. This is a walk with Dad at the weekend, and swimming in the river, and hiking, and the first day at school... It would seem that
everything is simple, familiar and understandable to everyone. But how wonderful the poems are! Honestly, it just takes your breath away.
Sometimes you want to smile and some poems can not be read without sadness (for example, “Children’s Hospital” («OeTckas 6onbHuuay),
“Autumn Dog” («OceHHssa cobakar), “Grandfather” («Jegywka»)). Our family has already several books by Sergey Makhotin. My favorite one is
“Going for the Chalk” («3a menomy»), but, in my opinion, it is for older children. The book “I Saw the Director in Slippers” («A Bugen gupekropa B
Tankax») is perfectly suitable for preschoolers. But “A New Boy” («HoBeHbkuiy») is just right for elementary school. The book is very bright and
colorful. The illustrations will appeal to any child: light, watercolor, airy. In general, a wonderful book.

Vladimir Mirchuk (labirint.ru)

Dangerous Weapon

Funny book, very cool. There are stories from life, there are a little fabulous, but each one is very interesting. About school, schoolmates,
friendship, friends and all sorts of different jokes.

Karambon (livelib.ru)

Thank you, amazing Sergey Makhotin! | am reading and crying from excess of feelings. However, | am not the only one. Thanks to everyone
who has read, admired, been touched and written their feelings and impressions. It is like we are schoolchildren from the same class.

pippilotta (labirint.ru)

Going for the Chalk

In Sergey Makhotin’s book there are many masterfully written funny playful poems, the reader will certainly not get bored. But still they are not
the main ones. The main poems here are serious ones, unfortunately almost no one writes such poems anymore today. In any case, as subtly
as Makhotin no one definitely does. Read the poems “Children’s Hospital” («deTtckas 6onbHuua», “We Have Been Friends Since the First
Grade” («Mbl ¢ nepBoro knacca apyxunuy), “Influence Makarov” («NoBnusii Ha MakapoBay), “Firefly” («Ceetnsadok»), “Pirate” («IMupaty), “I
Will Not Do It Anymore” («A 6onblue He Byay») and, | am sure, you will never forget them. Not in the sense that you will learn them by heart.
Just an emotional shake up will leave a mark on your soul forever. After such verses you really become a little better. At least | did.

Mikhail Yesenovsky (labirint.ru)



Poems

Everyone knows (He Mory noHsTb)

Everyone knows where honey comes from

Selected Poems Everyone knows where clean air comes from
It's the bees and the trees, it's a proven fact
Translation of Elena Nazarjan But what makes airplanes fly

Is a mystery act!

| learned all about Arctic ice

And the Earth that goes around in the skies

It's as plain as the nose on your face..., and yet
How DO planes go up with their awful weight?!

An old little coat (ManbTULwwKO)

Old and shabby is the coat:
“Boys are so fast to grow
Mom will buy him a new one
And up in the attic | am gone!

“Hail and snow was so hard
But my boy and | were glad
Down the snow in the sledge
We made up a winter pledge.

“‘How sad it is in here!

How old am |, my dear!

But I'm happy anyway

You were warm and we could play!”




Poems

A family photo (Ha doTorpacbun)

Here's a family photo | made

Here's my Mom and my Dad and his dad
Grandpa was there, | 'm sure he was...
He was just busy doing his chores

Yes, and my sister was there all right!

It's just the picture has not enough light...

Looks like | must try to do this one again
How many more times need | explain?

About a film (Mpo knHo)

A friend of mine's just seen a film:
“There was this guy

who fell from the window

And ran for his life

And held them at gunpoint

And fought his fight

And laughed and jumped

And sang and rode

And swam and flew and hit the road
Did this and that and cried for help....”
I think I've got to see it myself!

About the ant (Mpo MypaBbs)

It was for an hour, of this I'm sure
That | watched an ant in his demure
He toiled in the grass to build his nest
went up and down with no rest

But all of a sudden he stopped and said:
“Why don't you busy yourself instead!”

In the 30t century (B TpuauaTom Beke)

Somewhere in time

In the thirtieth century

We're gonna look like

Those Greeks that were ancient
They'll teach this at schools

All through the term

And the books we had

Will be read by bookworms

And then somebody taking Petrov's book
will say “Oh my god, this is it, just look!
We got it all wrong:

For it looks like back then

They used to spell “pan” like “pen”!
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KYAA YAETAIOT BO3AVIIIHBIE HITAPUKY,
NUAAN

KAK POAMAACH 9TA KHUTA

BMecmo npegucaoBus

OpHaxapl, Koraa st 6bin ManeHbKMM, MAMA MPUHECNA C NEPBOMANCKON AEMOHCT-
paumK Bo3aylwHbii wapuk. KpacHsii, ¢ netyxom Ha 6oky. [lsa aHs wapwmk xun Ha
notoske. Korga s cnyckan ero BHM3 30 AfIMHHYIO HUTKY, TO OLLYyLLQA NASbLAMM Yrpy-
ryto cuny. Ha TpeTnit ieHb Luapmk cMopLumncs u okasancs Ha nony. He sbiHec Hesomnu.

B aTOT fileHb MHe BneTeno 3a 1o, 4YTo rynsin 6e3 KenkMu.

— Yut, — rosopuna mama, — 3aboneelub — He Byaly ¢ TOBOM HIHUYMTLCS.




Haytpo y mens pacnyxno ropno u noghsnace Temneparypa. Mame npuuinocs
HOPYLIKTL CypOBOE OBELIaHME: OHA HIHYMAACH, A S MONOCKA FOPSIO SBKANUMTOBbIM
OTBAPOM M MW MANIEHbKUMM FNOTKAMM Fopsivee MOJIOKO C KENTOM Nn&HKOM pac-
nnaeneHHoro macna. lpuxoaunocek TepreTs 3Ty ragocTb: OCTABANOCH MOAMECSLA
AO NETHUX KAHUKYS, U BoneTb He UMeno cMbicna.

Mama Toxe tak cuntana. OHa npuHeCna TPM KMNOrPAMMA ErMneTcKmUx anesb-
CMHOB, 3€NEHbIX, HO CAAKMX.

— B Hux BuTammros mHoro. Ewb 1 Beisgopasnmeait ckopeiil [a!l — Bcnomumna
mama. — laps Cnasa seonmn. Crpawmsan, 4to Tebe Ha AeHb POXAEHDS KyMMTb.

Ms-3a aHruubl 5 1 306bin, 4TO MHe Yepes Tpu aHs Bynet aessts net. Yto xe no-
NPOCUTL-TO?

- Moxer, 6piokn? — nogymana Mmama Bcayx. — A TO XOaMLLb HEU3BECTHO B YEM.
CrbigHo nepeg niogbMu.

— MycTb Bo3AywWwHbie wapuku noaaput, — ckasan 5. — LLtyk gecsre.

- Kakue wapukn? — yamsunacs mama. — Tel kak ManeHbkuii pebérok, eii-6oryl

A v cam yaueuics, nonpocue LWapmku.

..Ko pHio poxpenus 51 yxe noutn seispoposen. Mama ucnekna Topt 8 ayxoBke U
BbIHYNQ M3 WKada CBEXYIO CKATEPTD.

K Beuepy cranu cobupatbes poacteenHnku. Ha MO&M cTone nosBUnmch LWaxma-
Thl, KHUra «TQMHCTBEHHBIM OCTPOBY, Mrpa «Mopckoit 6oit» 1 dpoHapuK.

Moaxe Bcex npuwén asas Cnasa. O WwarHyn B KOPUAOP, G 30 HMM, TONASICH M
MeLlasi Apyr APYrY, BTUCHYNIUCh B ABEPb... BO3AYLLUHbIE WAPUKMI

Pas, aBa, Tpu... [ecats wryk!

Cpean rocteit Hauanack naxmka. Bee kpuuanu u axanu. LLiapuku pacronsnmcs
no notonky. Ceepxy CBUCANM TONCTBIE HATU W KOILIXANUCh, KOK 3eNEHble BOAOPOC-
nu. A s mapen Ha aspio Cnasy, ynsibancs u nio6un ero 6onblue Bcex Ha ceetel

Koraa 3a cTonom crano wymHo 1 Ha MeHs nepectany obpailate BHUMAHKE, s
yWEén B CBOIO KOMHATY. 5 yxe 3Han, uto Byay menarts, kak ByATO TONLKO 06 STOM M
AYMQrn BCE 3TU AHM.




S BLIPBAN M3 TETPAAM B KNETKY AECATb CTPAHWLL U NMPUHSNCS 3a paboTy. Akkypar-
HO, cTapasicb NMcaTb 6e3 oWnBOK, s 3ANONHS UX OAUHAKOBO:

«Kmo Hatioém smom wiapuk, nycms, nodcanyicma, NpuwIém nucbmo no
aopecy...»

Mucan s, HasepHoe, Yyac, a MoxerT, u bonbuwe. [axe nanbubl oaepeBeHenu.
9 nepeunTan pecsTbiM IMCTOK, NOAYMAN HEMHOTO M BbIBEN HEMOCHYLIHOM LAPUKO-
BOM PYYKOM:

«Mens 308ym Cepésica. Mue ce2oons 9 nempy.

JIuctku s ceepHyn Tpy6oukamu. Hutku crarveanu nx nocpepmnHe, u nony4anmch
ByMakHble BAHTUKM — 4yTb Bonblie TEX, C KOTOPLIMU UrpatoT KoTsTa. [ToTom st oT-
Kpbin 6QNKOH, U BCe AECSTb LWAPUKOB C NPUBA3AHHBIMK 3AMACKAMM OMH 3 APYTUM
YMAbUIU B TEMHOTY.

[eepb Ha BankoH ewé ocTaBanach OTKPLITOM, KOrAA B KOMHATY 3ArMsHY AsAs
Cnaea. OH nocMoTpen Ha NOTONOK, 3aTEM HA MeHsl, U ero Becénas ynsibka crana
pacTepsiHHOM M BecnoMoLLHOM. S oTBepHycs, 6osick 3anNAKATb.

— Cepéxa, Tbl ¢ yMa cowwén? — BocknukHyna, otrechue aaaio Cnasy, mama. —
Tonbko 4YTO € MOCTENMU M CTOMLUbL HO CKBO3HsIKE!..

MouyscTBOBAB YTO-TO HENAAHOE, OHA 3amonyana. ¥ eapyr BCé noxsna.

— Cepéxa... Tol ux Boinyctun?.. Kak xe tebe He ctoigHo! [dans Cnasa secsk ropog
oberan, 4tobsl ux Tebe goctate. Ot 3asopa wén newkom! Kak MOXHO BbiTh TAKMM
HebnaropapHbiml..

CnoBa conéHbiM KOMOM 3ACTPSIA Y MeHs! B roprie. 51 4yBCTBOBQS, YTO HMYEro He
cymeio obbsichnte. Hu gsipe Cnase, HM MaMe, HU Jaxe cebe.

HOsps Cnasa obHsin MaMy 3a nneun v yBén eé B KOPUAOP, TUXO MPUKPLIB ABEPS.
locTn Hauanu pacxoauTbes.

A notom Hactynuno neto. 1 yexan B narepb Ha LenbIX ABE CMeHbl. B aBrycre
MaMe Aanu oTnycK, U Mbl C Hel noexanu Ha Héproe mope. dukapsmu! [lomoi mbi
BEPHYNUCh Neper, COMbIM NepBbiM ceHTabps. B ropope Bce Ha HAC ornsiAbIBANMUCS,
MOKA Mbl LK C BOK3ANA, TAOKME Mbl C MOMOW Dbl 3aropesLume.




Mama 3awna k cocepike, KOTOPOM OCTABASAA KITIOY OT MOYTOBOTO ALUMKA, U NPU-
Hecna uenylo Nayky raser. 4 BKAOYMU ras U NOCTABKUN YAMHMK.

— Cepéxal — Bapyr BOCKNMKHYNIO MOMQ M YAMBNEHHO NOCMOTPENA HA MeHs. —
Tebe nucbmol!

- Mne?

5l B3Sn KOHBEPT M OCMOTpEn ero co Bcex CTOpoH. Mue ewg HukTo He nucan
nucem. Moxer, sto ownbka? Ho B ctpouke «komy» 6bino Hanucaro «Cepécer.

M appec 6bin Haww.

51 OCTOPOXHO BCKPbIN KOHBEPT U BbiHYJ MEPBOE B MOEH XMU3HM MUCLMO KO MHE.
Bot uto 5 npouén:

«30pascmaeyii, Cepéacal

Iuwem mebe Huna no ¢pamunuu Cagywikuna. Mrue mosce 9 nem. Buepa s
KONaa KapmouiKy Ha 020p00e u Hauwila cOYymulil Wapux u meoro 3anucky. Ouna
ObIIa HEMHOICKO CoIPasi, NOMOMY YMO 08a OHsL HA3a0 6bin 002icOb. Ho 6yKebt
He CMbLIUCh, U 5 cymena 6¢€ pazobpamb. A pewina, 4mo mol npo8ooULUb 04eHb

UHMEpeCHblIi ONbIm, Npaeoa, He noHsna Kaxou. Haeseproe, mHe HydHcHO ObLIO
seprymsb mebe meoio 3anucky. Ho s monvko umo ysuana, umo, Ko20a OHa 6bl-
coxna, babywxa pacmonuna ero neuky. Xopouio, umo s ycnena nepenucans
meoti adpec. /o ceudarnus!

Huna Casywkuna».

— MoxHo nocmotpets? — cnpocuna mama.

S nouyBcTBOBAN, YTO KPACHEIO, KMBHYJ M NOLLEN B BAHHYIO. B 3epkane otpasunacek
MOS rnynas GUIMOHOMMS C 3ACTbIBLLEN YNbIGKOM. 1 BOAro cMblBan €€ XONoaHOM BO-
AOW, HO OHQ MOSBASNACH OMSATb, U HUYETO HEMb3s TYT BbINO NOAeNaTh.

3a yaem mama xsanuna Huny Casywkuny — kakas oHa monogeu! daxe kap-
TOLUKY CAMQ KOMQeT.

- Hapo 6bi Tebe eé nobnaropaputs. Xans, obparHoro agpeca Hert. [ocToii-
Ka... — Mama B3sina KoHBEPT M HAYANA PACCMATPUBATL NOYTOBLIN WTEMMENb. — «Jle-




HUHrpazckas obnacts. [lBopuku», — npoumtana oHa. — Mpenects kakas! Hesopuku!
HaeepHoe, nepesns. Mnu ceno. lNpunecu-ka atnac.

S cHsN C KHUXKHOM NOMKKM reorpaduueckuit atnac. Mel CaHTUMETP 30 CAHTUMET-
pom obLuapunu ecio JleHnHrpaackyio obnacts, Ho [IBOPHUKOB TAK U HE HALA.

— DT0T aTac ycrapen, — pewmnna Mama. — HyxHo Kynute HOBbIN.

HoBblif QTAAC Mbl TAK M HE KYMWIK, U s TOK M HE NOBNarofapmn Moo pOBECHMLLY
u3 pepesHu [IBopuku.

...NMpowno mHoro spemern. A nosapocnen. M ceiyac, BCNOMUHQs 3Ty UCTOPHIO,
g noHumato, 4to Huna CasylkuHa odeHb MHe nomorna. B Tot aeHb s caenan eax-
HOE OTKPbITUE: OKA3bIBAETCS, 3TO TONLKO HA KAPTE MUP KAXETCS MAEHbKUM U NPOo-
CThIM, O HO COMOM fiefle OH OTPOMEH U MOJIOH YyAec.

Sl BCMOMHMN AOM, rae Mbl Xunu... [ne Bce apyr apyra 3Hanu, 30pOBANUCEL ApYT
C [pPYroMm, O ecnu B KaKoM-HMByab KBAPTMPE NEKNN MUPOT, COCEAsM HENpPeMeHHO
LOCTABASIOCh MO KYCOYKY.

S BCMOMHMA MHOTO PA3HBIX UCTOPMIA: BECENBIX U MPYCTHBIX, O MHOTAAQ MPOCTO
CKA304HbIX. MNK, KaK NPUHATO Tenepb roBOPUTb, — GAHTACTUYECKHMX.

M Tak MHe 3aX0Tenoch Npo BCE NPO 3TO PACCKA3ATh, YTO s CEN M Hanucan 3Ty
KHUXKY.

J/

A wrontitl
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UAQ B HAIlleM AOMe AeBOYKa
Cc KocuuykamMu 1mo mMeHu CseTa.
B kaacce, rae CBera yumaach, HU
Y KOTO KOocmuek He Obir0. CBeTu-
HBI OAHOKAQCCHHIIBI CYUTAAM DTO
HEMOAHBIM.
A Tenepb AOTaAAHTECH, UTO Ae-
AQIOT MAABUYHUIIIKY C eAMHCTBEHHEI-
MM B KAACCe KOCUUYKaMM ¢




K CO’KaAeHUIO, BBl IIPABBI: MAABYUIITKY 38 HUX AEPraoT. Y AUBUTEAD-
HO, KAKOM BPEAHBIN HAPOA, 9T MAaAbYMIIKY!

A caMBIM BpeAHBIM U3 Maabuuiiek ObiA KoasH. He TOABKO Ha mepe-
meHax CBeTe IIPOXOAY He A@BaA, HO U Ha ypokax Toxke. [loap3oBancs
TeM, YTO CUAUT cpasy 3a CBeToM. M e1jé TeM MoAB30BaACH, YTO OHA sg0e-
MO HEKOTAQ He Obina 1 Ha KOAsSTHA yIUTeABHHIIe He JKaAoBaAack. [1po-
CTO TIA@KaAa cebe TUXOHeuKo. A KOASTH YXMBIASIACS, AyPaK Takom!

Ot sToro KoasiHa HUKAKOTO JKUTHA CBeTe He CTaAo.

OAHaKABI OHA B IIIKOAY PelIrAa He IIOUTH. YTPOM B3sIAd MMOPTQEAD,
[IOIleAOBaAd MaMy ¥ OTIIPABUAACE KyAd FAa3a TASIAAT.

I11ra oHa, 1Aa. BAPYT BUAUT — napukMaxepcKas. Bcnomuuaa Ceeta
YTOBOPHI IOAPY KEK U 3allIAd B [IAPUKMaXEPCKYIO.

ITapuKMaxepIiu e€ OKPY’KUAU. AXaroT, KocudkamMu CBEeTHHBIMU BOC-
XUIIAIOTCH.

A CBeTa roBOpHT:

— Crpurure mens nockopee! U nmokopoue! [Npoijaiite, MUABIE KO-
CHUYKH...

[TapuKMaxepIlu IeperAsHyAuch,. «Bcé nousarHo, — rosopsar. — Tu-
IUAYHLINA cAy4aii. baGa HacTd, K BaM KAMEHT IIPHUIIEA».

Brimna k CBeTe caMasi cTapiias napukmaxepiia. [Touru crapyiika.
[Tokauana roroBoii. [Torom CBeTy 110 TOAOBE IIOTAGAMAA ¥ IIPOIIEIITAAA!

Pacmume, kocuuxu,
Kocuuxu-cecmpuuxu,

Ha 3a6ucmov manvuuwixe,
M anvuuwixe-Kopomviuike.

— A Teneps cTymaii, — roBoput oHa Csere. — He Oyay 51 Tebst ce-
yac cTpuub. [To3Ke MpUxXOAH.



AenraTb Heuero. [ IpAIIIAOCE UATH B IITKOAY.

Konasn, kak CBeTy yBUAEA, TYT Ke IIOAKPAACS C3aAM U — AEPT 3a KO-
CHYKY!

O6epHyaack CBeTa. A TOT CTOUT ¥ POKU KOPUYUT. TOABKO KaKOM-TO
He TaKou ceropHs Koasn. UTo-To B HEM U3MeHHUAOCE. POCcTOM Kak 6yATO
MeHBbIIIe CTaA.

[Ipo3BeneA 3BOHOK Ha ypoK. [lepea ABepnio B Kaacc KoAsiH OmsTh
nopbexkan K CBeTe U 3a APYTYIO KOCUYKY — AEpr!

Cseta parke 060pauMBaTHLCS He CTaAd. AUIIb 3yOLI CTUCHYAQ, 9TO0 He
3annakaTh. boabHO Beas! VI 06mMAHO...

Hauancs ypok. Koneuno xe, KoasH He yHuMaeTcs. Cpa3y 3a ABe
kKocuuku CBeTy AépHYA. Ho moueMy-To chabeHBKO OYeHb, HEeyBe-
PEHHO.

CseTa yAMBHAAGCH, OTASIHYAACK... M He yBuaenaa Koasina. TToa napry,
HaBEPHO, CIIPSTAACH.

Bapyr yuuteapnuiia KoasHa K AOCKe BBI3BIBaeT. A ero u HeT. BmecTo
HEero BBIIIIeA K AOCKe KaKOM-TO MAABIII POCTOM C ITIOPT(EAb.

— ThI, MaABYHK, KaK 3A€Ch OKA3aACsa? — CIPAIIMBAET YUUTEABHUIIA. —
Tebs1 Kak 30ByT?

— KoasiH, — TOT OTBeuaer.

— OH, HaBepHO, U3 COCEAHETO AETCKOTO CaAd, — FOBOPST pebsita. —
HaBepHo, 3a06AyAUACS.

A MaABIII HOTOM TOIIaeT U KPUYMT:

— Brr uto! Ob6anrpeau coBcem? S ke Koaau! KoasH s!

Pebsra cmeroTcs:

— Bor romopuct! Takoi MaA€HBKUH, @ B IIKOAY ITPUIIIEA!

— Tuie, pebsaTa, — TOBOPUT yUUTEABHUINA. — MaAbYUKY HAAO I10-
MoO4b. CBeTa, IIOKAAYHMCTa, OTBEAU €T0 B AETCKUM CaAUK.
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— He xouy B capuk! — opér maawin. — B mikoae xouy yaurthcs!!!

Bcrana Csera, B3siAa €r0 3a PyKY U BEIBEAA B KOPHAOD.

BbI, KOHEYHO, AOTAAAAKCE, YTO CTapasi TapuKMaxepilla 3aKOAAOBaAd
Caernnbl Kocwdku. KTo 3a HUX AEpHET — TyT Ke yMeHbIaeTcs. CBeTa
TOJKEe AOTapaAaChk. A KOTAQ AOTAAAAACH, OUeHE 3aX0TeAd KoAsTHa OTIIIAE-
naTh. Ho B3rasgHyAa Ha Hero u nepeaymana.

Crout marenskui Koasaa. OpHy Aapoiiky B CBETHHOM AAAOHU Aep-
JKHUT, APYTOM CAE3EI I1O IIeKaM pa3MasbiBaeT. Takoi HecyacTHBIH, 6ec-
IIOMOIITHBIM,

IToxanena ero Caera.

— Hy, uro, — cupamuBaer, — pAoaéprancsi? AaaHO, IOIIAYM CO MHOM.

Crapast mapuKMaxepiia HIUyTh He YAUBUAAChH, KOTAQ PeBAT yBHAe-
Ad. AMIIIb TpOBOpYana, rasips Ha KoasHa:

— Takoi MaAeHBKHUH, a 3apOC, KaK OPaHIyTaHTr!

ITocapuna ero B Kpecao, OKyTara GeAOM MPOCTHIHEN W IPHUHIAACH
CTpUYb. 3aMEeAbKAAK B BO3AYXe HOJKHHIIEI C PACUECKOM, 3aryAeAa Ma-
IIWHKA.

ITATE MUHYT IIPOIIAO — U FOTOBO!

Cusina 6a6a Hacrs ¢ Hero npocTeiHio. Beraa KoasiH ¢ Kpecaa U OKa-
3aAcd OIATH pocToM co CeTy. Aaske BBIIIE Ha IOATOAOBBL. O6pap0BaA-
cst Koasia! 3ayasiGancs ¥ BeCh IOKPACHEA OT CMYILeHUS.

C Tex mop o Hu pa3y CBeTy 3a KOCHYKY He AEpHYA. [ToHavaAy, Ko-
HEYHO, TPYAHO eMy ObIA0. HO TOTOM HHYero, MpuBkIK.

M CBeTa ¢ HUM IOMUPHUAACE, CTaAd 3BaTh ero He KoastHOM, a Koaeit.
Kak TyT 3a Kocuuku AEpHeIs? Ero Beab ¢ mepBoro kaacca HUKTo Koaeit
He Ha3bIBaA.







“MenTpaibi
Gubinore







CHWUKNO, MOHYPUNOCh Yy4yeno,
Yyuyeno coBecTb 3amy4yuna.

Pybaxa B 3annarax,
B wnsne gbipka,
LTaHam He3HaKoMbI
YTIOT 1 CTUpKa,

Mnpxayok ncrépcs,

lne4un Ha cnuuax —

Henpunu4yHo noasnaTbCs. ..
Ha NTUuax




1He MoCKBUHOM
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yrowanu 6 Mbl ero MOPOXeHbIM,
& Ymonsanm 6 ronocoM BOCTOPXKEHHbIM:

Hy ewg, noxanymncra, nponau,
Cé cMeTan Ha cBOém nyTu!

Xoout Butsa monopLom
C BaXHbIM JIMYUKOM.

B XKyuyky meTuUT orypuom
U kupnu4ukom,

[axe reo3ab nyctun Buték
Mo kacaTtenbHON,

BoT n Mumntca HayTék —

Mo KycaTenbHOMN.




OHEM kakune 6binu
3ByKn y peku!
lpomko Bogy nunu,
Yaskas, Obiku.

LWén yannblimk BaxHo,
3BsKasa Begpowm,

U rynen npoTtaxHo
lpy>xeHbIi napom.

A ewé manbuynLiKky,
CnoBHO Tpu cTpuxa,
C nepeBSHHOM BbILWIKMK
Mpbiranu, BU3Xa.

...Beyep Hactynaer.
lacHyT obnaka.
Monya otabixaeT
CunbHas peka.

JInwb nnecHéTtca wyka —
M onaTb HY 3BYyKa.

Jloxack XnBoTOM Ha BO3ayX,
PacnpaBsuB kpbin pykaga,

Tepsisicb B BeTBSX 1 3B83JaX,
CKkOnb3HET Haj 3eMéN coBa.

OuHYBLINCL OT CHa FNyXoro,
TpaAxHET weBentopoi oyo,
Kak 6yaro cneteno cnoso

C ero monyanuebix ry6.







Mowén s Ha peuky,
M Mo nonnaBok
Kakon-Tto nnytuiika
Ha gHo yBOnok.

A pbIOy NOBUTB,
Korpa HeT nonnaBka,
Becbma cky4yHOBATO...
[o BcTpeyu.

Moka.

Botrcor

Kakas-To pbiba ¢ Kproyka copBanach.
HaBepHoe, a3b... 37

A BbITb MOXeT, Kapacb! :

A MOXeT ObITb, LyKa!

A mMoxeT 6bITb, com!!! :
fl ponro pacckasbiBaTb Mor 6bl 0 HEM!.. |

A MOXeT ObITb, 3T0 OblN NPOCTO ObIYOK.

MenbKHyN Mo BOAOIO €ro niaBHUYOK.

M pbiGbl Ha AHE OKpYXuUnu bbluka,

A TOT OOBACHSAET ChIHULLKE: G

«CopBancs s BO-OT C Takoro Kptoyka!
Y Bo-oT Takoro manb4ymwikm!!»




f1 Bcé cmoTpen Ha Hento,
Kak Bopyr oHa: «ToHy!!!»
1 Bpocuncs 3a Heto

M cam nowén Ko gHy.

MeHs cnacnu. B xenyake
Mopckas conb ropur.
«[lypak! He noHsan wyTtkm!», —
MHe Hensa roBopwur.




C py4béM Ha napy — KTo bbicTpen! —
Bery s mo oBpaxky,

W BeTep xnonaet MoeMn

Py6alwkon Hapacnaluky!

Pyueli TepseTcsa B necy,
A 4 nopj nTnybn KpUKun
BripunpbIXKy U3 siecy Hecy
Monkenku 3eMAHUKMA.

MenbkatloT N4Yénbl, BaCUNbKK,
3abopbl, oropogbl,

XKyxoKaT cTpeKosbl U XYKW,

U Tpu KOpOBbI Y peKu
MbiyaT, Kak napoxofpbl.

MHe XOpOoLLO CEerofHs XUTb

B pybaluke HapacnaLuky!

MHe c BEeTPOM XO4eTcs APYXNUTb
M nockoper pacTopmMoLWnTb
OBcaHHMKOBaA [aLiKy.

W npyra s ckopeti byxy,
Mopaywky oTHUMato!
A ons 4ero f Tak criewty,
N cam He noHumalo.










fl c peTcTBa Kally He Tepnen,
A BOT Tenepb, Ha TpaBkKe,

Sl ABE OrPOMHbIX MUCKW Cber
M nonpocun gobaeku.

fl B leTCTBe HaCMOPK CBOW neyun
M wapd HoCUN MyxoBbIN.

Tenepb BOT HOMM NpOMOYMI,

M Huyero — 3g0poBbIi!

MHe B cnuHy DyxaeT ptok3ak,
MHe 60nbHO C HEMPUBBLIYKMU,
3aTo Ternepsb 5 3Hato, Kak
Pa3sxeub KOCTEP 6e3 cnnyKu.
3aTo yBupgen g 3apto,

M kak poca nckpurcs.

[lomow npuepy — cyn cBapio.
BoT mama yausuTca!
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Pacnucaﬂue

B cy660Ty y Hac Tpu ypokKa.

A B rIOHeJle TbHUK MSTh.

W BO BTOPHHUK IISITh.

A B cpefly ax 1I€CTb!

B yeTBepr cHOBA 1IECTb...

B naTHMLY IATE.

3aro B cy660Ty TpH!

BoT ecsu 611 B cy660Ty 6b1710 [1Ba YPOKa... M OfuH...

Torpa 4to? B noHenebHUK ObLIO ObI IECTh YPOKOB?

1 BO BTOPHUK LI€CTH?

W B cpepy onars wects?! C yma couTu!

W ByeTBepr?!!..

B mATHUIY XOTh IIATh.

[Tpupymann! IlycTs B cy660Ty 6yZeT BoceMb YPOKOB. Jlaxe
TpuHazauaTte! Hert, meBartHazuats! [IBaguaTte narth! A-a, Bce
TPUALATh YPOKOB!

Torpa B noHenenbHUK, BTOPHUK, CPeLy, YeTBEpr, MAITHHU-
11y B IIKOJIy MOXKHO 6yZieT BOOGIle He XOJUTb.

A cy660Ty NIpOTyJITh!




[Tpocrmo wupk

— boxe Moi1, Kakye pyku! — axHyJia Mama.

— VM HOrTM He MelIaeT NOCTPUYb! — N06GABMII M1ala.
— A ymu-To, ymu! — BOCK/IMKHYJIa Mama.

— W 3y6pl He YnIeHbl! — IOMOPLIMJICA TIala.

— Becs 3apoc! — nnokavasa royioBoi Mmama.

— U ewé ynpi6aercs! — BOSMyTHJICS Malla.

— 1IupK, Ia ¥ TONBLKO! — pelIIM OHU XOPOM.

Tak Mou poguTe i rOBOPUJIM IIPO OpaHryTaHra.

A BBHI lymMany — Mpo MeHs?

Ha Haz\y Hacmjmu

Korpa g HacTynun AUpeKTopy Ha HOTY, 5 ellé He 3HaJl, 4TO
OH IPEKTOp. DTO yKe OH MHe CaM CKasaJl:

— Tak. Ha Hory nmupekropy HacTynum!

A Momyai, Tsekeno aeiina. CKasaTh OblJI0 Heyero.

— Hy, yro momuums? — cpocun gupekrop. — Ckasarh He-
yero?

S KuBHYyIIL.

— Xopour! — BO3MyTWICA IUpeKTop. — Ha Hory IupekTopy
HacTynuJ v KuBaeT! JIoBoJIeH, 3Ha4UT, CO60M?

5l noMoTas rosoBoi.

— Her, Bbl mocMoOTpuUTE Ha HEro! — KUISITUIICS. JUPEKTOP. —
MoTaeT royioBoi, Kak 6ygTo Hu4ero He npousoiwno! Kak 6ynro
He OH TOJILKO YTO AUPEKTOPY Ha Hory HacTynu! Jla 3Haelsb Jix
TbI, 4TO $I C TOGOM MOTY CZieslaTh?

A kuBHYyIL.

— 3Haemsb? 1 4TO Xe, MHTePEeCHO?

— Bl MHe TOKe MOJKeTe Ha HOTY HaCTYIIMTh, — BIPYT Jjora-
zancs 1. — Y Torga Mel He IIOCCOPUMCS.




JlupeKkTop HEeMHOTO INOAyMas M HACTYIWJI MHe Ha HOTy.
IToyTH He 6OJILHO.

U MbI He TIIOCCOPHUJIUCH.

Momouuka u @Aljo;ef

OpHax el Muiia Mo3HaKOMUJICS C MOTOLIMKIIOM, KOTOPbIA
[IPUTBOPSIICS MAJIbYUKOM.

BTo paBanoch eMy Heserko. Ilomymaiite caMy, KaKOBO
MOTOLMKJIy XOJUTh B LIKOJy U COOGJIIOAATh Ha YPOKaxX TUIIM-
Hy. EcTb MaHHYIO Kallly ¥ [TIUTh He 6€H3MH, a MOJIOKO C II€HKO.
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BaceinaTh, HaKPHIBIIMChH OZI€SJIOM, B KPOBaTH, a He B YIOTHOM
rapaxe.

YTo ¥ TOBOpPUTS, HEeJIETKas GblyIa y Hero KU3Hb.

W Bcé-Taku pasa JiBa WM TPU B JIeHb YYUTEJISl U POJUTe-
JIM OCTABJISITIA ero B Mokoe. Y Torja HakoHel, HaCcTyMajo ero
BpeMs1. Horu npeBpajanuch B Kojiéca, OJHSTAs C 3eMJIU Iajl-
Ka — B pyJib. BHyTpM Hero HaumHaj paboTaTh MOTOP, a M30 pTa
BBIPBIBAJIMCD 3BYKU: «[IpbIH-IbIP-IbIH! JIpbIH-[bIP-AbIP-AbIH!»
OH pBUrascs BAOJb JOPOTH, U IIPOHOCUBIINECS MUMO MOTO-
LIVIKJIBI IPUBETCTBOBAJIH €T0.

OnHaXbl MOTOLIMKJI TIOBCTPeYascs ¢ 6yba03ePoM, KOTO-
PBIIi TOXe IIPUTBOPSLICS MAJIBYMKOM.
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Boaie goma, rae sKujl MOTOLIMKIL, CTPOMJICS €11[€ OJIMH JOM,
U J1eJ10 IIPOMCXOOUIIO PSLOM CO CTPOMKON. MajleHbKUI OYIIb-
Io3ep paspaBHMBAJl JIONIATKOM IMECOYHYIO F'OPKYy M TapaxTelr
«Ip-mp-op-np-np!'» bonbioi B3pociblil 6yibao3ep, OBUraio-
LM TOHHBI TPYHTA, ONOOPUTEILHO €My 10 JaK1UBaJl.

Manb4uK-MOTOLMKII U OYJIbIO3€pP-MaJbuUK PasroBOPH-
JIACh.

BBIICHMIIOCH, YTO y4YaTcsl OHM B OILHOM IIKOJIE, TOJIbKO
B pasHbIX Kilaccax. bynpgosep pacckasai, 4To Cpeliu ero of-
HOKJIaCCHMKOB €CTh 9KCKaBaToOp, a B IEPBOM «I'» y4aTcCsl CaMo-
JIET U rymccep. Ho 06 3ToM Maso KTo 3HaeT.

— 5] 6b1 JABHO NIPU3HAJICS, YTO S — MOTOLIMKII, — CKa3aJjl MO-
TOLMKJL. — Ho popuTesnn XOTAT, 4TOOLI 51 CTajl apXUTEKTOPOM.

— A Moy, YTOOBI 5 CTaJl Bpa4OM, — B3[IOXHYJI OYJIbLI03€P.

OHM NOAPYKUIUCH. Y HUX BeJlb ObLIIO OY€Hb MHOTO 00lI1e-
ro. Ho Tak 4acTo MOTOLMKITY ¥ 6YJIbI03€PY IPUXOANIOCH IIPU-
TBOPSITHCS OOBIYHBIMUM MaJIb4MKaMHU, YTO B KOHIIE€ KOHIIOB OHU
VMU U CTaJIHU.



A . -

BAA KHHIA

losxnasamesvusie pacexasn
0 WUBOMMOLX, NIMULAX & HACEKQMBLY,
depesvsx u yeemax, pubax i K200ax,
. 0 Babe-ree, tewx u pycarkax
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C KOJIbKO 3aMeyaTe/lbHbiX CKa30K Mbl Obl HHKOI/IA He YCJIbilla-
JIH, ecin Gbl He Menses! Pycekas cKaska Meases yBaxaer.
Beaunuaer ero no umenu-oryectBy — Muxaiiao [Toransiy, O —
XO3IMH fleca, CHAbHBIA H npocToaylHbii. Jlaxe ecau u ykpanér ne-
BOUKY Mauy, To caM XKe ¥ BepHET eé aeayLike ¢ 6abyUIKOH.
Menagsenb cHHTaeTCs CaMbiM KPYNHBIM XHiHHKOM. Ho ¢ yao-
BOVILCTBHEM €CT COYHYIO TPABY, rPHOBI, AIrO/LbL, OPEXH, (PPYKTHY,
pbiby. JlioGur mMosnoasie nocanku osca. [1po MER 1 roBopuTs
Heuero! CaMo CJIOBO MeZiBe/lb O3HaYaeT: BeAaLLHi, rae Mé.
Beem u3BecTHa ¢pasa: «Measeab CuT U Jany cocéts. MHOrHe AyMaioT, YTO
TakuM 00pa3oM oH H30asaseTcs OT yyBcTBa ronoja. M ownbatores. Ha camom

EES)

Eweé y megeegs ecmb npossuue — Koco-
Aansiil,

A on xocoaansill u ecmb, Megpexbu cAeghl
€ gpyrumMu He cnymaews: ON CMaBum Aanbl
namxamu Hapyxy. Caeg sagneil aanst gaxe
nanomunaem caeq 6ocoti HeroBeecKoll nHo-
ru, Ho omneyamox gaunnsix xormeil ne
gacm o6manymbca. Kormu Megsegs RuKorga
ne yGupaem. On Ke u3 ceMeticmpa MegpexXh-
UX, @ HE KOWaubLX,

C nacmynaenuem 3uMbl CHmbl Megeegh Ao-
Aumes cnams B Gepaory. Ho con ero oueis wym-
xuti. On, ckopee, ne cnum, a gpemaem. CAstieum
BCE, wmo npoucxogum Bokpyr. [Tosmomy B Aecy
wymems e nago. Ocodenno 3uMoil.

Hem B Aecy Goaee 3a60mausoit
U PeBRUBOI Mamepu, wem Megee-
guya. Megsexama poxgaromecs
Bechol. Onu corcem Gecnomou-
nwe, nuvero ne ymeiom. Aexam
BMecme ¢ Mmamoll B8 Gepaore u nu-
maiomcs eé MOAOKOM. MHoro pe-
MERU npoilgém, npexge uem onu
nayqamces camu goouisams nuuy.
Bee Aemo megsexama He omxo-
gam om Mamepu. A pmecme ¢ Hu-
MU necmynm — Megsexama,
POXGERHBIE B npOwAOM rogy. Hx
MOXe MegBeguya BCeé ewe oxpa-
HAEm.

Ppann Pree

Cromopoxu o depesite

e Huane Hlwmscon
2 Pmpo a cocnonont aecy

Ecau Bgpyr Bmbexum napcmpevy YeACBEKy
sadapnmll MEGBeXOHOK, le Cmoum urpamhs
c HuM, smo onacno! I'ge-mo coecem pagom
megeequuya, Ona MoOXem nogymamb, Wmo mit
spar eé guma. M ouens mpyguo goxazams 00-
PAmMHOE 3BEPKO BECOM B noamonust!

jlenie BO BPEMA SHMHEH CNAYKH Y Me-
Be/s JIHHAET KOXKa Ha NMOoJI0IIBaXx Jiar.
Jlanam Hemuoro GoanHo. M measenn
COCET Jany, 4ToOb YyCNoKOHTb G0Jb.
[Momoraer!

Cay4aercsi, 4T0 OXOTHHKH 3acTpe-
JIHJIH Me/IBeJIHILY H Me/IBeXaTa 0CHpO-
Teqn. YacTo noToM NoApocCIUHX Mejl-
BeXaT MBl BHAHM B uupke. Hawm
JecHbie Gypsle MeABeAH OBCTPO NPH-
PYHaIOTCs H XOPOLIO NOAAAKTCH Apec-
CHPOBKe.

Ho nycTb Bce-Taku MejBead B Jecy
xuByT. Beab noma nyuue!
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Bon_K

C%I) C KOJIbKO NOMHHT ce0si YesOBeK, CTOJNLKO OH Bpaxayer
¢ BOAKOM. YeM e BOJIK nepel 4eN0BEKOM BHHOBAT?
s Henpumuprmble Bparu ceporo 06BHHSIOT €10 B TOM, HTO
% OH yOHBaeT 3BepeH, Ha KOTOPBIX HeJOBEK CaM OXOTHTCH,
B TOM, 4TO OH ryGHMT IOMAalIHHX XKUBOTHHIX. B ToM, uTo
9 OH pacnpocTpaHsier onacHbie 00Je3HH W flaxe GelIeHCTBO.
B TOM, 4TO OH Hananaer Ha yesoBeKa.
Ho ectb y Bosika 1 3awmTHuKH. OHM YTBEPXKAAWT, HTO HanafeHHe BOJIKa Ha Jiio-
JeH — cay4an HCKAYHTENbHBIH, NOYTH
HeObIBaJbIH.
BoJaK feHCTBHTENbHO OXOTHTCA Ha
JgecHslX 3peped. Ho senb oM XHMIHHK,
A y6uBaeT TONBKO TeX, KTo ¢aalb uaun 6o-
JeH. ITHM OH 03J0POBJISET, K NPHMEpY,
OJieHbe CTajo.
Jla, BOIK HanafaeT Ha AOMALIHUX XKH-
BOTHBIX. YacTo yOGuBaeT He oany OBLY,
a cpasy Heckosnbkux. [lpo 3anac. Hane-
eTCH, YTO MO3XKe Packonaer UX Mo cHe-
roM. Tak uTo 310 BOBCe He OeccMbIC/IeH-
Hasl XeCTOKOCTb.

Ecmb makoe supaxenue: « Boaka noru xop-
Mam». AetcmpBumenio, B NOUCKaxX NUWU OH 3a
genb MOXem npobexams go NAMugecamu Ku-
AOMEmpos.

4
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\aexeeit Kosapon, Bo.mens coadoia

Ognaxgn B 0g- =29
HOM 3anopegruxe Y
Ha Asicke nepeOuAu BCex BoA-
KoB, Ouenb CKOPO OACHEl CMaro
MaK MHOIO, MMO OHU CHEAU U Bhi-
monmasu BCl0 mpasy u nowmu
BCE yMepAU Om roAoga.

Baewanii Barannn, Boaw o nosoie sa oaenea

Omoro obumamean HAWUX ACCOB He-
gapom nposzsasu  «cepeimy. Cepas
wepcms ~ (AR MACKUPOBKU BO Bpemi
Gera. Korga BOAK yxogum om NOrouu,
WKYpa ero paoum, KaK Kopa MeAbKaio-
wux gepesnes. M yxe HEBOIMOXHO on-
pegeaumb, HG KAKOM paccmosnuu om
OXOMRUKA HAXOGUMCA BOAK,

Uikypa menaas, Aaxe s namugecamu-
rPagycrpil MOpo3 OHA He gacm BOAKY
3aMEPINY M.

A uT0 Kacaercs GeleHCTBa... IT0, KOHEYHO, cTpaluHas 6osesHb, Ho seaw # coba-
KH, H KOWKH €10 Goneior. He nerpebasite e Beex 10MatiHUX A00HMLEB!

Boakos B Hawmmx Jsecax octanoch Hemuoro. Ecau
OHH BOBCE HCYE3HYT, HAPYLIHUTCS PAaBHOBECHE B NpPH-
poae. 10 BCeraa NPHBOAUT K OoJbLIOH Oejte.

A Tenepb 0 BONUbEH KH3HHU noapobuee.

B ene Boaik Henpuxotaus. Ecau HeT KpynHoH 106bi-
YH, MUTAETCA MBILIAMH, XKYKaMH, JOBHT LYK B BECeH-
HHX MPOTOKaX, Aa)<e Aroflbl ecT. A BOT Bhipa){€HHe
«BOJIYMIT ANNETHT» He COBCEM TOYHOE. Y BOJIKA y3KHe
yeniocTh. [oaToMy ObICTPO OH €CTh He yMeeT.

Boskn — saGotauBbie U yMmuble poautend. Ecan
BOJIYATA 3aTEIOT APAKY, BONYHLA TYT XKe OTTALHT 3a-
YHHILMKA B cTOpoHy. Boauarta urpuBbl M JacKoBb,
MOGONBITHLL. M He3HaKOMBIH LIBETOK HM XOUeTCs Mo-
HIOXaTh, W NTHUY NOCAYWIATS.

A ecaim KakKOH-TO BOJYOHOK
TKHETCH HOCOM B e€xXa

H 3aXHBIYET, OCTa/bHbie
TOXE NOCKY/HBAIOT —
COYYBCTBYIOT OpaTily.
Hy, u ponurensu sce-
raa oOBACHAT, 4TO

K 4eMy.

Boaku BOT eww@
YeM 3aCaYXKHBAIOT
ysaxenue. [Morudner ot oXoTHHYbEH NyaH B3poC-
J1asi napa — JeTH He ocTaHyTcs GpotenHbiMu, O68-
3aTe/IbHO HX No/IGepeT H BOCNIUTART PYras CeMbsi.

M, nakonel, ecau Obl He BOJIK, He OBIIO OBl y HAC
H BEPHOro pyra — CoBaKH.

Y Boaka ouens wupoxue aan. M ovens cuabisie. Huorga
3Beph OBOALNO BLICOKO nognpeirusaem na mecme. M B noaéme
OCMAMPUBACMCA NO CMOPOHGM.

SR

Birop Bacnewon, Haau-wapeae i Cepon Boase




Mosa nepBas KHUTa

IIporyakmu
Mo MockBe

H3 kHuew wumamens ¢ urmepecom
ysnaem, Kax Mockea, cmoauya
Haulel cmparoL, CMpPOULACy,
KK 3QU{LLALACs OM BPA2O8,
KQK POCAQ OHA BULUPb, BBEPX
u Oasice 821Y0b...
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BamiHun
MOCKOBCKOIro
Kpemas

1. CeHarcKkasa N

2. HuKoabcKas
3. YraoBas ApceHadbHasa
(CobakmnHa)
4. CpeaHasa ApceHadabHasA
5. Tpouuxas
6. Kyragppsa
7. KomeHaaHTCcKasA
8. OpyxKenHasA
9. BopoBHUKas
10. BoagoB3Bo/agHasA
(CBuba0oBa)
1 1. BnaroselueHcKasa
12. TarHHUKaA
15. 1-as be3biMAHHaA
14. 2-aa be3bIMAHHAaA
15. IletpoBCcKas
16. MockBopeLKas
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OnpHYHbIA ABOP
HBana 'pozHoro

O(I0KO(TbHA
BaHa Beankoro
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Llapckui .
3BepHHel]
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18. HabarHas "

lMeyatHbIA ABC

19. Lapckas XVI Bek
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AHrIMACKoe
MOCObCTBO




HporyJiK nepsas
HNcropunyecKad

JlocTOMHA yBaXKEHUS CeMbsl, T/le [IOYHTAIOT CBOMX MPeKoB. Boamo
BaM MPUXOIUJIOCH CJIBIIATE OT MaMbl HJIH MAlbl: BOT 3TO A€PEBO NOCaIHII
Jelyllka. A Hail 3aropoJHBIH JOM ellé Mpajiefylika HauhHal CTPOUTD.
A 3TOT y30p Ha CKATEPTH C JII0OOBbIO BhllIMBasia 6a0yLIKa. ..

M ¢ Bamu KuBéM B Poccnu. Harta cTpasna — 970 ToXKe Halll oM, 60/1b-
110# ¥ IpeKpacHbiii. C MHOXKECTBOM FOPOJIOB, IVIaBHbIH U3 KOTOPBIX — Ha-
wa crosmia Mocksa. Mctopusi MOCKBEI HEOTMMA OT HCTOpHK PoccHH.
3HAaTh €6 — 3HAYUT C yBaXKEHHEM OTHOCHTBCS K CBOEMY Hapo/y, ellé Of-
HOII GoubILI0H ceMbe. To eCTb He ObITb B POJHON CeMbe UyKaKOM.

dra KHHra BaM B 3TOM NoMoxKeT. Bbl y3HaeTe, kKak MocKBa CTpOHJIaCk,
KaK 3allMIlasach OT Bparos, Kak pocJ/a Hallla CTOJIMIA BIIKPb, BBEPX H Ja-
)Ke BrIyOb. A em@ ysHaete, CKOJIbKO BecaT yackl Ha Criacckod Gauxe

Kpemuisi, Kakasi /I0LIa/(b Ha3bIBaIaCh M0XKAPOM, Tie 00K KaTaThCsl Ha

KOHbKaX 03T JIepMOHTOB...

Bawm yxe untepecto? Torga — B myTh!







Ha 6eperax
MOCKBBI-pEKH

A ¢ yero MockBa HayHHaack? B cTapuHHOM
recHe ObLIM TaKHe CJI0BA:

C manra kaouuka cmyoéna
Ilomexaa pexa,

C Heseauxa HauuHarACh
Mamywrka Mocksa.

TyT nosesHo BCIOMHUTb CTAPHHHYIO JIETEH/LY.

Kun korpa-to Gosipun Creman MBanoBuu
Kyuka. Brnamen oH kpacuBbIMM CElaMM BIOJb
Mocksul-peku. [TosTomy u MecTo 3T0 HasbiBa-
Jock KyukoBo. Cam GOSIpHH XKHJI B XOPOIIIO VK-
periéHHOM ycanbbe. Ycanp6a Crenana Kyuku
HallOMHHaza, CKopee, KpemocTb. E& oxpyxai
BBICOKHMH ITeCYaHbIH BaJl, YKPEIIEHHBIH MOIIHbI-
MU 1y60BbIMU OpEBHAMU.

ZKusn-noxxuBai 1a 3a60T He 3Has. Ho ogHax bl
noccopuicsi ¢ kHsazeM IOpuem Jlonropyxum.
«Bosropauiicsi, He MOYTHI CBOETO KHA3S U [axe
XyJaua ero». K gemy sta ccopa npuBesia, y3HaeMm

Y MockBa — BC

Bopue Oabinancknii
Tenu sabvumvix npedros

B gpeBnocmu A106y10 0gexgy
0043ameAbHO NOGNOSACHIBAAU.
Iosc 6bA Maruveckum Kpyrom,
obeperaroujum om Heuucmol
cuabl. Ao Cux nop o ueAOBekKe,
Komopblll naoxo cebs Begém,
ropopsim: « OH pacnoscaacs!».

Kpatine HenpuAuuHbM cuu-
MAAOCk Xogumb C HENOKPbLMOU
TroAOBOU. 3amyKHue >XeHUjUHbL
gaxke goma He CHUMGAU NAGMKU
u roroBHble yoopel. Mbl go cux
nop ynompebasieM CAOBO «onpo-
CMOBOAOCUMbCA», KOMOPOEe 03-
Hayaem: «nonacmb B HEYGoO-
HOE NOAOKeHue».

Bopue Oabmancknii
Pocv Beauran

4




Ha cJIe[ylolIel cTpaHuLe. A 1noka cka-
»KeM, 4TOo HMMsi OOsipHMHa COXPaHHJIH
pycckue seronucd. M monroe Bpems
paiion CpeTeHCKHX BOPOT HasbIBaJICS
Kyukosbim nosiem. Jla u cama Mocksa
MoHayajsy HOCHJA [BOMHOE MM
«Mocksa» nim «KyuxkoBo».
[Tocesnenue Ha MockBe-peke OBLIO
MeCTOM OYeHb YIOOHBIM. 3[1eCh CXO/H-
JIMCh MHOTHE JIOPOTH U BOAHbIE MYTH.
Orciona yno6Ho 6bl10 J0OUpaThes 10
CysnaJssi, CmosieHcKa, Psisany — 1eH-

TPOB KPYITHBIX PYCCKHX KHSI2KECTB.

IMepBbIMU MOCKBUYAMU
ObIAU  CAUBSIHE-BSIMUYU.
JKenwuHbsl naemenu om-
Auuaauck kpacomoti. Onu
HOCUAU HA BUCKAX QXKYp-
Hble KOAeukKu. MyXK1uHbl
ObIAU CUABHBIMU U peliu-
meAbHBIMU. Begb npuxo-
guAOCh He MOAbLKO 00yc-
mpauBame CBOU JKUAUULA
u obpabambiBamb 3€M-
AIO, HO U 3QWuujambcst
om Bparos. brimb 0g- M&
HOBpEeMEeHHO mpyxe-
HUKAMU U BOUHAMU.
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FASETHbI CHUMOK

bIIM Y MEHs, Y NEePBOKIACCHUKA, OBa CWUJMIbHbLIX BrevaT/IeHUs.
Mepsoe — noa3atbinbHUK. OT oTua. 3a TO, YTO BPOCUIT KaMEHb
B naryuwiky. He nonan, cnaea 6ory! (4, a He oTeL,.)

M BTOpOE — g Buaen xueoro tOpus MrapuHa! OH xun B caHa-
Topun «Poccus» n cnyckancs Ha nasx. A Mbl, HaKynaBLLUWCh, BO3-
BpaLjanncek gomor. Mosi cocegka rno Aomy, ManeHbkas v ToLas
CseTka MupoHoBa, OTKpbIa POT OT U3yMneHus. A larapuH noa-
Hs1 €€ Ha PYKM 1 NPOBO3rnacui, OrnsabiBasi ConpoBOXAaoLLMX:
«BoT Hawe 6yayuiee!» 3awgénkanu 3aTBopsl poToanmnapaTos.

Mbi gonro xaganu, korga GpoTo NOSBUTCA B ra3eTax, MOTOMY YTO BO ABOPE HaM He
Bepunu: «Hy pa! Bynet larapuH ronyto CBeTky nogHumMmath. Y HEE HOMM rPA3HbIe».
®DoT0, K coXaneHuto, Tak 1 He NosIBUIOCL. HaBepHoe, ns-3a Hor. MNMoTomy yTo CBeTka
Obinia He rosiol — B Tpycax.

Korpa s yuuncs B niToM knacce, oTeL, Kynui MHe goTtoannapar «CMmeHa-8». Kak
3TO ObINIO 340POBO — 3apskaTb MIEHKY, HABOAUTb OObEKTUB HA PE3KOCTb, AABUTb
nasbLiemM Ha KHOMKY 3aTtBopa. A NOTOM B TEMHOW KJ1a40BKe, BKJIIOYMB KPACHYIO flamny.
1 HarnoJiHMB MJIaCTMAaCcCOBbIE BAHHOYKM YMHbBIM PAaCTBOPOM, CMOTPETb, Kak OXUBaIOT
Ha poTobymare HepThl lloAen 1 3aaHnii, cobak 1 KoTos. MPU3HAIOCh, HE BCE Y MeHs!
noJiy4asnoch rnagko. Mosxe s onvcan CBOM OMbITbl B CTUXOTBOPEHUM «DoTorpad»:

Ha doTorpadum — Halla cembs.

BoT oH, Mo nana,

BoTt mama mos.

Psapom 6bin oen,

OH KapToLUKy KonaJnt...

CTpaHHO, 4TO OH B 06BEKTUB He nonain.

Her, y cecTpsbl

Huuero He cnyuyunocs,
MpocTo oHa...

He coBcem nonyyunacs.

Hapo, noxanyi,
OnaATb NepecHATb:
$1 3TOT CHUMOK ycTan 06bACHATL!




Mpowwno Bpems. Ctan s paboTaThk B AeTckoi razete. OgHax bl Ha NepBoi Noso-
ce peLunav nomMectTuTb GoTorpaduio LLKONbHUKOB, O4YEHb XUBYIO 1 PaAOCTHY0. Ho
doTorpad Oner coBepLLeHHO 3abbin, B KAKOW LUKOJSIE OH CHUMAaU PebaT U B KakoM
Knacce Te y4arcs. A 6e3 nognucu GoTo cMoTpenock 6kl CTpaHHO. Bee ctanu npu-
OyMbIBaTb, K&Kk CHUMOK Ha3BaTtb. M1 y MEeHsl Noly4nMnoch BOT HTO:

Mbl JEXYPUM

Mbl cerogHs uenbiii 4ac
Y6uvipanu opyxHo knacc.

Cto 6ymaxek OT MPUCOK,
CT0 OrphbI3KOB 1 3an1cok
O6HapyXunochk y Hac.

Bbis10 TONbKO TpK ypoka,
A He NaThb,
1 He LWeCTb.
Kak e Mbl ycrnesnmv cTofibko
Hanucatb,
rnpo4ecTb
M cbecTb?!

Tak 1 Haneyatanu. PoTo 1 CTUXM HE NOMEeLLanV Apyr Apyry, a, Ha06opoT, Noapy-
Xununck. O4eHb HAaZeCh, HTO OHW NOAPYXATCSA U B ATOM KHUXKKE.
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HYENIOBEK B HOCMOCE!
KAl'll/lTAH HEPBOFO BBEB,HOJ]ETA—HAIH COBETCKHH!

fBeJuucan nodena
PazyMa M Tpyjxa
MHUP PYKOIIIEINIET
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K Komynncmqecxol'! DApTHH H Hapojam Comcxoro Coroza!
K mapopam  mpaemrenscream Bcex crpan!
Ko Bcemy nporpeccmsromy qesosegecTsy!

| OBPAIMEHMWUE
|

IenTpansioro Komurera KIICC, Tpeanyiryma Bepxosuoro
Cosera CCCP u npasurenscrsa Conercxoro Coroza

JOPHA ANEXCLEBMN TATAPYOL

IPBIKOK BO BCEJNEHHYIO o Fi R |




3ABTPAK

B mowme ¢ yTpa

CHoBa urpa:

JloxxKa craJia JIOIIaTKOMH,
Mama — nuaoTom,

Hen — camosérom,

Baby1irka — pe3Boii JIoma koM.

Kro, Kax ymeu,

Poxan u nmrymen

B TecHO KBapTHpe HAIIEH.
JIumb Karma,

Koropyro Mumia me cne,
Tak u ocTajach Kalieu.







CTAPLLAA I'PYIINA

Crapiras rpymnmna —
Yro aT0 3HAUNT?

3HAUUT, HUKTO yiKe YTPOM He ILIaJeT,
Cyu He IPOJBET HA PyOAIIKY HUKTO,
Bce HazieBaTh HAYYUIUCH ITAJIBTO,
Jaxke 60TUHKHT

C Tyrumu mHypKamMu

He nosepsaroT
Hwu mame,

Hu mawme.
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M=e rpycrHO:
ITame Ha MeHSA
HasxanmoBasachr mama.

Koneuno, s He CIyIIAJICA
U Béx ceba ympsamo,

Ho M0xHO OBLIIO HIJIETHYTH
U paxe HaKpU4YaTh...

Cama MeHs yuusa:
He abeganuars!










MJTACTUJIMHOBbBIV MEC

He cepauch HA MeHs, &
IInacTHUIMHOBEIN mIEC: 255

TTonyuniicss KpUBBIM SER e
IlnacTUIMHOBEIN HOC,

IImacTUIMHOBBINA XBOCTUK
Bucwur, kak mIHypox, oy - :
U memHOrO momAT A His BN,
IlnacTuiIMHOBLIN GOK... : £ Y

51 morom, MosKeT OBITH,
Teb6s caoBa

Caenurio, 2
A cetiuac s Tebs A O
U rakoro e
JIro6.r0.







BryTpH y MeHs rasupoBKa IIXIUT
" mepenHO TaeT miaoMoOup,

W nana paccessHHO MHE rOBOPUT:

— Kyzna mMb1 — B KuHO wiu B tup?..

51 Tup BBIGHpAaro!
ITorom — mamnwuro,

Tam 3e0pbI ¥ KJIOYH CMEILIHOH.
Ho sT0 He ruiasHOe.

TI'maBHOE TO,
Yro mama, MO# mama co MHOI!







ITeTpoB ckasaJr:
— OpJioB gypax!
U nmoxazay eMy KyJlak.

— BbI HEBOCIIUTAHHEBI, YBBI, —

B310XHYI yUUTEIbh NEHUA. —
Mgl OBLIN BeXKJIUBEH,

Ho BBI

Jlpyroe moxkoaeHue...

N To, uTO HamII
YeTBEPTHIH KJIaCC —
«[Ipyroe noxoaeHue»,
ITpousBeso Ha Bcex Ha HAC
Bonbioe BueuatsieHue!
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