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                     NEWSLETTER No. 51
                     October 2008
	· IBBY SA  Box 847  Howard Place  7450  South Africa

· email  info@ibbysa.org.za 

· Books for Africa newsletter email  booksforafrica@iafrica.com 
· website  www.ibbysa.org.za 


· IBBY SA is the South African section of IBBY.

· IBBY is the International Board on Books for Young People.

· IBBY SA’s area of interest is everything to do with South African books for children and young people.

· If you are a member of IBBY SA, you are also a member of IBBY.

· IBBY’s 2004 World Congress was hosted by IBBY SA in Cape Town.
· The 2010 World Congress will be in Santiago de Compostela, Spain.
Hartlik welkom! Geniet die nuusbrokkies en die artikels wat volg.

Wamkelekile! Sithemba ukuba uza kuthanda ukufunda eli phepha eli futshane eli neendaba.
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This was held in Copenhagen from Monday 8 to Wednesday 10 September 2008, with a pre-Congress workshop for national sections on Sunday 7 September. Copenhagen proved an excellent host city, and the Danish IBBY efficient and thoughtful organisers. 
Robin Malan, Chairperson of IBBY SA, and Carole Bloch, newly-elected member of the IBBY SA Exec, attended the Congress, Carole having been invited by IBBY to give a number of presentations. 
Robin Malan offers this report-back:

It was good to make contact with many and various delegates from elsewhere in the world. Perhaps it was especially good to connect with delegates and speakers from other countries in Africa. The 31-year-old writer of books for children and adults, Ondjaki, from Angola, presented an interesting paper on writing in Angola; and we were pleased to meet and get to know Keith Kuda Munyengeterwa from IBBY Zimbabwe, a lecturer in Library Services at Bulawayo Polytechnic College, as well as Mikias Musiyiwa, lecturer in the Department of African Languages and Literature at the University of Zimbabwe. A useful time was set aside for delegates from regions to meet. Among the Africans were representatives from Uganda, Egypt, Rwanda, Zimbabwe and South Africa. We aim to stay in touch and to develop a proposal to IBBY for an African regional workshop; South Africa offered to act as the secretariat for this closer co-operation among the African national sections of IBBY. Carole and I will be drawing up the proposal to present to the other African delegates prior to submission to IBBY.
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The Southern African delegates and speakers in Copenhagen (fr. l. to r.): Keith Kuda Munyengeterwa (Zimbabwe), Ondjaki (Angola), Carole Bloch (South Africa), Robin Malan (South Africa). (Not featured above: Mikias Musiyiwa from Zimbabwe.)

Around the theme of ‘Stories in History – History in Stories’, interesting talks were given in the Plenary sessions. These ranged from the theoretical (as in the address by Torben Weinreich from Denmark, ‘How children’s literature has reflected actual history – and how historical experiences have influenced stories for children’) to the intimately personal (as in Danish Josefine Ottesen’s ‘Recreating the story of your life: how to overcome cruelty’ and in Norwegian Grete Haagenrud’s ‘Children in times of war – a story from Norway’). We also heard from speakers from Spain, France, Brazil, Thailand, Palestine, Canada, the US, and – as I indicated earlier – Angola.

In the elections for a new IBBY Executive Committee, for the first time an African representative was elected on to this committee: James Tumusiime, of Fountain Publishers in Kampala, Uganda. We are expecting great things of James and hope to see African interests looked after in the Executive Committee.

On the social front, for the opening ceremony in the Tivoli Glassalen, we were entertained by Danish pianist Sigurd Barrett, singer Winnie Merete and the Danish National Children’s Choir. During this Ceremony, the Hans Christian Andersen Awards were handed out to Swiss writer Jűrg Schubiger and to Italian illustrator Roberto Innocento by Queen Margrethe II of Denmark, the ‘Protector for the Congress and the Hans Christian Andersen Awards’ and herself an illustrator of children’s books and a set and costume designer.

The City of Copenhagen hosted a reception at the City Hall; and the closing dinner was held at the Wallmans restaurant in the middle of town.

I was pleased to meet with Ginny Moore Kruse of USBBY, who, in exchange for a wire-and-bead brooch from the 2004 World Congress in Cape Town, took out a generous membership on behalf of the Cooperative Children’s Book Center, School of Education, University of Wisconsin-Madison.
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Robin Malan (Chairperson of IBBY SA) with Ginny Moore Kruse, wearing the you-know-what!

I was able to thank various members of USBBY, especially Linda Pavonetti, the current President, as well as Barbara Lehman, Vance Ellis, John Mason and Alida Cutts for USBBY’s assistance with paying IBBY SA’s dues to IBBY, something they undertook to do for five years in 2004. So, 2009 sees this arrangement come to an end. We are hoping to find ways of continuing the co-operation between us.
I arranged with the new Editors of Bookbird, IBBY’s Journal of International Children’s Literature, Cathy Kurkjian and Sylvia Vardell, that IBBY SA’s newsletter would regularly be sent to them, as well as to the Africa Region representatives. 

Overall, it was a good experience for IBBY SA to have been there. Our thanks to Vagn Plenge and his team.

The next two IBBY World Congresses:

8–12 September 2010: in Santiago de Compostela in Spain, with the theme ‘The Strength of Minorities’: www.ibbycompostela2010.org or www.ibbycompostela2010.galix.org email Xosé Antonio Neira Cruz neiracruz@gmail.com 
28–31 August 2012: in London, with the theme ‘Crossing Boundaries: Translations and Migrations’: 
website www.ibby.org.uk 
email info@ibby.org.uk 

Unsolicited letter from Canada
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We received the following letter emailed to booksforafrica@iafrica.com We forwarded it to the publisher. It is reprinted here verbatim. Would anyone like to respond to the sender? Please email your response to booksforafrica@iafrica.com and we will gladly forward it. We think it raises a number of issues that are quite important for the way in which African books for children and young people are viewed. Publishers, how much consideration do you give to these issues when you publish specifically ‘African’ texts? Authors, do you direct yourself mainly/entirely to your homegrown, local audience or do you have an international audience in mind? Do you ask your publisher to include the kind of information the writer alludes to? We would be interested to throw these ideas around with people, so, please, let us have your thoughts.

Here is the letter:

	Sir or Madam,

I am a retired teacher who as a result of several visits to Uganda where some local Niagara Falls (Canada) residents have been involved in an ongoing school and orphanage construction,I have been contributing books to the local (Nyondo) primary school library. I obtain books which are about Africa even though most are written by non-Africans. A large number are authored by previous Peace Corps workers drawing on their experiences.

I have just received Gcina Mhlophe's book Stories of Africa. I have read none of the stories yet but my usual perusal for authentication ends up being disappointing. There is little if anything in the way of acknowledgment of story location, a sad omission. The book does not dispell that Africa is not a country. There is an absence of source acknowledgement.

A South African author one might have expected source and location to be an integral part of the book's contents. Comparing this book to Nelson Mandela's Faourite African Folktales there is a margin of difference. Maps for a start imply the variety of cultures and traditions and that indeed Africa is not a country.

Are my comments off the mark?

Ross Smith - Niagara Falls 



Illustrating
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This is the text of the talk given by Marjorie van Heerden as part of the NB Publishers Winter BookBash in August.

The Mind of an Illustrator: illustrating Nina and Little Duck
by Marjorie van Heerden

As a child I was fascinated to read how animators look into a mirror and then proceed to draw characters that look completely different to them!  Only much later, when I started to illustrate children’s books myself, and had to visually develop the characters that appear in the story, in words only, I understood how those animators’ minds work ...
You have to work like a actor, for a while you must become the character you draw – you have to feel as if their body is part of you; feel what their muscles do. Whether it is a cat, a small child, an elephant, an old man or a duck – your body must transform for a while.  That animator did not see his own face in the mirror. What he saw was the character behind the face in the mirror.
In writing this, it dawns on me why I cannot work when someone is watching me. Subconsciously I probably know that I look very strange while drawing, because I’m continually acting out the movements, feeling the muscles move, pulling faces to see what muscles are being used.  I probably looked very silly being this little duck.

Many years ago I attended a workshop given by Marcel Marceau, the brilliant French mime artist.  He told us that every movement he makes starts in the pit of his stomach. Even when he simply points with his finger, the gesture starts in his stomach and behind the finger he points with every muscle in his body. Since that day I have used that same approach in my drawing, always conscious of what every muscle is doing behind every movement of the character’s body and behind every expression on his or her face. 
Before I start with my rough drawings (and I go through many different stages with those) I sketch a lot of character studies. I make the character do all kinds of stuff so that I can discover their unusual, eccentric, individual personality – visual as well as mental. And no character is let off! Even a spider in the background has to be analysed to discover its specific and unique personality. In this way I work out exactly what things the character carries with him, how he or she or it interacts with things and other individuals. And so on.

To be able to do this, I read the text over and over and over again. And then I make lists of specific words used in the text, words that become clues, indications and even subtle suggestions (sometimes not obvious at all!) to the character’s appearance and personality. What was in the back of the author’s mind, even if only sub-consciously? Where and how does the character interact with the other characters in the story? And how does he or she or it react to the situation? Going through this process the people and the animals portrayed in a story become real to me. And then they climb out of my head, walk around the studio and peep over my shoulder while I work!  And they are quick to tell me when I get something wrong: ‘Hoi! I would not do that! And my nose is not that big!’

There are of course certain things that I love to draw ... like hair! Hair is a wonderful visual feature of a character (even of a Little Duck!). Hair is something that says a lot, and that is lots of fun to draw and to go wild with! 

And then there are hands! Hands are almost like the character’s antennae. They reach out. They defend. They show assertiveness. They show shyness, fear, excitement, happiness, love. They can even be used simply as hands, to pick things up, and to write and to draw! I love drawing hands. 

Then there is the space around the characters. And I don’t only mean the physical or visual space, the background. I mean what one could call an aura, an atmosphere. Often I use colour and fine lines to show that energy around a person or an animal. 
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Sometimes, if the story allows it, I also like to include in my illustrations characters that are not specifically mentioned in the text. That can be great fun! For me, and for the readers. These are mostly animal characters. In one book I created a tiny little mouse, that had nothing to do with the story or the characters at all. It appeared in every illustration, somewhere, unobtrusively in the background or hidden behind something. While reading the book for the second or third time, the kids love looking for the mouse and discovering it with great joy! In Nina and Little Duck I added a frog!

In every book I also try to add a little bit of magic. After all, why do we read books? In Nina and Little Duck I added the butterflies and dragonflies that escape from the fabric of Nina’s T-shirt, and then fly away! 

And then: how do I choose those specific moments in the story that I will illustrate visually? This is critical to my visual interpretation of the author’s imagination and it is fundamental to the rhythm and the pacing of the book as it will be read or read aloud. And here I do not mean the story, I literally mean the book, the illustrated book. I find that I often take that moment just before or just after the one described in the text. This gives a kind of energy to the rhythms and the pacing of the book.

Every single book is a journey for me. And, even though I’ve done it so many times, I love that journey every single time. Every time feels like the first time and every time I learn new things. This book was such a journey. 

In June 2008 the M E R Prize for best illustrated children’s book was awarded to Wendy Hartmann (author) and Marjorie van Heerden (illustrator) for Nina and Little Duck, published by Human & Rousseau in 2007 (also available in Afrikaans as Nina en Eendjie)

Marjorie’s website & blog

www.grafikon.co.za
http://marjorie-van-heerden.blogspot.com/
Translating 
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Johann van Heerden spoke at the last BookBash about his experience of translating Nina and Little Duck into Afrikaans. He read us Wendy Hartmann’s originals and then his translations of a couple of the Nina verses at the end of the second story, 
Little Duck:

Tomorrow with a bit of luck,

I will be a yellow duck.

I will swim and I will quack,

I will waddle there and back.

Tomorrow with a bit of luck,

I will be a yellow duck.

Môre, voor die son opkom,

Wil ek uit dié dop uitkom.

Ek wil graag aan Mamma raak,

Waggel-swem en waggel-kwaak.

Môre, voor die son opkom,

Wil ek uit dié dop uitkom.

Tomorrow morning there will be,

Brand-new ducklings, one, two, 
   three.

Tomorrow seems so far away,

I wish tomorrow were today.

Môre is daar nuwe eendjies,

Een, twee, drie, op   

   waggelbeentjies.

Hoekom nog tot môre wag?

Ek wens so môre was vandag.

He added the following: ‘My guiding light is to try to stay true to the character of the speaker. In the first verse above it is the little chick pecking a hole from inside the shell before emerging into the world. In the second the mother duck is impatient for her little ones to emerge. These are feelings and emotions the target audience is familiar with. I want them to tune in to the words, to enjoy them and hopefully, to remember some of them.’  
VinnigVra Kompetisie / QuickQuiz Competition
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Die antwoord op Julie se vraag was: Stormkaap. Die wenner is Coenraad Walters. Sy boekprys is op pad – geluk, Coenraad!

The competition this time needs some close reading! What was exchanged for a year’s membership of IBBY SA at the IBBY World Congress in Copenhagen? Send your answer to booksforafrica@iafrica.com . First response received gets a book courtesy of Big IBBY.

Resensies / Reviews 
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Klits Kronkel en die vloek van die swart jakkals deur Fanie Viljoen met illustrasies deur Diek Grobler (Tafelberg, 2008) – Lona Gericke
Projek paddaprins  deur Maritha  Snyman met illustrasies deur Elsabé

Milandri (LAPA, 2008) – Lona Gericke
End
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Text: Robin Malan
Layout & Design: Inge Paulsen
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