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his year, we have decided to publish the Hans
Christian Andersen edition of Bookbird in

April, before the announcement of the winners of
the awards.This way, all the nominees are treated
equally, and readers have a chance to review the full
range of nominations before the spotlight falls on
the winners.

We hope readers will be pleased with this new
approach, as it will make useful information available
sooner than it would otherwise be published, and
that the nominated writers and illustrators will
enjoy better exposure from early publication of
their nominations.

The winners of the author’s and illustrator’s
awards will be announced very soon after 
publication of this issue, and we will publish the
full results, including the list of finalists in both
categories, in our autumn issue, as usual.That issue
will also contain articles on the two winners.
And as usual, that autumn issue, with full HCA
results, will be published a little earlier, so that it
will be available in time for IBBY’s biennial congress,
in September.

Unless otherwise indicated, all quotations
included in entries in this issue, from nominated
authors and illustrators or from critics, are taken
from the dossiers submitted by the respective
national sections as part of the nomination process.

The editors have made every effort to reproduce
names, titles and other information accurately from
the material supplied by the respective national
sections as part of the nomination procedures.The
quality of the information provided by national
sections varies, and the editors would like to take
this opportunity to remind national sections that
the more accessible and comprehensive the 
information they include when making their
nomination submissions, the better and the more
informative the entry in the HCA edition of 
Bookbird can be.

Congratulations to all the nominated authors and
illustrators, and happy reading!

VALERIE COGHLAN is the librarian at the Church of
Ireland College of Education in Dublin, Ireland.She lectures on
and writes about children’s books and has a particular
interest in picturebooks.

SIOBHÁN PARKINSON is a writer of fiction for children
and adults (young and otherwise) and a professional editor.

Bookbird editors

Editorial T



Author Nominees
Beatriz Ferro (Argentina), Jackie French (Australia),

Lene Mayer-Skumanz (Austria), Anne Provoost (Belgium),
Bartolomeu Campos de Queirós (Brazil), Brian Doyle (Canada),

Qin Wenjun (China), Kika Pulcheriou (Cyprus),
Iva Procházková (Czech Republic),Bjarne Reuter (Denmark),
Fatima el Maadul (Egypt), Irmelin Sandman Lilius (Finland),

Marie Desplechin (France), Peter Härtling (Germany),
Voúla Mástori (Greece), Gu∂rún Helgadóttir (Iceland),

Kate Thompson (Ireland), Mino Milani (Italy),
Shuntaro Tanikawa ( Japan), Guus Kuijer (The Netherlands),
Iuliu Rat, iu (Romania), Dragana Litričin-Dunič (Serbia),

Ján Navrátil (Slovak Republic), Beverley Naidoo (South Africa),
Mariasun Landa (Spain), Barbro Lindgren (Sweden),

Jürg Schubiger (Switzerland), Ayla Çinaroğlu (Turkey),
David Almond (United Kingdom),Lloyd Alexander (USA)

Illustrator Nominees
Isol (Argentina),Shaun Tan (Australia),Linda Wolfsgruber (Austria),

Kitty Crowther (Belgium), Rui de Oliveira (Brazil),
Pierre Pratt (Canada), Svjetlan Junaković (Croatia),

Adolf Born (Czech Republic), Lilian Brøgger (Denmark),
Virpi Talvitie (Finland), Claude Ponti (France),

Jutta Bauer (Germany), Vassílis Papatsaroúchas (Greece),
Marie-Louise Fitzpatrick (Ireland),Roberto Innocenti (Italy),
Akiko Hayashi (Japan), Kęstutis Kasparavičius (Lithuania),

Mauricio Gómez Morín Fuentes (Mexico),
Thé Tjong-Khing (The Netherlands), Stan Done (Romania),
Nikolai Popov (Russia), Ol’ga Bajusová (Slovak Republic),

Lila Prap (Slovenia), Piet Grobler (South Africa),
Ulises Wensell (Spain), Eva Eriksson (Sweden),

Hannes Binder (Switzerland), Nazan Erkmen (Turkey),
Jan Pieńkowski (United Kingdom), David Wiesner (USA)
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BY ELIZABETH LAIRD
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AUTHOR NOMINEE: ARGENTINA

of sketches of little shoes starting to walk
interspersed with lines of text, out of which
the complete story grew. It was subsequently
illustrated by the artist Oscar Rojas according
to Ferro’s original sketches.

In the 1960s she became involved in publishing,
and created and directed lists for a number of
important publishing houses in Argentina.
From 1977 to 1988 she was editing consultant
for the Atlantida publishing house. In 1979 she
was commissioned by UNESCO’s General
Publishing Board to design a series for children
based on articles in the UNESCO Courier.

Beatriz Ferro attributes her gift
for storytelling to her Irish grand-
mother, who told tales of gnomes
and little people, and feels inspired by
stories of the Argentine countryside,
ghosts and her mother’s adventures
in the northern province of Santa
Fe. Her studies in architecture are
also highly influential on her work,
providing she says, her most enriching
experiences.

Many of her books have been translated and
she has been honoured at the Bologna Book
Fair. In Argentina, she is regarded, both through
her writing and publishing, as an influence on
other authors as well as many generations of
children.

Selected bibliography

100 cuentos para leer antes de dormer [A hundred bedtime
stories] 1995/2001 Buenos Aires: Sigmar

Versos de bakelite [Bakelite rhymes] 1996 Buenos Aires:
Sudamericana

El dramático caso de las señoras iguales [The strange case of
the identical ladies] (illus Juan Deleau) 1998/2004
Buenos Aires: Sudamericana

El usurpador de la luna llena [The full-moon kidnapper
and other stories] (illus Matías Trillo) 2004 Buenos
Aires: Editorial Norma

Un cuento con alas [A tale with wings] (illus Elena Torres)
2004 Buenos Aires: Edebé

Writing and drawing are natural things for me to

do for as long as I can remember.

– Beatriz Ferro

onsidered as one of Argentina’s
most significant writers for

young people, Beatriz Ferro has
produced more than 300 short
stories for the children’s book series
Bolstillitos (little pockets) but her
work includes many other genres:
novels, poetry, plays, school texts and
retellings of myths and traditional
stories, as well as journalism and
translation. Bolstillitos was very
popular and accessible for young readers as the
books were sold at news stands. Some of her
poetry has been set to music and has been
performed in public.

Ferro was born in Buenos Aires on 31 August
1935. Originally her interests led her towards
the visual arts and she studied at the School of
Architecture at Buenos Aires University. During
the 1950s and 1960s she engaged with avant-garde
fine arts workshops, leading her to explore new
forms of artistic experience. She painted
murals, exhibited non-figurative paintings and
designed decorative textiles, which received
international attention. She began to illustrate
books also, and still maintains an interest in
this area, providing sketches for the artists who
illustrate her books today. Her book Zapatos
Caminadores [Walking shoes] began as a series

C

Beatriz Ferro

Argentina • Author



sol’s quest for a visual language with which
to express the concepts and thoughts in each

book which she has illustrated is evident in her
work.While her style is distinctive, it also adapts
to different narrative situations, partly due to
the varying media she employs in her efforts 
to catch the essence of what a book is about.
Her use of a strong line, although at times it is
deliberately uncertain and wavering, characterises
much of her output. But with this she blends a
variety of techniques and media, including oil
pastels in her first book, Vida de perros, collage in
El cuento de Auggie Wren and the appearance of
engraving in other titles, and frequently too she
utilises the possibilities of digital colouring for
special effects.

Isol was born in 1972 in Buenos Aires, her
current home. She studied art at the University
of Buenos Aires and had ambitions to become a
teacher of fine arts, but this idea was abandoned
when she began to achieve success with her
books.

Vida de perros was published in 1998. She
submitted it to a competition organised by the
publisher FCE (Fondo de Cultura Económica,
Mexico), and, although she didn’t win the

competition, it was decided that the book
should be published.

She writes the text for much of her own
work, but has also illustrated books by Paul
Auster and Jorge Luján. The influence of the
comic book is evident in her work and for five
years she contributed visual material to the
Clarín newspaper’s Sunday magazine.

Isol has been invited to exhibit her work in a
number of international exhibitions, including
the Biennale of Illustration in Bratislava (BIB),
where she won a 2003 Golden Apple Award 
for Tic Tac. She also exhibited at the British
Council’s ‘Magic Pencil’ exhibition in Buenos
Aires in 2004, and won the ALIJA (Association
for Books for Children and Young People of
Argentina) award for Best Integral Book in 2004
for Piñatas.

Selected bibliography

Vida de Perros [A dog’s life] 1998 Mexico: Fondo de
Cultura Económica 

Tic Tac (text by Jorge Luján) 2001 Mexico:Alfaguara 

El cuento de Auggie Wren [Auggie Wren’s Christmas story]
(text by Paul Auster) 2003 Buenos Aires: Sudamericana 

Piñatas 2004 Argentina: Del Eclipse

Ser y parecer [Being and appearing] (text by Jorge Luján)
2005 Mexico: Editiones SM 
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ILLUSTRATOR NOMINEE: ARGENTINA

I work from a pictorial vision, always researching

new ways to perform my job as an illustrator,

trying to find a different language for each book 

I work on.This search is the most challenging

part for me – finding the visual concept and the

general structure for the book.

– Isol

Isol

Argentina • Illustrator

I
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AUTHOR NOMINEE: AUSTRALIA

she sent off her work to publishers. Rainstones,
her first children’s book, was an immediate
success, gaining a position on the shortlist for
two prestigious Australian awards, and allowing
her to devote herself to writing full-time.

Her range of books for children extends
beyond the natural environment; she has written
science fiction, historical novels, humorous
books, text for picturebooks and non-fiction.
Whether writing fiction or information books,
French’s work is underpinned by meticulous
research. She passionately believes that her young
audience deserves only the highest standards, and

refuses to compromise by cutting
down information from other
sources. She wants to give her
readers insights that will cause them
to question their world, as well as
bringing them pleasure in reading.

To date, Jackie French has
published over 130 books, 100 of
which are for children. Many of
these are translated into at least 25
different languages. She has won
over 50 awards, both within
Australia and overseas. She is the
Australian Capital Territory’s

permanent Children’s Ambassador, and has
received many other accolades in Australia in
recognition of her campaigning work on behalf
of wildlife and children.

Selected bibliography

Diary of a Wombat 2002 Sydney: Angus & Robertson
(HarperCollins)

Hitler’s Daughter 2006 Sydney: Angus & Robertson
(HarperCollins)

The Goat who Sailed the World 2006 Sydney: Angus &
Robertson (HarperCollins)

Pharaoh 2007 Sydney:Angus & Robertson (HarperCollins)

They Came on Viking Ships 2007 Sydney: Angus &
Robertson (HarperCollins)

Maybe I’m creating the sort of books that I

escaped into as a child …. Maybe (just possibly)

I’m still creating the childhood I never had… 

– Jackie French

Jackie French

Australia • Author

ackie French was born in
Sydney in November 1953;
when she was three her family

moved to Brisbane. Despite an
unhappy childhood and difficulties
with dyslexia, she graduated from
the University of Queensland
when she was 20.

She wrote her first book when
she was six and her headmistress
circulated a copy to every child in
her school. After graduation she
married and moved to a valley in
the bush. During this period she
researched the local wildlife, plant ecology and
climate in her locality. While she continued to
write, she published nothing until the 1980s,
but this period of intense research has informed
much of her work since then. It is particularly
evident in her observation of the habitat and
lives of wombats, which she has deliciously
depicted in Diary of a Wombat. She is regarded as
an expert on the ecology of these creatures and
presents conference papers about them and
about all sorts of aspects of wildlife, sustainable
farming and gardening, as well as campaigning
on behalf of disadvantaged children.

When her marriage collapsed she needed an
income to support herself and her baby son, so

J



ny child or adult who
picks up one of

Shaun Tan’s books will
appreciate the subtle talent
that evokes this concept.
Tan is arguably Australia’s
premier picturebook illus-
trator and one of the
world’s most inventive
illustrators for print and
multimedia texts.

Born in Fremantle in
1974, Tan graduated from
the University of Western
Australia in 1995 with joint
honours in fine arts and
English literature. Currently
he works full-time as a
freelance artist and author, concentrating
mostly on writing and illustrating picturebooks.

Most of Tan’s picturebooks take about a year
to complete. Often his work starts as rough line
drawings which he might make up into a
dummy to show to his editor and publisher. His
work is then completed in acrylic paint and
eventually in oil paint, which he likes using as he
considers it suits his speed as a painter.But he also

employs many other media, including pastels,
coloured pencils, gouache, pen and ink,
linocuts and collage and assemblages of found
objects applied to paper, canvas or plywood,
and he may combine these using digital media.
His most recent publication, The Arrival, is a
wordless book, substantial and complex in
presentation and theme. He has used pencil on
paper as his basic medium, but the sepiatone
of the whole imparts a feeling of distance,
temporal and spatial, matching the theme of a
book which explores displacement. In it, the
viewer is invited into an imaginative landscape
(Tan used New York in the early 1900s as a
reference point) in which a migrant grapples with

the difficulties of a strange
officialdom, language and
social structure.

In the last decade,Tan has
become one of the most
sought-after speakers at
national and international
conferences and exhibitions.
Tan attributes his own
interest in writing and 
illustrating books to ‘an
attraction to short fable-like
tales which defy straight-
forward resolutions’. As a
brilliant creator, Tan has
become a cultural reference
point for many Australian
and international illustrators,

producers and publishing houses.

Selected bibliography

The Viewer (text by Gary Crew) 1997 Lothian

The Rabbits (text by John Marsden) 1998 Lothian

Memorial 1999 Lothian

The Lost Thing 2000 Lothian

The Arrival 2007 Lothian
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ILLUSTRATOR NOMINEE: AUSTRALIA

[In picturebooks] the essence of a subject needs to

be captured in a way that is quite simple, but

potentially very complex and able to be openly

interpreted by any reader.

– Shaun Tan

Shaun Tan

Australia • Illustrator
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AUTHOR NOMINEE: AUSTRIA

Mary and Mary Magdalene her perspective on
the life and work of Jesus Christ is coloured by
female experience. Christa Ellbogen comments
that Lene Mayer-Skumanz has the gift of
penetrating the God–human relationship and
‘candidly and with fresh spontaneousness [she]
brings up issues of faith and thereby illuminates
hidden religious dimensions to life’.

Mayer-Skumanz has also written historical
fiction and biographies for children, including a
life of Frederic Chopin, Meinhard II who
united the Tyrol, and Mrs Ava, a medieval widow
and poet and the first woman to translate
biblical stories into the old German language.

She carries out extensive research for her
stories, and in her writing is
informed by a respect for social
justice and the fair treatment of
members of different cultures
and religions. She has been
awarded the Catholic Children’s
Book Award and the Catholic
Book Award of the USA and
Canada, and her books have
been translated into several
languages. In 2000 she was
awarded the Order of St Gregory
by the Vatican in recognition of
her overall literary contribution.

Selected bibliography 

Ein Löffel Honig [A spoonful of honey] (illus Marianne
Bors) 1996 Tyrolia

Wenn du meinst, lieber Gott [If you think, dear God] (illus
Christina Oppermann-Dimow) 1998 Gabriel

Hanniel 1999 Tyrolia

Der Bernsteinmond [The amber moon] 2003 G & G
Kinder and Jugenbuch Verlag

F Chopin Ein musikalichces Bilderbuch [F. Chopin.A musical
picturebook] (illus Winfried Opgenoorth) 2007
Annette Betz

Lene Mayer-Skumanz

Austria • Author

he daughter of an actor,
Lene Mayer-Skumanz

was born in Vienna in 1939.
She studied German literature
and ancient philology, and
subsequently worked as an
editor for the children’s mag-
azine, Weite Welt. She still lives
in Vienna and works as a free-
lance author.

She wrote her first book in
response to the claim that there
was no sophisticated religious
literature for children; this was
Ein Engel für Monika [An angel for Monica],
which was published in 1965, and which won
the Austrian Children’s Book Award. Since
then she has produced an extensive collection
of books for young people of all ages, ranging
from picturebooks to poetry to detective
stories and retellings of legends, biblical and
historical tales.

Her main preoccupation, however, still lies
with religious stories. She employs a style that
avoids moralising or dogma; it is direct and uses
humour to make a point. She has written about
Saint Francis of Assisi, and in her biographies of

T



inda Wolfsgruber was born in Bruneck,
South Tyrol, in 1961. She attended the art

college in St Ulrich in Gröden, Italy, from 1975
to 1978. She subsequently completed her train-
ing in typesetting in Munich and in graphic
design in Bruneck. She studied at the Scuola
del Libro in Urbino, Italy, from 1981 to 1983.
She then began work as a freelance illustrator
and graphic designer in Bruneck and Vienna,
where she now lives.

Her first book, Simon und die Tiere [Simon and
the animals] was published in 1986 in Zurich.
This was produced in collaboration with Gino
Alberti with whom she has worked on subse-
quent books. Since then her output has been
prolific; in some years she produces several
books. Her work has been extensively exhibited
in Austria and internationally and she has won
many awards in her home country, and also in
Italy and Bratislava, where she was awarded the
Golden Apple of the Biennale of Illustration in
1997. Her books have been translated into 15
languages.

Her subject matter varies from fantastic and
humorous themes to more realistic subject
matter. Her Das Leben Jesu has been noted for
its references to the work of Giotto, an artist
whose work fascinated her in childhood. In Das
Leben Jesu the influence of the structure,

perspective and colouring of Giotto’s frescos is
particularly evident, as is her research into life
in Palestine at the time of Jesus. In contrast her
mixed-media and pared-down text approach to
Zwei x Zwirn shows the ridiculous possibilities
of what can happen when two spools of thread
long for each other.

Critic Franz Lettner comments on the
importance of play as a principle in Linda
Wolfsgruber’s illustrative work. He suggests that
‘[t]his puts us right into the centre of Linda
Wolfsgruber’s picture worlds that are made
possible by creative power, freed from the
constraints of the so-called real world.We enter
those worlds with the formula Once upon a time
or What if to examine the possibilities.’

Selected bibliography

Ich bin ein toller Hecht [I’m a fine pike] 2003 St Pöllten:
Residenz

Zwei x Zwirn [Two times thread] 2005 Düsseldorf:
Sauerländer

Heute will ich langsam sein [I want to be slow today] (text
by Heinz Janisch) 2005 Vienna: Jungbrunnen

Das Leben Jesu [The life of Jesus] (text by Celia B
Lottridge) 2007 Innsbruck:Tyrolia 

Das Meer ist riesengross [The sea is huge] (text by Inge
Fasan) 2007 Weitra: Bibliothek der Provinz
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ILLUSTRATOR NOMINEE: AUSTRIA

I have a particular desire to put something new

into each book.

– Linda Wolfsgruber

Linda 
Wolfsgruber

Austria • Illustrator

L
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AUTHOR NOMINEE: BELGIUM

for older readers Vallen, published in 1994, also
dealt with a gritty theme, that of the allure of
extreme right-wing rhetoric. Following its
translation into English, it was made into a
feature film, Falling, starring Jill Clayburgh.

She likes to spend several years on each of her
books, which is indicative of the thoughtful
nature of her writing, and her interest in
exploring new and frequently challenging
topics. De roos en het zwijn, a retelling of ‘Beauty
and the Beast’, is set in Antwerp during the
Middle Ages; while its magic realism elements
make it a very different sort of story from some
of her others, in it she continues to question
major themes of sexuality, death and religion,
while offering no easy answers.

Many of Provoost’s books are published for
adults as well as for children, and her most
recent book is an adult novel set in Australia,
told from the perspective of a young girl. She

also writes as a literary critic and
has written a series of analyses of
the stories of Hans Christian
Andersen. Her books have been
translated into many languages,
and she has received awards in
Belgium and internationally. In
2006 De arkvaarders (2001) was
longlisted for the adult literature
award, the International IMPAC
Dublin Literary Award.

Selected bibliography

Mijn tante is een grindewal [My aunt is a pilot whale] 1990
Houtekiet 

Vallen [Falling] 1994 Houtekiet

De roos en het zwijn [The rose and the swine] 1997
Querido

De arkvaarders [In the shadow of the ark] 2001 Querido

Interesting is something that is contrary, that

tastes different from what I expected, that startles

me, or makes me burst out laughing. Interesting is

complex and many layered, which is not the same

as difficult or complicated.

– Anne Provoost

Anne Provoost

Belgium • Author

ccording to critic Vanessa
Joosen, this statement is

what typifies the writing of
Anne Provoost: her stories are
challenging and demanding of her
readers, asking to be explored on
different levels and questioning
certainties.‘That she has managed
to offer such stories to readers of
all ages is proof of her insight into
the child’s psychology and her
extraordinary talent as a children’s
author.’

Provoost was born in Belgium
in 1964 and studied literature at
the University of Leuven (Louvain). Her first
novel, Mijn tante is een grindewal was published
in 1990 and won two of Belgium’s main child-
ren’s book awards. It was the first book dealing
with child sexual abuse published in the Low
Countries. Following this, she produced several
books for beginner readers, but her next book

A



orn in 1970 in Brussels, Kitty Crowther
spent much of her childhood reading and

looking at pictures. This encouraged her to
adjust to the hearing impairment which she has
had since birth, and helped her to feel less alone
in a world where she often found it difficult to
adjust to the mixed messages that adults seemed
to convey. She did not begin to speak until she
was four, and drawing was an essential means of
communication for her.

Her family encouraged her to draw and write
in the notebooks which she still uses to record
whatever interests her.When she works, the visual
narrative comes first, and later she adds words.
With an English father and a Swedish mother
and growing up in Belgium, she lived in a multi-
lingual society; her parents and grandparents
spoke to her in English, and initially, she wrote in
English and her books were translated into
French; subsequently, she switched to writing
first in French.The English nonsense stories and
verses related to her by her father influenced her
work as well as providing her with a great deal of
enjoyment. This can be seen in the black
humour of picturebooks like La visite de Petite
Mort, a work in pastel which depicts Death as a
benign being, anxious to make the dying happy.
In Crowther’s hands, the unmentionable

suddenly becomes endearing in this quirky tale
for young children.This unexpectedness typifies
much of her work, bringing in a humorous way
an honesty not always found in books for
younger readers.

Crowther considers herself as an illustrator,
not a painter, and is intensely interested in the
design and layout of her books as well as the
content. Her chosen media vary, often she uses
whatever is to hand: watercolours, crayons, felt
pens, inks, pastels, acrylics and more feature in
her artwork. The use of light in illustration
fascinates her, and with it she illuminates her
characters emotionally as well as physically.

Crowther was 24 when her first book was
published, and since then she has written about
40 books. She has received many awards,
including a number recognising the manner in
which her books promote understanding and
tolerance.

Selected bibliography

Mon ami Jim [My friend Jim] 1996 Paris: L’école des loisirs

Scritch, Scratch, Dip, Clapote Scrape, Scratch, Peep, Swish 2002 

La visite de Petite Mort [Little Death comes calling] 2004
Paris: L’école des loisirs 

Poka et Mine au cinema [Poka and Mine at the movies] 2005

Moi et Rien [Me and nothing]
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ILLUSTRATOR NOMINEE: BELGIUM

What moves me in people is that they carry in

them their past, their present and their future. I

love to speak about moments of their lives.

– Kitty Crowther

Kitty Crowther

Belgium • Illustrator

B
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AUTHOR NOMINEE: BRAZIL

His first book published was O Peixe e o
Pássaro [The fish and the bird] in 1971. Since
then he has produced almost 60 books, includ-
ing a number of anthologies. He has dramatised
some of his novels, and a number of them have
been translated and published outside Brazil.
His work has received many awards, within
Brazil and abroad.

A theme running through some of his work
selected for the Hans Christian Andersen Award
submission shows his engagement with small
country-town life and the preoccupations of
boyhood. His birthplace of Minas Gerais exerts
its influence and presence. As Edmir Perrotti
comments, ‘“Nest’s Egg” shows a detailed
picture of Brazilian country culture or,
precisely, the country culture of Minas Gerais,
homeland of the author.’

Selected bibliography

Por parte de pai [Patience street] 1995 RHJ

Até passarinho passa [Every day birds pass away] (illus
Elisabeth Teixeira) 2003 Moderna

Ciganos [Gypsies] (illus Eduardo Okuno) 2004 Global

O olho de vidro do meu avô [My grandfather’s glass eye]
(illus Paul Taylor) 2004 Moderna

Ler, escrever e fazer conta de cabeça [To read, to write to do
mental calculations] 2004 Moderna

Go to tune the body until the last forever.

Exercise as an instrument capable of

Receiving the poetry of the world.

– Bartolomeu Campos de Queirós

Bartolomeu Campos de Queirós

Brazil • Author

he above quotation
starts Bartolomeu

Campos de Queirós’s
book of poems Mineraçôes
[Minerations]. Comment-
ing on it, Angela Vaz
Leão says ‘the music-
dance world of this poet
… constitutes one of the
purest voices of today’s
Brazilian poetry’.

Bartolomeu Campos
de Queirós was born in
1944 in Papagaio, Minas
Gerais, Brazil. He grad-
uated in philosophy
from the Federal University of Minas Gerais
and subsequently pursued further studies at
the Institut Pédagogique National in Paris
where he graduated with a specialisation in
art/education. He has worked in many roles
in education and in publishing in Brazil,
including that of editor of Miguilim Publishers,
Minas Gerais.
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ui de Oliveira was born in 1942 in Rio de
Janeiro, where he studied painting at the

Museum of Modern Art. He also studied
graphic arts at the Fine Arts School of the
Federal University. Subsequently, he studied
illustration and animation in Budapest and
worked there as a film animator. He returned
to Rio de Janeiro in 1975 to become the art
director of Globo Television Network, and in
1979 became art director of TV Educativa.
During his time in television he produced
programmes for children, and worked with
children’s authors.

In 1983 he became a freelance artist, creating
posters, book covers, animated films and illustra-
tions for children’s books. Perhaps it is this varied
background that helped in the development of
his eclectic style, of which he says ‘it is impossible
to find stylistic coherence in my work’.

Now professor of visual communication at
the Federal University in Rio de Janeiro, he has
continued to work as a children’s book artist,
and has over 100 titles to his credit. Oliveira
cites his main influences as British illustration
of the Victorian period, and in particular he
admires the work of Walter Crane. He likes to
work with the traditional media of ecoline and
watercolour, but is not averse to using other
media when he feels it suits the subject matter.
Of O touro de lingu de ouro, he says ‘I wanted to

illustrate it as if it were a popular tapestry and so
I used acrylic paint. I wanted the texture … to
recall those paintings made by the Black
Jamaicans. The technique has those two sides:
identification and adequacy, personal identifi-
cation and text adequacy.’ In Tapete Magico
[Magic carpet] (2003), we can see the variety in
Oliveira’s style, but the unifying force is the
attention to detail, and the strength and vigour
which permeates his work.

Oliveira has won many awards for his film
work as well as for his books. His awards
include a Norma Concourse for Picture Book
illustration for artwork for Michael Ende’s
Momo, numerous awards from FNLIJ, the
Brazilian section of IBBY, and the Luis Jardim
Award in 2003 for the best book without text.

Selected bibliography

Cocori (text by Joaquín Gutiérrez) 1996 Agir

A tempestade (The Tempest) (text by William Shakespeare)
2000 Companhia das Letrinhas

Chapeuzinho Vermelho e outros contos por imagem [Little
Red Riding Hood and other tales] 2002 Companhia
das Letrinhas

Uma ilha lá longe [An island far away] (text by Cora
Rónai) 2007 Record

A princesa Magalona [The princess Magalona] 2007 Ártemis
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The book is an aesthetic object.

– Rui de Oliveira

Rui de Oliveira

Brazil • Illustrator
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Boys, or young men, undergoing a transforming
personal experience also feature strongly in his
work, in titles such as Up to Low (1982), Uncle
Ronald (1996), Boy O’Boy (2003) and Pure
Spring (2007).

Critic Deirdre F Baker comments that ‘Doyle’s
highly valuable contribution to children’s liter-
ature lies in his unique artistic expression of
serious matters which touch on children’s
experience: wounds inflicted by abusive fathers,
teachers and other authority figures; loving
but sorrowful bonds with siblings who suffer
physical and mental disabilities; and the hardships
of poverty. He balances these grievous facts of
life with their positive antidotes: tender, open-

hearted father figures; courageous
activists against injustice; and char-
acters whose robust humour and
deep appreciation for small pleasures
have the power of restoration and
healing. He meets aggression with
compassion; tragedy with comedy;
authority with subversion.’

Doyle’s books have been trans-
lated into six languages and
adapted for radio, stage and film.
He has won numerous awards in
Canada and abroad for his work;
on four occasions he has won

Canada’s most prestigious prize, the Canadian
Library Association Book of the Year for Children
Award and has received a lifetime achievement
honour, the Laureate of the NSK Neustadt
Prize for Children’s Literature.

Select bibliography

Easy Avenue 1988 Toronto: Groundwood Books

Angel Square 1991 Toronto: Groundwood Books

Uncle Ronald 1996 Toronto: Groundwood Books

Boy O’Boy 2003 Toronto: Groundwood Books

Pure Spring 2007 Toronto: Groundwood Books 

I write, not proselytise, instruct, inform, moralise

or convert. Neither do I write to render verdicts or

effect justice. I write rather to present evidence and

bear witness …. In this manner, my aim is to

create readers where there were no readers before.

– Brian Doyle

Brian Doyle

Canada • Author

orn in Ottawa, Canada in
August 1935, Brian Doyle

realised at the age of ten that he
wanted to be a writer.He attributes
his love of stories and language to
the Irish culture that permeates
his family homeplace in the
Gatineau Hills of Quebec where
he now lives. He gained a degree
in journalism, and subsequently
enrolled for a master’s degree in
literature which he didn’t
complete, but he did begin to
write. In 1959 his first story was
published in a literary magazine and he began
his teaching career in a high school. He has
now retired from teaching and concentrates on
his writing.

His first novel, Hey Dad!, written for his
daughter Megan, wasn’t published until 1978;
since then, eleven more books have appeared
and he has been recognised as one of Canada’s
foremost writers for young people. Reviewers
and critics frequently comment on the strong
sense of place in Doyle’s novels, and his evocation
of the Gatineau Hills area and Ottawa’s Lower-
town is almost palpable in much of his writing.
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ierre Pratt, born in
February 1962, grew up

in the suburbs of Montreal and
now divides his time between
Quebec and Portugal. Even as
a very young child he loved to
draw and was fascinated by
pictures, especially those in his
favourite comic book series
‘The Adventures of Tintin’.
Even as a teenager he produced
his own comic books, so when
he completed his course in
graphic art, a career as a comic
strip artist was an obvious
choice. Initially, he created comic strips for 
the magazines Titanic and Croc, and in 1985 
he produced his first book, Le Frigo.To date he
has illustrated more than 60 picturebooks.
He also works as a commercial illustrator but
acknowledges that his heart is in children’s
books. For some of his books he has created
the text himself, and for others he has worked
with some highly regarded authors. He also
illustrates book covers, and recently he has
served as the principal illustrator for the Little
Red Riding Hood exhibition at the Children’s
Department of the Bibliothèque et Archives
Nationales de Quebec.

Pratt’s style is distinctive, characterised by
thick black lines, brilliant colour and characters

that bend, stretch and contort themselves into
all sorts of shapes. This brings a quirky, some-
times bizarre quality to his work, serving to
emphasise the characteristics of those who
people his pages and intensifying action and
events as they unfold. Humour permeates his
books, sometimes subtly, endearing them to
children and adults internationally. He
frequently uses oil pastels and acrylic paints, and
likes to play with and distorts perspective to
achieve an absurd effect. Pascale Grenier writes

of him: ‘Pierre claims he is
always thinking of the children
when he illustrates children’s
books. He caresses them with
his brush; each stroke is like a
fleeting embrace.’

More than 40 children’s
books have been illustrated by
Pierre Pratt. His work is avail-
able in many countries and has
been widely recognised and
honoured. As well as being
three-times winner of Canada’s
Governor General’s Award, he
has received the Golden Plaque

and the Pomme d’Or from the Bienniale of
Illustration of Bratislava and the first ever
UNICEF Prize for Illustrator of the Year at the
Bologna Book Fair.

Selected bibliography

Mon chien est un elephant [My dog is an elephant] (text by
Rémy Simard) 1994 Toronto:Annick Press

Monsieur Ilétaitunefois [Mister Onceuponatime] (text by
Rémy Simard) 1998 Toronto:Annick Press 

Where’s Pup? (text by Dayle Ann Dodds) 2003 Toronto:
Tundra Books

That New Animal (text by Emily Jenkins) 2005 New
York: Farrar, Straus & Giroux

The Ladder (with Halfdan Rasmussen) 2006 Cambridge,
MA: Candlewick Press
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Pierre Pratt

Canada • Illustrator
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and schoolgirl Jia Mei, the first of which was
published in 1991 in serial form in Ju Ren [The
giant] magazine, were regarded as innovative
and enlightened. Their humorous approach
and relaxed writing style ensured that they
were widely read and enjoyed by young people
in China. Academic and author Zhang Jiahua
(writing in Bookbird 44(3) 2006) ascribes the
popularity of the series to three factors:
‘[f]irst, it is very realistic, closely reflecting the
experiences of growing up of contemporary
Chinese boys and girls, treating such themes as
self-identity, the generation gap, family ethics

and peer-group relationships.
Second, the series is humorous
and uses a colloquial style and
the characters are lively and
individualised and conscious of
their gender roles, which
attracts young readers. Third,
each story has a specific theme.
For example should boys do
housework?’ These books have
been translated into Japanese,
English and Dutch, and have

been adapted for television; a cartoon version
will appear shortly.

Qin Wenjun has received numerous awards
for her work as an author, and is greatly
admired too for her advocacy of children’s
books and reading activities.

Selected bibliography

[A 16-Year-Old Girl] 1988 Baihua Literature and Art
Publication Corporation

[Schoolboy Jia Li] 1993 Shanghai Children’s Publishing
House

[Naughty Days] (illus Dai Yingniao) 1998 Chunfeng
Literature and Art Publishing House

[3 Tiantang Street] 2001 Jiangsu Children’s Publishing
House

[The Apartment of Big Dog Kelakela] (illus Dai Yingniao)
2004 China Welfare Institute Publishing House

Man is the best textbook. Even a child harbours a

rich mental world that defies any talented mind

reader.

– Qin Wenjun

Qin Wenjun

China • Author

orn in 1953, Qin Wenjun
grew up in Shanghai

with her parents and two
brothers in a huge apartment
building where she had the
company of more than a
hundred other children.

In 1971, during the Cultural
Revolution in China, she was
sent to a remote forest region
to be ‘reeducated’. There she
became a teacher in a school.
The eight years spent there was a formative
experience for her, leading her to study child
psychology, and to become a writer for children.

In 1982 she became a literary editor with
Juvenile and Children’s Publishing House and
wrote her first book, ‘Sparkling fireflies’.
During the next 25 years she served as editor-
in-chief of the influential magazines ‘Selected
Writings of Children’s Literature’ and ‘Chinese
Children’s Literature’. It was a productive
period for her own writing too, and in 1988 
‘A 16-year old girl’, the book that established
her as one of China’s foremost authors, was
published. In 1989 the short story collection
‘The green manor of the fourth brother’
increased her reputation throughout China.

Her series of novels about schoolboy Jia Li
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vjetlan Junaković was born in Zagreb,
Croatia in January 1961. He graduated in

sculpture at the Accademia di Belle Arti di Brera
in Milan in 1985; in 1990, however, following a
period in Paris at the studio of Cité Interna-
tionale des Arts he became interested in
contemporary French illustration. Since then
he has illustrated over 300 books, publishing
not only in Croatia but with publishers all over
Europe and in the USA,Australia and Japan. He
has also illustrated books for adults, school text-
books, posters and newspapers and periodicals.
He has exhibited his work all over the world
and has had solo exhibitions in Munich,
Budapest, Lisbon, Zagreb and other cities, and
has received international awards and acclaim.
In 2001 his Animagicals (text by Carol Diggory
Shields) was in the top ten Amazon.com
editor’s choice list.

Junaković’s training leaves him in command
of a variety of styles of expression and media,
and he puts different techniques to good use in
his books. As well as paint, he incorporates
collage into his pictures to give them added
meaning and weight. Often his brushstrokes
appear uneven, the paint surface is scratched
and figures are slightly stylised, appearing
almost naively drawn, imparting a ludic quality

to his work, which serves to intensify whatever
atmosphere or emotions he intends to convey.
Wasser, Ski und Sportkanonen is one of a series of
oblong books playfully linking animals and
insects to human sporting activities. The series
has been published in more than 20 languages.

On the other hand, Gran libro de los retratos de
animales is stylistically far more mannered,
although retaining the light-hearted quality of
other publications, demonstrated in his faux-
serious ‘portraits’ of animals in human-like
poses painted in the artistic style of many 
periods. Through these he provides a satirical
commentary on the foibles of human nature.

Critics and commentators are united in their
admiration for Junaković’s versatility and atten-
tion to detail, qualities which have ensured the
success of his books in an international market.

Selected bibliography

Wasser, Ski und Sportkanonen [Water, skis and sport
cannon] 2000 Zürich: Bohem Press

Dječje oči [Children’s eyes] (with Arsen Dedić) 2004
Meridijani Samobor 

Gran libro dos retratos de animais [A big book of animal
portraits] 2006 Pontevedra: OQO Editora 

Ljubav spašava živote [Love saves lives] 2007 Zagreb:
Algoritam 

Moj put [My way] 2007 Zagreb: Algoritam
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Svjetlan Junaković

Croatia • Illustrator
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encompasses novels, fairy tales, short stories and
plays. Her themes are varied, but in all her work
she endeavours to appeal directly to her young
audience.

Epihirisi Astrapi, her most recent book,
concerns a group of children who have a
mission to rescue a dog who lives on the roof of
a block of flats in their neighbourhood and to
give it a better life. This story is typical of her
attitude to her readers and her social concern.
Doros Theodoulou of Cyprus University
comments that ‘Kika Pulcheriou approaches
with great sensitivity events from everyday life
and records them with great respect for the
child’s emotional make-up …. Whether dealing
with important contemporary national issues,
older historical periods, major modern-day

problems such as special needs
children or caring for animals or
the environment, her writing is
multi-faceted and rich in ideas.’

Selected bibliography

Poso Konta ine to Feggari [How close the moon] 1997 Patakis

Ta Megala Papoutsia [The big shoes] (illus Vangelis
Paulides) 1998 Patakis

O Hartaetos Tou Gombolino [Gombolino’s kite] (illus
EftychiaVlahou Batsi) 2000 Parga

To Spiti me to Kitrina Koumbia [The house with the
yellow buttons] 2003 Parga

Epihirisi Astrapi [Lightening rescue squad] (illus Spyros
Yousis) 2006 Patakis

Writing for children is both a joy and a 

responsibility.You feel joy for creating and

contributing towards a better world.You also feel

the responsibility that comes from talking directly

to a child’s soul and from knowing that what you

say to them can be a determining factor in more

ways than one.

– Kika Pulcheriou

Kika Pulcheriou

Cyprus • Author

ika Pulcheriou is one of
the best-known and well-

loved writers of children’s books
in Cyprus, her contribution
extending for more than 40
years. She is considered a found-
ing figure in Cypriot children’s
literature.

Born in Nicosia in 1934, Kika
Pulcheriou graduated from the
Pedagogical Academy. For many
years she worked as a primary
school teacher, and subsequently
became a head teacher of a
school. She is currently president
of the Cyprus section of IBBY, and has been
honoured for her work in promoting books for
children in Cyprus as well as for her writing.

Her first book, a collection of short stories,
Spitokalivaki Mou [My little cottage], was
published in 1976. Prior to that she wrote and
published poetry and short stories for children
and adults in the magazine Paidiki Chara and in
various other magazines. Since then she has
published fifteen books for children. Her work
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lthough born in Olomouc in
Czechoslovakia in 1953,

Iva Procházková spent most of her
childhood in Prague. She rec-
eived her schooling at J Neruda
Grammar School, but for political
reasons, she could not continue
her education at university.
Instead, she worked as a cleaner.
As an author and uncompromising
public figure, her father, Jan
Procházka, a Czech novelist and
screenwriter who also wrote for
young readers and who was one of the opposi-
tion leaders during the Prague Spring of 1968,
was persecuted by the communist regime.

In 1983 Iva Procházková and her husband
were forced to flee Czechoslovakia, first to
Vienna and later to Germany. Following the
Velvet Revolution of 1989 she returned to live
and work in Prague.

Her earliest writings were banned or ‘post-
poned’ for political reasons; these included

‘Venus Hill’, a play for young people, which was
staged at the Realistic Theatre in Prague before
it was banned. Following her move to Austria
she wrote for the puppet theatre with which
she and her husband went on tour. Her book
Der Sommer hat Eselsohren [The summer has
donkey’s ears] was published in Germany in
1984 and was shortlisted for the German Young
People’s Literature Prize. Subsequently in 1989,
she won this prestigious award with Die Zeit der
geheimen Wünsche [The season of secret wishes),
and has since won many other awards for her
writing.

She writes in Czech and her books have always
been published in both German and Czech, and
they have also been translated into many other
languages. While rooted in her own experi-
ences, her work deals with contemporary themes
that have universal appeal. Dr Jana Čeñková

writes: ‘In stories with a fairy-tale
touch and socially-conscious prose
for children she wrestles with
profound issues such as the prob-
lems surrounding authoritarian
upbringing, the simple yearning of
a child for its grandparents or a
person that is close, growing up in
today’s world, relationships in
broken families, and perceptions of
death and mortality. It is usually
through dialogue that Procházková
brings her creative outlook on the

upbringing of children into the story.’

Selected bibliography

Čas tajných přání [The season of secret wishes] (illus Peter
Knorr) 1988 Beltz & Gelberg

Pět minut před večeří [Five minutes to dinner] (illus Václav
Pokorny̌) 1992  Thienemann Verlag

Soví zpěv [The owl’s song] 1995 Beltz & Gelberg

Únos domů [Kidnapped home] 1995 Ellermann Verlag 

Myši patří do nebe [Mice belong in heaven] (illus
Markéta Prachatická) 2006 Prague: Albatros
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We all know children as readers are impatient and

that they don’t like overly descriptive passages and

so on, which can lead some authors to try too hard

to be entertaining.You have to find a balance.Above

all, the style must serve the story: not just entertain.

– Iva Procházková

Iva Procházková

Czech Republic • Author

A



No. 2 – 2008 / 23

ILLUSTRATOR NOMINEE: CZECH REPUBLIC

for Born and his fellow-caricaturists. In the
1960s he began work on animated films,
designing puppets and cartoon figures for
several productions. This brought him consid-
erable recognition and a successful career. In
1974 when he was acclaimed ‘Cartoonist of the
Year’ at a major international exhibition in
Montreal, he turned his interest again to
cartooning and to his lithographic work.

He had already illustrated the work of Brecht,
and offers to illustrate classic children’s texts
soon followed. These were very successful and
many more children’s books followed, but Born

did not neglect his film
and puppet work, and to
both he continued to
bring his clear eye for
detail and his ability to see
humour even in dark situ-
ations. His liking for
paradox, exaggeration and
absurdity is evident in
whatever media he uses
and his focus on his
subject is always sharp and
perspicacious.

His work has been
exhibited extensively, and
he has received many
international awards both
for his films and his books.

Selected bibliography

Matka Kuráž [Mother Courage] (text by Bertolt Brecht)
1965 Prague: SNDK

Mach a Sebestova [Mach and Sebestova] (text by M
Macourek] 1982 Prague:Albatros

Robinson Crusoe (text by Daniel Defoe) 1986 Prague:
Odeon

Bajky [Fables] (text by La Fontaine) 2001 Paris: Gründ 

Tri musketyri [The three musketeers] (text by Alexandre
Dumas) 2003 Paris: Gründ 

Adolf Born

Czech Republic • Illustrator

dolf Born was born in
1930 on the Czech-

Austrian border where life
was not only bilingual, but
also multicultural. He had
relatives who lived in
Austrian and Czech terri-
tories, and his nostalgic
memories of his gentle
South Bohemian infant
years provided inspiration
for his later pictures:
bowler hats, capes, corsets,
old gramophones have all
been creatively rendered
afresh in his imaginative
artwork. Prague, to where
his family moved later in
Born’s boyhood, is also depicted in, for example,
his visual recollections of Christmas fairs in
Charles Square.

In 1955 Born graduated from the Academy of
Fine Arts in Prague with a strongly developed
interest in drawing and graphic art.At the time
of his graduation, communist dominance made
it difficult for Born to publicly present the
satirical cartoons and caricatures at which he
excelled. However, an exhibition and festival of
humour at the end of the 1950s won acclaim
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jarne Reuter was born in
1950 in Brønshøj, a

suburb of Copenhagen. He
graduated from teachers’
college in 1975, the year in
which his first book was
published. He is quoted as
saying, ‘I got into college by
mistake but I stayed there
because they had an excellent
canteen’. Perhaps it is as well
that he did, as some scenes in
his books are inspired by his
time in teaching. In 1980 he
left teaching to devote himself
to writing full-time. He is the
author of some 60 books for children and
young adults and has written plays, musicals,
and radio and television series for this audience.
He has also written novels for adults. Eight of
his children’s books have been made into films
for children; others have been serialised on
television and many of them have been
dramatised on stage in Denmark, Finland,
Germany, Japan and Argentina.

The dialogue between the man Reuter now
is and the boy inside him has been a constant
influence on his writing. Critic Beth Juncker
comments: ‘All Reuter’s stories arise from the
meeting between these two mentalities – stories
about all the things the man repressed and 
lost, and about all the boys he could have been,
if only …. They are all socially aware, and in
style and genre range from the realistic to the
fantastic, from memoirs to thrillers.’

Bjarne Reuter has experimented with almost
every literary form, and his work is many-
faceted. He has written fantasy, realistic fiction,
poetry, mysteries, picturebooks, sketches, short
stories and long novels. He has worked as 
literary critic, film critic, dramatist, film
scriptwriter, newspaper columnist and lecturer.

His work has been acknowl-
edged with many awards in
Denmark, and his translated
works have received interna-
tional recognition.

Selected bibliography

Busters verden (1978); Kys stjernerne (1980); Hvor regnbuen
ender (1982) [Buster’s world;Kiss the stars;Where rainbows
end] Branner og Korch

Shamran 1985 Gyldendal

Kaptajn Bimse og Goggeletten [Captain Bimse and the
goggelette] (illus Annette Reuter) 1992 Gyldendal

En som Hodder [Someone like Hodder] 1998 Gyldendal

Prins Faisals ring [The ring of the slave prince] 2000
Gyldendal
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I don’t think that childhood, which is such a big

part of our lives, ever really ends. It’s something

that’s with you all the time as you grow up, and

… the moment you sever the link to your childhood

or youth … you become a poorer adult. I think

there’s still a little boy inside me who wants to

speak every now and then. I have to let him.

– Bjarne Reuter

Bjarne Reuter

Denmark • Author
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style intended to make readers look with interest
and wonder at her illustrations. Since then, she
has developed and refined her style, while
retaining an originality of imagination which
gives her images humour, depth and variety.

Brøgger is interested in experimenting with
style and technique.When she set out to illustrate
Louis Jensen’s Hundrede historier , she was not
daunted by the bizarre nature of the text, but got
to grips with it by creating a smoky atmosphere
with the help of paper stencils and a can of black
spray paint.This technique was further refined in
subsequent volumes in the series. In the fifth
book she introduces some colour to highlight
certain aspects of these little stories, every ten
of which is introduced by an illustration. Its
originality was rewarded with a Golden Apple

award at the Biennale of
Illustration in Bratislava in
2005. This is just one of
many awards and honours
received by Brøgger. And
her influence on emerging
illustrators continues with
her role on the judging panel
at the Bologna Children’s
Book Fair and as a member
of the selection committee
for the fair.

Selected bibliography

En sømands historie [A sailor’s story] 1979 Copenhagen:
Mallings

Grisens hus [The pig’s house] 1990 Copenhagen: Mallings

Hundrede historier [A hundred stories] (text by Louis
Jensen) 1999 Copenhagen: Gyldendal

Den fattige dreng fra Odense: en bog om H.C.Andersen [The
poor boy from Odense: a book about Hans Christian
Andersen] (text by Hjørdis Varmer] 2001 Copenhagen:
Forum

Anton elsker ymer [Anton loves junket] 2006 Copenhagen:
Politiken

… for the illustrator the story is a starting point

for the very personal process of actually creating

the images. Even though I always make sure that

the pictures relate faithfully to the story, the most

important thing for me is to find my own pictorial

cosmos in the text – or behind it, or maybe between

the lines.

– Lilian Brøgger

Lilian Brøgger

Denmark • Illustrator

iliam Brøgger was born
in 1950 on the island of

Fanø off the west coast of
Jutland. At the age of five
she moved with her parents
to Copenhagen, where she
studied from 1967 to 1972
at the Danish School of Arts
and Crafts (now the Danish
School of Design). She was
the first student to graduate
with a degree in illustration,
and her first picturebook,
Der hvor Linda bor [Where Linda lives] (text 
by Bodil Bredsdorff) was published in 1975.
Since then she has published over 100 picture-
books and has also illustrated the covers of
many children’s books.

Her work as an illustrator and as a teacher at
the School of Design in Kolding has influenced
many other illustrators, and has also had an
influence on the development of children’s
visual language for over 25 years.

In her earlier works she cultivated a
consciously crude and awkward socially realistic

L



atima el Maadul was born in 1948 in Cairo,
where she still lives. Today she is a prom-

inent composer, a theatre director and an author
with more than 50 books to her name.A pioneer
in the field of children’s culture, her interest in
the area commenced in 1968 when she was still
a student. She has
worked with govern-
mental and national
organisations, and, esp-
ecially through her
writing, has spoken
about the rights of
children, including the
importance of educat-
ing girls in rural Egypt
and the rights of handi-
capped children to a
good life.

She organised the first
conference for Egypt-
ian children named
‘Dreaming for Egypt’,
in which over a hundred children from all over
Egypt participated. Since then she has organised
many events for young people, especially those
with special needs, street children and margin-
alised children, and has held the post of head
of the National Centre of Children’s Culture.
She has also been involved with theatre and

cinema productions that involve children, and
especially emphasises those with special needs.

Her books also reflect her engagement with
marginalised young people. ‘Zeina goes to the
Moon’ concerns a village girl of 15 who
wanted to learn to read and write rather than
spend her life inhibited by her traditional
female domestic role. How she achieves her
ambition is recounted in the book, which, like
her other publications, provides an example of
how disadvantage and difficult circumstances
may be overcome.

Fatima el Maadul has in her writing provided
stories that may help or even inspire children to
rise above seemingly impossible circumstances,
and through her work with various agencies
has provided many young people with the
means to do this.

Selected bibliography

[Zeina goes to the moon] 1999 National Book Council

[My grandmother and I] 2002 Dar Al Shorouk

[Sultan Nabhan] 2004 Nahdet Misr

[We are the world] 2006 Nahdet Misr

[The white balloon] 2006 Nahdet Misr
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Fatima el Maadul

Egypt • Author
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and play. In the power of her expression and her
highly original narrative style, Sandman Lilius
has been a pioneer: as early as her trilogies Fru
Sola [Mme Sola] and Kung Tulle [King Tull]
from the 1960s and 1970s, she brought past and
present together to form a fascinating and
unique brand of fantasy.

Irmelin Sandman Lilius’s highly creative
fantasy has its roots firmly in her own child-
hood, dominated by numerous moves to new
environments as an evacuee during the war
years and her parents’ divorce. Alongside her
own experiences, her influences include
mythology, history, folklore and folk beliefs,
which combine to make her stories multilay-
ered depictions of reality in which past and
present exist simultaneously. What makes the
works of Sandman Lilius unique is the way in
which they combine fantasy and realism. This
concrete description and her magical use of
language, rich with colloquial and antiquated
words and expressions, lend her works a highly
original atmosphere.With this in mind, it is no
wonder that Sandman Lilius has acquired so
many faithful readers and admirers over the
years – not to mention those who have
followed in her footsteps.

Once the book is finished … is when I find out

who I wrote it for! This can be very interesting.

While I’m writing, I don’t think about the

reader. It’s about bringing out what I want to

bring out, as well and as clearly as possible.

– Irmelin Sandman Lilius

Irmelin Sandman Lilius

Finland • Author

rmelin Sandman Lilius was born in Helsinki
in 1936. During her early years she lived in

a number of different places in both Sweden
and Finland but went to school in Helsinki.
Her first book, a poetry collection, Trollsång
[Troll song] was published in 1955 and her first
children’s book, Historien om oss [The story of
us] was published in 1958.
Sandman Lilius is also a visual
artist, working in watercolours,
oils and pastels, and a translator
from Finnish and English into
Swedish.

With her extensive body of
work, Irmelin Sandman Lilius is,
alongside Tove Jansson, one of
the most revered authors of
literature for children and young
people in Finland. In her books
she skilfully combines everyday
reality with elements of fantasy

I

Selected bibliography

Gullkrona gränd (Fru Sola I) [Gold
crown lane] 1969 Bonniers

Gripanderska gården (Fru Sola II) [The
goldmaker’s house] 1970 Bonniers

Gångande Grå (Fru Sola III) [Horses of
the night] 1971 Bonniers

Mattan från Kars [The carpet from
Kars] 1989 Bonniers

Korpfolksungen [The raven folk’s child]
1994 Bonniers



irpi Talvitie was born in
Ilmajoki in 1961. She

began her career as an illustrator
by illustrating schoolbooks and
magazines. She won awards for
her work on schoolbooks and
her magazine art featured in a
number of exhibitions. In
1989 she was awarded a master
of arts degree by the Depart-
ment of Graphic Design at the
University of Art and Design,
Helsinki, and following on
that she began to illustrate
book covers and adult and children’s books.
She has illustrated books in a wide variety of
genres, and most recently has started to illus-
trate classic Finnish fairy tales, creating
characters with whom contemporary children
can easily identify.

As her tools,Virpi Talvitie is fond of using oil
pastels, which she sometimes combines with
ink or watercolours. The airiness and freshness
which are characteristic of her style are often
gradually created by scratching through different
layers of colour.

Talvitie not only wants to show what is in the
text in any book she illustrates but also to add
new nuances to the text.To Talvitie, illustrating
means contemplation, visualisation and pictorial
insight. She keeps working on the same picture
until it achieves the atmosphere she wants.
She wants to touch the reader’s emotions and
intelligence and produce aesthetic pleasure, in
addition to pictorially narrating the story.

Virpi Talvitie collaborates with authors at all
stages. A good example of her aptitude for
collaboration is the children’s book Keinulauta
by Timo Parvela, which won Finland’s most
prestigious and valuable prize for children’s and
youth literature, the Finlandia Junior Prize.

Virpi Talvitie has organised dozens of illus-
tration exhibitions in Finland
and in Estonia and she has
participated in group exhib-
itions of illustrators in Japan,
Germany, Slovakia, Sweden
and Estonia.

Selected ibliography

Matka joulun talon [Journey to Christmas house] (text by
Hannele Huovi) 2001 Helsinki:Tammi

Lumottu lipas [The enchanted box] (text by Leena Laula-
jainen] 2002 Helsinki:Tammi

Satu joka oli totta [A true fairy tale] (text by Katri Tapola)
2004 Helsinki:Tammi

Keinulauta [The seesaw] (text by Timo Parvela) 2006
Helsinki:WSOY 

Ihmetyksiä – tarinoita ja kuvia hämmästyneille [Wonders –
stories and pictures for the astonished] (text by Katri
Tapola) 2006 Helsinki: Tammi
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It seems to me unnecessary to draw only some

familiar person or item doing something that is

already exhaustively described in the text. It feels

fun to begin illustrating if there is some kind of

visual insight in the picture.

– Virpi Talvitie

Virpi Talvitie

Finland • Illustrator
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marked a departure for Desplechin with its
utopian theme. It is an account of a boy whose
desire to live alone in a wood, away from his
village, brings him to a new maturity.

Marie Desplechin has published many works
for adults, including novels and short stories,
which have met with great success. But she
mostly writes for young readers. In her works,
she uses a step-by-step approach in the belief
that it is possible to interest children in just
about any subject. She is said to prefer writing
for children as there is simply too much at stake
in writing for adults, because critics are always

waiting to pounce on writers.
Yet, she never hesitates to
deal with serious subjects
such as the existence of God,
family crises and relations
between adults and children.

Selected bibliography

Verte 1996 Paris: École des loisirs (available in English as
Poor Little Witch Girl )

Le monde de Joseph [Joseph’s world] 2000 Paris: École
des loisirs

Ma collection d’amours [My collection of loves] 2002 Paris:
École des loisirs

Entre l’elfe et la fée [Between the elf and the fairy] 2004
Paris: École des loisirs

Séraphine 2005 Paris: École des loisirs

Marie Desplechin

France • Author

orn in Roubaix in
northern France in

1959, Marie Desplechin now
lives in Paris. She studied
arts and journalism at uni-
versity and dreamed of being
a writer. On completing her
studies, she worked freelance
for a communications firm,
and continues to work as a
journalist with various mag-
azines and newspapers,
including Elle and Le Monde.

Her first children’s book,
Le sac à dos d’Alphonse, was
published in 1993, and since
then she has produced at
least one children’s book
each year. Her writing,
spanning humour and fantasy, has met with
critical success and is translated into many
languages. In particular, Verte (Poor Little Witch
Girl) has been widely acclaimed. While it
employs the relatively sophisticated device of
telling the story from different points of view,
Desplechin’s use of short chapters and a simple
approach makes it very accessible for relatively
young readers. It was said that her ‘heroic
fantasy’, Le monde de Joseph [Joseph’s world],

B



laude Ponti was born in Lunéville in the
eastern part of France in 1948. He studied

literature and archaeology at Strasbourg univ-
ersity and fine arts at Aix-en-Provence. In 1969
he moved to Paris and began work with L’Express
and Le Monde. He also worked as a painter, and
it was not until his daughter Adèle was born
that he thought of creating picturebooks. This
led to the publication of L’album d’Adèle in
1986. The success of this book, which Ponti
expected to be a one-off, has led to many others.
Today, Claude Ponti’s picturebooks are classics
among the classics, read in kindergarten and
primary schools, in libraries and day-nurseries,
enjoyed by many adults and studied on university
courses in France.

It often takes Ponti several years to fully create
a picturebook from an idea. He likes to write and
draw once he has the whole story in his mind.
This is reflected in the originality of his output;
each book, though stylistically recognisable, has
its own characteristics. His artwork is busy and
detailed. In Blaise et le chateau d’Anne Hiversère,
dozens of little chicks,which have become some-
thing of a trademark of Ponti’s, busy themselves
making a castle cake for Bertha Day’s party.And
here, as in other works by Ponti, the humour

permeates and makes something imaginative
from a simple activity.

Claude Ponti writes and illustrates children’s
books with an imaginative style and a wit that
is especially captivating. His lively drawings
invite us into a Technicolor landscape full of
excitement and wonder. Each story, rich with
puns and jokes, inhabits a delicious world of
imaginary creatures where toys spring to life
and the sun just may bump into the moon.
Like the best books for youngsters, they see the
world from a child’s perspective, the improb-
able becomes the possible, and all things, even
the most bizarre, have perfectly reasonable
explanations.

Selected bibliography

L’album d’Adèle [Adele’s picturebook] 1986 Paris: Gallimard

L’arbre sans fin [The endless tree] 1992 Paris: École des loisirs

Le A [The A] 1998 Paris: École des loisirs

Ma vallée [My valley] 1998 Paris: École des loisirs

Bizarre … bizarre [Bizarre … bizarre] 1999 Paris: École
des loisirs

30 / BOOKBIRD

ILLUSTRATOR NOMINEE: FRANCE

I am not a contortionist, I don’t lower myself. I

work with the essential idea in mind that children

are human beings ‘in process’ and that what is

evident for us is not for them.

– Claude Ponti

Claude Ponti

France • Illustrator
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Austria from Germany to avoid persecution by
the National Socialists (Nazis), and subsequently,
fleeing the Russian invasion, returned to
Germany. His father died in 1945 in a Russian
war camp, and his mother killed herself in 1946.

He attended art college, and published his
first book of poetry in 1953. Subsequently, he
went to work as a newspaper journalist, and
later in publishing. He has been a freelance
writer since 1974. He has published some
twenty books for young people, and has won
many awards.

A characteristic of Härtling’s approach to
writing for young people is to see events
through the eyes of his protagonists, whether the
story is told in the first or the third person. Oma
tells the story of Karl, orphaned by the death of
his parents in a car accident, who is brought up
by his grandmother.The narrative shows events

from the grandmother’s view-
point, as well as from Karl’s.
Krücke is an examination of
another tough theme, that of a
12-year-old boy who becomes
friendly with a prisoner of war.
But here, as in his other books,
Härtling allows his readers
opportunities for optimism,
while showing them the realities
of the lives of his characters.

Selected bibliography

Das war der Hirbel [That was Hirbel] 1973 Beltz & Gelberg

Oma [Granny] 1975 Beltz & Gelberg

Theo haut ab [Theo runs away] 1977 Beltz & Gelberg

Alter John [Old John] 1981 Beltz & Gelberg

Krücke [Crutches] 1987 Beltz & Gelberg

Many authors get things all wrong.They don’t

understand children.They try to be little again,

they lisp, they stammer, they use childish

language – and they don’t take children seriously.

– Peter Härtling

Peter Härtling

Germany • Author

ovelist, poet, essayist, liter-
ary editor and journalist,

Peter Härtling has played a
decisive role in the renewal and
formation of German children’s
literature during the past 36
years. Largely motivated by his
concerns about the literature for
young people written during the
1960s, he wanted to develop a
literature that is much closer to
the reality of the lives of children
and young adults.To achieve this,
he describes events entirely from
the child’s point of view, merci-
lessly showing the realities of divorce, death,
unemployed parents, living with an older person.
This unsentimental view of family life is trans-
parent in his first novel for children,Und das is die
ganze Familie [And that’s the whole family]
(1970), which was based on his own family life.

Peter Härtling was born in Chemnitz,
Germany in 1933. In 1941 his family fled to
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ommentator Mareile Oetken in writing
about Jutta Bauer stresses Bauer’s attitude

towards her work:‘And it has never been to her
disadvantage, she claims, to have woven her
personal experiences and observations about
life into her work for adults and for children.
Especially her best picturebooks seem to be a
sensitive seismographic
record of the roads and 
by-ways she has taken,
including all the bumps
encountered along the way.
Far from being traditional,
protective and idylls just for
children, her narratives and
picture stories are full of
life, in the best sense of the
word. And when one takes
a closer, attentive look, one
always gets a feeling for two
things: those things that
hold the world together at
its innermost core – trust, love, security –
which is, to her mind, the true purpose of
children’s literature; but also, that it is not
always possible to resolve such contradictions.’

Bauer was born in 1955. Her father was a
teacher and the family lived in Volksdorf near
Hamburg. She studied illustration at the College
of Design in Hamburg. After graduation she

worked for seven years at a women’s magazine,
Brigitte, and began to illustrate picturebooks.
Her first books were published in 1981, and
subsequently she worked as a freelance artist
and illustrator. She still works for journals,
drawing cartoons, and also draws animated films
for which she has received many awards, and
cartoons for the television channel ZDF’s series
‘The Show with the Mouse’. These were later
published as picturebooks.

She frequently works in ink, tempera and
crayon, expressing much with a seemingly
simple line. In Opas Engel she demonstrates
how this simplicity can work tellingly to
convey deep feelings. This book, along with
others of Bauer’s, has received awards and
praise. She has created more than 40 books
and her work is translated into over 18
languages.

Selected bibliography

Selma 1997 Lappan

Die Königin der Farben [The queen of colours] 1998 Beltz
& Gelberg

Schreimutter [The screaming mother] 2000 Beltz & Gelberg

Opas Engel [Grandpa’s angel] 2001 Carlsen

Aller Anfang [The very beginning] (text by Jürg Schubiger
and Franz Hohler) 2006 Beltz & Gelberg 
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I don’t want to hide behind my books.

– Jutta Bauer

Jutta Bauer

Germany • Illustrator
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sympathetic to a young child, as in Ėna gemáto
mélia heráki in which she talks about death.
And in O hionántropos peēre tē mama, she captures
the voice of a young child as he comments on
his parents’ divorce and on the cultural and
social otherness in his kindergarten.

Commenting on her work, Prof Meni
Kanatsouli says that ‘Mastori does not 
admonish, neither does she declare; but in a
very friendly manner, sometimes boldly and
some other times with a smile, she speaks about
the gender and culture otherness, death, family
and interpersonal relations.’

Selected bibliography

Ē hóra me tis dýo politíes ke tis mygdalénies koúnies [The
land with two cities and almond-eye cradles (illus
Sophia Zaraboúka and Rita Laoutári-Koutsoúri) 1977
Kedros/1997 Ellinika Grammata

Ėna gemáto mélia heráki [A teeny hand dipped in honey]
(illus Stamatíou and Spiros Goússis) 1978 Kedros/2001
Patakis

Sto gimnásio [In high school] 1991 Patakis

O hionántropos pēre tē mama [The snowman’s taken Mum
away] (illus Efi Ladá) 1999 Patakis

KoukLína [DolLina] 2006 Patakis

Voúla Mástori

Greece • Author

oúla Mástori is a prolific writer with
many bestsellers to her name. Since 1974

she has written 47 books for children and
adults, for which she has won many awards. As
well as writing, she is actively
involved in visiting schools to
promote reading and writing,
and in lecturing to university
students and teachers.

Born in 1945 in Agrinio,
Greece, she is the writer whose
books are most frequently
borrowed from libraries in
northern Greece, and extracts
from her books have been
included in textbooks used in
Greek primary and secondary
schools. Mástori has written
short stories, fairy tales, novels,
poetry and plays. Her language
is provocatively simple and direct.

All her books deal with birth and love, while
death – its metaphysical dimension included –
always looms. Her books focus on the social
and political situation and sometimes contain
autobiographical elements. Always outspoken
irrespective of what age group she addresses, she
was the first writer in Greece who dared write
about sexual abuse in a book for young people
– Sto gimnásio provoked much debate at that
time it was published in 1991.

Mástori also writes for very young children,
but she still deals with difficult matters in a way

V



orn in Athens in 1975, Vassílis Papat-
saroúchas studied painting and graphic

arts at the Athens School of Fine Arts. His
paintings, constructions and video art have
appeared in group exhibitions and he has also
taken part in international exhibitions of illus-
tration, including those held in Bologna and
Bratislava. He has illustrated some 30 books for
children and adults to date. Two of these are
collectors’ editions, and for two others he also
wrote the text. A number of the texts he has
illustrated are classic stories, and he seems to
delight in showing well-known scenes in a way
that makes them vivid and fresh for the reader.
He has also worked with some of Greece’s best-
known authors including Chrístos Boulótis and
Eugene Trivizas. His work has been translated,
and he has received awards for his distinctive
artwork.

His background in graphic arts is evident in
his well-designed pages, eye for composition,
strong colours and an ability to visually heighten
moments of drama in a story, sometimes by
creating a dream-like, or even nightmarish

atmosphere. Often he seizes on the darker
elements in a text, and how this is received by
children has been speculated upon. He responds
to such comments by saying that this is not only
acceptable but an integral part of children’s
books, especially in those with classical content.
It is a challenge for him to take on such books.
While always respecting the young reader, he
risks excesses in colour and design which often
lead the child to a knowledge and a heightened
aesthetic sense. His illustrations yield precedence
to the picture over the word, and for him, it is
pictures that set the tone of the story.

Selected bibliography

Don Kihótis (Don Quixote) (text by Miguel de Cervantes)
2005 Patakis

O Aftós [He] (text by Pétros Poulákis) 2006 Kastor

O Màgos tou Oz (The Wizard of Oz) (text by L Frank
Baum) 2006 Papadopoulos

O Pétros kai o Lýkos (Peter and the Wolf) (text by Sergei
Prokofiev) 2006 Papadopoulos

I dódeka Kokkinoskoufítses kai o kourdistós Lýkos [The
twelve Little Red Riding Hoods and the Clockwork
Wolf] (text by Chrístos Boulótis) 2007 Papadopoulos
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I have chosen to concentrate on the theme of being

different and special, both in the writing and, to a

much greater extent, in the illustration of books,

since it is something which concerns me deeply

and I think that work is needed if we are to

succeed in being open to such subjects and the

challenges they pose.

– Vassílis Papatsaroúchas

Vassílis 
Papatsaroúchas

Greece • Illustrator
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sees it. The child’s vision is always fresh and
thus her work ages so well. There is often a
delightful discrepancy between what the child-
ren in the stories feel and reality.’

There is a strong social impetus in her writing,
carrying over from her work in parliament
where she was involved in a successful fight to
get a special representative for children who
assists them in claiming their rights. In her
books, she often shows adults treating children
with disrespect, or punishing them unreasonably
for trivial misdemeanours.

Helgadóttir has written nineteen books for
children. Twelve of these have been translated
into various languages and she has received
many awards for her writing, both in Iceland
and abroad.

Selected bibliography

Jón Oddur og Jón Bjarni [Jon Oddur and Jon Bjarni] 1974
I∂unn

Ástarsaga úr fjöllunum [A giant love story] (illus Brian
Pilkington) 1981 I∂unn

Sitji gu∂s englar [Heaven’s host] 1983 I∂unn

Undan illgresinu [From beneath the weeds] 1990 I∂unn

Ö∂ruvísi dagar [Different days] 2002 Vaka-Helgafell 

Gu∂́rún Helgadóttir

Iceland • Author

ne of ten children, Gu∂rún Helgadóttir
was born in Hafnarfjör∂ur, a small town

near Reykjavík in 1935. On graduating from
Reykjavík Grammar School she worked as a
secretary and as a department manager at the
National Health and Insurance Office. Subse-
quently she entered politics, representing the
People’s Alliance on Reykjavík City Council,
and as a member of the Icelandic legislative
assembly. From 1988 to 1991 she was Speaker
of the Athling, the first woman to hold that
position.

Helgadóttir’s first book and the first in a series
about scheming twin brothers, Jón Oddur og Jón
Bjarni was published in 1974. A film based on
the series was released in 1981. She writes
mainly for 7–13-year-old readers, but has also
published a few illustrated books for younger
readers, a stage play, an adult novel and a tele-
vision play for adults.

Gu∂rún Helgadóttir’s strength as a writer is
recognised as the ease with which she can
convincingly describe the feelings of both
adults and children. She also has the ability to
depict the comic momentum of everyday life.
Writing on www.literature.is, Margrét Tryg-
gvadóttir says: ‘One of Helgadóttir’s distinctive
features as an author is the child’s point of view.
She has the ability to be able to place herself in
the shoes of a child and show the world as it

O



lthough she has lived in
Ireland for many years

and is an expert in traditional
Irish music, Kate Thompson
was born in England, in
Halifax, Yorkshire in 1956.
When she left school Thomp-
son worked with racehorses.
A period studying law did not
work out for her and she spent
time travelling and working
with orphans in India before
moving to Ireland.

Thompson’s first published
children’s book was the first
volume in her ‘Switchers’
trilogy. This gothic fantasy
was followed by three books
in the science fiction genre, but after that
Thompson has shown that she is equally
comfortable writing historical fiction as in The
Alchemist’s Apprentice or in realist mode as she
does in Annan Water, or mixing the ‘real world’
with the world of Irish mythology in The New
Policeman and The Last of the High Kings.

Kate Thompson is one of the best-known
names in Irish children’s fiction, having
published thirteen books for children, as well as

three for adults. Her work has been recognised
internationally and she is the recipient of many
important awards. She is the first author in the
history of the prestigious Irish children’s
awards, the Children’s Books Ireland/Bisto
Award, to win the overall Bisto Book of the
Year Award four times. The New Policeman won
the Whitbread Award for Children’s Fiction,
the Guardian Children’s Book Prize, the
Dublin Airport Authority Children’s Book of
the Year Award, in addition to the Bisto Book
of the Year Award.

Dr Patricia Kennon comments that ‘Thomp-
son combines a sophisticated and stimulating

voice with an inviting and
identifiable range of experi-
ences in her narratives. It is
this uncompromising yet
accessible commitment to
honouring the complexity of
young people’s experiences
which drives her fiction and
which establishes her pre-
eminent position in the arena
of Irish children’s fiction.And
it is this sensitive yet chal-
lenging excavation of the
depths of adolescent yearning
for both autonomy and
belonging which secures her
further right to international
success and renown.’

Selected bibliography

The Beguilers 2001 London: Bodley Head

The Alchemist’s Apprentice 2002 London: Bodley Head

Annan Water 2004 London: Bodley Head

The New Policeman 2005 London: Bodley Head

The Fourth Horseman 2006 London: Bodley Head
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If there is a common thread to my books, it is that

each involves an individual journey. The individual

must stay true to themselves.

– Kate Thompson

Kate Thompson

Ireland • Author
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these books also plays a crucial role in creating
and extending the narrative.

Her most recent picturebook, I Am I, is in
contrast to the lighter watercolours of previous
books. In this book, strong, saturated acrylics
evoke a dry, cracked Australian landscape,
Fitzpatrick’s inspiration for the book, which
provides a background for a story of conflict
and ultimate resolution between two boys.
The boys’ aggressive words metamorphose into
barbed wire and then into a dragon, but then
their words of reconciliation become beautiful
soaring birds.

Marian Keyes writes: ‘Fitzpatrick’s work to
date demonstrates her versatility and develop-
ment as an illustrator. In all of her books the
illustrations decorate, extend and interpret the
verbal narrative.’

Fitzpatrick has won many awards for her work,
and is twice winner of the Children’s Books
Ireland/Bisto Award. She is currently working
on her next picturebook and on a novel.

Selected bibliography

The Long March 1997 Dublin:Wolfhound 

I’m a Tiger Too 2002 London: David & Charles/Gullane

You, Me and the Big Blue Sea 2002 Gullane

Silly Mummy, Silly Daddy 2006 London: Frances Lincoln

I Am I 2006 New York: Roaring Brook 

I drew all over my schoolbooks – they were so

boring looking.

– Marie-Louise Fitzpatrick

Marie-Louise Fitzpatrick

Ireland • Illustrator

orn in Dublin in 1962, Marie-Louise Fitz-
patrick studied visual communication in

Dublin’s College of Marketing and Design. She
then worked as an illustrator for school text-
books and in the commercial field. Her first
picturebook was an Irish language publication
An Chanáil [The canal] published in 1988.This
has been followed by eight more solo titles as
well as books illustrated by other authors.

She works with a variety of media, including
pen and ink, pencil, watercolour and acrylic
paint, and stylistically her books show consider-
able variation. The realistic black and white
pencil drawing of The Long March is quite
different from her earlier work, and is used
effectively to highlight the stark story of the
Choctaw tribe’s displacement and walk to a
new homeland across 19th-century America.

Her next books were again for younger readers,
and show the emergence of her distinctive style
with increasingly minimal prose and a emphasis
in the watercolour illustrations on the inner life
of her protagonists. She also portrays feelings by
the use of cinematic techniques and contrasts in
scale, perspective and tone. An increasing
emphasis on typography, design and layout in

B



orn in Pavia in the year 1929, historian
and journalist Mino Milani is one of

Italy’s most important authors, especially for
children, and also is a creator of Italian comics.

From 1953, he was one of the authors of the
famous children’s magazine Corriere dei Piccoli
[The kids’ courier]. He has worked on illustrative
projects with many distinguished Italian artists
including Pratt, Manara, Toppi, Micheluzzi,
Battaglia and Nidasio.

Commenting after the publication of
Milani’s first book, Gianni Rodari wrote:
‘There is no better author to tell stories in Italy
than Milani, after Salgari.And if there is one in
Europe, I don’t know him.’

His novels for children range over a variety of
themes and topics. Perhaps the most famous of
his creations is Tommy River, a young American
soldier, who, following the defeat of his side at
the Battle of Gettysburg, has to look for work
and to recreate his postwar identity. The first
book in the Tommy River series of nine
volumes was published in 1962 and the final
one over ten years later.

Milani has rewritten many myths including
the stories of Ulysses and Tristan and Isolde,
reflecting his keen interest in the past. In L’ultimo
lupo, his theme was ecological, using the reali-
sation of his young protagonists that hunting
wolves is not the glamorous business they
supposed it to be as a vehicle for their developing
maturity.

Mino Milani is also the author of historical
works, books of essays and novels for adults:
the most famous remains Fantasma d’amore

[Phantom of love], which has recently been
reprinted, and on which Dino Risi has based
his film starring Marcello Mastroianni and
Romy Schneider.

Selected bibliography

L’ultimo lupo [The last wolf] 1992 Piemme 

L’avventura di Tommy River [The adventure of Tommy
River] 2002 Mursia 

Efrem, soldato di ventura 2004 Mursia

Udilla 2005 Fabbri 

Un angelo, probabilmente [An angel, probably] 2004 EL 
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Italy • Author
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began to flourish. This was published in 1990;
in the same year Rosa Bianca was published, and
was shortly followed by Le avventure di Pinocchio.

Innocenti mostly uses watercolour, although
in L’ultima spiaggia he also employs pen and ink.
This is a good example of the quirky or dark
subjects that Innocenti often chooses to portray.
In it, an author goes to a seaside resort, where
he meets characters from different works of
fiction. Rosa Bianca and La storia di Erika are
both wartime stories in which Innocenti does
not shirk from showing the grimmer aspects of
conflict.

Although his career as an illustrator was slow
to begin, Roberto Innocenti has now won inter-

national recognition and
many significant awards. He
lives and works in the coun-
tryside of Montespertoli with
his wife and two cats.

Selected bibliography

La storia di Erika [Erika’s story] (text by Ruth Van der
Zee) 2003 La Margherita

Le avventure di Pinocchio [The adventures of Pinocchio]
(text by Carlo Collodi) 2005 La Margherita

L’ultima spiaggia [The last resort] (with J Patrick Lewis)
2005 La Margherita 

Rosa Bianca [Rose Blanche] (text by Paola Moro) 2005
La Margherita

Cenerentola [Cinderella] (text by Charles Perrault) 2007
La Margherita

oberto Innocenti was
born near Florence in

1940. During World War II it
was difficult to study and so
he is largely self-taught. He
had a flair for art and he
learned to draw and master
the technique of graphic
work, design and printing
techniques. He began to
work as a cartoon artist, and
then designing book and
magazine covers and posters
for the Tuscany region. At
that time he also tried to
illustrate books, but as he did
not get on well with Italian publishers all his
projects were to remain unrealised. During the
1980s he worked with Time Life, creating for
them a series of illustrated books called The
Enchanted World.

His first book, published in 1979, was 1905:
Bagliori ad Oriente, an illustrated history book
for all ages. When Etienne Delessert, a well-
known Swiss illustrator and publisher,
commissioned him to illustrate the story of
Cinderella, his career as a picturebook artist
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What really interests me is to tell stories solely

through images, because this allows me to achieve

essentiality and eliminate all repetition.This way I

can find my own rhythm and enjoy greater freedom.

– Roberto Innocenti

Roberto 
Innocenti

Italy • Illustrator



he above statement emp-
hasises poet Shuntaro

Tanikawa’s ability to write
about serious matters such as
birth and death, solitude and
love in a way that is accessible
to a young audience. This
ability has increased in depth
in his newest publication, Suki,
according to editor Kaoru
Yamada, who claims that ‘Suki
will quite likely be remem-
bered as one of the anthologies
that most profoundly and
beautifully depict the hearts of
children.’

Tanikawa was born in Tokyo in 1931, but
spent most of his childhood summers in a
scenic region of the Nagano Prefecture, an
experience which had an influence later on his
adult work. School was not a particularly happy
experience for the young poet, and he elected
not to go to university after graduation from
high school.

He published his first anthology of poetry,
Nijuoku-konen no kodoku [Two billion light-years
of solitude], in 1952 to instant acclaim and this
was the start of a long and illustrious literary
career for this prolific poet.

Tanikawa has won several awards for his
poetry and his translations, both in Japan and
internationally.This has led to his participation
in international conferences and poetry festivals,
and to a growing profile in the world of comp-
arative literature.

In 1973 he published the first of many works
for children, Kotoba asobi uta. Here, according to
Kaoru Yamada, he connects ‘a pleasant rhythm
with simple words in sound-only hiragana (a
Japanese syllabary)’, a method he developed in
his poetry for adults. Tanikawa is also the
creator of picturebooks. These have a philo-

sophical tone, as he attempts
to explain to children in a few
words concepts such as the
history of the universe and the
expanse of time. These books
are now regarded as classic
works for children.

In addition to his writing
and poetry readings across the
world,Tanikawa is also known
for his translations of child-
ren’s literature into Japanese,
being especially noted for his
translations of Charles Shultz’s
Peanuts comic strips and an

award-winning translation of Mother Goose
rhymes into Japanese.

Selected bibliogtaphy

Kotoba asobi uta [Word game: Nonsense pictures and
rhymes] (illus Yasuo Segawa) 1973 Fukuinkan

Mimi wo sumasu [Listening] (illus Gen-ichiro Yagyu)
1982 Fukuinkan

Hadaka [Naked] (illus Yoko Sano) 1988 Chikuma shobo

Tomodachi [A friend] (illus Makoto Wada) 2002 Tamagawa
University Press

Suki [I like…] (illus Makoto Wada) 2006 Rironsha
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It is much easier to write poetry for children than

it is to write poetry for adults.

– Shuntaro Tanikawa

Shuntaro
Tanikawa

Japan • Author
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to fantasy, but are always characterised by a wry
sense of humour.

Since her first book in 1973, she has created
almost 40 picturebooks. Titles written and
illustrated by her include Kon to Aki (1989),
Detekoi detekoi [Who’s in it?] (1995) and Maho no
enogu, as well as the Akiko Hayashi Christmas
Book series and the Akiko Hayashi Baby Book
series, which received praise for their simple
storylines for a very young audience. Her books
have been translated into more than ten
languages and she has won awards for her work
in Japan and the USA.

Selected bibliography

Hajimete no otsukai [Li-chan’s first errand] (text by Yoriko
Tsutsui) 1977 Fukuinkan

Ofuro daisuki [I love to take baths!] (text by Kyoko
Matsuoka) 1982 Fukuinkan

Majo no takkyubin [Kiki’s delivery service] (text by Eiko
Kadono) 1985 Fukuinkan

Kon to Aki [Kon and Aki visit Grandma] 1989 Fukuinkan

Maho no enogu [Yoshimi’s magic colours] 1993 Fukuinkan

Akiko Hayashi

Japan • Illustrator

orn in Tokyo in 1945, Akiko Hayashi
graduated from the Faculty of Fine Arts at

Yokahama National University, after which she
began working as a magazine illustrator.

Akiko Hayashi published her first children’s
book, Hajimete no otsukai, in 1973. Since then
she has become one of Japan’s leading picture-
book illustrators/writers, receiving numerous
awards, domestic and international, for her
outstanding work, including The Second Japan
Picture Book and Art Award for Ofuro daisuki
and Le Grand Prix ees Treize for Hajimeteno
kyampu [I’m going camping] (1984), among
many others.

In 1986 she was selected by the renowned
picturebook artist Mitsumasa Anno to participate
in his picturebook Matui chikyu no maru-ichinichi
[All in a day] (1987). In this, eight artists from
around the world show in eight scenes from
different countries what is happening at the
same time around the world. Anno declares
that Hayashi’s scenes of New Year’s morning 
in Tokyo are ‘outstanding, not only in the
conscientiousness of her artistry but in her
depiction of the story that unfolds within a
day’. He continues, describing her style as
‘rather academic, consistently restrained,
modern in touch, and unconcerned with fads
and fashions’.

Hayashi is widely recognised in Japan as an
artist who, using delicate lines and soft colours,
can give expression and meaning to a child’s
slightest gesture. Her books range from realism
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ęstutis Kasparavičius was born in 1954 in
Aukstadvaris, near Vilnius, Lithuania.

Kęstutis’s parents were teachers at a primary
school.The school where his father and mother
taught was established in an old manor building.
Although at that time schools could boast only
minimal teaching resources, he still remembers a
bookcase full of books in the classroom. Not
surprisingly, Kasparavičius was one of those
students who read almost all of them.

Subsequently, he left Aukstadvaris and came
to Vilnius where he studied choir conducting.
After finishing school in 1972, he decided to
transfer from music to fine arts.‘The prospect of
standing alone in front of a large crowd of
hostile people and gesticulating with my hands
madly seemed revolting to me since I am a
placid and introvert person by nature,’ confesses
the illustrator.

In 1972 he entered Vilnius Institute of Arts
(now the Academy of Arts) to specialise in
graphic design. Kasparavičius was not prepared
profesionally for such studies but his older
brother, a student of the same institute, helped
him and taught him the intricacies of drawing.
There were periods of disillusionment and
apathy and some unavoidable breaks when he
had to spend two years in the Soviet army, but
finally, in 1981, he graduated from the Institute
of Arts.

In 1984 he was asked to illustrate a book and
since then he has been working both as a free-
lance illustrator and author of children’s books.
Watercolour is his preferred medium. He has
published 45 books and has been translated into
sixteen languages and been published all over
the world.

Selected bibliography

Die Ente und das Känguruh und andere Gedichte [Duck and
Kangaroo and other poems] (text by Edward Lear)
1992 Esslingen: Esslinger 

Dusituoyefusiji Chengshi de zei Huitu (Kasitetisi yi xie/
Xiao Ye) [The honest thief] (text by Fyodor Dosto-
evsky) 1994 Taipei: Grimm Press

Lisas Reise [Lisa’s journey] (text by Paul Maar) 1996
Esslingen: Esslinger

The Pied Piper of Peru (text by Ann Tompert) 2002
Honesdale: Boyds Mills Press

Kasitetisi Shu kan shu. Yu diao yu [Silly stories] 2003
Taipei: Grimm Press
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I think that my illustrations are musical.When I

leaf through my books, it is as if I hear the works

of composers. Behold, a flock of books is flying

past, and Handel grandly resounds.A melting

snowman is standing there; it is as if the melan-

choly Dowland were being played. Ducks are

dancing on ice; that, of course, is Christoph

Willibald Gluck himself.

– Kęstutis Kasparavičius

Kęstutis Kasparavič ius

Lithuania • Illustrator
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plastic arts, literary personages, television and
cinema.

Mauricio Gómez Morín Fuentes has illus-
trated books for teenagers and for younger
readers, including textbooks. All of his books
are marked by his typical attention to detail
and, even when a book is not set in Mexico,
something of the culture of his country. For his
work he has won many awards and is highly
respected as an artist of distinction.

Selected bibliography

El capullo rojo [The red bud] (text by Kobo Abe) 1999
Secretaría de Educación Pública

Harvey Ángel y la niña fantasma [Harvey Angell and the
Ghost Child] (text by Diana Hendry) 2005 Fondo de
Cultura Económica

Español. Quinto grado [Spanish. Fifth grade] (text by Laura
Elena Navarro Castilla et al) 2005 Secretaría de
Educación Pública

Una semana en Lugano [A week in Lugano] (text by Fran-
cisco Hinojosa) 2006 Alfaguara

Lucas afuera. Lucas adentro [Lucas outside. Lucas inside]
(text by Carmen Leñero) 2006 Fondo de Cultura
Económica

Mauricio Gómez 
Morín Fuentes

Mexico • Illustrator

orn in México City in 1956, Mauricio
Gómez Morín Fuentes studied engraving

and lithography at the Molino de Santo
Domingo. At the same time he developed an
interest in the Mexican tradition of graphic art
and subsequently became part of the Frente
Mexicano de Trabajadores de la Cultura.

From 1980 to 1990 he taught in the Univer-
sidad Autónoma Metropolitana at Xochimilco,
and while there he established the Monumental
Graphics Workshop. He has illustrated books
by many distinguished authors, including Janni
Howker’s Isaac Campion (1990), Gary Soto’s
Baseball in April (1993), Harvey Angell by Diana
Hendry (1995) and The Claw by Paul Jennings
(1997).

The work of Mauricio Gómez Morín
Fuentes is characterised by his black and white
engraving technique, and the use of pencil
drawing as well as red Chinese ink.The expres-
sive possibilities of the white and black give
definition to outlines and depth to shade,
imparting several meanings to his subject. His
illustration gives great emphasis to small details,
some of them are metaphoric, intensifying
atmosphere and reflecting emotions. His work
displays many intertextual elements, relating to
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uus Kuijer, born in Amsterdam in 1942,
originally wrote for adults. Although his

adult books were critically praised, they were not
commercially successful. He published his first
children’s book in the mid-1970s, when child-
ren’s books were rediscovered as a weapon in the
struggle for a better world. His five books about
Madelief (Daisy) were an immediate success.
As a true disciple of Annie MG Schmidt, he
does not make the children any better behaved or
the adults any more sensible than they actually are.

A number of animal stories and socially
committed novels for young readers, including
the well-regarded ‘Madelief ’ series, followed, and
he was awarded many prizes for his writing.
Between 1983 and 1993 he published thirteen
books, then nothing was heard from him for a
while, until Polleke (Polly) appeared in 1999 in
which a new Kuijer heroine attempts to hold
her ground in what has become a complex,

multicultural society in the Netherlands. There
are now five ‘Polleke’ books in a series which
describes the everyday life of a child in a primary
school in a big city. Religion is an important
theme in the series, and religion is also a signifi-
cant feature in Het boek van alle dingen, the story
of nine-year-old Thomas, growing up in the early
1950s as a child of a strictly religious, tyrannical
father who refuses to recognise anything that
might threaten his beliefs.

Many of his books have been translated into
English and in recent times he has won further
awards. Guus Kuijer’s style has been described
as precise and graceful with an unsurpassed
ability to describe major issues with a modicum
of words.

Selected bibliography

Het grote boek van Madelief [The big book of Daisy] (illus
Mance Post) 1983 Querido

Eend voor eend [Duck by duck] (illus Thé Tjong-Khing)
1983 Querido

Voor altijd samen, amen [Together for ever, amen] (illus
Alice Hoogstad) 1999 Querido

Het boek van alle dingen [The book of everything] (illus
Peter-Paul Rauwerda) 2004 Querido

Florian Knol (illus Peter-Paul Rauwerda) 2006 Querido
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I didn’t want to hide any more behind artistically

constructed phrases and stories. I wanted to write

in a more direct style.Writing for children means

getting rid of a lot of excess literary baggage – if

you don’t, children will see right through it.

– Guus Kuijer

Guus Kuijer

The Netherlands • Author

G
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science-fiction and other cartoon strips for
newspapers.

Since then he has illustrated hundreds of
books by well-known authors. He has received
many awards, including the Golden Brush
Award (the highest award for illustrators in the
Netherlands). He first won this award in 1978
for the toddlers’ book Wiele wiele stap [Poems
for very young children] (1977), written by
Miep Diekmann. He won the award again in
1985 for his fairy-like illustrations in Kleine
Sofie en Lange Wapper by Els Pelgrom. For this
book, the author and illustrator also received
the Deutsche Jugendliteratur Preis (Germany).
Normally, the Woutertje Pieterse Award for the
best juvenile book of the past year honours the
work of an illustrator in combination with the
contribution of a writer. In 2005 the award
went to an illustrator on his own: Thé Tjong-
Khing, for the book Waar is de taart? According
to the jury, it is a book that ‘can be read without
text, the words are never missed’.

Sometimes you can only draw what’s there, which

isn’t too inspiring. Some texts can be far more

suggestive. If I have to draw a child, for instance,

then I use pictures of what I see around me, but

many early memories as well. I’ve retained all of

them. It’s like when you are a actor you’ve only

got one part, but as an illustrator you actually

direct all of the parts.That’s very appealing.

– Thé Tjong-Khing

Thé Tjong-Khing

The Netherlands • Illustrator

hé Tjong-Khing was born
in Purworedjo, Central

Java in 1933. His primary
schooling was interrupted by
World War II, and after the war
he attended grammar school. A
year studying art and crafts at the
Bandung Academy followed, but
he had to leave his course there
when Malay became the
language through which it was
taught, as he spoke only Dutch.

Unable to find suitable work as
an artist in Indonesia, he moved
to the Netherlands in 1956.
There he was engaged by Toonder
Studios, and in 1960 set up as a freelance
illustrator, illustrating for the children’s news-
paper Kris Kras and a weekly cartoon paper,
Pep. He also, with author Lo Hartog, created

T
Selected bibliography

Abeltje en de A van Abeltje [Abeltje and A
for Abeltje] (text by Annie MG
Schmidt) 1980 Querido

Kleine Sofie en Lange Wapper [Little
Sophie and Lanky Flop] (text by Els
Pelgrom) 1984 Querido

Het grote avontuur van God en mens [The
great adventure of God and the
people] (text by Kolet Janssen) 2004
Davidsfonds/Infodok

Waar is de taart? [Where is the tart?]
2004 Lannoo

Vos en Haas op zoek naar koek [Fox and
Hare in search of a piece of cake] (text
by Sylvia Vanden Heede) 2006 Lannoo



ului Rat, iu was born in 1930 in Oltenesti-
Crasna, in the district of Vaslui. He attended

university in Bucharest, gaining a diploma in
psychology and pedagogy.

In 1949 he became a member of the Writers’
Union. He has worked as an editor for a
number of magazines, including the public-
ations for children, Luminita and Arici Pogornici.
In December 1989 he founded and was editor-
in-chief of a number of children’s magazines:
Elf, Top Junior, Mini Junior and Children’s Venus.

He has published over 30 books, including
novels, plays, short-story collections and essays.
Some of these are translated into Hungarian,
Polish and Russian.

His plays have been performed on the stage
and on radio, and two received the Writers’Assoc-
iation Prize, Bucharest. Another award-winning
play, The Bold from Scale II, has been made into
the first Romanian full-length animation film.

Selected bibliography

A wonderful cage

Teenage planet

Ah, these youngsters

Beyond the game

Harry Potter’s enemies 
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Romania • Author
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Stan Done

Romania • Illustrator

tan Done was born in Giurgiu in 1937. He
studied at the Institut d’Arts Plastiques in

Bucharest.
He has illustrated many books by authors

both for adults and for children. For children he
has specialised in illustrating works by classic
authors including Charles Dickens, Carlo
Collodi and L Frank Baum.

For his work he has won many awards and has
participated in exhibitions in Romania and
internationally. His work is on display in
galleries in a number of countries, including
Italy, France, Singapore, Canada and the United
States.

Selected bibliography

Un peregrine de Noël (A Christmas Carol) (text by Charles
Dickens)

Les aventures de Pinocchio [The adventures of Pinocchio]
(text by Carlo Collodi) 

L’enchanteur d’Oz (The Wizard of Oz) (original text by 
L Frank Baum)

La naissance et l’enfance de Jesus Christ [Birth and child-
hood of Jesus Christ] (text by Christiam Badilita)

La prière de Noël [The Christmas prayer] (text by Florentine
Chifu)
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ikolai Popov was born in Saratov in
1938. In 1962 he graduated from the art

faculty of the Moscow Printing Institute. Since
then he has worked in the area of graphic arts,
becoming a member of the Artists’ Union of
the Russian Federation in 1967, and is now
established as one of Russia’s most highly
regarded picturebook artists and graphic
designers. He has participated in exhibitions
throughout the world and his work is exhibited
in galleries in Russia and internationally.

Popov’s first publication was a series of litho-
graphs for an edition of Robinson Crusoe,
published in 1974. This was soon followed by
an illustrated edition of the Arabian Nights fairy
tales. Popov has since then created illustrations
to accompany a number of collections of folk
and fairy tales from different countries.

It is, however, for Warum?, first published in
Salzburg, that he is internationally renowned.
This wordless picturebook has been published
in many countries, its universal message of the
futility of war speaking to people across nations.
In simple watercolours, heightened by Popov’s
attention to small details, a battle between mice
and frogs is played out against a peaceful pastoral
background that rapidly becomes smoky, grey
and despoiled by aggression. It all begins when
an umbrella-toting mouse attempts to snatch a
lily from a frog sitting peacefully on a rock.The
frog and its allies retaliate, but eventually the war

is over and the frog sits clutching the mouse’s
now-battered umbrella. On the battlefield the
war vehicles are boots and shoes in which the
combatants face each other. This quirky device
is typical of Popov’s love of invention – he is also
a talented creator of sculptures in metal and
wood – and his imaginative employment of
objects out of context adds significance as well
as humour to his work.

Popov has participated in Mitsuma Anno’s All
in a Day project, showing everyday activities
taking place concurrently but at different times
of day throughout the world. He has worked as
an animator on many films, the most recent
being Plantov’s version of Noah’s Ark (2006).
He has won many awards and has been
honoured for his work throughout the world.

Selected bibliography

Robinson Crusoe (text by Daniel Defoe) 1974 Moscow:
Khudozhestvennaya literature

[Fairy tales of 1001 nights] 1976 Moscow: Khudozh-
estvennaya literature

[Fairy tales and legends of Portugal] 1980 Moscow:
Khudozhestvennaya literature 

[Myths, legends and fairy tales of Brazil] 1983 Moscow:
Khudozhestvennaya literature

Warum? (Why?) 1997 Salzburg: Michael Neuberger Verlag
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Russia • Illustrator
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quality of the book’s design, interior layout,
illustration …. [T]he content is equally impressive
in its scope, depth of ideas, representation of
genres, and cultural focus. The selection
includes songs, poetry and story as well as
provocative quotations from well-known writers
and thinkers,’ says Joan Irwin, professional
development consultant.

Selected bibliography

Plavi krug [Blue circle] 2001 Belgrade: Narodna knjiga 

Čitanka, znanje ostvaruje snove [A reading book: Knowledge
makes dreams come true] 2006 Belgrade:Narodna knjiga

Čitanka, Čarobne reči [A reading book: Magic words]
2007 Belgrade: Narodna knjiga

I have the impression that my pursuance [is] to

find straight lines among forms and structures.

– Dragana Litričin-Dunić

Dragana Litričin-Dunić

Serbia • Author

ragana Litričin-Dunić was born in 1973
in Kikinda, Serbia. She graduated in

Serbian language and linguistics from the
Faculty of Philosophy in Novi Sad. She has
worked as an author and editor for the cultural
division of Radio Television Serbia. She also
writes about cultural issues for the magazine
Duga and contributes reviews to literary journals.
Since 2002 she has been editor-in-chief for
Serbia’s and Montenegro’s Narodna knjiga
publishing house. Here she co-ordinates the
publication of school textbooks. She also acts
as a co-ordinator of publications between the
Ministry of Education in Serbia and the Assoc-
iation of Educational Publishers of Serbia.

Dragana Litričin-Dunić’s own publication
Plavi krug has been praised for its encourage-
ment of ‘harmony and human closeness’
following a time when this had vanished in
Serbia. Her work has been acknowledged too
by the Association of Educational Publishers.
‘I was immediately impressed by the superior
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án Navrátil was born in
Sered’, Slovakia in 1935.
After graduation from the

gymnasium of Galanta, he stud-
ied at the Pedagogical College of
Bratislava, majoring in Slovak
and German.Then he worked as
a teacher at a number of elemen-
tary and high schools. Since the
early 1960s he has written and
published poetry for children,
and in 1971 he became a full-
time children’s author and
television script writer.

With the broad range of
genres represented in his writing
and the numerous target age groups for which
he writes, Ján Navrátil belongs among the
leading authors of Slovak literature for children
and young people. It is considered that in
Diskotéka L he has ‘created a unique book of
high-quality poetry …. Based upon the author’s
imaginary and linguistic invention and his
virtuoso intellectual playfulness, his verses for
children captivate readers by their colourful
associations and poetic, peculiarised vision of
the world, by their “nonsense” and by their wit’
(Zuzana Stanislavová).

Ján Navrátil has also written fiction for children
and young people. In his stories intended for
adolescents he depicts the non-conformity of
teenage youngsters in relation to the fossilised
world of adults, the mannered cynicism and
bombastic gestures that youngsters use to
conceal their inner sensitivity to so many viola-
tions of moral standards in the society that
surrounds them.

Navrátil’s writing for small children is charac-
terised by his employment of anthropo-
morphism, playful metaphors and inventive
humour to imbue everyday things with qualities
that engage his young readers. Lampáš malého

plavčíka, his autobiographical
adventure story for this age
group, recounts a six-year-old’s
experience on a riverboat trav-
elling on the Danube during
World War II.

He has also written fairy tales
and an illustrated encyclopaedia
about Slovakia for young readers.
For his books for children and
young people he has been
awarded numerous awards and
prizes.

Selected bibliography

Uzlík a Nitka [Small knot and thin thread] (illus Ladislav
Nesselman) 1973 Mladé letá

Lampáš malého plavčíka [The little deckhand’s lantern]
(illus Marián Minarovič) 1980 Mladé letá

Diskotéka L [Discotheque L] (illus Karol Dobiáš) 1982
Mladé letá

Čiarky na dlani [Lines on the palm] (illus Iveta Sásiková
Absolonová) 1989 Mladé letá

Námorník Kapko Dierka [A sailor called Kapko Dierka]
(illus Tomáš Čepek) 2004 SPN/Mladé letá
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Ján Navrátil

Slovak Republic • Author
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Bajusová has also established a reputation for
her illustrations of classic Slovakian fairy tales,
such as Slncové dievčatko and Zlatá brána and for
her sympathetic interpretation of simple child-
ren’s verses in Mechúrik Koščúrik s kamarátmi.
Here, animals, trees and other objects from the
natural world are given human characteristics
that are believable, yet witty and incisive.
Linking imagination and reality is a distinctive
feature of her work; to achieve this, she gener-
ally works on the fine details of her drawings
and overlays these with aquarelle to heighten
whatever effects she hopes to achieve.

For her contribution to the art of children’s
book illustration,Ol’ga Bajusová
has been awarded numerous
awards and prizes. Her work
has been exhibited in Slovakia,
Canada and the USA.

Selected bibliography

Strigôňove Vianoce [The sorcerer’s Christmas] (illus Július
Balco) 1991 Mladé letá 

Slncové dievčatko [The sunny girl] (illus Mária Ďuríčková)
1995 Buvik

Zlatá brána [The golden gate] (illus Mária Ďuríčková)
1997 Mladé letá

Mechúrik Koščúrik s kamarátmi [Mechúrik Koščúrik and
his buddies] (illus Milan Rúfus) 1999 Buvik

Udatný rytier Roland a poslední draci [The gallant knight
Roland and the last dragons] (illus Peter Štilicha) 2003 Ikar

Ol’ga Bajusová

Slovak Republic • Illustrator

l’ga Bajusová was born
in Liptovský Mikuláš,

Slovakia in 1954. Having
majored in graphics and illus-
tration, in the years 1978
through 1984 she studied at
Bratislava’s Academy of Fine
Arts. After graduation, she
worked as an illustrator, in
particular illustrating child-
ren’s books. She has worked
with many publishing houses,
and has contributed illustra-
tions to many children’s
magazines including Včlelka
and Siniečko.

From the very beginnings of her practice as
an artist, Bajusová exercised her own, authentic
artistic expression. She is able to express serious
issues through humour in a manner that
instructs and enlightens any young reader in a
spontaneous way. She is regarded as an artist
who has great sympathy with any text which
she illustrates, and through the insertion of
small details can capture the spirit of the words
which she illustrates in a way that conveys
meaning to a reader who is not yet ready to
read words.
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ila Prap was born in 1955 in Celje, Slovenia.
Following graduation from the Ljubljana

Faculty of Architecture, Civil Engineering and
Geology, she worked on architectural projects
and as an interior decorator for public buildings.
After a period of teaching, she became a
graphic designer, caricaturist and satirical
writer, and was published in newspapers and
magazines.

In the early 1990s she became an illustrator of
children’s books. Her experience as an architect
and designer stood her in good stead. She is
attentive to all the details of a book’s design and
production: the size of a book, paper colour and
texture, positioning of both words and characters
on the page, and all aspects of the composition
of scenes. Brightly coloured backgrounds and
strong black outlines are characteristic of her
work, but these are softened by the strokes of a
brush, and an impression of organic growth is
increased by the roundness of her forms.
However, this careful composition is accompa-
nied by playful and spontaneous effects,
heightening a seemingly casual effort.

She writes much of her own texts, allowing
her to play with the relationship between word
and picture, and with language itself. These
language fantasy plays of Lila Prap are often also
real semiotic parables, concerning linguistic
construction of reality and the cognitive powers
of language. Readers have to deal – through
humorous plays of language and imagination –
with environmental and sexual problems, with

the problem of truth and untruth, with uniform
treatment of everyday life in media, with false
values, and with the problem of stereotypes and
individual identity. Yet, Prap’s work remains
approachable and humorous, as in Male živali
where each little creature is affectionately
endowed with character and individuality. Male
živali has been adapted for children’s dance
theatre, and other books of Prap’s have been
adapted for puppet theatre. Mednarodni živalski
slovar is a highly original work which established
Prap’s international reputation. In it, animal
names and sounds from many countries are
shown in words, but all attached to the same
picture of an animal, showing diversity and yet
sameness.

Selected bibliography

Male živali [Little creatures] 1999 Ljubljana: Mladinska
knjiga

Živalske uspavanke [Animal lullabies] 2000 Ljubljana:
Mladinska knjiga

Živalska abeceda [Animal alphabet] 2002 Ljubljana:
Mladinska knjiga

Zakaj? [Why?] 2003 Ljubljana: Mladinska knjiga 

Mednarodni živalski slovar [International animal dictionary]
2004 Ljubljana: Mladinska knjiga
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false sympathy or overwhelming her readers with
melodrama; she understands that their person-
alities and their situations give them the power
and dignity required to earn ready identification
with them. Often it is the very gentleness of her
writing that lends credibility to the institution-
alised cruelty she so often depicts.

Beverley Naidoo has been awarded honorary
degrees and has won many awards for her work,
including the UK’s Carnegie Medal for The Other
Side of Truth. She continues to engage with young
people in workshops, and to work with teachers
and parents to promote reading as a means of
crossing boundaries, and she also conducts
workshops for writers in African countries and
in the Middle East.

Selected bibliography

Journey to Jo’burg 1985 Longman/Penguin/HarperCollins

Letang’s New Friend (illus Petra Röhr-Rouendaal) 1994
Longman

No Turning Back 1995 Viking

The Other Side of Truth 2000 Puffin 

Out of Bounds 2001 Puffin

There is a tremendous need in our society – and

indeed around the world – for literature that

enables young people to cross boundaries.

– Beverley Naidoo

Beverley Naidoo

South Africa • Author 

orn in Johannesburg in 1943, Beverley
Naidoo attended university at Witwaters-

rand during the era of apartheid, and it was here
that she became active in resistance to the
prevailing system. She was jailed without trial
for eight weeks for her stance on apartheid, and
considers this to be part of her education
because for black South Africans the whole
country was a vast prison.

She left South Africa to study at the University
of York in England, and it was only 26 years
later that she was free to return to South Africa,
following the fall of apartheid. Through her
early experiences teaching marginalised teen-
agers in London, Naidoo came to understand
the power that literature has to engage young
people and break down barriers.

Her resolve to show what was happening to
black children and their families in South Africa
resulted in Journey to Jo’burg.This was followed by
other books set in Africa, including Nigeria and
Kenya in Mau Mau times. She also writes text
for picturebooks and stories for younger readers
as well as poetry and plays for stage and radio.

The outstanding characteristic in Naidoo’s
writing is the concerns and values she fore-
grounds in her work. She has the ability to
view her characters’ lives and dilemmas in an
unsentimental and unfussy way, never evoking a
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iet Grobler was born in
1959 at Nylstroom, South

Africa. He grew up with his four
siblings on the family farm on
the Springbok Flats and attended
local schools. Much of his child-
hood was spent playing with
animals, drawing and reading for
hours. He studied theology at
the University of Pretoria and
served as a pastor in the Dutch
Reformed Church for five
years. During this time he illus-
trated a series of Bible books and educational
books, and decided to turn his attention to
illustration as a career. He worked as a graphic
designer and illustrator, and subsequently obtained
an MA in Fine Arts (Illustration). This was
followed by international recognition for his
work and by a series of national and international
awards, including Noma and BIB awards.

Grobler’s favourite medium is ink drawing,
often combined with watercolour, and sometimes
with the addition of acrylics, pastels or gouache.

The manner in which he complements the verbal
text is widely regarded, as is the intense attention
to detail which characterises his artwork. He has
retained a love of the natural environment, and
animals, most specifically birds, are ever-present in
Grobler’s publications. Often he picks a bizarre or
humorous moment to heighten the meaning of a
story – his award-winning Carnival of the Animals
is an excellent example of his wit and well as his
finesse as an artist.

Since 1989 he has illustrated 61 picturebooks.
He lectures in illustration at the Cape Peninsula
University of Technology and the University of
Stellenbosch, Cape Town, runs a studio gallery
in Stellenbosch and is involved in community
projects such as bookmaking, storytelling and
intermediating between indigenous illustrators
and publishers.

Selected bibliography

Carnival of the Animals (text by Philip de Vos) 1998 Cape
Town: Human & Rousseau

Doctor MeDiCin [Doctor MeDiCine] (text by Roberto
Piumini) 2001 Rotterdam: Lemniscaat

Een slokje, Kikker! [Please Frog, just one sip!] 2002
Rotterdam: Lemniscaat

Die spree met foete [The fairy with feet] (text by Annie
MG Schmidt) 2002 Cape Town: Human & Rousseau

Accidente Celeste/Sky Blue Accident (text by Jorge Luján)
2006/2007 Mexico: SL and Toronto: Groundwood 
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The reader has to realise that there is so much

more to a book than what is contained between

two covers.The book should take you on a journey

and should widen your horizons.

– Piet Grobler

Piet Grobler

South Africa • Illustrator
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children’s literature: to speak of universal
human feelings in an uncomplicated manner,
using an apparently simple style …. Her stories
value risk and tenderness, and display a mini-
malist style in which every word, every
paragraph is millimetrically studied, where she
seeks to eliminate anything superfluous or
lacking in evocative depth.’

Mariasun Landa has written 30 books and her
work has been acknowledged with many awards.
Her books, written in the Basque language, are
widely translated into other languages spoken in
Spain as well as into languages aimed at a more
international audience.

Selected bibliography

Txan Fantasma [Chan the ghost] (illus Yon Zabaleta) 1984
San Sebastian: Editorial Elkar

Rusika [Rusika the flea] (illus Asun Balzola) 1993 Madrid:
Ediciones SM 

Krokodilo bat ohe azpian [A crocodile under the bed] (illus
Arnal Ballester) 2004 Madrid: Edicones SM 

Inurri bitxia [My stubborn bicycle] (illus Asun Balzola)
2004 San Sebastian: Editorial Erein

Marina (illus Asun Balzola) 2005 San Sebastian: Editorial
Erein 

Mariasun Landa

Spain • Author

ariasun Landa, born in 1949 in
Rentería, Spain, was teaching in a

primary school when her first book was
published in 1982. Prior to embarking on her
teaching career, Landa gained a degree in social
work in 1968 and degrees in philosophy from
universities in Paris and Valencia; she obtained
her PhD in psychology and education in 1998.
She has paralleled her writing with an academic
career and is currently a professor in the
Department of Language and Literary Didactics,
University of the Basque Country.

The publication in 1984 of Txan Fantasma
marked a milestone in her career. The story is
narrated by Chan, a ghost, who tells the story of
an autistic girl who is committed to a mental
hospital. Its critical realism and emotional
intensity marked Landa as an author of note.
This book was followed by other titles which
also criticised the intransigence and conformity
of society. Critic and academic Mari Jose
Olaziregi comments that ‘the concept of
creation underlying all of Landa’s works is
worthy of mention. For her, writing for children
does not mean limiting one’s subject matter.
Landa has always maintained that during child-
hood one can experience deep feelings and
emotions (loneliness, fear, hatred, love), which
children may not succeed in manifesting. She
considers this one of the greatest challenges of

M



lises Wensell was born
in Madrid in 1945.

When interviewed, he often
recalls that the most pleasant
hours of his childhood were
those spent watching his
father painting while he
copied works by the great
masters at the Prado Museum.
With his father, Wensell
learned to draw, work with
paintbrushes, apply colour
and, above all, to enjoy it all
immensely.

Wensell studied industrial
chemistry at university
because mixing materials and colours appealed
to him, and his first job after graduation was
illustrating educational series of publications for
nursery schools. This was followed by further
work illustrating children’s books, and in 1973
Wensell joined the publishing house Editorial
Santillana as head of the illustration and design
studio. Following a period working on children’s
programmes for a television company, he
decided to devote his energies to illustrating
children’s books and to commercial artwork.

An artist who believes that what is important
is what is communicated by the medium

employed in his work,Wensell combines what-
ever resources he feels most suitable to achieve
his desired effect: tempera, acrylic, watercolour,
ink, oil paint, markers, even asphalt, and he may
use a computer to integrate these.

Wensell comments that the work he has most
enjoyed illustrating features animals as the
protagonists. He does not, however, try to
humanise them by dressing them in clothes.
Instead, he endeavours to show them through
his artwork as creatures that can feel emotions
and pain just like humans. Currently, he works
with his wife, Paloma, who writes the text, in

creating books featuring
animal characters. The subject
matter for his work varies
widely, and includes stories
from the Bible, and he says
that he would like to illustrate
the Odyssey at some stage in
his career.

A winner of many national
and international awards for
his work,Wensell has exhibited
his work in many inter-
national fairs and exhibitions,
and contributes to conferences
and seminars all over the
world.

Selected bibliography

Histoire du petit monsieur tout seul [Story of the lonely
little gentleman] (text by Barbro Lindgren) 1982 Paris:
Bayard 

Spatzen brauchen keinen Schirm [Sparrows don’t meed
umbrellas] (text by Ursel Scheffler) 1983 Ravensburg:
Maier 

Sie folgten einem hellen Stern [They followed a bright star]
(text by Joan Alavedra) 1993 Ravensburg: Maier

La bible [The Bible] (text by Marie-Hélène Delval) 1995
Paris: Batard

Bobo ganz allein im Urwald [Bobo all alone in the jungle]
(text by Paloma Wensell) 1999 Ravensburg: Ravens-
burger Buchverlag
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Pictures are the first attentive, interested reading

for children who do not yet know how to read.

– Ulises Wensell

Ulises Wensell

Spain • Illustrator
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secret], the first part of a trilogy written in diary
form. These are based on Lindgren’s own days
in primary school where she experienced
depression that lasted until she was fifteen.
These unflinchingly honest confrontations of
the tribulations of older childhood and adoles-
cence were followed by another trilogy, the
‘Sparval’ sequence, based around Lindgren’s
early years, but this time from age four to seven
years, and narrated in the third person.

Barbro Lindgren has received numerous
awards, including the prestigious Astrid Lind-
gren Award in 1973, and her books have been
translated into numerous languages.

Selected bibliography

Mamman och den vilda bebin (Mama and the Wild Baby)
(illus Eva Eriksson) 1980 Stockholm: Rabén & Sjögren

Max potta [Sam’s potty] (illus Eva Eriksson) 1986 Stock-
holm: Rabén & Sjögren

Nämen Benny [Benny’s had enough] (illus Olaof Land-
ström) 1998 Rabén & Sjögren

När jag var prins utav Arkadien [When I was prince of
Arcadia] 2003 Stockholm: Brombergs bokfölag

Dollans dagis [Dolly’s daycare] (illus Eva Eriksson) 2005
Stockholm: Eriksson & Lindgren

As a child I was afraid of so many things.There

was so much that was strange and frightening

that I didn’t understand.And the grown-ups were

so unpredictable. Often, I hadn’t the faintest idea

whether they would laugh or be angry .… Worst

of all was that they decided about everything.

– Barbro Lindgren

Barbro Lindgren

Sweden • Author

or many readers outside Sweden the name
of Barbro Lindgren is synonymous with

the ‘Wild Baby’ (Vilda bebin) stories, in which
Lindgren’s wilful baby, sparklingly illustrated by
Eva Eriksson, has endeared himself to many
readers, both children and adults. Children
identify with the rebellious streak in this baby,
which they would often like to emulate, and
adults see an exaggerated and humorous mani-
festation of the sort of behaviour which they
frequently find wearing in their own children.
And indeed perhaps the baby’s behaviour is a
reflection of the frustration that Barbro Lindgren
often felt as a child when confronted with the
unpredictability of the world constructed by
adults.

The ‘Wild Baby’ books appeared in the 1980s,
but Barbro Lindgren had been a respected
children’s author for much longer than that.
Born in 1937 in Stockholm, Lindgren studied
at the University College of Arts, Crafts and
Design in that city. She then worked as a
commercial artist, but quickly established herself
as an author with Mattias sommer [Mattias’s
summer] (1965) and its sequels. Her reputation
was consolidated in 1971 with Jättehemligt [Big

F



va Eriksson was born
in Halmstad, on the

southwest coast of Sweden
in 1949. She studied
textiles at the University
College of Arts, Craft and
Design in Stockholm, and
following that gained a
teaching degree in art. She
now lives near Stockholm,
where she has her studio.

In 1977 her first book
was published. This was
Bläsjöbarna i vilda västern,
with text by Björn Nord-
ström and Jonas Sima. Throughout her career
she varies between writing her own text and
illustrating the text of other writers. She has
done some of her most significant work with
Barbro Lindgren, Ulf Stark and Ulf Nilsson, and
has also worked with other acclaimed authors.
With Lindgren she has created the character of
the ‘Wild Baby’ (Vilda bebin), an anarchic little
character who has become well known and
well loved in many countries where the ‘Wild
Baby’ books are available in translation.
Eriksson’s line, gentle yet firm, has given the
baby character and determination, and no
matter how bizarre the situation, she leaves the
reader in no doubt that this could really happen.

She also worked with Barbro Lindgren to
produce the ‘Max’ books, seemingly simple
stories of family life which again are invested
with an appeal which has ensured them enduring
success. In partnership with Ulf Nilsson, she
worked on a series of books about a bunny, Lila
syster Kanin [Little bunny], and her big brother. In
general she prefers to work with other authors,
but in the acclaimed Malla handlar she recounts
an incident from her own childhood when at
the age of four she was asked to go shopping
but forgot everything she was supposed to buy.

Mostly she works in pen
or pencil line and water-
colours, but recently uses
crayons to a greater extent,
and has employed pens and
grey paper for some of her
most recent books with
Danish author Kim Fupz
Aakeson.

Her ability to capture
the ridiculous in a sympa-
thetic manner is perhaps
the most significant factor
in Eriksson’s career as a
children’s book illustrator.

Her work has been recognised with many
awards and in 2001 she was awarded the Astrid
Lindgren prize.

Selected bibliography

Mamman och den vilda bebin [Mama and the Wild Baby]
(text by Barbro Lindgren) 1980 Stockholm: Rabén &
Sjögren

Älskade lilla gris [Runtle the pig] (text by Ulf Nilsson)
1982 Stockholm: Bonniers Juniorförl

Max potta [Sam’s potty] (text by Barbro Lindgren) 1986
Stockholm: Rabén & Sjögren

Malla handlar [Molly goes shopping] 1998 Stockholm:
Eriksson & Lindgren

Alla döda små djur [All the dead little animals] (text by
Ulf Nilsson) 2006 Stockholm: Bonnier Carlsen
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I think that if you can draw the human body, then

you can draw virtually anything.

– Eva Eriksson

Eva Eriksson

Sweden • Illustrator
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by a sense of humour and a lightness in his
writing style which makes even very serious
subject matter approachable and puts it within
the grasp of children. He writes across several
genres, ranging from family stories, convincingly
depicting intergenerational relationships, to
recreations of traditional stories. In particular
his Die Geschichte von Wilhelm Tell has been
praised for his sympathetic approach to the
relationships between father and son and
between grandfather and grandson in this
adaptation of a favourite Swiss story.

Schubiger’s books have been translated into
various languages and have won a number of
significant awards.

Selected bibliography

Als die Welt noch jung war [When the world was mew]
(illus Rotraut Susanne Berner) 1995 Beltz & Gelberg

Vater, Mutter, ich und sie [Father, mother, me and her] (illus
Rotraut Susanne Berner) 2000 Beltz & Gelberg

Die Geschichte von Wilhelm Tell [The story of William Tell]
2003 Nagel & Kimche in Carl Hanser Verlag

Aller Anfang [The very beginning] (with Franz Hohler,
illus Jutta Bauer) 2006 Beltz & Gelberg

Der weisse und der schwarze Bär [The white bear and the
black bear] (illus Eva Muggenthaler) 2007 Peter
Hammer-Verlag 

Fairy tales have a happy ending, paradise stories

have a happy beginning. So I’ll just start all over

again.

– Jürg Schubiger

Jürg Schubiger

Switzerland • Author

ürg Schubiger was born in 1936 in
Zürich. After working in different fields – 
cardboard packaging, gardening, bricklaying

– Schubiger completed his A-levels. Various
stays abroad in the south of France, Corsica and
the south of Spain followed, but he found
himself increasingly drawn to the Ticino area of
Switzerland where he still goes when he is
writing. He completed his PhD at the Zürich
University (in German, psychology and philos-
ophy), and from 1969 to 1979 he worked as a
publisher in his father’s educational publishing
house. Now Schubiger and his wife run a
psychotherapeutic practice in Zürich. However,
the author separates this professional activity
very clearly from his work as a writer by dedic-
ating himself to the latter during his regular
extended stays in the Ticino.

According to Elisabeth Stuck and Christine
Lötscher, Schubiger is the philosopher among
Swiss authors of children’s books. However,
they go on to say that he is not a philosopher
who expounds and instructs, but is one rather
like Socrates, who encourages his readers,
young and old, to deliberate over what it is that
lies behind the naturalness of appearances in the
truest sense of the word, and ‘to ponder even
the most unpreposessing things’. The demands
he makes on his readers are, however, tempered

J



inder translates the ‘magical mixture’ that
he mentions here into illustrations which

leave sufficient gaps between text and picture to
enable the reader to engage at a deeply personal
level with his books. This is enhanced by his
highly dramatic black and white drawings. He
employs a mezzotint technique which sometimes
gives his pictures an old-fashioned appeal, and
which allows him to play with depths of light and
shade. His illustrations a are frequently filmic in
their changes in perspective, again heightening
dramatic moments and intensifying meaning.

Travel is a frequent motif in Binder’s books,
whether it is a real-life adventure or imaginary
travel as in Kunos grosse Fahrt, in which he
mingles young Danni’s mother’s reading of
Antoine de Saint-Exupéry’s Le petit prince with
Danni’s own dream journey around the world
on a JC 203 aircraft.

Hannes Binder, born in 1947 in Zürich, studied
at the Kunstgewerbeschule (College of Art and
Craft) in Zürich. He worked as a graphic designer
in Milan, followed by three years as an illustrator

and graphic designer in Hamburg.Today he lives
as a freelance illustrator and painter in Zürich.

He illustrates for NZZ-Folio, Der Spiegel, Die
Zeit and Stern. He has regularly exhibited his
work in the Ursula Wiedenkeller Gallery in
Zürich. In addition, his work has been on
display at the Zürich Art Gallery, Centro
Culturale Svizzero in Milan and in Venice as
well as at the Wilhelm Busch Museum in
Hanover. From 1999 to 2005, Binder was faculty
head of illustration at the Punkt G-Gestal-
tungsschule (College of Design) in Zürich.
While there he developed a two-year training
course for design and art students. He currently
teaches practice and media illustration at the
Hochschule für Gestaltung und Kunst (College
of Design and Art) in Lucerne.

Selected bibliography

Pipo et Sifflet sont des cobayes [Pipo and Sifflet are guinea
pigs] 1995 L’école des loisirs 

À ce moment précis – ou, La paix des dimanches [At precisely
this moment – or,The peace of Sundays] 2000 L’école
des loisirs 

Die schwarzen Brüder: Roman in Bildern [The black brothers:
a novel in pictures] (text by Lisa Tetzner) 2002 Sauerländer

Kunos grosse Fahrt [Kuno’s long ride] (text by Klaus Merz)
2005 NordSüd

Die zehn Gebote [The ten commandments] (text by
Regine Schindler) 2006 Patmos 
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There is a natural human urge to draw that

which is seen in order to understand it. Language

possesses the possibility to let a magical mixture

containing various levels emerge.

– Hannes Binder 

Hannes Binder

Switzerland • Illustrator
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for art classes in primary schools. She has 52 titles
in circulation and several books in preparation
for publication. She is a regular speaker in
schools, universities and libraries about the
importance of literacy in the community and
encouraging children to enjoy books.

Ayla Çinaroǧlu has won many awards in
Turkey for her writing, and also for her work as
an illustrator.

Selected bibliography

Küçük Mor Balik [Little purple fish] 1998 Uçanbalik

Yedi Kapili Kent [The city of seven gates] 1998 Uçanbalik

Üç Kuzucuk [Three little lambs] 1999 Uçanbalik

Mut Teyze’nin Bahçesi [The garden of Aunt Mut] 2002
Uçanbalik

Papağan Masali [Parrot tale] (illus Mustafa Delioǧlu) 2006
Uçanbalik

Ayla Çinaroǧlu

Turkey • Author

yla Çinaroǧlu was born in Ankara in 1939.
She graduated from the State Fine Arts

Academy in the Department of Graphic Arts and
subsequently worked as a commercial graphic
artist for many years. Since 1972, she has written
a variety of books for children, including short
stories, poems, plays and novels. Many of her
stories and poems are published regularly in
magazines, and in books for Turkish children in
foreign countries who wish to
develop their native tongue.
Her plays have been produced
for the Izmir and Ankara State
Theatre and at several private
theatres in Istanbul.

Çinaroǧlu is also an illus-
trator who produces original
artwork, and she adorns some
of her books with a novel
collage technique that she
pioneered. Her method is
based upon the utilisation of
squares and triangles as picture elements, all of
which are derived from the basic square. Titles
such as Küçük Mor Balik, aimed at the 2–6 age
group, are simple in concept but in words and
image convey a telling message. Küçük Mor
Balik encourages children to understand that,
like the eponymous little purple fish, no one is
unique, everyone has something in common
with others.

Her books, demonstrating her illustrative
techniques, are currently used as source materials
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urrently dean and head
of the Graphic Arts

Department of Marmara
University, Faculty of Fine
Arts and the director of the
Women’s Library and Found-
ation, Nazan Erkmen was
born in 1945 in Balikesir,
Turkey. She completed her
MA and PhD in Marmara
University, Faculty of Fine
Arts, majoring in illustration.

Author Canan Beykal
remarks that Erkmen’s illus-
trations are reminiscent of
Paul Klee’s work. Like Klee,
she shows the relationship
between children and art and
she is aware of the impor-
tance of art in the growth and development of
children.

Erkmen works in various media, including
wood block, and her work is marked by its
heightened use of colour. While her subject
matter varies, one of Erkmen’s great strengths as
an illustrator lies in her treatment of epic tales,
and her Gilgamiş has been highly praised for its
forceful depiction of an ancient story. Her
palette ranges from sombre blues and greens to
bright bursts of orange and red, drawing the eye

to the subject matter and intensifying the
reader’s reaction to the dramatic and terrible
moments in the narrative.While nothing is soft-
ened, and no condescension is made to the
reader, the detailing in the images intensifies
their strange and mythic atmosphere.

Nazan Erkmen has won many awards, both in
Turkey and internationally, including the Noma
and Pen Writer’s Club Award. She has illustrated
some 133 books, and many more book covers.
She has also created artwork for stamps, and for
newspapers and magazines.

Selected bibliography

Gilgamiş [Gilgamesh] (text by Teoman Durali) 1990
Önel Druck & Verlag

Kim demiş niye demiş bu naneyi kim yemiş [Who, what,
when and how?] (text by Ayla Çinaroǧlu) 1995 Uçanbalik

Zaman tunelinde Alanya [Alanya] (text by Kamil Deniz)
2002 Ministry of Culture and Municipality of Alanya

Kirmizi karinca’nin anilari [Memories of the red ant] (text
by Nazir Şentürk) 2005 Epsilon/UNICEF

Cennet ülke [The world of heaven] (text by M Sevil
Irengü) Tema Çocuk Yayinlari
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Nazan Erkmen

Turkey • Illustrator
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worked part-time as a special needs teacher and
as an editor. Now concentrating on his own
writing, he continues to work as a teacher of
creative writing and is a regular speaker at
international conferences.

Almond depicts both people and landscapes
with a poet’s skill, word-painting his subject with
powerful economy. He examines the psychology
of his characters, uncovering layer by layer the
inner emotions – fear, uncertainty, memory –
which drive each towards a greater acceptance of
themselves and others. Although his work is
deeply rooted in his own sometimes tempestuous
Northumbrian working-class upbringing, what
emerges from each of Almond’s novels is a
certainty that friendship and love alone are the
armaments we all need to face the strangeness
and uncertainty of our lives – a message for all
times and people of all cultures.

His first novel for young
people, Skellig, won the UK’s
two most prestigious awards, the
Carnegie Medal and the Whit-
bread Children’s Book Award,
an award which he again won
for The Fire-Eaters. Other books
of his have been shortlisted for
these awards and he has received
other prizes and accolades in the
UK and the USA. David
Almond also writes poetry and
short stories, including stories
for adults, and for the theatre;
both Skellig and Heaven Eyes
have been adapted for the stage.

Selected bibliography

Skellig 1998 Hodder

Kit’s Wilderness 1999 Hodder

Heaven Eyes 2000 Hodder

The Fire-Eaters 2003 Hodder

Clay 2005 Hodder 

Writing can be difficult, but sometimes it really

does feel like a kind of magic. I think that stories

are living things – among the most important

things in the world.

– David Almond 

David Almond

United Kingdom • Author

avid Almond was born in
Newcastle-upon-Tyne in

1951 and grew up in the small
mining town of Felling, a place
and landscape with which,
Almond says, his writing is still
suffused. As a young child
Almond wrote stories and
stitched them into little books
and dreamed that one day his
books would stand on the shelves
of his little local library.Visits to
his uncle’s printing works
confirmed his childhood longing
to be a writer, a longing which
never abated during his often
unhappy years at school.

Following a degree in English and American
literature from the University of East Anglia, he
worked as a postman, a hotel porter, a magazine
editor and a teacher. He moved to a remote
artists’ commune in Norfolk to concentrate on
his writing, and on his return to Newcastle
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an Pieńkowski was born in
Warsaw in 1936, the son of an
architect and an artist. During

the occupation of Poland in
World War II, Pieńkowski was
forbidden to attend school; his
mother taught him to read and
write and his father encouraged
him to draw. The family escaped
to England, where in 1946 he
went to school for the first time.
At King’s College Cambridge he
read classics and English and
designed posters and stage sets.
He produced graphics for BBC
children’s television, and in his spare time
started to illustrate children’s books. His first
book, an alphabet book called Annie, Bridget and
Charlie, was published in 1967.

Pieńkowski’s inspiration comes in part from
his Polish childhood roots, which have provided
the deep cultural understanding of fairy tale so
evident in the mood and detail of his iconic

silhouette illustrations that he used in his
illustrations for Joan Aiken’s story collections.
These were recognised in 1972 with the UK’s
most prestigious award for illustration, the Kate
Greenaway Medal for The Kingdom by the Sea.
He won the medal for a second time in 1980
with Haunted House.

He has also used silhouettes with startling
effect in his most recent productions: The Fairy
Tales and The Thousand Nights and One Night.
Jan Pieńkowski’s skill as a paper-engineer had a
pioneering influence in the creation of the
modern pop-up book, with Haunted House,
Robot, Dinner Time, Good Night and The First
Noël. Phone Book and Door Bell added sound
effects while Botticelli’s Bed and Breakfast capers
irreverently through the history of Western art.
Jan Pieńkowski is equally well known for Meg
and Mog, the series of books about a witch

and her cat which he created
with Helen Nicoll in the 1970s
and which has been made into an
animated TV series and performed
as a stage play.

Nowadays, he works exclusively
on the computer.

Selected bibliography

Meg and Mog (text by Helen Nicoll) 1973 Puffin

Haunted House 1979 Heinemann (reissued by Walker in
2000)

The First Nöel 2004 Walker

The Fairy Tales (trans David Walser) 2005 Puffin

The Thousand Nights and One Night (trans David Walser)
2007 Puffin
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My first attempt at paper engineering was making

a paper castle for my father, when I was seven.

We then fired a practical toy cannon at it with

huge success; it burnt to the ground and made a

black scorch mark on the wood floor. My great

achievement was not appreciated by my mother.

– Jan Pieńkowski

Jan Pieńkowski

United Kingdom • Illustrator
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an earlier novel, he discovered material on
Welsh mythology; the result was The Book of
Three and the subsequent chronicles of Prydain.
This series brought him acclaim, and a later
title, The High King, won the Newbery Medal
in 1966. His fantasy is notable for its focus on
character rather than plot, and for its humour
and irony; Alexander believed that fantasy is
but a way to express feelings about people and
human relationships. His books have been
translated into 25 languages, have been drama-
tised as stage, television and radio plays and
serials and stage musicals, and The Black Cauldron
was made into an animated film by Disney.

Lloyd Alexander died in 2007, after a long
illness. He is missed greatly in the world of
literature, but his memorial is in the body of
work he left behind.

Selected bibliography

The Book of Three 1964 Henry Holt and Co.

The High King 1968 Holt, Rinehart and Winston

The Marvelous Misadventures of Sebastian 1970 Dutton
Children’s Books

Westmark 1981 Dell Publishing Co.

The Gawgon and the Boy (released in UK as The Fantastical
Adventures of the Invisible Boy) 2001 Dutton Children’s
Books

In creating characters, if writers can draw on any

of the infinite facets of their own personalities,

I think they’re dealing from strength. Instead of

intellectual fabrications, the characters have the

spark of life. Sometimes they can even turn out

more interesting than their author.

– Lloyd Alexander

Lloyd Alexander 

United States of America • Author

loyd Alexander’s masterful children’s 
literature has spanned decades.His character-

rich fantasies, almost 40 titles in all, are
heightened by his lively descriptions, and have
won him numerous awards, including two
National Book Awards and a Newbery Medal.
He was also awarded three Lifetime Achievement
awards.

Lloyd Alexander was born in Philadelphia,
Pennsylvania in 1924. Unable to afford college
fees, he went to work in a bank at the age of
fifteen. During World War II he joined the
army. Sent to Wales as part of his training, he
was captivated by a land whose mythology
would later inform much of his work.After the
war, he was assigned to counter-intelligence in
Paris, and on discharge he attended the University
of Paris, where he met his wife.

Returning to Philadelphia, he worked in
advertising and publishing, while writing many
novels which were all rejected. Then he began
to write for young people, an experience which
he found creative and liberating. Researching
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avid Wiesner has indeed lived up to his
college dream. Since then, in a career

spanning more than 27 years, Wiesner has
illustrated over 20 books, and is only the
second person to win three times the USA’s
distinguished award for illustration, the Caldecott
Medal: in 1992 for Tuesday, in 2002 for The
Three Pigs and for Flotsam in 2007.

Born in 1956 in suburban New Jersey,Wiesner
attended the Rhode Island School of Design.
After graduation, he illustrated textbooks and
children’s books. His first solo book was Free
Fall, published in 1988.This was the beginning
of a number of wordless picturebooks created
by Wiesner; its dreamscape effect in which
images are constantly transformed marked
Wiesner as a distinctive and challenging
picturebook artist who constantly surprises
readers with the originality of each book he
produces. Unusual perspective and cinematic
effects characterise his work; his first Caldecott
Medal book, Tuesday, visually describes what
happened when frogs, squatting on lily pads,
suddenly fell from the sky into a town.This, he

seems to imply, is not as bizarre as it appears,
subtly provoking questions about how normality
might be perceived.

Wiesner spends several years working on each
book, becoming completely absorbed by it.
Watercolour is his favoured medium, although
in The Three Pigs he employs a variety of styles
and media – watercolour, gouache, coloured
inks and pencil – to create the playful habitat
of a traditional tale from which his porcine
characters escape. Collapsing the conventions of
story and challenging his readers to enter into a
metafictive world, The Three Pigs yet manages to
remain accessible and without any hint of
condescension to its readers.

In Flotsam, his most recent book, he returns to
a motif of earlier work, that of melding a very
real world with surreal imaginings. Here, a
camera found on a beach reveals a strange
underwater world and provides a link with a
very realistic past for a young viewer.

As well as his Caldecott Medals and Honor
Book recommendations, Wiesner’s work has
been recognised with many other awards, and
has been published in many countries.

Selected bibliography

Tuesday 1991 New York: Clarion Books 

June 29, 1999 1992 New York: Clarion Books

Sector 7 1999 New York: Clarion Books 

The Three Pigs 2001 New York: Clarion Books 

Flotsam 2006 New York: Clarion Books
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It became clear to me that this [picturebook art]

was what I loved to do – this was the art I

wanted to create.

– David Wiesner

David Wiesner

United States of America • Illustrator
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