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	· SACBF is the South African Children’s Book Forum.

· Its area of interest is everything to do with South African books for children and young people.

· It is the South African section of IBBY.

· If you are a member of SACBF, you are also a member of IBBY.


	· IBBY is the International Board on Books for Young People.

· Its most recent World Congress was hosted by SACBF in Cape Town in 2004
· Its next World Congress will be in Beijing in 2006
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	Here’s a little story for you:

On their way to Charlie’s House, the Jam Tin and the Teacup tripped over some Stars on the Dunes. ‘Oh, Lucky Fish!’ they exclaimed. ‘Someone’s sent us An African Christmas Cloth.’ 

Tell us the name of the writer of the five book titles embedded in that story. (Watch the spelling!)

To win a copy of Niki Daly’s Where’s Jamela? (courtesy of Tafelberg) send your answer to the above question by 15 March 2006 by post to SACBF Box 847 Howard Place 7450 or email to booksforafrica@iafrica.com . Tell us which language you’d like it in (Afrikaans, English, isiXhosa, isiZulu, seSotho). Be sure to give us your name and a postal address. The winner will be announced in the next Books for Africa.




The answer to December’s Quick-Quiz competition:

· Anoeschka von Meck: Vaselinetjie (Tafelberg, 2004) 
The winner of a copy of Kagiso Lesego Molope’s novel Dancing in the Dust (Oxford University Press Southern Africa, 2004) is … Nobody!  We had no entries for the competition. Have a stab at this month’s competition. (Clue: read the newsletter!)
Debate:
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‘Should these books be winning prizes?’
‘Why not?’

Back to Index
Warning: This article contains strong language that may be offensive to sensitive readers.
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François Bloemhof: Nie vir kinders nie
Fanie Viljoen: BreinBliksem 

Tafelberg’s joint winners of the 2005 Sanlam Prize for Afrikaans youth literature certainly make up a contro-versial package. Not everyone agrees on the issues the books raise or the language they use. 

We compare the reactions of:

· Lona Gericke (a librarian, who reviewed both books in the October 2005 SACBF newsletter)

· Mariana Loots (of the Afrikaans unit at the University of Stellenbosch, who reviewed both books in Die Burger, 15 October 2005)

· Russell H Kaschula (photo, right)

(cross-cultural and African languages professor teaching last year at UCT, this year at Goucher College Baltimore and at Stellenbosch, and next year at Rhodes University; and himself an author of books for young people)

From their responses we try to find answers to these questions: 

1. Are the books worthy winners? 

2. Is their content strong and worthwhile? 3. Are they well written?

[For ease of reference, we’ll call the books Kinders and Brein. Particularly for our overseas subscribers, we append brief English translations of the Afrikaans comments. The titles translate as Not for children; and something like MindFuck or Frying Your Brain.]

1. Are the books worthy winners?
Mariana Loots is clear in her support of the argument that they are. 
Kinders: ‘Sit jou gordel aan, lees. Bloemhof is nie toevallig medewenner van die Sanlam-prys nie.’ 
Above: Russell Kaschula

Fasten your seatbelts, and read. It is not by chance that Bloemhof is the joint winner of the Sanlam Prize. 

Brein: ‘ … wys uit die staanspoor waar-om dit die Sanlam-prys ontvang het.’

From the outset it is clear why it received the Sanlam prize.

Lona Gericke is not so sure.
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Kinders: ‘Die boek het sy oomblikke, maar dit maak dit nie ’n gebeurtenis nie. … ’n kortstondige gou-vergete werk … En nogal ’n goue medalje wenner! Nouja.’ 

It has its moments, but it’s hardly an Event – passing and easily forgettable – a gold-medal-winner? Hmm.

Brein: ‘Definitief ’n nuwe stem, en ’n sterk een ook, maar nouja. ’n Boek wat definitief in skole gebruik kan word deur Afrikaanse onderwysers as voorbeeld van ’n goeie óf slegte óf gemiddelde jeugboek … debateer hieroor, my broer!’ 

A new strong voice, but … once again, hmm. Afrikaans teachers can use it equally as an example of a good or a bad or an average youth novel.

Russell Kaschula can’t give an unqualified endorsement.

Kinders: ‘Arguably, this novel is a worthy winner of an award. Although the author deals with the underworld, it is done in such a manner that the author takes responsibility for showing that both negative and positive choices can be made in life. A more balanced perspective is presented.’

Brein: ‘Do we always have to follow the American trend? They too have tried to bridge the adult and youth markets with novels such as Fucked Up. I think there is far too much hope in this country for publishers to choose books such as these, and award them gold status in their competitions. What is happening out there? Perhaps there is something that I have missed …’

2. Is their content strong and worthwhile?

Mariana Loots finds both works substantial and fulfilling.

Kinders: ‘Die roman raak talle aktuele én eksistensiële kwessies aan. … die mee-sleurende verhaallyn … Die treffende voorblad eggo die identiteitloosheid wat Tim eers toeken aan ander en, later, as prostituut, self ervaar. … neem lesers na plekke wat hulle dalk nooit self sal besoek nie, maar tog oor wonder.’

The novel touches on a number of real, existential questions – the storyline carries one along – the lack of identity that Tim at first ascribes to others and then, as a sex-worker, experiences himself – It takes readers to places they might never go themselves but may well wonder about.
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Brein: ‘… jou mond hang oop as jy die boek klaar gelees het. … ’n aksie-belaaide jeugroman met ’n goeie skeut spookstorie en selfspot is nie te versmaai nie. Die grense van wat die karakters werklik sou doen, word hier en daar getoets. Maar wys die boek nie juis die menslike psige is bedrieglik nie?’

It leaves your mouth hanging open – an action-packed youth novel, with a touch of ghost-story and self-mockery – Here and there the limits of what the characters would do in reality are stretched – but doesn’t the book reflect precisely how deceptive the human psyche can be?

Lona Gericke has her reservations.
Kinders: ‘Nouja,  wat om te sê oor ’n boek waarin die bekende “issues” al so herhaaldelik aangespreek is vir ons Suid-Afrikaanse jeug? Moet hulle net lees van jongmense wat steel om dwelms te kan koop; hoer en rumoer?!; ’n karakter wat so pynlik bewus is van homself? Wat van ’n volbloed storie vir tieners oor onderwerpe wat minder issue-gerig is? Soos ’n heerlike avontuur, fantasie, ’n boek wat hul sal bybly soos al die groot literêre werke van die verlede? … Wat beteken dit nou eintlik om te sê om groot te word is nie vir kinders nie? En nogal op die agterblad van die boek as ’n belangrike “statement”!’ 

What is there to say about a book in which all the well-known ‘issues’ are presented yet again to South African youth? Must they read about nothing except young people who steal to buy drugs, whore around, and are so painfully self-conscious? What about a full-blooded story? An adventure, a fantasy? A book that will stay with them the way the great literary works do? And what does it actually mean to say that growing up is not for children – this emblazoned on the cover as some kind of ‘statement’?

Brein: ‘… Dan word die dapperes uitgenooi om op die “ride” saam met hom te gaan, en dalk baie “fucked-up” anderkant uit te kom. Myns insiens ’n kortstondige “ride”, maar tog  ambisieus en ’n nuwe be-nadering tot tiener lektuur. Die pluspunte van die boek is die oorspronklike manier waarop Viljoen die musiektema aanwend … Ook die milieu van ’n besoek aan die BreinBliksem-rockfees … Die ander lekkerte is die interessante verassings-element rondom die hoofkarakter; nogal baie slim gedoen.’

Those brave enough are invited to go on a ‘ride’ with him, perhaps emerging at the other end even more ‘fucked up’. To my mind, an ephemeral ‘ride’, but ambitious and a new approach to youth fiction. On the plus-side there is the originality with which Viljoen treats the musical theme; the creation of the rock-fest milieu; and the element of surprise involving the leading character (very cleverly done).

Russell Kaschula assesses each book differently.

Kinders: ‘This novel is shocking in places. It sends the main character away from his good school and loving parents, into the underworld of drugs, crime and brothels … the sex is explicitly dealt with, his drug-abuse habit gradually worsens … The main character eventually returns home to his parents, who welcome him back even though he is a wreck, physically and psychologically. The author leaves one on a slightly optimistic level, though there is no finality at the end of the novel.’

Brein:  ‘The novel deals with drugs, sex, rape, murder, theft, divorce … Does this sound like a novel suitable for teenagers? … The novel is dark, sad, anarchistic and uncompromising. There is no light. It represents a place where there is no hope – only the dark reality that faces the Afrikaner youth of today. I am hoping against hope that this novel is not meant to represent the space of all contemporary Afrikaner youth. The novel seems to accept without question various forms of abuse, including abuse of women. Surely there is some social responsibility on the part of the author to at least engage more creatively with these problems in order to reflect some sense of hope – that solutions can be found, and that a sense of values can be promoted. I do not believe that the content in this novel is worthwhile.’

3. Are they well written?
Mariana Loots
Kinders: ‘Die verhaallyn is nie oorspronklik nie – dink byvoorbeeld aan e-topia deur Anne-Marie Conradie … die hoofkarakter se vinnige val [is] aanvanklik ongeloofwaardig … Bloemhof se kenmerkende gevatte opmerkings sorg dat die trant lig bly, maar nie ligsinnig nie.’

The plotline is not original – the sudden fall from grace of the leading character is at first not believable – Bloemhof’s character-istic witty comments see to it that the tone stays light.

Brein: ‘Viljoen skryf gemaklik, en die direkte “hard core”-styl is verfrissend. Die storie ontwikkel vinnig, en ’n ont-nugterende wending “breinbliksem” die leser behoorlik. Maar dit dra slegs by tot die leesplesier.’

Viljoen writes with ease, and the direct, ‘hard-core’ style is refreshing. The story moves swiftly, with a mind-scrambling turn of events, which adds to the reading pleasure.

Lona Gericke
Kinders: ‘Bloemhof skryf lekker, veral hier aan die begin, en die leser voel gou hy praat ’n taal wat tieners sal verstaan.’

Bloemhof has a relaxed style – the reader is soon persuaded he speaks a language teens will understand.

Brein: ‘Gelukkig het die skrywer sy boek begin met ’n waarskuwing dat dit nie vir … kinders wat nie daarvan hou om hul taal erg te vermeng nie, is nie. … Hy praat die taal van tieners uit ’n spesifieke agter-grond, die van die laaitie na wie hy verwys in die naskrif. Verseker is daar baie jongmense wat so is en so praat, en dit is OK, maar is die boek werklik literêr so sterk …?’
It’s as well the writer warns his young readers the book is not for those who disapprove of having their language severely mixed – it’s the language of a specific group of teenagers. I’m sure there are young people who are like this and who speak like this, and that’s fine, but is the 

book really strong enough in the literary sense?

Russell Kaschula
Kinders: ‘… the novel is well written and the author is able to weave a story … The language may be explicit in places, but, unlike BreinBliksem, it is handled more responsibly, within a structured plot, and with dialogue that is engaging. The author is a gifted writer.’

Brein: ‘The language used is atrocious and there is hardly a single sentence which is not slaughtered through the use of swear words and code-mixing. We know there are language/content warnings on television programmes and movies. Perhaps it is now time to institute some parental/reader-guidance procedures for Afrikaans youth literature as well.’

(        (        (
· Now you’ve read what they have to say. What do you think? Write and tell us.

· Hayi ke mfo wethu! Nawe uyayazi ngoku ukuba bona bathini na. Zithini izimvo zakho? Sibhalele usixelele.

· O se o ba utlwile jwale! Wena o reng? Re ngolle, hle, ho utlwe pono ya hao.

· Dis nou wat hulle almal dink. Wat dink jy? Skryf aan ons en sê jou sê.
	Back-and-Forth Reviews


Back to Index
Young writers don’t have too many outlets for their writing. Two such outlets are: 

· English Alive (published annually by SACEE, the South African Council for English Education, every year since 1967, so definitely an ‘oldster’). Send R35 per copy to English Alive Box 23912 Claremont 7735.

· Children’s Poetry Journal (published quarterly by Froggy Press, started in 2004, so ‘the new kid on the block’). Website www.froggygress.co.za 

Sarah Johnson edits English Alive and Caroline Esterhuysen edits Children’s Poetry Journal.  We asked each of them to review the other’s 2005 issues. Here are their reviews:

Sarah Johnson on 

Children’s Poetry Journal:

A quarterly publication – released with the seasons – the Children’s Poetry Journal invites contributions from young people between five and fifteen years of age, and the resulting collection of work is, in each of 2005’s four issues, startling and re-freshing in its range. From teenage angst and determined declarations of emotional independence to the delight of discovery experienced by five- and six-year-olds, these poems have one thing in common: what the editor calls, in her introduction to the Spring issue, ‘a genuine heartfelt sound … a sincerity’. 
These writers have none of the self-consciousness of many of their adult counterparts; craft, though frequently evident, is secondary to expression; and they do not hesitate to tackle politics, religion, love, and their own hopes and fears. 

The value of the Children’s Poetry Journal lies both in the rare opportunity it provides young people for publication and an audience beyond themselves, and in the reminder it offers older readers of what poetry was always meant to be: the most honest, most accurate form of self-expression. 

Vraag: Waar is die tydskrif vir jongmense wat in Afrikaans wil skryf? Dis nou tyd dat iemand so ’n publikasie moet stig.

Caroline Esterhuysen on 

English Alive 2005:

One can confidently judge the book by its cover in this case. Sarah Johnson has woven a collection of poetry and prose into a proud ‘kaleidoscope of flavour’ – to use the words of one of the poets, Siphokazi Kawa, whose poem ‘I have music in me’ seems to embody the spirit of this collection. Siphokazi’s words speak for the writers showcased in this edition, as their work invites us to ‘experience the strength of my soulful voice’. 

The collection embraces a great variety of style and topic. In addition, these poems proclaim that poetry is being taught beautifully in schools, and that the works of the masters are being read with understanding and appreciation. 

The young writers show consummate poetic skill and one needs to step back every now and then to remind oneself that these works come out of the school context. The writings show bold and striking maturity of thought, and few topics relevant to the youth of South Africa are neglected. 

Umbuzo: Uthini malunga nabantu abatsha abafuna ukubhala ngesiXhosa, isiZulu, isiSotho, isiTswana, xiTsonga, isiSwati, isiNdebele, isiTshivenda okanye isiPedi? Ngubani ozakuqala esazisa ngeMagazine okanye ijenali okanye Website?

	Reviews


Back to Index
Reviews English Reviews
by Jay Heale

Theresa Edwards: 

The Legend of the Peacock Throne illustrated by Miné Jonker (Struik, 2005)

A most handsome production with lots of atmosphere-creating drawings and a gorgeous cover. Just what’s needed to haul South African children back towards an interest in their own country. The story concerns the hiding place of the fabled Peacock Throne supposedly lost after a shipwreck on the east coast. This is Hi-Tech meets local legend! Four modern children discover it (in a Drakensberg cave) by using a GPS system on a satellite cell with Internet.

Janis Ford: It’s a Dog’s Life 

(Human & Rousseau)
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We seem to be developing a South African ‘Famous Five’ series, as this is the sixth of ‘The Street Detectives’ series. It is palatable, packed with action and the young heroes are street children with a kind cop as a friend. There are wild overheard threats of theft and explosives, mixed with a Table Mountain film shoot. No more improbable than the original Famous Five!

Lynn Bedford Hall: 

Hamlet and Pretoria 

illustrated by Tony Grogan (Struik, 2005)

First published by Alston & Nixon in 1976, this is a new edition in full colour with larger pages. I enjoyed this nearly thirty years ago and it’s even better now. The pig Hamlet and the bushbaby Pretoria are very much in the Pooh and Piglet tradition, but their adventures are in Cape Town instead of Ashdown Forest. Tony Grogan has provided gurgling colour pictures and the delightful nonsense animal adventure reads aloud excellently with plenty of action and child-sized puns. 

Nick Paul: Uncle James and the Delicious Monster illustrated by Marjorie van Heerden (Tafelberg, 2005)

This is great! The best read-aloud text I’ve met for a long time, full of rhythm and patterns and fun and frolic and Scary Bits. The weird storytelling of Uncle James suggests the night-time danger of a roaming Delicious Monster – and it’s Uncle James himself who has to be rescued by a no-nonsense young lady called Mary. The pictures play games with monster leaves and create real children as the heroes. This is stylish and enchanting and ready to be read through again and again with fresh giggles every time. 

Reviva Schermbrucker: 

An African Christmas Cloth 

(Jacana, 2005)
Stunning! A picture book which took two and a half years to embroider. It’s about a madcap Aunt Apples who goes careering off on her red scooter with her small dog in the front carrier. Together, they go deep into the South African countryside – the dams, mountains and dorps – and get back just in time for Christmas. Some spreads, like the Karoo sunset, are quite beautiful. All have keen observation and flecks of humour, and the real delight is in the detail of birds, flowers, people and places. A labour of love, which manages also to be an indigenous work of art. 
Reviews Afrikaans Reviews
by Lona Gericke
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Cicely Mary Barker: 

Die Blommefeetjies 

(Human & Rousseau, 2005)
Wat ’n pragtige boek! Kinders vra bibliotekaresse gedurig of daar nie nog feetjieboeke is nie, en hierdie titel is iets besonders – die ideale kersgeskenk vir dogtertjies.  Elke blom en boom het hul eie spesiale feetjie, en die gediggies wat hul begelei is fyn in Afrikaans vertaal deur Daniel Hugo. ’n Boek wat kinders altyddeur baie plesier sal verskaf. Hoogs aanbeveel. 

Francois Bloemhof: 

Agent Snoet en die Kattekwaad, met illustrasies deur Alistair Ackermann (LAPA, 2005)
Hierdie is die tweede titel in díe gewilde strokiesreeks, iets heeltemaals uniek in Afrikaans! Is die wrede moord op die bejaarde Van Zyl-egpaar net die begin van die uitdelging van alle mense?  Sal die katte hulleself kan bevry? Vir kinders wat nie lief is vir lees nie, en die lesers wat ’n goeie humorsin het.

Leon de Villiers: Maroelaboomstories, met illustrasies deur Emily Bornoff 

(LAPA, 2005)
Vyftien oorspronklike diereverhale deur ’n skrywer wat alreeds verskeie toekennings vir sy werk verower het. Die stories is heerlik onge-kunsteld geskryf. Die dierekarakters word so oortuigend uitgebeeld; sy liefde vir die natuur en die diere van die veld kom sterk na vore. ’n Boek wat elke kind tussen 6 en 12 jaar graag sal wil besit! Emily Bornoff beïndruk met haar sensitiewe uitbeelding van die diere. ’n Besonder aantreklike boek. Hoogs aanbeveel.  

Eric Hill: Otto Tel van 1 tot 10, Otto se Vorms, Otto se Kleure, en Otto se Eerste Woorde 

(Human & Rousseau, 2005)

	End


Kleuters sal hierdie kartonboekies verslind, want Otto bly nou maar eenmaal ’n gunsteling storieboekkarakter. Uiters vrolik 

en kleurvol is hierdie boekies, en op ’n prettige wyse sal kleuters blootgestel word aan kleure, vorms, getalle en eerste woorde. ’n Nuttige versameling, ideaal vir tuisgebruik, en die klein boekies is stewig genoeg vir herhaaldelike bilbioteekgebruik. 
Jaco Jacobs:  Nagvlerke (LAPA, 2005)  

Weereens bewys Jaco Jacobs dat hy vir kinders kan skryf! ’n Opwindende spanningsvolle verhaal, die vierde titel in die Grille en Goeters reeks. ’n Verhaal wat elke jong lesertjie sal geniet; so 7–10 jaar+. Dit is regtig grillerig en boeiend.  
Jaco Jacobs: Wurms met Tamatiesous en Ander Lawwe Rympies, met illustrasies deur Jaco Jacobs en Andrelise Meiring (LAPA, 2005)

Wat ’n heerlike verrassing om ’n rympiesboek in Afrikaans te sien – hulle is so skaars soos hoendertande. En dan so oorspronklik, snaaks en vrolik geïlllustreer. Jacobs is besig om ’n belangrike bydrae vir die Afrikaanse kinderboek te lewer, en hierdie bundel versterk net my opinie dat hy ’n groot naam gaan word. ’n Bundel wat elke kind kan besit, en ’n moet vir biblioteke en skoolversamelings. 

CS Lewis: 

Die Leeu, die Heks en die Hangkas, vertaal deur Kobus Geldenhuys met illustrasies deur Tudor Humphries  

(Human & Rousseau, 2005) 
’n Klassieke fantasie verhaal, gebaseer op die oorspronklike verhaal, wat hier vir jonger kinders ontsluit word in ’n groot formaat prenteboek, en wat jong kinders baie sal geniet. Die illustrasies vul die bladsye en versterk die gevoel van ’n grootse avontuur in ’n asemberowende fantasie-wêreld.
Leon Rousseau:  

Fritz Deelman en die Groen Dood en Fritz Deelman en die Suidpoolbende  

(heruitgawes) (Human & Rousseau, 2005)
Hierdie boeke het geen bekendstelling nodig nie, want die meeste van ons het groot geword met hierdie boeke in biblioteke en tuis. Lekker ontspannings-leesstof, veral vir seuns
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