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Life is not what we have lived, it’s what has remained in our memory ...
| was born in 1961 in dreadful heat in the port town of Abadan, at home,
where crimson herons covered the sky.

My mother told me the story of the flight of herons years after my birth.
She had not seen them herself. The old midwife, who had helped my
birth, had told her so. She said that she had seen a flock of herons who
were flying over our yard towards the cane fields of Minoo.

It’s obvious that | couldn’t have any memory of the day | was born, and
the flight of the beautiful birds who had attacked the air. Albeit, | have
to confess that for a long time my memory was full of birds with yellow
beaks, green legs and chestnut-coloured breasts and very strangely |
would see myself in their midst. This fanciful image has not left me till this
day and from time to time occupies my thoughts. Why do | remember
myself as a bird?
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|n her youth, my mother was a beautiful, proud and very loving woman.
My father was a handsome seafaring, strong and happy-go-lucky man
with a sense of humour, who also loved comedy and folkloric stories.
He would always take me to “Hafez Theatre”, where Nemat-o-lah Gorji,
the famous comedian played. He was a fantastic swimmer and like the
purple herons that conquered the air, would conquer the water. And of
course, he was also a fantastic story teller. Me and my two sisters and
three brothers after me, never understood the truth or falsehood of his
seafaring adventures, which he would tell us with lots of details and
great humour. For me, of course, the truth or falseness of his stories was
not important, but what he told us. He had travelled through the Arvand
River, and the Persian Gulf, the sea of Oman, to the farthest seas and
oceans, and every time he came back from his travels, he would bring
colourful magic suit-cases full of fantastic stories. | would devour his
stories. | remember | was eleven when we received the news of their
ship-wreck in the waters close to the port of Alshwykh in Kuwait.



| wrote my first story entitled “Boat” in the same year, as a result
of that event. After a while, my father came home in one piece and
with a long beard, like Captain Grant, in “The Children of Captain
Grant”.

But from those bitter days, two things have remained well in my
memory. First writing that story and second the story my mother
told us children about my father. My mother said that one morning
when | was sitting in the yard and combing my hair, | heard
knocking on the door, | got up and went to open the door. | saw
your father holding a very large Ewe fish, which was so large that
was the size of himself, holding it by the tail, without talking, just
stood there looking at me. | said: “well”? He came forward and
roughly pushed me aside and went to the yard and threw the big
fish by the water-tap.

When he was returning, in the same rough manner, he said:
“tonight we will come for your hand”, and he went out the door. That
same night, they came and made arrangement, and | became his
wife; what else could | do!



I think it was one or two years after the translation of “Tistou of the
Green Finger”, the work of Maurice Druon that | became a member
of the Abadan branch of the Centre for the Intellectual Development
of Children and Young Adults. This book was translated in 1973. In
those years CIDCYA had opened its place amongst families, as an
educational and art-promoting centre, and one of its tasks was the
promotion of reading through a wide-spread net of libraries specializing
in the education of children and young adults. But, | did not join the
centre for reading, but to get its membership card, which was very chic
and beautiful and having it placed one in a higher class.

The first time | went there, my membership card was made ready very
fast. When | took the card with a lot of excitement and turned to leave, a
male librarian who was sitting behind the counter called me and asked
me to hand him the book which had fallen on the floor by the shelves.
| went and picked it up; it was “Tistou of The Green Finger”. | liked the
image on its cover; the librarian said | could take it home and read it. And
that was what | did.

This became my introduction to the wonderful world of stories through
“the book”. Of course it was not only this, since | became familiar with
“theatre” in a more serious manner. | understood the world of art. And
enjoyed music, also cinema ...



Sometimes, when | get a chance and revise my
memories, when | get here, | ask myself: “if that day the
Tistou of The Green Finger” had not fallen on the floor by
the book-shelves, who would | be and where would | be
today?

| still don’t know what makes one’s heart beat

fast at seeing someone for the first time. Not psychology,
nor Plato, nor Socratese, nor Phaedrus? None of them
have given the right answer. But this heart-beating, no
matter how short, or one-sided and sudden, even after
fifty years, still remains in one’s memory.
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I don’t know exactly how long had passed from my membership in the
library of the centre, when | saw her. | don’t know when she had come
and had sat behind the desk, which was near the last row of white
book-shelves and the exit corridor. | was reading the first volume of the
4 volumes of “Tripods”, that is “the White Mountain”, written by John
Christopher, when | saw her. She had honey-coloured long hair, which
covered her small and delicate shoulders. From where | was sitting, |
could recognize the narrow and straight parting of her hair which with
a soft wave had covered the sides of her face, in a way that at times
she had to move them behind her ears. She had white skin, and eyes
the colour of her hair. The way she was sitting and reading entranced
in her book, the whole world around her were sighing in the yearning
for her attention or lack of, including me.

The whole of this adventure took no more than a minute, just one
minute. Then her mother or elder sister came to fetch her and she
left. | never saw her again, never. But she has always remained in
my memory. | have written my latest story which is not yet published,
based on this one minute. A story entitled: “A Girl Came from Basra
on a Hot Noon”.




Reaching the 1979 revolution, | had written several short stories
and a play. And | played in a number of plays which had Iranian and
foreign themes. This was as | was not even seventeen. Among my
writings, | only remember “The Vagabonds”, and that is because a
group of high school kids played it without my permission. | cannot
say, during this period, how my getting to know Bertolt Brecht
playwright, director and German poet, along with his compatriot and
fellow of his school of thought, Erwin Piscator with their admirable
experiences in innovating “epic theatre”, a form that emphasizes
the sociopolitical contrast of a play, how much tackled and played
with my theatrical mind. In the same way, Louise Carroll with her
wonderful “Alice in the Wonderland” and C.S Louise with “The
Adventures of Narnia” also Andersen with his creative stories and
Lingren with “Pippi Longstocking” left their impressions on my mind.
Even so, Samad Behrangi with his “Small Black Fish” and Ali-Ashraf
Darvishian with his collection of stories had an admirable place
for me. In the month of Bahman (February) 1978 with the climax
of people’s protests, the social mannerism of the society changed
and everything affected by the political and social currents, took
another form. A form that, from the historical point of view should be
experienced and by-passed. But this was not the end of what had
begun. | had become an adult and “war” was coming our way.
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There are stars in the sky /

on earth we have tripods /

here are only mortars /

our poem is four —fold /

WM IR R CH=E:I{=Fshredded / ...

This is a small part that “Mobarak” sings and “Morshed” accompanies him
drumming on a pot. “Mobarak” and “Morshed” are the two main personalities
of the puppet play titled: “The Happy and Sad Comic Story of Mobarak”, which
| wrote in two nights, in the frightening siege of Abadan, during the war.

Jamshid
Khanian
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The Iran-Iraq war started on 21 September 1980, and a short
time later, in October of the same year, Abadan was besieged.
At that time, | was nineteen and a couple of months before that,
my father had gone to Kuwait on a small freight boat. Prior to
the siege, my mother and the children along with our uncles and
friends had gone out of town. | was supposed to join them a few
days later, when | heard that Iraqis, by installing two bridges had
crossed the Karoon River and were besieging Abadan, and were
trying to cut off the linking roads of Abadan with other towns. This
was while many families had not been able to leave town.

The bombardments were escalading, and there was no day
that a house or houses or an area was not destroyed. The job
of my friends and | had become bringing aid to the injured and
the casualties. Amongst these were children who had either lost
their families or along with their families had lost their homes.
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The idea to arrange a puppet show for children even adults,
before dusk suddenly was lit in my mind. Of course, others
welcomed it, but not whole heartedly. | thought with puppet shows
we could entertain children and their families even ourselves, to
lessen the effects of fright and fatigue in everyone. For this reason,
| started to write the play of “The Happy and Sad Comic Story of
Mobarak”.

One of my friends tried hard to make a glove-puppet of Mobarak
the size of his own hand, under my instructions, which of course
did not come out very standard, but became a cute puppet. |
took on the role of “Mobarak”, and practiced a lot to be able to
simultaneously speak for Mobarak as well.

| think the play and the place of its performance in one of the
trenches was ready, when we received the news that the Minister
of Petroleum and the accompanying people had been captured
by the enemy on the road to Mahshabhr.



Our show was delayed a while, but very soon we got ourselves
together. This time everything was ready, and we had such a
large audience that we could not place all in the trench. The
sound of bombardments could be heard from afar, but the sound
of Morshed’s drum beating on a pot and the shrill and squeaky
voice of Mobarak was louder than any other sound.

There are stars in the sky / on earth we have friends / here are
only mortars / ...

The siege of Abadan lasted 349 days, and | stayed a month
after that, then | went and joined my family. A while later, my
father with his Captain Grant’s beard found us with hardship and
we all got together. | finished my last year of high school; the
cultural revolution of Iran had arrived and caused the closing of
universities.

One year later | was drafted. | was stationed in the clinic of the
coastal guard of the police of Khosrow Abad, 21 kilometers from
Abadan. The war lasted 2888 days. During this time, | finished
my service, got married and became father to a son.



Eight years later, my daughter was born. | started work in the
ship-building factory of the Persian Gulf, in Bandar Abbas. | studied
Human Resources Management in Technical Management
Organization, in Tehran. | wrote many plays inspired by the war, which
in 2001 and 2011 were published many times and became among the
most performed plays. Some of them were performed in festivals in
Germany, Russia and Azerbaijan (Baku).

During this time, | also wrote a number of novels, long and short stories
which were published in Iran. Some of them were translated and
published by the polish publisher: “Krajowa Agencja Wydawnicza”
and the Russian “Svetoch” and entered the book market.

During the same years | wrote a 13 part collection of proverbs for
children in television, and then made a tele-theatre and an animation
play. | believe that the most important events of those years for me
were the writing of the novel “The Childhood of the Earth” (1997).
And the creation of the imaginary personality of “Kol Kol Ashtar”. This
personality which has its roots in our folkloric and oral literature is a
demon that is sent from the sky to find a chance to do good deeds.
Somewhere in an interview | said that: this demon came from the sky
and fell right into my story so that | could return to the wonderful world
of childhood and adolescence.

Now 25 years has passed from the creation of “the kind demon” and
writing for children, and | keep writing without a pause. During these
years | was invited to teach theatrical literature. Then | established
workshops throughout Iran (and in 2018 also in Germany) with the
titte of “reading, reading and writing”, also arranged gatherings
with young people called “two windows”, which continued until the
beginning of covid 19. It was an exceptional experience in participation
and cooperation in reading and writing and curiosity in the world of
stories.
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NEE N ERYHERERYER
seven or eight years old, |
asked my mother:

“when | was born, did | have \Wilal=:3y

And she said very seriously: A" =laRYell

were born, you moved your

hands and feet so fast andduEl[E

ClRI[oJ(eEIR G EIdNelle)p” noticeyour wings ...”

In 2003, my father who had no resemblance neither to himself nor
Captain Grant, passed away and took a part of us with him.

Life is not what we have lived, but what remains in our memory ...
This must be a quotation of Gabriel Garcia Marquez, the renowned
Columbian writer. | believe it’s exactly as he has said. | remember
when | was seven or eight years old, | asked my mother: “when |
was born, did | have wings”? And she said very seriously: “when
you were born, you moved your hands and feet so fast and made
an uproar that | didn’t notice your wings ...”

Just recently, on the verge of my 60th year, once more | asked her the
same question. This time she said nothing, only looked at me ...

I’'m not sure she remembered anything, no, she did not ...
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The Children's Book Council of Iran is proud to nominate Jamshid
Khanian as the Iranian nominee for the 2022 Hans Christian Andersen
Award. This choice has been made due to the prominent and influential
role of this author in shaping the modern literature of Iranian children
and young adults, its development and expansion among a wide range
of readers and raising the reading quality in this age group.

Focused and comprehensive exploration of the characteristics of
adolescence; highlighting concepts such as love, peace, identity and
intergenerational relations; addressing issues such as death, war,
immigration, loneliness, fear, discrimination and old age; paying special
attention to the complexities of urban middle-class life, the problems
of the family institution in the contemporary world; adolescent work
and their civil rights; and finally paying attention to the life, culture and
customs of the people of different regions of Iran are among the themes
of Khanian's fiction. His works, with their diversity of content, formal
and technical innovations, as well as artistic and aesthetic richness,
have created a narrative and literary world specific to him. In addition
to Persianite audiences, Khanian's works open the door to worlds full
of wonder with artistic and elegant content for non-Persian-speaking
readers.
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The Children's Book Council of Iran goes on to explain its
main reasons for nominating Khanian for the Hans Christian
Andersen Award.

Jamshid Khanian was born in 1961 in the city of Abadan in
southwestern Iran. The city has a special position in Iran's
geography, culture and economy due to its friendly people;
coexistence of various ethnicities and religions; special
climatic and geographical conditions such as having a
connection to open waters and the Persian Gulf through the
Karun River and being rich in oil. Khanian experienced the
wonderful world of literature for the first time when he was
about thirteen years old, reading Maurice Druon’s Tistou of
the Green Thumbs. "Before reading this book, my mind had
become imaginative through the adventures my father told
me about his voyages," he says.
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“‘My father was a sailor on large and small cargo ships,
travelling to the far and near seas and many countries
in Asia and Africa, always carrying with him suitcases
full of clothes, perfume, tea and chocolate, and many
naval stories as souvenirs. These stories crossed the line
between fantasy and reality and created a world for me
that only | was its hero. However, the Tistou of the Green
Thumbs book revealed to me a truth that | still believe in
and will always believe in, a truth that constantly tells me
that stories becoming books to keep our dreams young
and immortal ”.

Jamshid Khanian

Jamshid
Khanian



n

Jamshid
Khanian

Khanian wrote his first short story, “The Boat’, in his teen years
after hearing of the sinking of a small cargo ship whose father was
a sailor. Of course, sometime later, his father returned home, but
this incident made Khanian experience the joy of writing for the first
time. A pleasure that has stayed with him to this day.

With the start of the eight-year Iran-Iraq War in 1980, the city of
Abadan was under siege for some time. During this time, the
young Jamshid and a number of his friends and classmates,
remained in Abadan as local forces to take care of the wounded
and injured in the bombardment and to evacuate them to the safe
place.

Khanian's recollections of this period, as well as what he
experienced in war zones during his military service in later
years, have had a profound effect on him. These memories
and observations are reflected in some of his plays, stories and
research. Khanian says, “War not only destroys people and cities
but also shatters the flight of our dreams. This is a theme that
must always be remembered in favour of peace. The story is the
safest place where the bitterness, ugliness and horror of war can
be shown’.



Khanian began his professional writing career in the early 80s
by writing several plays and a collection of short stories for adult
audiences. But in addition to writing stories for adults, he also wrote
literary criticism, taught at universities and art schools, participated in
the in judging panels of various theatre and film festivals, managed
the fiction and drama department of a publishing house and most
importantly wrote for children and young adults. Publishing more than
40 books including fictions, plays, literary criticism, artistic and historical
research, and film and TV screenplays is the result of nearly three
decades of his career. In 1997, Khanian entered the world of children
and young adults’ literature by writing the “Children of the Earth” and
creating an inhuman character called “Kol Kol Oshtor’ based on ancient
myths and folk beliefs. After a while, he focused all his creative energy
on this field and became a professional writer for children and young
adults. "The experience of writing this novel was a rediscovery of the
world | had experienced as a child by reading other people's works and
hearing my father's naval stories. A world that | dreamed of creating it in
my writing. A world that only the story of children and young adults can
present to its creator and its audience,” He says. After the successful
publication of this novel, Khanian created some of the most important
and enduring contemporary Persian children and young adult literature,
some of which are mentioned below.



In the “Beautiful Heart of Babur’ (2003) Khanian inspired by Thousand
and One Nights and other classic children's stories uses regional myths
and cultures practices to address racial and ethnic discrimination,
superstitions, perpetuate prejudices against women and girls, and
barriers to marriages in local communities.

In “Nahri’ (2007), Khanian once again emphasizes on the problems
such as superstition, xenophobia, bias and oppression against women,
discrimination due to cultural and physical differences by combining
reality and fantasy in the context of local and traditional Iranian culture.
But his story is not entirely dark and grim, and active female characters
talk about love, peace, and denouncing racial and gender discrimination.

“The Elephant Turtle” (2006) is a realistic novel in which Khanian
demonstrates his skill in drawing the inner world of a teenager. Bullying
and coercion is the main axis of the story. The main character feels fear
due to being bullied by another teenager, and he does not share this
issue with his parents for fear of being ridiculed by others. At the end of
the story, when he is in a position of coercion, he avoids entering into
such a relationship and allows the reader to think about the rightness
and wrongness of his actions. The book has the capacity to provoke
moral and social debates about the phenomenon of bullying and
coercion and can help readers overcome the same problem.



“The Seven West Floor’ (2008) is a realistic story that uses a
non-linear narrative with a focus on a teenage boy who has lost his
father and is forced to work in the capital, far from his hometown,
for his livelihood. The story shows his relationship with an old man
whom the boy is supposed to take care of. Khanian depicts the
boy's understanding of urban relations and class differences, and
in addition to addressing issues such as adolescent work, ageing,
and intergenerational relationships. The story shows how the boy
goes beyond the tasks assigned to him and wants to make the old
man "happy". The book contrasts the complexities of urban life
with rural life with its closer connection to nature.

“The Night That cricket Did Not Chirp” (2003) is a realistic story in
which the Khans depict the early days of the Iran-Iraq War and what
it brought to civilians and their families. The narrator, a teenage
boy, and his family plan to leave the city due to the start of the Iraqi
invasion of Iran. Along the way, he encounters people who do not
want to leave the city, families who have lost their members, boys
and girls whose marriages are broken, and so forth. Khanian, due
to his personal knowledge of geography, customs and language of
the people of southern Iran, as well as his experience during the
war, gives a readable and fascinating account of that period.



“Jonah Romance Inside the Giant Fish” (2010) is the second novel
in which Khanian deals with the Iran-lraq war and its effects on
families, especially young adults. The protagonist, a teenage
girl who loves music, is forced to leave the city and gave up her
interest in pursuing music due to the start of the war and. With
the formation of a teenage love affair between her and another
boy, Khanian intertwines war, migration and destruction with love
and literature. This novel, which is written in a non-linear and fluid
narrative and in accordance with the ups and downs of music, is
one of the most important works of Khanian to demonstrate his
technical skills in writing.

“A Pizza Box for Grilled Trapezoid” (2012) is a novel in which
Khanian combines elements from different genres. He uses
elements of the horror genre, poetic language, detailing events,
and geometric shapes and numbers to tell the story of a teenage
girl who gradually learns about the relationships in the adult
world and her parents’ arguments. The girl feels the danger
of the family collapsing, and the beauty of Khanian work is to
portray this danger in parallel with the strange events that take
place in their home. The creative depiction of the complex world
of teenagers who live in such conditions, along with the novel
form and technique of the storytelling, has made this work one
of the most successful stories of the Khans.
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“The Dwarf Emperor of Lilliput Land” (2015) contains elements
of a polyphonic novel. The narrator, a teenage girl, activist and
dreamer, refuses to accept social stereotypes. She seeks to
unravel a mystery that itself is not very clear to the reader by
exploring the social life of the building block where she lives. In
the final chapter, however, the reader realises that this character
may be the creature of another teenage girl’'s mind that has been
introduced in the previous chapters. The complex form of the
novel as well as challenging the biological and social conditions
by its main character has made this work attractive to teenage
audiences.



“The Great Wizard's Conversation with the Queen of the Colours Island”
(2018) focuses on a young boy as the main character of the story and
try to address the important global issue of grief and loss by using
parallel narrative and referencing to other well-known works of children's
literature. The main character unknowingly enters a situation that is
arranged for a mother to cope with grief after she has lost her child, and
through his conversations with this woman, he helps her to overcome the
problem of missing her child and to gain a new understanding of herself.
The fascinating conversations between a boy and a woman, as well as
the complex structure of the story, makes the reader follow it to the end.

Finally, “Edson Arantes do Nascimento and His Himalayan Rabbit’
(2019) is a novel in which the author enters into a dialogue with the
teenage boy fictional character. The story revolves around a cinema
hall fire incident on the eve of the 1979 Iranian Revolution in the city of
Abadan, the birthplace of the Khanian. This incident, which is itself in
a state of ambiguity and there are various narratives about the culprit,
is the subject of discussion between the author and his character. The
extent to which the author must recreate such an event in its historical
form, or what may have happened in history with the help of imagination
and literature, is a question that engages the reader.



In a general view, Khanian, both in his first works which have
dealt more with the traditional and indigenous environments
of Iran and in his later works which have paid more attention to
urban environments and its issues, have pointed out issues that
are tangible and understandable both for Iranian and the global
audiences. Although he gives many details about the environment
and history of his stories to his readers, he emphasizes universal
themes such as social bias, war, immigration, adolescences
relationships, intergenerational relationships, love and maturity.
However, what highlights Khanian's work is his mastery of
narrative techniques.



The content of the story and the formal and technical subtleties
cannot be separated from each other in his works. These two
together create multifaceted, deep and enjoyable works. Creating
real and complex characters, offering different perspectives on
events through the eyes of young adult narrators, proposing
challenging themes that arouse the audience's curiosity and
broaden their imagination and develop critical and conceptual
thinking in them, paying attention to the language and tone of
the characters, use of calculated descriptions and conversations
and the use of innovative and complex narrative methods
are important features of Khanian's works. Some of these
characteristics are due to Khanian being a playwright and stem
from his interest in language and linguistics and his awareness of
language capacities which enables him to find his own personal
style and sound.
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|n addition to young adult audiences, Khanian's books have attracted
the attention of adults, critics, and academic researchers, and more than
100 articles, reviews and dissertations have been written about them. He
has received more than 40 national awards, was included in the White
Ravens Catalogue of the International Youth Library, received the IBBY
Medal of Honor in 2005, 2012, 2014, was nominated twice for the Astrid
Lindgren Memorial Award in 2019 and 2021, and was invited as the first
Iranian author to participate in the biennial festival "The White Ravens"
by The International Youth Library in Munich are some of the honours
that signify the success of him.

The Children's Book Council of Iran considers Jamshid Khanian
worthy of being nominated for the Hans Christian Andersen Award,
given the reasons outlined in detail, and believes that his role in
shaping, promoting and developing modern children's literature in Iran
is undeniable.
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A Summary of the Main Research Topics on Jamshid Khanian’s
Books

A review of the literature on Jamshid Khanian’s books reveals over one
hundred published criticisms, analyses, and research articles. Among
them, forty are academic studies in dissertations, research articles, or
independent studies for presentation in scientific conferences, forty are
specifically written according to Jamshid Khanian’s books, and the rest
have dedicated most of their research to his books.



* These dissertations, articles, and research criticisms have studied
his works from various aspects and different approaches, including
literary criticism, sociology, psychology, and philosophy. The main
themes of these studies include peace, war, immigration, love,
empathy and help, death, intergenerational dialog, parents’ emotional
issues, creating a questioning spirit and critical thinking, folkloric
elements, native culture, ethnic and gender discrimination, the role of
women, social classes, historical events, the other, identity, teen work,
subjectivity, teen activism and agency, emotional and psychological
change and evolution, attention to detail and careful characterization,
ethical dilemmas, power inequality, utilizing comedy with repetition
and ambiguity, polyphony, utilizing allegories and metaphors, symbols,
signs, and intertextual elements, the importance of romanticization,
and combining reality with fantasy.

* As mentioned, language is a prominent theme of these studies
and distinguishes his writing style identity with intertextual elements,
symbols, semiotic codes, and allegorical components. In her article
titled “Intertextuality in the Young Adult Meta-story of The beautiful
heart of Babur”, Narges Bagheri considers the use of intertextual
elements and dialog between famous children's stories, like “The
Little Prince”, to be Jamshid Khanian’s main strategies to develop
concepts and meanings.



According to her study, young adults connect with the intertextual
elements in different ways. In her doctoral dissertation titled “The
Conflict between Young Adult Novels” penned according to five novels
by Jamshid Khanian, including “The Dwarf (tiny) Emperor of Lilliput”,
Farzaneh Aghapour argues that intertextual elements are key to his
stories and are linked with the story’s totality. Khanian also creates
symbolic texts to invite readers to engage in active reading to discover
the text and an endless thrill. In a paper titled “Analyzing the Allegories
of Jonah’ Romantics inside the Fish’s belly”, Ahmad Hosseini et al.
consider this novel totally allegorical and analyzes the text's semantic,
rhetorical, syntax, and stylistic layers to reveal the author’s strategies
for creating symbolic allegories, including his use of music and its
terminology like sonata and movement, as well as the myth of Jonah,
to create an allegory of love and peace on the story’s war theme.

In "Analyzing the Linguistic Element in the Night When Jarvasak
will Not Sing”, Samaneh Assadi and Kavoos Hassanli reveal the
work’s vocabulary level, including common words, symbols, Arabic
sentences, figures of speech, contrast, and others to conclude that
not only are these words crucial for the creation of meaning, they also
strengthen other fictional elements, including subject and theme,
narration, characterization, and atmosphere. They believe that
Jamshid Khanian has employed various linguistic means to improve
the story’s quality and better deliver thought, and has escaped the
trap of narrative clichés based on war. - -



* Other significant elements in these studies include topics
such as the roles of women, ethnic and gender discrimination,
violence, and class distinctions. These themes are prominent in
works such as “Nahi” and “The beautiful heart of Babur”, and are
also present in his other works. In her article titled “A Whirlwind of
Discrimination, Superstition, and Violence”, Masoumeh Ansarian
analyzes the story of “Nahi”.

She believes that Khanian narrates the story’s events with
live and moving imagery and uses the power of narration to
communicate the bitterness of superstition, ignorance, and
discrimination to the reader and show that ethnic, racial, and
gender discrimination clichés become harder to resist when
accompanied with a side of superstition. She believes that the
focal point of the book is the protagonist's different approach
to such issues, who navigates the malice and belligerence by
activism and agency and rises to the people’s help as a social
reformer, which is the path that the protagonist in “The beautiful
heart of Babur” also chooses to establish peace between the
two tribes.
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At the same time, “Nahi” utilizes folkloric elements and native culture,
which is also prominent in "The beautiful heart of Babur”, “The Night When
the Jarvasak Didn’'t Sing”, and “Edson Arantes do Nascimento and His
Himalayan Rabbit” that attracted the attention of critics. In "The Southern
Native Culture's Role on the Themes of Jamshid Khanian's Works",
Barat Hosseinpour analyzes folkloric elements such as local proverbs,
local dialect, names, historical and geographic culture, rituals and beliefs,
clothing, and other issues. Masoumeh Ansarian also mentions the creative
use of local natural elements such as the Garam Zangi tree, Soheili wind,
and indigenous elements such as Jalbil and Kondoreh (traditional clothes
worn by the region's women), or local words like Jahleh, which means
earthenware jugs, or Chukar, a bird, as well as other elements.

These studies have explored folkloric elements and native culture in
the atmosphere and scenery as well as personality traits and themes.
Researchers have also considered women'’s roles in his stories, including
Maryam Kohansal's article "Women Narrated by Men: Analyzing the
Representation of Women and Girls in Young Adult Novels of Iranian Male
Authors". She believes that the approach toward women in teen novels is
crucial due to their effect on the subjects’ shifting views. In this study, she
also explores the representation of women in five novels, including “The
Box of Pizza for the Grilled Trapezoid” and “The Romance of Jonah in the
Fishs Belly.”
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ol * Many studies have analyzed the universal themes of Khanian’s works like

j;’f:;'“:"i war and immigration, peace, love, music, help, empathy, and death. In "For

’ Children’s Eyes Only", Zari Naeemi reviews “The Romance of Jonah in the
Fish’s Belly” and notes that love and poetry follow in the footsteps of musical
notes in the text on war and destruction. Like a wolf or a tiger, war leaps and
tears apart, and according to Jonah (the protagonist), love and art walk like a
turtle on a path littered with bombs to emancipate itself from death, ruin, and
darkness. She believes that this story’s structure has a musical form that is
divided into three movements instead of chapters, and the book’s structural
and contextual formation is based on Beethoven's Farewell Sonata.
Hossein Parsaei explored this book in “The Narrative Fusion of Design and
Rhythm9”. He believes that the music mentioned in the novel reflected the
simultaneous combination and contrast between the themes of life and
death, which symbolize the state of war and threat on human life, and every
moment is a sonata of life and death in which the art of music, represented
by a piano, is threatened. He also discusses the emotional and romantic
relationship between the two teenage characters in the heart of war and
vagrancy. In “The Guiding and Transcendental Love of The Romance of
Jonah in the Fishs Belly”, Tayyebeh Farhadi et al. reveal two structural
layers in the book to analyze various stages of creation,
evolution, and the romance between the story’s characters.
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Many works have explored the subject of death. In “The
Phenomenological Outlook of the Great Sorcerer's Conversation
with the Queen of the Island of Colors”, Sara Seddigh also explores
themes such as the interaction between the teenager and adult,
and empathy and help to analyze the subject of death from a
philosophical perspective. She believes that a phenomenological
reading of this books enables deep reflection on the readers’ part
to question life, death, perception, and awareness, and to gain a
deep insight into human conditions according to the characters’
lived experiences, which is facilitated with the art and literature that
possess phenomenological insight.

In “The Harmony between Life and Death (In Search of Signs of
Life and Death in Three Novels by Jamshid Khanian)”, Pirsoufi
Amleshi evaluated the author’s strategies for expressing life and
death. He believes that word selection and their multilayered
applications, the artistic arrangement of fictional elements, the
congruence between language and atmosphere, and the narrative
coordination with the work and its structure have given this work a
prominent representation of life and death.

Jamshid
Khanian
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* Other themes include intergenerational dialog, teen work, subjection,
activism, and agency and identity of young adult characters in Khanian’s
stories. In “This Dirty Lovely Money”, Hossein Sheikholeslami analyzes
“The Western Seventh Floor” from a philosophical standpoint. He interprets
the protagonist's world (Amirali) according to his economic signs and class,
and considers economic status to be the story’s theme. In “A Criticism of
The Western Seventh Floor, A Memorable Day”, Foroughali Shahroodi
discusses the relationship between two generations in the deep and
meaningful relationship between the teenager and the diseased and
frail old man, mentions teenage work, and states that the protagonist's
occupation (Amirali) to make a living and help his mother lead to his
independent maturity and a new experience.

In “The Subject Problem and the Inter-Subject Relationship between
Oneself and the Other”, Sheyda Arameshfard presents a literary criticism
of subjection and inter-subjection in “Edson Arantes Do Nascimento and
His Himalayan Rabbit” to explore the relationship between the author and
the protagonist as subjects, and states that both subjects have narratives
rooted in reality according to their awareness, a reality that is negotiable
and variable at the heart of the story's intersubjective relationship.



In another article titled “Another Reflection on the Identification Process”,
Sheyda Aramesh analyzed the link between identity and the other to
discover the protagonist's experience in reaching an independent and
moderate identity and facing others in the identification process. “In the
Search of Identity and the Other; A Sociological Study of Five Jamshid
Khanian Stories”, Sara Seddigh identifies these works from a sociological
perspective and shows the role of Khanian’s actors in reducing identity
tensions and being open to “the other” in differences and conflicts arising
from discriminations, violence, and other crises.

* The literature has also considered ethical dilemmas, a spirit of
questioning and critical thinking, and polyphony, including “The Child's
Moral Development and Fictional Literature; Analysis of Jamshid
Khanian’s Stories from an Ethical Development Perspective” by Hossein
Sheikh Rezaei et al. Others have tried to explore some of Khanian's
works, including “The Elephant Turtle”, “The Nights of White-Eyed Cats”,
“The Shark,” and others from a psychological perspective on morality.
According to these analyses, posing moral dilemmas, whether explicitly
or implicitly, is Khanian’s most frequent technique for discussing moral
issues. They also believe that his works can focus readers on public moral
values, such as protecting the environment. Overall, many studies by
Naeimi, Aghapour, Seddigh, and others have discussed the creation of a
questioning spirit and critical thinking.
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Jamshid
Khanian

According to Mehdi Ebrahimi’s article titled “Polyphony in Young Adult
Literature with a Criticism of a Box of Pizza for the Grilled Trapezoid”
he believes that there are few Iranian novels with polyphonic subject,
design, and structure, and considers Bakhtin’s view of polyphony to be
this novel’'s most prominent feature.

Aside from the concepts and subjects briefly touched upon, a major
subject of many studies on Khanian's works is form and structure. Many
critics believe that utilizing a unique fictional technique and structure
has distinguished his works, including the use of complex structures
and multiple time layers instead of regular and linear structures, time
travel, and parallel narration that is prominent in “The Western seventh
floor” and the “Great witch's talk with the Queen of the Island of Colors”.
Critics have also focused on his other works due to a new technique
and form, including “the Beautiful Heart of Babur” or “Jonah’ Romantics
in the Fish’s belly”.
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In the “Bipolar Order in Literature and its Victims”, Zari Naeimi
mentions the complex structure and precise structural design of
this story with two linear and non-linear narratives relying on the
author's eye for details. In "A Memorable Day,” Foroughali Shahroudi
explores the aforementioned topics as well as the story’s chronology
and non-linear structure. In “The Phenomenological Outlook...”,
Sara Seddigh analyzes the story’s complex chronological structure
in “A Talk between the Great Witch with the Queen of the Island of
Colors.”

* Most of the criticisms on Jamshid Khanian’s works have discussed
“The beautiful heart of Babur”, “The Western Seventh Floor”, and
“The Romance of Jonah in the Fishs Belly”.

* Author and literary critic Ali Asghar Seyyedabadi considers Jamshid
Khanian a special writer who has achieved an independent world in
his works. He mentions features such as attention to native culture
and the middle class, war and immigration, women’s views, ethical
values, a human perspective, and intergenerational discourse in
Khanian’s books, and states, “When Khanian writes about war, he
appears to write about the absence of life”.



* In a series of writings titled “The Fictional World of Jamshid Khanian”,
author and literary critic Adeleh Khalifi states that Khanian is among the few
Iranian writers of children’s literature with their own unique fictional worlds.
His fictional world is peculiar, built from a labyrinth of secrets and magical
imagery made with words. She believes that the power of Khanian’s stories
lies not in his selection of secrets, but in exploring them. She also believes
that Khanian’s fictional world is not a combination of cause and effect
events, but a world in which myth and legend accompany reality and reality
accompanies fantasy in harmony.

She mentions Khanian’s books, including “A Deep Dive” and “Edson
Arantes do Nascimento and the Himalayan Rabbit” in combining fantasy
and dream with reality, and states that Khanian bridges everything and
drowns the story in another story and fantasy until there is no escape from
its terror, and the story which appears to end on paper, continues in the
mind.

She analyzes “The tiny Emperor of the Lilliput land” and explains that
Khanian presents an accurate and detailed description of simple everyday
occurrences while creating an intertextual link between his stories and other
stories and books to make them profound, relationships that are affected by
social events and continue outside of books. According to Khalifi, Khanian
utilizes the distinctive features of a style in his stories and creates a world
mixed with fantasy and reality with no clear boundary.

Khanian’s stories do not conclude or counsel. His characters have dreams
and aspirations, and toil to reach their wishes. She discusses “The Deep
Pool” as a fantasy horror with a masterfully penned atmosphere, one of
grotesque literature that is a hybrid of fear and horror, and comedy and love.
Khalifi also mentions women’s roles in Khanian’s works and that half of his
main characters are girls. These girls, literate or illiterate, artist or rural, old
or young, or child or teenager, are all activists.



Jamshid
Khanian

They have dreams and are neither passive nor neutral. She
also explores the subject of love in Khanian’s works, including
“The beautiful heart of Babur” and “Nahi”, and explains that love
is one of his main themes in his books and his characters fall in
love dauntlessly and pay the price, like Kahour’s love of Hozaba,
or Liva’s love of Nahi. “The Romance of Jonah in the Fishs Belly”
displays a mythical and historical love that lives on as a tale after
Jonah’ death. Khalifi considers death another narrative element
in Khanian’s works. In his stories, death is the deathlessness of
tale and time against the fall and death of characters. At the end
of four analytical texts on Khanian’s works, Adeleh Khalifi argues
that Khanian has a consistent thinking and style and a reliable
pen. She believes that Khanian's works will lead to deep thinking
among his young adult audience.

48
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* In “The World’'s Modern Voices of Children’s Literature,” writer
and literary critic Mohammad Hadi Mohammadi analyzes “A Box of
Pizza for the Grilled Trapezoid.” He believes that Khanian creates a
multi-layered story to narrate elements of the modern world, including
the transience of life, and considers the presence of multiple voices or
polyphony to be a feature of modern or perhaps postmodern stories.
In this article, he introduces Jamshid Khanian as a leading Iranian
author on children's literature with two prominent traits: A modern
voice, and a modern writing style.

Jamshid
Khanian
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1. (1996) Winner of the Fourth Sacred Defense Annual Book Festival for the
novel The Earth’s Childhoods.

2. (2000) Winner of Twenty Years of Sacred Defense Literature Award in Iran’s
Fourth Annual Book Week Festival for the novel The Earth’s Childhoods.

3. (2002) Winner of the Third Roshd Educational Books Festival for Xerxes.
4. (2003) Winner of Shahid Ghanipour Annual Book Award for the novel
The night Jarvasak will not sing.

5. (2003) Winner of Iranian Children’s Book Council for The night Jarvasak will
not sing.



13 Authors from 11 Countries. The White Ravens
Festival has quite a bit to offer! Can you tell who
Is who?

6. (2005) Honored by Munich Library for The beautiful heart of Babur.

7. (2007) Winner of Shahid Ghanipour Annual Book Award for the novel
The Elephantine Turtle.

8. (2008) Winner of the Sixth Annual Book of the Year Award granted by the
monthly journals of Salam Bacheha and Poopak for The Night of White-eyed
Cats.

9. (2008) Winner of Annual Children and Young Adults’ Book Festival held
by the Institute for the Intellectual Development of Children and Young Adults
for The Night of White-eyed Cats.

10. (2008) Winner of Shahid Ghanipour Annual Book Award for the novel
Nahi.
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11. (2008) Winner of Spring Book of Choice for the novel Seventh

Floor West.
12.(2008) Winner of Authors’ and Critics’ Book of the Year Prize

for the novel The western 7th floor
13. (2008) Winner of the Annual Children’s Book Council Prize for

the novel The western 7th floor.

14. (2009) Winner of Quarter-Century Sacred Defense Book
Award in the field of Young Adult Novel for The night Jarvasak
will not sing.

15. (2009) Winner of Shahid Ghanipour Annual Book Award for
the novel The western 7th floor



Certificate Certificate
of of

Honour Honour

for for
Writing Writing

ve Jamshid Khanian o Jamshid Khanian

ron Tabaghe-ye haftom gharbi

ron  Asheghanehaye Younos dar
Shekam-e Mahi

LONDON, UNITED KINGDOM 2012
/

16. (2009) Winner of the Fourth Book of Excellence Festival (held
on the occasion of the 17" Annual Book Week of the Islamic
Republic of Iran) for the novel The western 7th floor.

17.(2009) Winner of Quarter-Century Sacred Defense Book
Award in the field of Dramatic Literature for the play the Fourth
Letter.

18. (2009) Winner of the 7" Isfahan Literary Award for the novel
The western 7th floor.

19. (2009) Winner of Quarter-Century Sacred Defense Book
Award in the field of Aesthetic Research for the book Sacred
Defense Dramatic situations.

20.(2010) Winner of Shahid Ghanipour Annual Book Award for
the novel A deep diving.
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Jamshid
Khanian

21.(2012) The western 7th floor Selected for IBBY Honor List
(International Board on Books for Young People, London).
22.(2012) Winner of the Annual Children’s Book Council Prize for
the novel The romance of Jonah in the fish’s belly

23. (2012) Winner of the Mehr-e-Taha Annual Book Award for the
novel The romance of Jonah in the fish’s belly.

24. (2012) Winner of the Lakposht-e-Parandeh gold medal for the
novel The romance of Jonah in the fish’s belly.

25. (2013) Winner of the Mehr-e-Taha Annual Book Award for the
novel A box of pizza for the grilled trapezoid.
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26.(2014) The romance of Jonah in the fish’s belly honored by IBBY
Mexico.

27.(2015) Praised by Children’s Book Council for the novel The dwarf
emperor of Lilliput Dreamland.

28.(2017) Praised by the 36" International Fajr Theater Festival as
choice playwright, and also for a lifelong assiduity in writing plays,
conducting research, teaching and producing theater.

29.(2018) Jamshid Khanian is the first Iranian Young Adult author
from Asia who has been invited by the the International Youth Library
in Munich to participate in the “the White Ravens Festival”.

30. (2018) Celebrated in the 36th Fajr International Theater Festival, as
a selected play writer and also as a lifetime of effort in writing, teaching,
researching and producing theater.



31. (2018) Receiving a "thank you letter" from the Institute for the
Intellectual Development of Children and Young Adults, for the effort
and production of valuable literary works and expanding the world of
children and YA, as well as raising the standards of creating literary
works.

32.(2019) Received the "Little Black Fish" (best book of the year
medal) from the Children's Book Council of Iran (CBC) for the book
"The Talk Between the Great Witch with the Queen of the Island of
Colors".

33.(2020) Receiving a "silver medal" for the book " The Talk
Between the Great Witch with the Queen of the Island of Colors"
at the flying Turtle best book of the year List.



34. (2020) "Edson Arantes Donacimentos and his Himalayan rabbit"
IBBY Honor List.

35. (2020) "Edson Arantes Donasimentos and his Himalayan
Rabbit", best book of the year by Children's Book Council (CBC
Iran).

36. (2021) "Edson Arantes Donacimentos and his Himalayan
Rabbit", selected for the Flying Turtle List.

37. (2022) "On a hot summer afternoon, a girl came from Basra", s
selected for the Flying Turtle List.

38. (2022) "On a hot summer afternoon, a girl came from Basra",
nominated for the best books of the year Awards, Children's Book
Council.
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Dzamszid Chanian

Diamszid Chanian urodzi! sic w 1961 roku w Abapdanie na
poludniu Imnu. Obecnie mieszka w perle perskich miast
Isfahanie. Jest autorem opowiadan, powiesel, tekstow kryty-
cznoliterackich, a od niednwna pisze takize srtula teatralne
Debiutowsid w roku 1993 zhiorem jedenastu opowiladaf, Od tego
czasu uknzaly si¢ dwa kolejne tomild, w tym tlumaczonn obecnie
nit msyjski Bazi muge chatt-e mamnu (Gra na zakszanej linii)
wybdr opowiadan, dwie powiesel U (On lub Ona) omez Jek nages
bara-j¢ Kaweh (Rola din Kawego), dwie nowele, min. Choda
hafez Humphrey Bogart (Zegnaj, Humphrey'n Bogarcie). W kry
tycznej pracy Dzost-o diu dar matn (Poszukiwania w tekscice)
ranalizowal dziesieé wspdlezesnych powiesci manskich. Dia
miodziezy wydal zbeletryzowane dzigje panownnia dynast
achemenidziiej Chezajarsza (Kserkses) ormz powiese Ku
Je zamin (Dzieci ziemi), Wkrilce ukaza sig ez trzy dal
Szab-# gorbeha-e czaszm sefid (Noc bis :h.n'h ch koliw), S: b for
diarpasak nachond (Noc, w ktarej prusak nie dpiewal) | Kuse
mahi (Miecznik), Do druku przygotowywany jest rowmiez wyb
kilku sztuk Chaniana zatytulowany Daham ,mr az kaia
pelne wron) oraz sztuka Aine’t dar saqf (Lustro w .
WYTOZNIONE 1A OTEANIZOWanym w Niemezech n—t walu Jedwab
nego Szlaku
Prezentowsane tu opowiadania Chanians, Zomosre o 1) same]
- ta sama zubuuut”umu.m haamin wagt, hamin bam) i Rozbu
lednimie (MM h s Inn) mwhndzn 7 ieea debiulanckiego lomu

-2002, a part of Khanian's stories is translated into Polish,
namely “Always, The same time, The same game” in a book by
Ilvona Noviska named “The night of cedar and Fire” (Shaam-e-
Sarv o Atash), National publication agency (KAW publication).

- A book named “Iranian City of Farang” includes stories by
Jamshid Khanian and Nader Ebrahimi were translated into
Russian by Svetoch publications.




The most
important titles
by the candidatee
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A Box of Pizza for the Grilled Trapezoid

Jamshid
Khanian



"Anna", the narrator of the story, is a teenage girl who lives a quiet
life with her parents. Her view of her surrounding world is meticulous
and on point. She wants to become a great photographer. Her father
is a math teacher and is an organized and precise person who loves
math and books. Her mother is a housewife and loves flowers, plants,
music, and painting, as well as old china dishes.

Summer has arrived and they have to move to a new house.
The father, who seems to have been lucky enough to find a good
apartment with very affordable rent in a large residential complex,
delivers the news to his wife and daughter with great enthusiasm.
As usual, he likens each new house to a geometric shape, this
time depicting their new apartment like an isosceles trapezoid and
drawing it on paper.

But in the new house, from the moment of arrival and after Anna
notices the photo frame left by the previous residents in the living
room, in which she sees the worried and scared eyes of the boy in the
photo, strange things start to happen one after another. Sounds are
heard from the closet; Archopal plates and mother's favorite vases
are suddenly broken; books are thrown out of the shelves, and Anna's
nightmares begin. In one of these nightmares, her father gives a box
of pizza to her mother, and the mother sees a grilled trapezoid inside
when she opens the box.
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Anna's nightmares continue when she is awake as well. She sees shadows
running around in the rooms. The house becomes chaotic. Anna and her parents try
to find a logical reason for what has happened. The house might have mice, or the
neighbor’s lost canary has come and nested somewhere in their house, or maybe
the previous residents had left the house on bad terms and now were retaliating...
The father discusses the matter with the director of the complex, but there is nothing
he can do either. Gradually, the simple but sarcastic conversations between parents
turn into long angry arguments. To the extent that it leads to unhappiness, taking
offense, discord, and eventually the expression of life's shortcomings. Their good
and seemingly quiet life undergoes serious changes. It is as if the problems that had

Jamshid
Khanian

hitherto hidden themselves were being revealed along with the strange happenings.

Eventually, the parents decide to vacate the new apartment and move to another
just five days after getting there. During this time, based on the events that had taken
place, and by becoming aware of her mother's hidden feelings and thoughts, and his
father’s concerns, Anna has come to understand that moving between houses can
no longer change her parents' emotional state and be the solution to their problems
since the problems seem to be moving along with them to the next¥ '
of shadows and sounds within the furniture! But Anna, carefu
to find the clue to all that is happening and discover what has




"A Pizza Box for Grilled Trapezoid" is a realistic long story that tries to
address the economic, social, and emotional problems of an urban
middle-class family. The correct and conscious use of the first-person
narrator in the form of a teenage girl is one of the important features of
this story. The audience approaches this small family through the narrator
and her sensitive and meticulous look, hears the voice of each of them
equally, and gradually gets to know them. Utilizing some features of the
horror genre such as horrific suspense, fear, and creating an insecure
atmosphere, makes the audience well acquainted with the characters
of the story, their actions and situation, and also the crisis that is taking
shape, as well as understand and feel them.

Attention to detail has been done carefully and delicately in the explanation
and description of the space and place of the events, as well as in the
meticulous processing of the characters. The poetic quality of language
in this story is used not as a simple factor of communication, but as a
possibility to put together the hidden signs and meanings as well as to
convey an indirect message. The appearance structure of the book, which
is directly related to the events of the story, is formed by the accompaniment
of geometric images and simple drawings of birds, humans, and various
houses, and accompanies the text. This book is considered to be one of the
few in the realm of teen polyphonic novels by critics of children's and young
adults’ literature. Expressing the inner concerns and desires of each of the
characters by hearing their voices along with representing the differences
of views, is one of the structural features of this story. In conclusion, it can
be stated that Anna is the narrator of the instability and transitory of human
life in modern urban societies. She hears the hidden voice within her
mother and feels the instability and fluidity of today's life behind the strong
mathematical logic of his father, which has always evoked an atmosphere
of security and stability for her.



A Conversation between the Great Wizard and
the Queen of the Island of Colors



"Rahi" is the main character of the story; a smart, inquisitive, and
daydreamer teenage boy who is interested in mathematics, physics,
science novels, and cycling. He lives with his parents in one of the
northern cities of Iran and near the sea. One of Rahi's most important
and biggest dreams is to have a high-end bicycle that can replace
his current one. He has decided to work in a pizzeria all summer to
get it. But one day his mother says that they have been offered to let
Rahi do something for a respectable and trustworthy family for one
day, from morning until the afternoon. She explains that his friend
Kia was supposed to do it at first, but then the family changed their
minds when they saw Rahi. However, the mother insists that this is a
humane act, and despite their wish that Rahi should not be paid to do
humane deeds, the family insists on giving him a gift in exchange for
his presence in their house. That gift is an amount with which Rahi
can easily buy the bike he wants.

On the promised morning, Rahi, with his curiosity and questions, first
goes to his friend Kia's house and tries to appease him; then he goes
to the family’s house. There, he meets "Mrs. Parsa" who is an artist
and a painter, and her husband "Mr. Engineer" who is an architect and
a musician.

Although Mrs. Parsa seems kind, warm, and friendly, she behaves
in a special and relatively strange way, as if she is constantly hiding
something. Before going to work, Mr. Engineer also briefly tells Rahi
a few small remarks about his wife at a convenient time. One of those
remarks is his referring to her medicine and using it if necessary.



Another part of Rahi's curiosity is formed when Mr. Engineer returns home at noon.
During lunch, a conversation takes place between Mrs. Parsa and her husband
about the flower market near the beach. Mr. Engineer asks her to do a sketch of Rahi
and his face in different positions instead of going to the market.

After lunch, Mr. Engineer returns to work and Mrs. Parsa starts drawing Rahi. In the
meantime, conversations take place between them, which leads to a completely
imaginative and, of course, conscious role-playing, especially by Rahi. During these
conversations and games, when Rahi chooses the name "The Great Witch" for
himself and the "Queen of the Island of Colors" for Mrs. Parsa, he finds out that Mrs.
Parsa and Mr. Engineer have a son named "Amirtaha". But it is not clear where
"Amirtaha" is. He is the same age and height as Rahi, in a way that when he wears
one of the colorful shirts of Amirtaha at the suggestion of Mrs. Parsa, it is exactly his
size. Meanwhile, Rahi realizes that as time goes forward, Mrs. Parsa seems more
impatient and anxious. This state of mind continues until Rahi goes to the bottle of
pills with concern, but Mrs. Parsa refuses to take them and insists on Rahi to go
together to the flower market near the beach. Ranhi finally and inevitably accepts.

In the bazaar and different places, Mrs. Parsa asks Rahi to do what her son Amirtaha
did a long time ago at the same time, just like playing a game. Rahi also accepts the
roleplay and does whatever he is asked to do; until, finally, he comes close to getting
an answer to his last question, which is about the absence of Amirtaha.



In the end, Mrs. Parsa, while looking sad and depressed, gives a bag of
money to "Rahi" and asks him to return home. She says that Amirtaha also
left at that time, and then, she goes towards the exit of the market herself.
Rahi walks towards home. But in a challenge and conflict with himself, it
seems that the game is not over yet and he decides not to leave Mrs. Parsa
alone in that state. He runs after her and stands beside her just like his son
Amirtaha. Sometime later, Mrs. Parsa's cell phone rings, and in response,
she tells Mr. Engineer that everything is fine and that they are returning
home.

This story is formed in a real situation, but with the emergence of fictional
elements such as (the Witch and the queen) in the dialogues between the
two main characters, Rahi and Mrs. Parsa. It accompanies the audience in
a game between reality and fantasy, revolving around the absent character,
namely Amirtaha. The narration of the story is based on the theatrical
perspective (dialogue), and the third-person perspective is limited to the
character of Rahi.

The theme of the story is the ritual of mourning by a mother who is
overwhelmed with grief over the absence of her child (Amirtaha) and
is depressed and sad. But until the end of the story, it is not clear why
Amirtaha is not present and what exactly happened to him! This ambiguous
situation in the story allows for different readings, each leading to a new
understanding of the complex situation. It seems that what forms the central
core of this story and integrates its content is the importance of human
states and understanding the lived experience of a mother who is dealing
with the absence or loss of her child. It is in such circumstances that the
mother (Mrs. Parsa) tries to fill the vacancy for a day by replacing a boy who
looks like his absent child. Meanwhile, Rahi appears in the role of a teenage
boy who helps by not only taking the place of her child for a day,

but healing her suffering with his empathy and

companionship as well.



The story has two parallel narratives that have used the technique of
defamiliarization in the linear circuit of time, as well as in the narration.
Creating nested layers in time with an atmosphere of suspension
throughout the story, creating present and absent characters that each
have their individuality and voice, together with the dominant element of
dialogue in the language and the use of intertextuality, form a complex
structure for the rich content of the story, which has a psychological
and philosophical approach. The mysterious atmosphere of the story
challenges the audience's mind similar to Rahi’s and provides a good
ground for thinking about philosophical concepts such as death,
existence, non-existence, suffering, and love.

The use of intertextual elements in the story is very precise and delicate,
so that it creates a two-way connection with texts such as Jules Verne’s,
including the book "Mathias Sandorf' and its main character with Rahi. Or
"The Invisible Man" by Wells, which is a kind of metaphor for the missing
character of the story, Amirtaha. These intertextual elements are placed
in a precise order and rule in the main text of the book. On the other
hand, the use of special symbols in the book leads to the representation,
production, and expansion of meaning through language. Like the
painting "The Starry Night" by Van Gogh, which he created in 1889 when
he was depressed and mentally ill. In this painting, the contrast between
the darkness of the night and the bright stars can represent the light and
hope and the context of darkness and sorrow. Or the painting "A Woman
with Chrysanthemums"” by Edgar Degas, in which a woman looks
outside the painting at something seemingly familiar. This could mean the
presence of "another" who exists for that woman, but there is no trace of
in the painting, and therefore we do not see them. These symbols, which
have a high capacity for different interpretations, appear to be placed
skillfully in the structure and plot of the story.



Also, in this story, the relationship and interaction between the
characters are remarkable. The conversations between "Mrs. Parsa"
and "Mr. Engineer", each of whom have their own tone, express a
relationship with love but without a common understanding of reality.
Mr. Engineer has not been able to get close to Mrs. Parsa's mental
world about Amirtaha. So instead of standing next to her wife with a
feeling of love and empathy on that special day, he prefers to escape
from the situation they are in and leave Mrs. Parsa with someone
else in that unfortunate emotional state.

In the meantime, although Rahi and Mrs. Parsa are from two different
generations, and Rahi accepts their one-day job offer only with the
intention of independence and creating financial income to achieve his
dream as a teenager, the dialogue Between him and Mrs. Parsa in the
course of the story also results in Rahi’s reaching a new understanding
of himself; to the extent that it is no longer a matter of achieving only
his personal aspirations, but of paying attention to another and trying to
understand a mother and a woman in a particular situation, which is a
new experience for him. On this path, he believes Mrs. Parsa, listens
to her, introduces her to his creative game, and then responsibly
accompanies and supports her in his inner journey; so much so that at
the end of the story, it is Rahi who plays the role of a therapist for Mrs.
Parsa. He has been able to get closer to the world of Mr.s Parsa's mind
and psyche, and this turning point marks the end of the story.
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Edson Arantes Do Nascimento and His Himalayan
Rabbit



The narrative begins when the author is preparing to write a new story.
He sits at his desk to write the story, puts his index finger and thumb on his
forehead, puts the elbow bone of his other arm on the desk, and begins to
draw a curve on the paper with his blue pen to form the plot of the story in his
mind. However, every time he does this, a dark-skinned boy who says his
name is Edson Arantes Do Nascimento comes out of the middle of the curve
and asks the author to help him find his Himalayan rabbit. The boy tells his
story to the author. He says that he and his three friends, Zite, Shamly, and
Jean-Louis are sitting behind the wall of the St. Gharapet church, drinking
Fanta, and plotting to set fire to the house of the Red Viper, which is the
nickname of the man who has caused his father great pain. But the author
disagrees with the boy, saying that he has no place in his story. The author is
supposed to tell the story of the burning of Cinema Rex, which is a historical
fact. In the story that the author writes, four young people decide to set fire to
Cinema Soheila using paint thinner, but they fail since the cinema is closed.
They then choose the Cinema Rex and set it on fire instead. But Edson
Arantes opposes this bitter ending, since his parents are in the cinema that
night, and they will be killed in the fire if the story goes like this. He tries to
convince the author to make sure that the cinema does not catch fire in his
story and that his parents "walk hand in hand among the guards scattered
here and there" and reach home safely. In the end, Edson Arantes goes to
find another author to write his story. The story in which he is the protagonist
and is going to fight the red-tailed boa constrictor. The author also forcibly
promises to change the bitter ending of his story. The story ends with an
open ending and the author engaging in complex mental curves.



The Cinema Rex fire in Abadan is one of the most important historical and
political events in Iran. This cinema caught fire in August 1978 in the midst of
the Iranian revolution, and hundreds of people who were watching a film died in
this incident. The people responsible for the arson were never identified, and the
ambiguity and controversy over whether the fire was the work of revolutionaries
or government-linked individuals remain unclear. Jamshid Khanian has written
the story of Edson Arantes Do Nascimento and His Himalayan Rabbit, referring to
this historical catastrophe. A story that deals with violence but is anti-violence.

In this story, Jamshid Khanian has obsessively and carefully paid attention
to linguistic details and has avoided verbosity. In designing the scenes and
atmosphere of the story, the author reflects the historical situation and the time and
place in which the story is formed with the help of sound, image, movement, and
signs. Khanian has also given life to the character by accurately describing the
details and taking into account his physical characteristics and particular accent. A
dark-skinned boy with a southern accent who wears the Brazilian football players’
jersey and constantly brags and exaggerates. Addressing the various aspects
of the character has led to a good depiction of his biological geography and the
indigenous characteristics of the people among whom the character lives. The
author has chosen Edson Arantes Do Nascimento or Pele, a Brazilian player, as
the main character in his story. Khuzestan province is the cradle of Iranian football
and the city of Abadan is called the Brazil of Khuzestan; since the people of this
city love Brazil and even the football players of “Sanat Naft Abadan F.C.” wear
jerseys similar to the Brazilian players. Choosing this name and this character by
the author has been wise considering the native characteristics of this region. In
addition, Khanian has shown the class distance, discrimination, and inequality
among the people of the south of the country in that historical period throughout
the context of the story. The same thing that drives the teenagers of the story to set
fire to the red-tailed boa constrictor’s house.



The two characters, the author and the protagonist, are the main
characters of the story. The story narrates their endless struggle over
what and how reality is. Since the author is the creator of the protagonist
and the protagonist is the product of the writer's mind, it is natural for the
author to be considered the dominant force in the relationship between the
two. But Khanian breaks this cliché and from the very first sentence of the
story, the protagonist begins his activism and announces his presence. He
finds a strong vitality in the writer's mind, pulls him down from his divine
throne, and places him in a position of weakness. Then, both characters
enter into a dialogue; a dialogue that lasts until the end and is full of
tensions and struggles to attain power. The character who has chosen the
prestigious name of the Brazilian player, Edson Arantes Do Nascimento
or Pele, breaks all the mental equations of the author and changes the
plot in his favor. Khanian's dramatic expression and attention to detail in
portraying this tense situation are brilliant. In the chapter for which the title
"Court" has been cleverly chosen, the dialectical relationship between the
author, the protagonist, and their consciousness culminates. Like a game
of racquetball on the court, both sides throw the ball into the ground of
the other in an uninterrupted discussion and question-and-answer. To be
more precise, each speaks of their knowledge of a situation, and in the
dialectical process of the confrontation of their knowledge, the reality is
formed.



In this narrative, the story of the burning of Abadan’s Cinema Rex has
become a source of tension between the subjects of the story and the
dispute over fate leads them to explore reality. In this way, the author
tries to bring the story to the historical reality and the protagonist tries
to replace another possibility in the context of the story; the cinema
not burning in fire and thus saving the lives of hundreds of people
is only possible not in reality but fiction. However, since nothing is
impossible in the author's fictional world, the protagonist asks him to
make the impossible possible, at least in the world of fiction, to change
the reality and not set fire to the world of him and his parents. The
open ending of the story and considering both possibilities (both the
historical and fictional reality), negates any certainty and conclusion
and allows the characters to each narrate the reality according to their
own consciousness. A reality that is not predetermined and can be
negotiated and changed in the relationship between the author and
the character of his story.

Therefore, in this story, there is a dispute over the historical reality that
has been realized and a history that has not and could have not been
realized. It also emphasizes the miracle of stories and imagination,
which allows the audience to question the researcher's history and,
with the help of story and imagination, create a world that has not been
realized in historical reality.
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Nahi



The story of Nahi takes place in southeastern Iran, in a village called
Gabrik in Hormozgan province, near the sea. One day a wandering
salesman enters the village. He has a baby in his chariot! A girl with blue
eyes and long hair. The wanderer has found this baby on the shores of
the sea. Dadeh Bombasi is a woman who decides to adopt this baby.
She is lonely and isolated among the villagers, labeled a thief and a
carrier of bad luck, but she tries to cope with these conditions and prove
herself. She takes responsibility for the child and names her Nahi, which
is phonetically similar to the Persian word for fish (Mahi), and reminds
one of the beach and the sea. Nahi is an abbreviated name of Anahid,
who is the goddess of water in Persian mythology.

The villagers are against this decision by Dadeh Bombasi. Superstitious
beliefs prevail in the village. The people believe in signs of good and bad
luck, women and girls have no place in the village, and it is the men and
the boys who decide for everyone.



Something happens that fuels the villagers' beliefs: drought. The elders claim
that the lack of rain is due to the presence of Dadeh Bombasi and Nahi, especially
when an old story is spread in the village by word of mouth; the story of a day when
fishermen went to sea and instead of fish, a laughing baby with long hair was caught
in their net. They took the baby back to the sea.

The elders of the village go to Dadeh Bombasi to convince her to give up the baby,
a baby that the locals believe is possessed by the evil spirits of the sea. Dadeh
Bombasi refuses, as she has raised Nahi, loves her, and is not willing to leave her.
The villagers ask Dadeh Bombasi to leave the village, but she refuses. Her house
is set on fire, but she still does not give Nahi up.

Time goes by, seven years pass and there is no rain. The river is waterless and
agricultural products have been destroyed. The people are frustrated, they have
done whatever ritual they thought could bring the rain back to their land, and there
is no other way but to ask Nahi, who they think is the cause of their troubles. They
think it would rain if a young girl like Nahi went to the sea by boat, filled a container
with water, and brought it to be buried in the riverbed. But Nahi is still a child, how
can she go to the middle of the sea by herself and suffer these ancestral rituals?
People gather in front of Dadeh Bombasi's house. She is willing to leave the village
but does not accept this ritual.



But Nahi, who has seen and heard all that is going on, decides to go
secretly to the sea with her friend Liwa, doing what the locals want to
bring the rain back to the village. At the end of the story, we are faced
with a surreal atmosphere; with Nahi, seeming as if a ghost from within
the water were calling to her as if the sea were her home. Nahi goes
back to where she had come from, to the sea.

And this story ends here in a space between reality and fantasy. A story
that by depicting the superstitious customs and rituals and the burdens
they place on women and girls, acquaints the audience with the impact
of these beliefs on the lives of individuals in a society. Jamshid Khanian
ties the issues and problems of the daily lives of rural people to the
beliefs that have been passed down from generation to generation to
this day. Beliefs that, due to the location of the region, are full of myths
such as the existence of evil spirits and ghosts in the sea. The village
where the story takes place is located in one of the least privileged
areas of Iran. The region's problems in recent decades have been
linked to water scarcity. Water scarcity has affected people's living
conditions and livelihoods.



|n such a poor society that is made poorer by events like drought that treats
women and girls as the second sex, a society that does not know the true
cause of their problems and attributes them to superstitions, Dadeh Bombasi
and Nahi rise up to change the status quo. Dadeh Bombasi, who is always
belittled for the black color of her skin, has the opportunity to show her abilities
as a woman with the arrival of Nahi; to show that she can make ends meet with
needlework, which is one of the indigenous arts of the women of the region,
and raise a child on her own. To do this, she has to confront the villagers.
Although the women of the village may empathize with her, this empathy is
of no use because of the power that men hold. Dadeh Bombasi is alone. She
must protect her small family and show that the power of love for the girl she
has adopted is stronger than any superstition or discrimination. Whether it be
the gender or racial discrimination that she is dealing with. Perhaps it is this
power of the Dadeh Bombasi that is also transmitted to Nahi. Liwa is Nahi's
closest friend, the son of one of the elders of the village. Nahi, like Dadeh
Bombasi, does not care about class, race, or gender in human relations. She
cares about being human. That is why she decides to go to sea despite the
dangers ahead. She is an active and brave girl who cannot bear the suffering
of the villagers due to the scarcity of water. Even if it is unlikely that her — the
only young girl of the village — going to the sea can save the people, she will
not hesitate to do so.

The story of Nahi is a story of effort. An attempt to remove the strong veils
of superstition and popular false beliefs that have blocked the eyes of the
villagers. An attempt to show the power of women and girls standing alone
who do not submit to the unwarranted demands of men. An attempt to keep
the windows of hope open and try to show the problems of people who want
to lead a better life, but do not know the way. By depicting these efforts in

a surreal story, Jamshid Khanian is inviting his audience to see and

listen to another being.



The Night When Jarvasak Will not Sing



|t is the beginning of the Iran-lrag war. Milo, a teenager, and his family live
in the border town of Khorramshahr in southwestern Iran. The Iragis have
approached Khorramshahr and the father is trying to get his family to a safe
place outside the city. The grandmother is not happy to leave the city. She
thinks this is a temporary situation. The mother is gathering the necessary
equipment for this forced migration, and the sister is complaining about her
bad luck since their old neighbor was supposed to be their guest tonight and
talk about the preparations for her marriage to their son. The city is under
bombardment. Milo’s rooster has not been singing since the day the war
noises began. Family members are rushing to collect essential items. The
alley is totally dark. There is no sound, neither a human voice nor the sharp,
continuous cricket sound that grandma called a Jarvasak.

Grandma says that a night in which Jarvasak does not sing is the night that
sunrise is not determined whether to show up or not. It is a night that is left
in between hell and heaven. Milo is about to cry and misses his friends while
he is still standing in the alley next to their house. Grandma finally agrees
to leave. Just before the family leaves the house, the doorbell rings. Their
old neighbor has come to propose to Milo's sister. They insist on getting
a positive answer that night and, according to courtship etiquette, put the
ring on Mahi’s finger and call her their fisherman son’s fiancé. The sound
of gunfire rises. Milo's father postpones the engagement to another time.
However, at the last moment, the fisherman's mother puts the engagement
ring in the palm of her hand and they leave. Milo's family rides in a pickup
truck to the war-torn city to find a way out of it. On the way, Milo sees his
friends staying behind to defend the city and feels that he is leaving every
piece of his body back. At the end of the story, Milo and his family arrive at
a bridge after a terrifying night and leave the city by passing it. At this time,
Milo’s rooster starts singing as the sun rises. Milo and his sister's fists also
open up after a long time; inside Milo’s fist are millet seeds and inside Mahi’s
fist is her engagement ring.



“The Night When Jarvasak Will not Sing” is a realistic long story about war with
the theme of confrontation between life and death. The events of the story take
place from sunset to near dawn. The time of the story and the power outage in
the city and the use of black color to describe objects, clothes, etc., as well as the
repetition of words such as night, darkness, and smoke add to the darkness of
the atmosphere of the story and perfectly shows the grief of the characters and
the tragedy of the southern people in this sudden attack. On the other hand, the
repetition of the words ring and gold in the language of the story evokes concepts
such as marriage, celebration, and caroling, and strengthens the continuity of
life and hope. The central role of Milo’s rooster in the story shows the contrast
between despair and hope. With the start of the war and the bombing of the city,
the rooster no longer sings and only sings at dawn when they leave the city. This

is how the storyline proceeds in the contrast of "staying and going", "mourning
and joy”, and “despair and hope” as symbols of life and death.



In this story, the native spoken and slang language in the dialogue of the
fictional characters in the form of short sentences has been able to depict the
inflammatory atmosphere of the days of war and the feverish interior of the
characters. On the other hand, by accelerating the speed of the narrative, the
author highlights the time constraints and the moment-by-moment approach
of danger. Another one of the author's tricks to indirectly describe the emotions
of the fictional characters and the destructive effect of war on their psyche is
to use character-specific phrases. Milo, his mother, and his grandmother have
their specific phrases that are constantly repeated in the story. In general, it
can be said that the author has well portrayed the narrative atmosphere using
a specific language structure and the audience, by understanding the fictional
characters, does not judge them.

Another feature of this work is the short sentences in Arabic, which is mostly
in the language of the grandmother. In addition to showing the character's
religious beliefs, these sentences are a way to bring the fictional characters
closer to a part of the people of southern Iran who speak Arabic. In fact, these
sentences, along with other special elements and symbols of southern Iran
which found their way into this novel, have placed it in the group of climatic
and indigenous literature.

“The Night When Jarvasak Didn’t Sing” is one of the most successful works
in the field of war literature, since the author is far from the trap of repetitive,
unbearable, and boring stereotypes of war literature, such as the concepts
of hero, martyr, stability, and blessing of war, which are mass-produced in
Iran under the influence of government propaganda. In this work, the image
of life from sunset to dawn can be seen in a city that has been bombed by
Iraq, which is not only influenced by belligerent slogans but with Jamshid
Khanian's unique fictional world and in a symbolic concise and emotional
expression, also shows the horror of war and the invasion of border towns
and the hesitation to "stay or go" without any judgment.
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The narrator of the Beautiful Heart of Babur is a teenage girl who is
an avid reader, and makes notes of the sentences she likes and keeps
them safe. The same goes for the questions and thoughts that come
to her mind. She is a searcher and seeks answers to her questions, to
find meaning to her life. She likes very much to share her thoughts with
others; and for this reason, she tells the readers a strange story she
has heard during one of her travels. When she was thirteen or fourteen,
she traveled south to Bandar Lengeh with her parents. Bandar Lengeh
was an important port and center for pearl fishing. Where Babur's story
takes place is a port village called Bandar Mollu; which is located close
to main port, Lengeh.

Babur's story is told by Mr. Aakhori, a man who hosts the girl and her
parents. He tells of a young black man named Kahour who lived in
Mollu for many years before Babur was born. He was a diver and went
pearl fishing with large ships. One day when they return from a voyage,
the captain of the ship, Captain Maajed sends for Kahour. Haji Bandoo,
who trades in Calcutta, has come to buy pearl boxes. Kahour is in
charge of delivering these pearls to him in a nearby port called Bandar
Shenaas. This is where the main knot of this story is formed. Kahour
falls in love with Haji Bandoo's daughter named Hezbaa, a girl who also
has the same name of the rarest and most expensive pearl on earth.
Kahour travels the distance between the two ports day after day so
that he can see Hezbaa. He shares the secret of her love with Captain
Maajed. Even though he is just a diver who has nothing and Hezbaa
is the only daughter of a wealthy businessman, he decides to propose.
The big sailing ship goes to the far seas to catch pearls and Kahour has
four months on the ship to think and decide.



After returning from his trip Kahour goes to meet Hezbaa with a silk cloth and tells
her that he loves her and wants to marry her. But when the father does not accept
the proposal, there is no choice for Kahour and Hezbaa - who also loves him- to
escape. When Haji learns of the incident, he gathers men of Shenaas to go to Mollu
for her daughter. This act means waging war against Mollu. The livelihood of Mollu
depends on Shnaas. The people of Mollu are divers and fishermen and are not in
a good condition, but Shenaas people are businessmen and rich. In order to make
peace, Haji suggests that either his daughter returns to him or the people of Mollu
find and give him the pearl Hezbaa.

Life in Mollu becomes difficult. Some are forced to emigrate and those who remain
have a hard time living; they blame Kahour and Hezbaa. But they get married
and stay together and have two children: Babur, a boy who is dark-skinned like
his father and a girl who has light complexion as her mother, named Jivan. Babur
learns diving from his father and Jivan learns needlework, a local art form, from her
mother. Years pass and Kahour decides to go to the far seas to find the Hezbaa
pearl, to restore peace and tranquility between the two villages. He does not want
the children of the villages to suffer anymore. There he goes and goes with his
boat. After the disappearance of his father, every day Babour goes to the beach
and looks at the sea. A month after Kahour’s departure, his empty boat returns to
the port. Itis not clear what happened and where he is.

Babur has a dream one night, the dream of legends, the dream of Daal and Naneh
Darya (Mother Sea) holding a child in her arms. Daal is a giant octopus behind a rock
in the sea, and the pearl Hezbaa is inside an oyster behind this rock on the seabed.
If a diver can pass this octopus, it will hit Naneh Darya who asks the diver to provide
a cradle for her baby. Because of this myth, pearl Hezbaa is known to be difficult to
obtain.



This dream makes the brave and fearless Babur decide to travel to the distant
seas, thinking that perhaps no one knows that in order to obtain pearl Hezba,
one must have a cradle along. He wants to finish his father's unfinished story
and reconcile the two villages. Fourteen-years-old Baabour prepares the boat
away from his mother's eyes but tells his sister that he intends to go to the sea.
He goes to the distant seas and returns with the pearl. The villages celebrate
and make peace, but Babur can never speak again and the secret of pearl
Hezbaa remains with him forever. This is the ransom he pays to bring peace.

After hearing this story, the narrator goes to visit Babur. Many years have
passed and Babur is old, thin, and gaunt, nonetheless his eyes still shine.
The narrator can see the beautiful heart of Babur through his brilliant shinning
eyes. The narrator asks her mother about the concept of love and affection,
and the answer is that one cannot learn everything quickly; one must live life.

Our teenage narrator lives in books and stories, and throughout the narration
of the story, she constantly refers to the books she has read: Oliver Twist, The
Little Prince, the Ugly Duckling, Alice in Wonderland, etc.... bringing some
of the sentences from those books and the connection she makes between
them and the story she has heard and narrated. It shows her dynamic and
active mind, and a girl who is helped by literature to better understand and
look at different subjects from different angles. With these hints, in addition to
deepening the story, Jamshid Khanian gathers writers from all over the world
in this book and pushes the boundaries, turning "Beautiful Heart of Babur"
into a world story.



The story moves from story to story; its structure is reminiscent of the legend
One Thousand and One Nights. The space that the author depicts in reference
to the past childhood of Babur, draws the reader to the heart of the myths he
refers to. The author describes the houses of the two villages, clothing, food,
celebrations, relationships... and gives the reader a picture of the indigenous
culture of the past. The myth that Kahour and Babur follow the pearl Hezba,
comes from the same culture and is related to where people live. Two villages
live by the sea and the sea is their source of livelihood. The narrative form of
the book draws the audience to the end of the story.

In the heart of these stories, Jamshid Khanian refers to human concepts and
conditions, and invites the readers to take refuge in literature. He recalls universal
values such as accepting another and denying racial discrimination. Kahour is
from the lower class and is a simple ship worker with dark skin, while Hezbaa
belongs to the upper class and is the daughter of a wealthy businessman. She
passes by wealth and comfort and marries Kahour. Their marriage leads to
their social rejection and expulsion from port Shenaas, but their love is beyond
anything. Of course they are upset that the people of Mollu are suffering, but
Kahour is an active character and decides to look for pearl Hezba to restore
peace and rebuild the relationship between the two villages. Kahour's spirit of
being a peacemaker and taking action, passed on to his son Babur.
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The teenage girl who hears the story and tells it again is not a passive character
either. She asks questions such as what if Hezbaa's father was right or whether
Kahour was selfish, should Babur's sister have stopped him... The introduction
of these moral dilemmas also involves the readers. All the characters in the story
are at a crossroads. This feature can be used in group discussion and go beyond
the book. The author does not give a definite answer to these questions and
dilemmas, but in the course of the story the reader thinks about them and goes in
a direction that values peace, love, and literature.

As the narrator of the beautiful heart of Babur tells us, every new book starts
where the previous story ends, and every story must have an undisclosed secret
in order to survive.
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The Elephant Turtle
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The main character of the story is a boy who moves to a new
neighborhood with his family. The boy faces a problem in the new
neighborhood; a teenager with an unpleasant look harasses him and
does not allow him to move around easily in the alley. The annoying
teenager has a turtle-like face and an elephant-like body.

The boy who sees him as his lost turtle has no power to resist say no
to what he wants. The Elephant Turtle draws a line in the alley and
commands the boy not to cross it without his permission, otherwise, he
would be punished. He, keeping a beetle in a box, frightens and annoys
the boy by placing the animal on his hands and body.

This makes the boy obey the rules of the Elephant Turtle. The boy is
under the pressure of the Elephant Turtle’s domineering power and
threats, and he cannot share his problem with his parents, since he
assumes it will make him look small and weak. Because of this problem,
the boy does not go to school for the first three days of school opening,
and the mother questions him when she finds out. The boy refuses to
tell the truth by lying.

On the fourth day, even though the Elephant Turtle has left the
neighborhood, the boy crosses the alley again in fear and stops
behind the line. He returns to normal life once he has the assurance
that the Elephant Turtle is gone. He now meets a younger boy in the
neighborhood, and although he can force his way on him like the
Elephant Turtle, he instead becomes friends with the little boy.



The Elephant Turtle is a long story in the realistic genre that deals with bullying
among children. The author — the first-person narrator of the story — is an
eighteen-year-old who narrates an unpleasant memory from his childhood and
emphasizes "writing the story" in order to face his fears, as well as its being a
necessity and social responsibility.

He depicts four anxious days of his life in the face of an older boy who seeks to
dominate him through harassment. The clever use of the first-person narrative
angle allows the reader to become familiar with the feelings and emotions of the
boy as a victim, as well as the various dimensions of physical and psychological
abuse. Through character development, the author has been able to depict the
struggles of the victim with himself, his family, and the bully, and acquaint the reader
with the fears, the ways to face and fight against bullying, and the solutions to get
out of this problem. He has also been able to show the traumatic, aggressive, and
power-hungry behaviors of the bully — from physical to psychological and mental
dominance over the victim — throughout the story. The bully considers himself like
a wizard who knows all the actions of the victim and tries to separate his realm
from the realm of the victim by drawing a line and show his superiority over him by
plotting a boss-subordinate game so that in his physical absence his domineering
psychological presence is felt.



The author makes good use of language in creating an atmosphere of fear and
threat and the psychological atmosphere of the story, as well as creating effective
dialogues between the victim and the bully. He has also used symbols such as
the elephant turtle as the boy's fears, the white line as his mental barriers, and the
bicycle as a means of overcoming fears.

In the end, the boy/narrator finds himself in a position to play the bully, but
still refuses to bully the younger child. By presenting this situation, the author
provides the reader with a model of peaceful and moral social behavior.

Readers of this book can critique the behaviors of the two dominant and
submissive characters in educational environments, such as schools, through
holding group discussions, and talk about their similar experiences and solutions
regarding the issue.
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The Romance of Jonah in the Fishs Belly
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Sara Is a thirteen- year-old girl who lives in Khorramshahr with her
parents and brother, Sam. The city is on the border with Iraq and is
located in southern Iran. Sara’s father is a piano repairman and has
passed on his love of music to his family. One day he comes home with
a second-hand piano. They call it Cuckoo and accept it as a member
of their family, especially Sara and her father who treat it like a living
thing. One night Sara dreams that she is sitting behind Cuckoo and
playing the piece. This dream is the beginning of her musicianship.
She dreams of playing the piano and composing. Her family supports
her, and her father invites the best teachers he knows in town to teach
Sara.

Sometime later, one of the teachers goes to Germany. Later on he
invites Sara’s father to go to Germany to take a course of specialized
piano repair. Father asks Sara to go with him and take courses in
playing the piano. But Sara, who is very much dependent on her family
and cannot stand being away from them, refuses the offer. While
his father is in Germany an unexpected war breaks out between Iraq
and Iran. After the Iraqgi invasion of border provinces, Khorramshahr
becomes one of the first cities to become insecure. Uncle Ghaazi and
his wife Anghaa khanom, who work for Sara’s family, come to them and
encourage them to leave their home and town as soon as possible to a
safe place. Cuckoo accompanies them too because Sara cannot leave
behind one of the dearest things in her life. They have a pickup truck
that father uses to transport the instruments. Uncle Ghazi sits behind
the wheel and at the insistence of Sara’s mother, Anghaa khanom who
is pregnant, sits in the front seat. Mother, Sara, Sam and Cuckoo are
in the back of the truck.



As soon as they leave town, a teenage boy and his grandmother stand in front of
their truck on a road that is constantly bombed. Sara is forced to choose between
the lives of two people and sheltering them or leaving Cuckoo in the desert. The
truck starts moving and Sara is forced to watch Cuckoo standing in the middle of
the desert from behind the truck, and she may witness that a bomb hits it at any
moment. That's why Sara does not like Jonah at first, the same boy who appeared
in front of their truck with his grandmother.

Jonah is a calm and strange boy. He has invented his own language and can
speak backward. He has a poetic spirit and talks like philosophers and looks at the
world differently. Jonah pays attention to the people around him and knows how
to attract the attention of his peers and entertain them. It is important to Jonah to
create a safe environment for them in the midst of the war. The fate of Sara and
Jonah intertwined. They are displaced, they settle in war camps, they stand in long
lines to get food and oil; together they have new experiences. Once, when Sara's
bucket of oil falls to the ground and the oils spills, Jonah splits his share with her.
The war has a strange effect on Sam, and he has become very interested in guns
and shooting. Jonah tries to look at Sam’s interest from a different angle, one that
has nothing to do with violence.

Jonah’s different personality affects Sara, and while she has lost the love of her
life, Cuckoo, and caught between liking and disliking Jonah, gradually attaches to
him and an adolescent and innocent love takes root in her heart. Sara gets jealous
of the character that Jonah talks about, a girl named Salma, without knowing that
Salma does not exist. Sara realizes this secret at the end of the story, when Jonah
dies as a result of an accident that occurs while digging a well. Salma decides to
go in search of Salma to inform her of the news. Jonah had told her that Salma can
be found in a window frame, to be reached by getting to a wall and then climbing
a ladder. That window is the place Salma sees the world through. When Sara
reaches the window, she encounters only a book of poetry. A book full of poems
that Jonah had read parts to Sara. This is when she realizes that Salma is herself.
Sara decides to compose a piece of music in memory of Jonah, a piece named the
Romance of Jonah in the Fishs Belly. |



This novel creates a powerful image of love in the heart of war; a love
that can give hope to overcome hardships and a love that makes Sara pay
attention to the people around her. The story is mixed with allegories and
hints at mythical stories. The title of the book has taken from the story of the
prophet Jonah, who was alone in the belly of a fish for some time. Jonah also
behaves like a prophet and likens war to being trapped in the darkness of a
fish’s belly. Khanian shows the characters' feeling well with short dialogues,
and is successful in creating the atmosphere as if the reader of the book is
watching a play. Using love of music in front of the love of guns, he ties love
and hate, death and life, and other conflicting concepts, and from the heart of
these concepts gives a new understanding to the young reader.

Sara's piano is a symbol of the peace, security and aspirations of her
adolescence that are left behind, and in front of her is a love that is robbed
by war and its hardships. This is what wars do: to leave, and to lose. When
the father returns, he goes to the war camps to find his family. After finding
them, he announces that their house has been destroyed in the bombings,
which crushes their hope of returning to the safety, love, and music they once
experienced. By depicting Sara's family and people like uncle Ghazi and
Anghaa khanom, Jonah and her grandmother, who are from different social
classes, Khanian shows how war changes the lives of all of them and bridges
the gap for survival. lllustrating what war does to the lives of these people,
instilled in the reader the love of peace. This is contrary to the common
image of the war in the official Iranian media. The traces of this image are
insignificant not only in Iranian adolescent novels, but also in adult literature
which deal with the eight years Iran-lraq war. This point becomes even more
notable when we know that Khanian is born in Abadan, and has touched, the
experiences he refers to in the book.
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Khanian Ties Sara's story to music and in some places gives the reader
information about the piano, its famous musicians, and terms in this field.
This is one the characteristics of some of his works in which by binding form
and content in narration, gives the young reader information in cultural fields
in the pretext of the subject. Sara, the narrator of her life, with going back
and forth in storytelling instead of a linear narrative, engages the reader in
discovering many mysteries in order to put the events together. The book
begins as such "Just one day after baba came, he died very calm and
unexpectedly, like a tree that could no longer feed on the ground with its
roots, and cannot absorb air with its leaves". The story begins with Jonah'’s
death and the mourning of those around him and ends with his death and
the events that followed.

Just as Jonah emphasized to Sara that one can set aside perpetual habits
and extract something unusual and new from everything repetitive in life,
Khanian encourages the readers to look at the world around them with a
searching gaze.
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The Tiny Emperor of the Lilliput Land
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The book is the story of a sixteen year old imaginative girl named Aida
who lives with her parents in a four-story apartment. The story begins
when one day after waking up in the morning, Aida listens to her mother’s
phone message, which she has left from her work place, to go to the fruit
shop and bring home the fruits she had bought. In the elevator, Aida finds
a beautiful gift box which she does not know whom it belongs to. The
box rests in the corner of the elevator and looks magnificent to her. She
imagines it as the Emperor of Lilliput in Gulliver’s tales. After returning
home, the gift box is still there and she decides to find its owner.

From floor to floor, she rings the doorbells and asks the residents if they
own the box. She meets many people whom she has seen before:
Aafaagh khanom, the building cleaner and her daughter Ava, Hooman,
a boy she doesn'’t like much, little Maazi, a little boy whom Aida has
taught large numbers (million, billion, trillion, etc...), and other neighbors.
In each chapter of the book, which is titled in large numbers, as Aida is
in search of the owner of the box, she reveals different aspects of the
characters and herself.

Aida is different in characteristic; for example she loves crows and
contrary to popular belief, does not consider them insidious and harmful
and likes to be like them, but instead hates sparrows. She also dislikes
her father’s neon orange shirt and her mom’s red high heels. She
runs away from the duties assigned to her by norms and prefers to do
everything as she wishes to do. She eats breakfast the way she wants,
not the way her mom says, she doesn’t answer the phone calls, likes
to buy fruit from another fruit shop and not the one her mother insists,
and many more things. Aida’s imaginative characteristic affects the
progress of the story. She gives contradictory information to the readers
throughout the narrative and is not a reliable narrator.
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Although the story ends with an open ending, and it is not clear what is in the
box, but it puts different possibilities in front of the readers to come their own
interpretation. The uncertainty in the story, and the contradictory information
that Aida gives to the readers, is kind of violation of the forms and rules in the
world of the story telling. In this narration, nothing is definite and in final chapter
suddenly things change and Ava, the daughter of Aafaagh khanom, replaces
Aida and narrates the story. It is not clear who the narrator is after all, Aida
or Ava? The characters reconstruct themselves in another and create what
they like to be and are not, in another. Of course, from the very beginning it
is mentioned that Aida and Ava have a lot in common, both being imaginative
teenagers. But there are differences as well, for example, Aida is the only child
of an affluent and cultural middle-class family, and Ava is in an economically
lower class family. Ava has to help her mother to meet the family’s financial
needs. The story reflects well on the issues of class differences, issues of
urban middle class families, and apartment living in general. Aida and Ava are
representatives of two socio-economical classes that unite and show some of
the problems and conflicts of human beings today.
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In her search for the owner of the box, with revealing different aspects
of herself and the others, Aida gains experiences that ultimately make
up parts of her identity. In a part of the story where little Maazi talks
about his veteran grandfather who had been wounded in the war he
suddenly interrupts himself and says: “something is stuck in the neck
of grandfather from war, if he laughs or cries it will move in his neck
and grandfather dies. He is dying now because he has laughed”. This
presents a set of cultural and historical concepts and perceptions of
society are presented.

Also, gender stereotypes represented by symbols, are considered in
the story (such as red high-heeled shoes or neon orange men’s shirts),
as elements of identity. Aida is trying not to be defeated by them and
doesn’t accept stereotypes like the red high heels, but goes to her
mother’s perfume, thus creating a part of her feminine identity.
Perhaps it can be said that the story of the Tiny Emperor of the Lilliput
Land is the story of a teenage girl who thinks out loud and builds her
personal world in the face of what is going on around her.



The Western Seventh Floor



Amir Ali is a fourteen-year-old boy. His father was a forester and lost his life
in an accident in the forest. His mother sews to make a living for him and his
younger brother. During the summer break, after doing odd jobs here and
there, on the advice of his mother’s friend, he goes to take care of an old man
who has been a writer in his active days. His house is located on the seventh
floor of an apartment. The day Amir Ali arrives, he decides to walk the stairs
and count the steps; 140. Entering this building is a new experience by itself,
and using the stairs, and in another occasion the elevator, both shows him
new things.

The old man is ill and has been returned home from the nursing home for
several days, at his insistence. He has had a fruitful cultural life, but now
bedridden and has lost hope of life. The old man’s daughter is employed and
cannot take care of him all the time. Amir Ali, as a caregiver is determined to
perform his duties well. The old man’s daughter gives him the prescriptions’
orders and shows him the food and related orders and asks him to take care
of him carefully. She regularly calls Amir Ali from her work place and asks
for her father.

Amir Ali listens to the woman'’s orders but cannot ignore the old man’s wishes
and needs, so he does whatever he asks him too. First thing Amir Ali does is
to open the curtains of the dark room and hugs the old man and brings him to
the window to enjoy the light. Amir Ali sees the sparks of light and joy in his
eyes. A bit later, he grants his wishes and with difficulty, takes him out of the
apartment and according to his request, he rides the old man on his bicycle
and they cross the street downhill happily together. He then returns him back
home and takes him a bath. The old man who finds a special feeling for Amir
Ali in his heart, tells him stories of past. At the end of the day he asks Amir Al
with a childish passion, to bring him some roasted acorns next day.

On the second day, Amir Ali ascends one hundred and forty steps with a
pocket full of acorn. When he reaches the old man’s house, he realizes that
he has passed away. He puts the acorns on the table and returns home,
without taking the wages of his one day’s work



The West Seventh Floor is a story in realistic genre which deals with the topics such
as economy difficulties in families and child labor, communication and attachments
between two generations, the struggle between life and death, and the connection
between man and nature.

This is a journey within which the teenager of the story, in interaction with the
surrounding social world, gets to know himself better and takes steps toward
maturity. The story has a non-linear structure. The story takes place only in one
day and a half, but goes back and forth where the reader becomes familiar with
the characters and the atmosphere of the story.

From the very beginning of entering the building and climbing the stairs, Amir Ali
encounters various people and realizes the differences between his socio-economy
lifestyle and theirs. But upon entering the old man’s apartment, despite his worries,
an emotional and friendly relationships develops between them. Through their
conversations, author draws the mood and spirits of the old man and the teenage
boy and their resemblance to each other, to the readers. None of them are in the
center of society’s attention and are on the sidelines; the old man because of his old
age and the boy because of his class.

Amir Ali is a simple but determined teenager with an inquisitive and adventurous
spirit whose presence awakens the passion of life in the old man. He tells Amir
Ali about his teenage time and the thrills, adventures, games and mischiefs he
had then. The old man seems to have found a playmate who can travel with to
his childhood world and experience the joy of exploring that world again. The
hidden cycling sequence of riding downhill in the street and the excitement it
evokes are enduring scenes from this book, an experience that strengthens
Amir Ali’s relationship with the old man. Like Amir Ali himself, the reader slowly
gets acquainted with the world of old people, their dreams, desires, feelings and
needs, and finally encounters the presence of death in the womb of life.

Another feature of this book is the brevity in the narrative. The reader gets
acquainted with the mode of the story and the characters in a shoft penod of
time through the sharp and precise eyes of the young boy. Using third- person
narrative, the author draws on details and with long pauses enables the readers
to understand the world of the story.



The author uses a numbers of metaphors in this work, one of which being
the stairs. Amir Ali uses the stairs and once the elevator, going to the seventh
floor. In each experience he learns lessons and acquires a new knowledge
of the environment. The Other symbol is time. Everyone is looking to control
time and in a hurry, while Amir Ali slows down the passage of time for the
reader without any action; as such to delay the death of the old man. The
author uses elements of nature in drawing some situations. For example, the
oak tree and its fruit, acorn, is a symbol of courage, strength, and patience in
Iranian culture as it is in other landscapes which have oak tree.

Another concept that the author emphasizes is the relationship and friendship
of man with nature. The people of this apartment, as many others living
in urban areas in apartments, are alienated from nature. But Amir Ali has
learned to love nature from his forester father. In this respect, his world has
similarities with the world of the old man. The old man has lived in village
until he was a teenager and has tasted life in nature. Amir Ali has lots of
knowledge about the oak tree and sees the old man as an oak tree that has
lived for many years and has borne fruits by writing books. But he also knows
that trees too don't live forever and sooner or later would give way to young
seedlings.

The final scene is very impressive, when Amir Ali, after counting one hundred
and forty steps, reaches the half-open door of the apartment, realizes the old
man’s death while holding the roasted still warm acorns he brought to him.
Affected by this, he smells the palm of his hand, which smells of an oak tree
with which he has lived for only one day.
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On a hot summer afternoon,
a girl came from Basra
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The story is about three teenage boys who are cousins and close friends.
They live in Abadan, a border city in the south of Iran in Khuzestan province.
The intimate relationship of these three cousins changed by the arrival of
a teenage girl from Basra (a city in Iraq and 20 km from Abadan) to their
neighborhood. When they see the girl with golden beautiful hair, bright eyes
and white skin, for the first time they experience a new and vague feeling
with their hearts trembling.

Raw and strong feeling that turns them from friends to competitors in no
time. The golden hear girl and her father are looking for a house in the alley of
the boys’ residence in on a hot summer afternoon, and after finding the house
and their acquaintance, they stay there for five days. During this period,
each of the boys tries to attract the girl's attention and have a presence, so
they resort to fighting and fierce competition to win her love. The experience
of the first instinctive love in them turns into new and unknown behaviors.
The sadness, pain, anger and rivalry at the first impulses of puberty, is the
emotional and psyche discovery and challenge.

After the adventures they go through, one of the boys, who is also the
narrator of the story, surprisingly discovers the girl's secret and realizes
that her beautiful hair that enchanted them all is a wig. He realizes all the
struggle and harms they caused each other were for something that is
not real. Then a question raised in his mind, is he only infatuated with the
girl’s golden hair, and now that he knows she is bald, he no longer has that
pleasant feeling towards her? How his friends would feel when they find
out about this secret?



However, later on we realize that even with the revelation of girls secret, the main
character-narrator wants to keep that unknown and wonderful feeling only for
himself. Therefore, he creates an opportunity for his friends to see the girl without
a wig. He is not satisfied with this and tells them that the girl's one arm, one leg,
and one eye are not real. Finally, his friends run away in fear.

And he becomes the sole owner of this new and unknown feeling. A feeling that
doesn’t disappear even with the knowledge of the girl’s secret, so last time when he
see the girl (always from distance) his heart beats faster, the girl smiles at him and
he stares into her eyes. When the girl and her father leave their neighborhood, the
boy remains with the secrets he wants to write down and leave to the ground, free
himself from the silence and sadness that engulfed him after the girl’s departure.
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