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I said it in Hebrew – I said it in Dutch –
I said it in German and Greek:

But I wholly forgot (and it vexes me much)
That English is what you speak!
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ometimes we feel there is something almost
mystical about the way issues of Bookbird

come together. We receive papers from all sorts
of sources: some of them are expected (some
indeed are promised and don’t turn up – you
know who you are!); some come out of (appar-
ently) nowhere; some come through personal or
IBBY contacts or recommendations or through
meetings at conferences; some just find their
way and, like migrating birds, nobody is quite
sure how it happens.

They all get processed and worked on and
pored over, flying back and forth through the
ether at an alarming speed, with questions raised,
references checked, queries answered, compro-
mises reached, and then come the accompanying
illustrations, scanned in countries all over the
world and also flown mysteriously through the
air to land in our amazed and delighted editorial
computers. The copy of Bookbird you have in
your hand right now represents a tremendous
team effort on the part of official Bookbird people
and a host of what AA Milne’s Rabbit would call
‘friends-and-relations’, with a very large dollop
of technological magic thrown in.

And in all the flurry of activity, discussion,
excitement, the strangest things happen. We
suddenly find an issue has developed a theme all
by itself. This issue, to our mild surprise, turns
out to be about fiction for older children and
young adults. And even when we think we’ve
got no theme at all, connections between papers
that we never dreamed of unexpectedly emerge.

We are delighted to have Kamila Vránková
making deliberate connections in this issue
between a Czech and an English novelist; to
have an Irish contributor commenting on the
work of a US novelist; and to have a Norwegian
contributor connecting a world readership to an
international and yet essentially Norwegian
writer. But then there are the connections we
never expected.We have no problem connecting
to the excellent reading promotion ideas in the
article on the Swiss Institut für Kinder- und
Jugendmedien; but we’d never heard tell of the
South African writer Jenny Robson, for exam-
ple, whose work Judith Inggs makes sound most
appealing in this issue – and then she pops up all
unannounced in Miriam G Möllers’s article on
the Berlin International Festival of Literature.
Extraordinary! 

This sort of serendipitous connection happens
all the time in Bookbird, and we take it as an
indication that there really are undiscovered and
unnamed networks out there in the world of
books for children and young people, linking
people, hemispheres apart, who read, write and
illustrate, mediate and comment on books for
young readers. It is our privilege and pleasure to
make these connections manifest. No doubt
you, our readers, will unearth lots more connec-
tions that we haven’t even noticed.

Watch out also for our next issue, which will be
a bumper extra very super special double issue on
children’s literature in China, published in the run-
up to the IBBY congress in Beijing in September.
Now there’s a connection worth making! 

Editorial

Connecting the World

Bookbird editors
VALERIE COGHLAN is the librarian at
the Church of Ireland College of Education
in Dublin, Ireland. She lectures on and
writes about children’s books and has a
particular interest in picturebooks.

SIOBHÁN PARKINSON is a writer of
fiction for children and adults (young and
otherwise) and a professional editor.
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The author expresses her appreciation of the Grant Agency of the Czeck Republic,
and the suggestions and encouragement of participants at the IRSCL 17th
congress in Dublin, where a version of this paper was delivered in 2005.

wo different tendencies can be traced in the development
of the time-slip fantasy, which correspond to different atti-
tudes to the traditional concepts of the ‘quest’ and the ‘trial’

(see Weston 1920). On the one hand, emphasis is laid on what can be
described as an ‘outer initiation’ (Hodrová 1993) – on adventure as
an opportunity for the hero to confirm his innate virtues in unam-
biguous conflicts between good and evil. In such stories, the past

by KAMILA VRÁNKOVÁ

Kamila Vránková lectures in
English in the Pedagogical

Faculty of the University of South
Bohemia in the Czech Republic
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Kamila Vránková compares a story by the
Czech writer Jana Knitlová, Stoletá holka
[A hundred-year-old girl], with the famous
novel Tom’s Midnight Garden by the
English writer Philippa Pearce, both stories
in the tradition of the children’s time-slip
story, which share an almost identical plot
and which both exemplify the psychological
concern of a certain type of time-slip story

T
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creates an exciting background for sensational plots, the heroes pursue
their tasks while travelling freely from one historical period to another,
and their final goal consists in an improvement of their external reality:
the discovery of a lost treasure and the renewal of a family possession (as
in The House of Arden); an attempt to avert world tragedy either by alter-
ing events in the past (as in A Swiftly Tilting Planet) or by preventing such
alterations (as in A Tale of Time City); or there is an attempt simply to use
a personal experience of history for various benefits in everyday life (as
in the Czech comic series Mach a Sebestová v historii).

On the other hand, the external and physical gains of particular
adventures (the treasure) may symbolically suggest the deeper signifi-
cance of a quest – knowledge of the historical as well as the
individual/family past – which is of crucial importance in the second
group of time-slip stories. Central to these stories are the ideas of ‘crisis
and transformation’ (Bakhtin 1975), and in such stories the movement
beyond the boundaries of common reality is connected with the so-
called ‘inner initiation’ (Hodrová 1993), which implies the hero’s
development and the modification of his consciousness. In such stories,
the encounter with the past leads to a dreamy but intense recognition

of a mysterious union, of the ‘invisible ties’ (Stoletá
holka) between particular people and their situations,
which defy any spatial or temporal distance. Such an
experience is invoked, for example, in the Green
Knowe series, Charlotte Sometimes, The Driftway, The
House in Norham Gardens, The Castle Boy, The Begin-
ning Place, Playing Beatie Bow.

In accentuating the symbolic, initiatory function of the fantastic adven-
ture, and consequently the specific role of memory in the development of
the hero’s self-awareness, Philippa Pearce’s Tom’s Midnight Garden (1958)
and Jana Knitlová’s Stoletá holka [A hundred-year-old girl] (1997), stories
which share an almost identical time-slip plot, exemplify the deeper
psychological concern of the second type of time-slip story. In both
stories, the hero meets a child from another century, and recognises in her
an old person – a landlady and a great-grandmother respectively – from

his immediate surroundings. Both stories relate the
traditional polarity between a death-like sense of loss
and a vivifying notion of ‘ever-renewing life’ (Weston
1920) to the ambiguity of the experience of time and
to the ambiguous role of memory.

The remarkable correspondence between their
ways of expressing particular images and ideas can be
considered with respect to three of Bakhtin’s chrono-

On the other hand, the
gains of particular

adventures (the treasure)
symbolically suggest the
deeper significance of a

quest

On the one hand, adventure
as an opportunity for the

hero to confirm his
virtues in conflicts

between good and evil
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topes: the chronotope of a castle or old house
(the tension between the present and the past
perceived through the experience of a particular
space); the chronotope of the adventure novel
(the tension between the time of adventure and
the inner time of the hero’s consciousness); and
the chronotope of the biographical novel (the
tension between particular aspects of the hero’s
passage through life, including the moments of
reversal and transition).

The two fantasies discussed here (and a
number of the other fantasies mentioned)
unfold the following concept of the magic
journey: the hero passing through years and
centuries is simultaneously moving within the
limits of one particular space. It is the place that
initiates and determines the passage, gradually
revealing the various hidden levels of its tempo-
ral existence. And this connection is, in a
number of books (eg The Castle Boy, The Chil-
dren of Green Knowe, Tom’s Midnight Garden),
suggested by the recurrent image of an old
house. In this respect, the old apartment houses
which represent the central settings for particu-
lar events in Tom’s Midnight Garden and Stoletá
holka continue the tradition established by the
Gothic and Romantic novel, assuming the

function that once belonged to medieval
castles.The interiors, as well as the surroundings
of these buildings, are permeated, to use the
words of Bakhtin (1975), with ‘historical time’,
with both visible and invisible ‘traces [of the]
previous generations’.

These traces are reflected in significant
details, which represent important connecting
links: eg the motif of the window bars as
symbolic thresholds between inner and outer
reality and also between past and present
worlds. (In both novels, the time-slip encounter
is preceded by the children’s wish to remove the
bars.) In Tom’s Midnight Garden, the bars on
Tom’s window inspire the idea of a former
nursery and create a link with the childhood of
Mrs Bartholomew. In Stoletá holka, a reference
to a damaged bar excites the hero’s curiosity
about his great-grandmother’s story.

The connection with the past is suggested by
the motifs of ancient portraits (Stoletá holka) or
objects (the old grandfather clocks in both
novels) and also by the references to family
photographs and films (Stoletá holka). It is evoked
in the recurrence of names, physical features and
individual qualities (in Jana Knitlová’s novel, the
girl from the past repeatedly mistakes her (future)
grandson for her childhood friend and later
husband) as well as in specific relationships
among the contemporary inhabitants (the domi-
nant position of Mrs Bartholomew, the landlady
in Philippa Pearce’s novel).

To suggest the infinite number of links
between the past and the present, both authors
surround their houses with an environment that
is simultaneously modern and ancient, and
where the image of the whole is created by a
variety of memorable points, traditions and
styles of architecture. Jana Knitlová sets her
story in the centre of Prague, a place mirroring
different layers of both individual and historical
memory, and Philippa Pearce opens and closes

A dreamy but intense
recognition of a mysterious

union between particular
people and their situations,

which defy spatial or 
temporal distance

Definition
A ‘chronotope’, as the term is used by
Bakhtin, is the way literature represents
time and space; a chronotope may some-
times take the form of an image.



Tom’s adventure with the image of Ely Cathedral. Emphasis is laid on
the points of intersection, which entice visitors and pilgrims from the
remotest areas (the motif of tourists in both novels), while embracing
the human experience of the countless periods of time.

The space in both novels is animated, in Bakhtin’s terms, by
‘reminders of past events’, which, in a time-warp plot, can mingle with
present ones, and both authors intensify this feeling by using personifi-
cation in a similar way. Pearce’s Tom can hear the house ‘sigh’, ‘whisper’
and ‘speak’ to him, ‘hold its breath’ and ‘ask questions’, inviting him to
reveal its secrets. In Stoletá holka, particular buildings ‘look in each
other’s eyes’, entering into an exciting enquiry concerning their nature
and origin, and involving the passers-by (as well as their ancestors) in a
‘gripping game’ of question asking, which, in accordance with the quest
tradition, seems to incite the restoration of the continuity of life (see
Weston 1920).

Thus all the ‘reminders’ and ‘traces’ test the heroes’ willingness to see
and especially to hear, to listen to and to join in the dialogue, which
becomes a crucial principle of enlivening. The heroes are snatched
away from their world and carried along towards the world of the
other, which, in turn, leads them to a changed perception of their
everyday surroundings.The beauty of a former garden may be revived
in the ‘narrow space’ of a ‘stone and metal’ yard; a kind-hearted nature
and a youthful mind can be recognised behind the peculiar manners of
the old landlady (Tom’s Midnight Garden) and the ‘frowning face’ of the
great-grandmother’s childhood portrait can be substituted by the
image of a cheerful and optimistic girl (Stoletá holka). Through this
experience, moreover, a notion of the past as a spectral (and fearful)
presence (the disquieting portrait or the old clock which never strikes
the hour correctly) can turn into an acceptance of the past as an inte-
gral part of reality.

In its relation to dreams and recollections, the mysteriously symbolic
image of the house echoes the ‘being of the soul’, which may be filled
with anxiety and which wishes to ‘stop the flight of time’ in preserving
forever the original, paradise-like beauty of an ‘immovable childhood’
(Bachelard 1957). In Tom’s, this feeling is further developed in the motif
of a garden brought to life by an interconnection of desire (Tom) and
memory (Mrs Bartholomew) and providing the heroes with an ideal
space, where the moments of happiness can ‘stand still’.The New Testa-
ment inscription on the grandfather clock (‘time no longer’), which the
hero cannot decipher without the help of his 19th-century friend,
moreover, explicitly refers to the archetypal, apocalyptic sources of the
author’s imagination (see Frye 1957).

8 / BOOKBIRD

PATHS OF MEMORY



No. 2 – 2006 / 9

PATHS OF MEMORY

On the other hand, the garden and the houses
in both novels yield to unavoidable, irreversible
changes and the idea of development is
supported by constant references to the domestic
and matter-of-fact framework. Both authors, for
example, hint at the transformations of domestic
reality (eg the motifs of kitchens and bathrooms)
and of the social position of particular characters
in different periods of time, ranging between the
end of the 19th century and the 1950s (Tom’s) or
the 1990s (Stoletá holka).

Thus, despite the suggested circular move-
ment (the young heroes’ experience as a
repetition of their ancestors’ childhood), there is
a strong awareness of the linear direction of
time.This is accentuated by brief but important
allusions to particular historical contexts, eg
World War I in Tom’s (the lonely life of Mrs
Bartholomew is explained by the tragic loss of
all her children) or the influence of commu-
nism in Stoletá holka (the links between the
reality of the communist regime and the deteri-
orating condition of the house). At the same
time, the connection of a historical experience
with the ideas of decay, death and a waste of
human effort (in Stoletá holka, a 19th-century
girl is repeatedly disappointed by examples of
‘progress’ in a 20th-century city) intensifies the
desire for the unchangeable, for the return to
origins, to the boundary separating time from
timelessness.An emphasis on this ambiguity can
also be found in Padraic Colum’s A Boy in
Eirinn, where a description of a political unrest
is interspersed with a retelling of a myth, and in
a number of other works (those by Storr,

Boston, Lively). And it is in this ambiguity,
reflected in the ambiguous nature of the
settings, that the motif of time travel takes on its
essential, initiatory significance.

As the title of Philippa Pearce’s novel
suggests, the hero’s visits to the wished-for
world of the garden, and his encounters with a
girl from Victorian England, are linked to
particular, midnight moments, the moments of
‘adventure time’, the ‘points of interruption’ of
the ‘ordinary order of things’ (Bakhtin 1975).
The rupture in the ‘biographical chronology’ is
highlighted by the symbolic motif of the ‘thir-
teenth hour’ implying that no natural time
passes between Tom’s entering and leaving the
world of Hatty, regardless of the number of
events and the intensity of the experience.The
traditional concept of adventure time, however,
is both supported (eg the confusion of identity
or the power of coincidence) and modified:
while for Tom (as for Peter Pan in his Never
Land) the time of the garden visits is never
allied with his age, in Hatty’s experience there
is a greater emphasis on personal development.
What Tom perceives as days, she counts as
years, and, accordingly, he is not able to notice
that she is perpetually growing up. Neverthe-
less, when the gap between two related
‘biographical moments’ (the separation from
and the reunion with the family) closes with
the disappearance of the garden, there is an
important change in his relationship to the
world he returns to, corresponding to his
changed relationship to Hatty: the fear of Mrs
Bartholomew is transformed into friendship,
and the revolt against the family turns into an
‘eager’ desire for return.The acceptance of the
inviolable progress of time is not obstructed
but facilitated by the time-transcending beauty
of the garden meetings.

In Stoletá holka, the experience of adventure
results in a similar transformation of the hero’s

The desire for the
unchangeable, for the

return to origins, to the
boundary separating time

from timelessness



relationship to his great-grandmother as well as
to other family members (especially a new-born
sister). The background of unusual and excep-
tional events, however, is less indefinite and more
connected with the reality of everyday life (eg
the time-slip phone calls, which may be
answered by any member of the family). The
feeling of mystery, emphasised by Philippa Pearce
in frequent hints at the supernatural, is further
suppressed in the heroes’ greater awareness of
real temporal relations (the identity of the girl as
the hero’s great-grandmother), echoed in Joná’s
calling Josefína by the playful nickname ‘baby’ (a
pun on the Czech word for ‘granny’).

In any case, both authors intertwine the
fantastic plot with situations of ‘biographical
importance’. Tom, who is depressed by his
brother’s illness and by a temporary stay with
his relatives, learns about a greater loneliness
(his friendship with an orphaned girl) and a
deeper anxiety in having caused the girl’s
injury. Joná, discouraged by former failures
from enjoying friendships or from joining in
particular family entertainments (skiing), longs
for new relationships and undertakes a ski trip
into the mountains with Josefína’s family. In
both novels, the passage through a ‘dream’
world confronts the heroes with the disturbing

consequences of blindness to reality (eg the
tree-climbing scene in Tom’s or Joná’s involve-
ment, in Stoletá holka, with a villain), and the
search for a private world of their own leads
them to the others.

To sum up, the movement between the past
and the present in both novels disrupts as well as
confirms the idea of a temporal advance, antici-
pating the links between the present and the
future. Accordingly, the trials and tribulations
have an important influence on the heroes’ future
life: they coincide with moments of personal
crisis, which become (in accordance with the
original Greek meaning of this word) turning,
transformative points in individual experience.

The darker tones of the narrative, however, are
much stronger in the English story, especially in its
references to the disappearance of the temporal
continuum through which the experience of
generations could be transmitted (the motifs of
orphaned or dead children, reflecting, in fact, a
distinct influence of the Gothic novel). Such anxi-
ety seems to be absent in the Czech story, which
points out, on the contrary, the harmony of gener-
ational continuity (the great-grandmother as well
as all her descendants are given the opportunity to
live a long, enjoyable and full life). At the same
time, the heroes of both stories are aware of the
tension between the past and the present, trying to
renew the harmony of their existence in rediscov-
ering the lost links between the temporarily
separated worlds, people and kinds of experience.

When Pearce’s and Knitlová’s heroes enter the
worlds of the past, they follow their desire for
escape from inevitable changes, a disagreeable
situation and troubled relationships. Paradoxi-
cally, they set out on the journey towards what
they fear and reject, towards an escalated conflict
between inner and outer worlds. The space of
the past (internalised in memory and exter-
nalised in temporal shifts) becomes a space of
initiation, and its significance is highlighted by an

10 / BOOKBIRD
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employment of a ‘temporal inversion’ (Bakhtin
1975).The links between the old person’s child-
hood and the young hero’s story draw attention
to the correspondence between what happened
a long time ago and what is to be achieved.
Involving the heroes in a time-slip adventure, the
children from the past (as well as the memories
of old people) can simultaneously offer encour-
agement needed in the tests of present reality.

The encounter itself takes on the pattern and
function of what Gennep (1909) calls a rite of
passage, and the descent into the past as a search
for a desired world includes a passage through
pain (Mrs Bartholomew) and terror (the motif of
a crime in Knitlová’s novel): the traumas expelled
from everyday life or from conscious memory
must be lived through to lose their destructive
force and to open space for rebirth. Thus the
plots of both stories unfold in variations on a
liminal experience, dramatising the effort to
renew the continuity of being by spanning alien-

ating gaps between the past and the present,
between a conscious and an unconscious self,
and between a former and a new identity. (Both
authors, moreover, imply the correspondence
between this effort and their heroes’ curiosity
about the stories of their ancestors.)

A symbolic expression of reconciliation can
be found in the final scenes of both novels:
in Tom spontaneously embracing Mrs
Bartolomew and in Joná’s and Josefína’s sudden
and intense gratitude for each other’s existence.
And also in the references to the opportunities,
pleasures and adventures of future life (eg the
motif of a new friendship linked to the nick-
name Joná invented for his grandmother). To

The descent into the past
as a search for a desired
world includes a passage
through pain and terror
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Tom’s Midnight Garden (Philippa Pearce 1958) London: Puffin Books



12 / BOOKBIRD

PATHS OF MEMORY

use the words of Paul de Man’s (1971) analysis of Georges Poulet, the
role of memory as suggested by both of these stories does not consist in
‘resurrecting a situation or a feeling that actually existed’ but in repre-
senting a ‘constitutive act of the mind bound to its own present and
oriented toward the future’. It is the creative power of memory that
helps to move the ‘quest’ towards its aim.
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2006 Summer Workshops
Books in Spanish for Young Readers
June 12-14 – Current Issues: Books in Spanish for Young Readers

(Three-day workshop to be conducted in English, $115.)

June 26-28 – Books and Reading Strategies for Bilingual Students in Grades K-8

(Three-day workshop to be conducted in English. $115.)

July 10-12 – Books in Spanish for children and adolescents/Los libros en español para niños y

adolescentes. (Three-day workshop to be conducted in Spanish; however, Spanish-speaking ability is not
required. $115.)

Workshop sessions will be from 9:00 a.m. to 3:00 p.m. Students will be free to use the resources of the centre
in the afternoons.

Contact Dr Isabel Schon

tel: +1 760 750 4070
fax: +1 760 750-4073
email: ischon@csusm.edu
mail: Barahona Center for the Study of Books in Spanish for Children and Adolescents; California State 

University San Marcos; 333. S.Twin Oaks Valley Road, San Marcos, CA 92096-0001, USA
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‘A literary portrait of New Zealand’s best-lovedchildren’s author,’ declares the title page. Thisdescription tells only half the story. MargaretMahy is indeed a National Treasure in her nativecountry, but her readership spreads across theworld. She has gathered a swag of internationalawards and accolades; her books have been exten-sively translated into other languages; and hereducational school readers have sold in theirmillions right round the world.Tessa Duder’s intimate biography conveys notonly the international importance of this prolificauthor, but also portrays her as warm-hearted,modest and brilliantly intellectual. Duder usesextensive quotes from Mahy’s own writings andfrom a series of interviews to weave an entertainingand very readable account of Mahy’s life, work andbeliefs. Readers are always fascinated to learnjust how stories spring forth from a writer’s mind –this study leaves one in no doubt about the geniusbehind Mahy’s prodigious intellect.

Lorraine Orman

TESSA DUDER

MARGARET MAHY: A WRITER’S LIFE

Auckland, New Zealand: HarperCollins 336pp ISBN 1869504852 
(biography, all ages)

The heroes of classic Greek stories were typically
warriors, men performing feats either assisted or
impeded by women. Who were these women? What are
their stories? SIGNORE E SIGNORINE gives voice to
women from Greek mythology, the classic Greek plays,
and the Homeric epics. Here Circe, obstacle to
Odysseus’ long journey home, becomes an older woman
left with sons sired by the warrior hero. Ariadne, who
helped Theseus escape the labyrinth, is a girl who
realises that her father is as much a monster as the
Minotaur in the maze. The collection includes two
classic stories with women as active protagonists. In
these, Aristophanes’ heroines take over the government
and bring about peace, refusing to make love until their
husbands lay down their weapons. Imaginative and
varied, the book can serve as either introduction or
companion to the Greek classics. Surrealistic, full-
colour art complements the text. Masini won the
Andersen – Il mondo dell’infanzia prize in 2004.

Michelle Kuhonta

BEATRICE MASINI 
(OCTAVIA MONACO ILLUS)

SIGNORE E SIGNORINE: CORALE GRECA
[Women and girls: Greek chorus]

Trieste: Edicioni EL 2002 168pp ISBN 8847710413
(fiction 9+)



ames and titles are fundamental to our construction of
identity.They influence not only the way in which we are
perceived, but also the societal roles in which we are cast:

‘Before language assigns us an “I” we possess no sense of self. It is
language that gives us an identity, while simultaneously taking it away
in the sense of something pre-given or internal’ (Rivkin and Ryan
1998). Language, through naming, ascribes a label, a definition of the
most fundamental nature, and in doing so creates an identity separate
and distinct from our innate understanding of self.What that label is
and how it functions varies from culture to culture and language to
language. Michael Ragussis (1986) suggests that ‘the family name
“functions” to classify – and thereby nullify – the individual’, and this
is possibly even more true of names in countries such as China, Japan
and the Russian Federation, where the conferral of name follows
markedly different conventions from those in the Anglophone world
– an issue that may well pose problems for translation.

Here, however, we are concerned with work in English, and the
notion of identity as an inherently linguistic and social construct
lies at the heart of much of Jerry Spinelli’s work. Many of his
novels, among them Maniac Magee,Wringer, Stargirl and Loser, derive
their title from the central character’s nickname. All three of
Spinelli’s most recent publications, Milkweed, Loser and Stargirl,
depict children or young adults whose identities are profoundly
coloured by what they are called, and whose efforts towards forging
a sense of self are undermined by negatively charged names. In
treating of characters on the brink of, or entering, adolescence, he
underlines the importance of name in the struggle for self-defini-
tion, and exposes its capacity to pigeonhole, to categorise and
ultimately to pin down the human spirit.

Saussure (1983) contended that meaning is always attributed to an
object or idea by the human mind, and constructed and expressed
through language. This view of language, and consequently of
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in children’s literature (at St Patrick’s
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The role and importance of naming has long
been debated by scholars across a range of
academic disciplines. In this paper, Emma
Gormley considers the way the notion of
identity as an inherently linguistic and
social construct is reflected in the work of
the American author Jerry Spinelli, with
particular reference to two of his novels
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name, as something entirely subjective is augmented by Bakhtin’s
(1981) observation that

The word in language is half someone else’s. It becomes ‘one’s own’ only

when the speaker populates it with his own intention, his own accent, when

he appropriates the word, adapting it to his own semantic and expressive

intention. Prior to this moment of appropriation, the word does not exist in

a neutral and impersonal language, but rather it exists in other people’s

mouths, in other people’s contexts, serving other people’s intentions.

It would appear that we do not own our own name; rather it owns us.
It defines us in the minds of others and encases us in a lexicon of related
words, shot through with value judgements, prejudices and social
perspectives.

Bakhtin’s emphasis on the role of the speaker in
imbuing language with meaning chimes with soci-
ological perspectives on the relationship between
name and identity. Betsy Rymes (2001) argues that
names function as potent instruments of social
power, that what others call us is fundamental to
our understanding of self. ‘Names are not simply
arbitrary labels. How we get them, who says them, how they are used
and in what context they are spoken are inseparable from a human
being’s social identity.’ Joanna Thornborrow (2004) highlights the role
of name in effecting social rejection or asserting power within a group
situation. This illuminates Jerry Spinelli’s approach to the adolescent
task of establishing selfhood. His portrayal of characters whose idiosyn-
crasies position them in the margins of society illustrates how negative
social experience, coupled with derogatory naming and labelling, can
shake the foundations of self-identity. By focusing on the nickname as a
tool of social manipulation, he marries elements of linguistic and socio-
logical theory to present a gripping critique on the weight of the word.

Spinelli’s emphasis on the relationship between name, self and society
finds parallels in the work of a number of other American writers of
fiction for young adults. In Ursula Le Guin’s Earthsea trilogy (1968), for
example, name is seen as intrinsically related to selfhood, and the influ-
ence wielded over individual identity by others is achieved solely
through the use of that name. Similarly both Louis Sachar’s Holes (2000)
and Joyce Carol Oates’s Big Mouth and Ugly Girl
(2003) pinpoint name as a prime means of defining
selfhood.There, as in Spinelli’s work, name-calling
is identified as a powerful method of effecting

Spinelli underlines the
importance of name and
exposes its capacity to
pigeonhole and ultimately to
pin down the human spirit

We do not own our own
name; rather it owns us
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social rejection and of shaping personal identity.
Common to all the texts is an insistence that the
self is at once a social and a linguistic product.

In Loser, Spinelli teases out this notion of the
self by examining the individual’s role in accept-
ing, or rejecting, the identity ascribed to them
through naming. Donald Zinkoff, the novel’s
gloriously eccentric protagonist, is forced to
defend his nascent selfhood against the nominal
assault of his peers. He is introduced as an
unnamed child, part of the landscape in other
people’s lives, and does not take shape as a char-
acter until his name is uttered. Consistent with
semiotic theory, the word, his name, pre-dates
that which it signifies. In a sense he is his name:
‘You don’t even know his name. And then one
day you do.You hear someone say a name, and
somehow you just know that’s who the name
belongs to, it’s that kid. Zinkoff.’

The emphasis on naming remains focused as
the narrative unfolds. On his first day at school
Donald’s teacher informs the class that they
have embarked upon a journey of ‘two thou-
sand, one hundred and sixty opportunities to
become whatever you want to become’. This
notion of autonomously moulding one’s self is
echoed time and again throughout the novel. It
is borne out in Donald’s unflinching self-belief
and in his refusal to be externally defined.The
role of name in exercising control over this
evolving identity is explicitly delineated.
Donald’s firm self-image is communicated in
the pride with which he announces his name to
a room of wide-eyed strangers.The relationship
between that name and his individuality is

underlined in the suggestion that his written
name somehow encapsulates him. ‘He stares at
his name and it is as if he is staring at himself.As
if the Donald Zinkoff born six years ago is here
and now, by his own hand, in some small way
being born all over again … “Look it’s me!”’As
he progresses through childhood, however, this
solid sense of self is jeopardised by the names
imposed by Donald’s peers upon what they
deem ‘a loser’. Donald is not only identified as
flagrantly different, but also as socially inept. He
is labelled accordingly.Although his robust self-
image withstands the bulk of these external
perceptions, rendering him oblivious to the
derision of his peers, it is through the bestowal
of the nickname ‘Loser’ that he is finally forced
to take stock of his social standing.

Spinelli’s focus on the relationship between
name and selfhood pivots ultimately on the
influence of such name-calling on Donald’s
sense of identity. It is the means by which he is
obliged to recognise his unwitting deviation
from the social norm. From the vantage point
of Donald’s classmates, it is impossible to
comprehend how such a bumbling academic
and social failure could possibly be of their ilk.
In branding him a loser, they define him in
terms of themselves.They are society’s winners,
he is not, and their denunciation is scathing.
‘“You’re a loser. A stinkin’ loser … you stink at
everything.”’ The means of defining Donald thus
manifest themselves succinctly in the form of a
single, pointed name. Gradually filtering
through the entire school community, it is a
name that betrays his social identity and trans-
lates into an all-encompassing definition:

The discovery and renaming of Zinkoff is a

great convenience to the student body. Zinkoff

has been tagged and bagged and now virtually

everything he does can be dumped into the same

sack … everything is seen as a matter of losing.

Loser’s gloriously eccentric
protagonist is forced to

defend his nascent
selfhood against the

nominal assault of his peers
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Although Donald’s sense of self is not immediately shattered by the
conferral of this name, his confidence grows increasingly fragile as he
progresses through fourth and fifth grade known only as Loser. The
outright rejection by his classmates in anticipation of the fifth-grade
field-day compounds Donald’s devaluated self-worth, and his forced
absence from the games marks a final descent into social obscurity. By
graduation he almost fails to recognise himself as
the ‘Donald Zinkoff ’ called from the podium. By
the time he enters middle school his identity has
been utterly effaced: ‘Zinkoff is not a loser here.
He is less than that. He is a nobody.’

The steady erosion of Donald’s self-image reaches its climax in his
earnest, but unsuccessful attempt to rescue his young friend Claudia.As
Zinkoff stumbles blindly through the snow, the reader is presented with
a metaphor for the adolescent struggle to establish selfhood. His deliri-
ous recollection of the name-calling and abuse to which he has been
subjected at the hands of his peers is interspersed with memories of the
familial support which has bolstered Donald’s childhood identity. In
objectively acknowledging his worth as an individual, his family have
laid the unshakable foundations of his selfhood. It is that kernel of self-
belief upon which he draws in his final efforts to establish an
autonomous social identity.

Spinelli concludes Loser with a celebration of autobiography, of the
refusal to appropriate externally cast roles. On his return to school,
Donald succeeds in reclaiming a certain degree of sovereignty over his
sense of self. Slithering from the constraints of the labels imposed by
others, he defies definition, defies the expectations of those who would
have him humbly accept rejection and challenges his detractors to
acknowledge him. By refusing to conform to the subordinate role
ascribed to him, he affirms his identity and challenges others to do like-
wise. Spinelli’s final sentence, describing the grudging acceptance of
Donald by one of his peers, highlights the central role of name in this
self-guided resurrection of social identity: ‘He thinks of a thousand
things to say … but in the end there’s only one word … He points, he
says it.“Zinkoff.”And the game begins.’

Stargirl is dedicated in part to ‘Loren Eiseley, who taught us that even
as we are, we are becoming’, a dedication which succinctly underlines
the author’s understanding of the self as an evolving, mutable entity.The
novel’s narrative is tightly wound around this issue of identity forma-
tion. Playing out Anthony Kerby’s (1991) view of the self as a ‘social and
linguistic construct, a nexus of meaning’, Spinelli not only explores the
role of society in the construction of individual selfhood, but also

Spinelli concludes Loser
with a celebration of
autobiography
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exposes the fundamental linguistic relationship between name and
identity. Like Zinkoff, Stargirl is introduced to the narrative in terms of
her name. Catapulting through the corridors of her new school it estab-
lishes an expectation in the minds of her peers and creates an
impression independent of the character’s physical presence. Leo, the
novel’s narrator, is initially captivated by Stargirl’s name, alien and exotic
on his tongue. In addressing its unconventionality he verbalises the
question forming on the lips of the entire school population:‘“Stargirl,”
I said.“What kind of name is that?”’

Spinelli’s emphasis on adolescent conformity
within the opening chapters of the novel tapers to a
focused analysis of the relationship between name
and identity during that formative stage. Following
Stargirl’s explosion onto the otherwise bland social
palette of Mica Area High School, the persistent

efforts of others to label and define her are underlined time and again.
Refusing to conform to the carefully stratified roles evident among her
peers, she causes widespread social anxiety and highlights the students’
regard for social definition.‘We wanted to define her, to wrap her up as
we did each other, but we could not seem to get past “weird” and
“strange” and “goofy.” Her ways knocked us off balance.’ By casting
aside her birth name and adopting a title of her own invention, Stargirl
subverts the procedure of assigning names and labels to others. Like
Zinkoff she fits imperfectly into the mould of societal normality, but in
a gesture of unreserved personal freedom she asserts the right to be
named and, thus, defined according to her personal vision of selfhood.

Despite Stargirl’s brave insistence upon self-definition, it proves impos-
sible to maintain such a singular identity.The rapid rise and fall of her
popularity centres on how her name is employed by others. Sanitised
and de-mystified, the name becomes commonplace, and is tossed from
the lips of others with the abandon of those on the brink of conquest:
‘Calls of “Stargirl” flew down the hallways. We couldn’t say her name
often enough.’ The social ascent of Stargirl Caraway peaks with this
short-lived adulation of her name. Although Leo describes the mass
imitation of her appearance and behaviour as a form of liberation, an
unleashing of individuality, the opposite is in fact the case. By reducing
her name to something almost banal the students deny Stargirl the indi-
viduality she had sought to assert. Her name, and what it stands for, is
socially contorted and Stargirl’s identity is thus laid bare to manipula-
tion.When her popularity begins to wane, it is her name at which much
of the disparagement is levelled and her birth name, Susan, is applauded
as a symbol of conformity.Although the name itself does not change, the

Stargirl exposes the
fundamental linguistic

relationship between
name and identity
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connotations of Stargirl’s self-styled title are
completely overturned and her social identity is
subverted. In changing her name she had sought
to exercise control over the way in which she
was defined.As an instrument of power typically
wielded by others, it is not readily relinquished.

The final step in Stargirl’s social rejection
echoes the treatment of Zinkoff and is, once
again, nominally executed. Having allied
himself romantically with the school’s most
visible character, Leo soon discovers just how
central his peers’ approval is to his conception
of self. ‘I had never realised how much I needed
the attention of others to confirm my own
presence.’As ‘Mr. Stargirl’ his popularity evapo-
rates. The smearing of Stargirl’s name has
culminated in her disappearance from the
school’s social radar and, like Zinkoff, she is
reduced to a non-entity, a ‘nobody’.Through a
refusal to utter her name, her peers erase her
identity and Leo, guilty by association, is simi-
larly defined. Thornborrow’s (2004) argument
that the varying ways in which names are used
can reveal or cement social power relationships
is thus starkly illustrated.The alienation of Star-
girl and Leo is achieved, not through
name-calling as such, but rather by the refusal
to acknowledge their names.

Despite the antagonism communicated by her
peers, Stargirl’s sturdy self-image is not truly
damaged until Leo, her most significant ‘other’,
attempts to wield some influence over her iden-
tity. His efforts are channelled through a
denunciation of Stargirl’s self-dubbed name. In
addressing her as ‘Stargirl! Susan. Whatever,’ he
expresses disapproval of the very characteristic
which had originally captured his affection and
launches a thorough dismantling of Stargirl’s self-
hood. The emphasis placed by Leo upon the
importance of others’ opinions is fundamental to
Spinelli’s position on the relationship between
name and identity. Under Leo’s guidance, Stargirl
is made acutely aware of how she is perceived by
others and is browbeaten into denying her inte-
gral self. ‘I think you should try to be more like
the rest of us.’The results are dramatic. Not only
does Stargirl cast aside the trimmings of her
unconventional lifestyle, but, more significantly,
she also reverts to her original name. As Susan,
she believes she will be accepted, but her name is
no longer hers to change. In allowing her iden-
tity to be dictated by how others perceive her,
and naming herself accordingly, Stargirl finally
submits to the authority of her peers. Sacrificing
the right to be known as ‘Stargirl’, she all but
effaces her concept of self.

Children’s books referred to

Ursula Le Guin (1968) The Earthsea Quartet Berkeley, Ca: Parnassus 
Joyce Carol Oates (2003) Big Mouth and Ugly Girl London:

CollinsFlamingo
Louis Sachar (2000) Holes London: Bloomsbury
Jerry Spinelli (1996) Crash New York:Alfred A Knopf
Jerry Spinelli (1997) Wringer New York: Joanna Cotler
Jerry Spinelli (2000) Stargirl New York:Alfred A Knopf
Jerry Spinelli (2002) Loser New York: Joanna Cotler Books
Jerry Spinelli (2003) Milkweed London: Orchard
Jerry Spinelli (1990) Maniac Magee New York: Little, Brown
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Like Donald Zinkoff, it is only after she has been utterly socially
rejected that Stargirl’s sense of identity is in any way reconstituted. In
both cases it is the ultimate refusal to submit to an unyieldingly dismis-
sive label that enables them to command the grudging respect of their
peer group. In readopting the name ‘Stargirl’, Spinelli’s protagonist just
about drags herself from the brink of social obliteration by rejecting the
identity ascribed by others, or at least by Leo. Having been defined in
terms of their names, both Zinkoff and Stargirl must choose to accept
or reject the societal niche carved for them by that name.Their identi-
ties pivot around that choice.

Stargirl, like Loser, concludes, as it began, with an allusion to name.
Still struggling to define Stargirl, Leo grasps for something on which to
pin his definition and settles on her name. ‘I wonder what she calls
herself now?’The autonomy privileged by name is strikingly conveyed
in his reflection. Despite the profound influence of others upon her
sense of self, Stargirl ultimately manages to assert her individuality, to
elude societal pigeonholing and to insist upon fashioning a unique
personal narrative. Her task of resisting external definition is presented
as a challenge, but not an impossibility.

The relationship between name and identity is explicitly articulated in
Stargirl, where the essential human self is described in terms of the words
‘uncivilised’, ‘unnamed’ and ‘natural’. It is only through naming, Spinelli
argues, that we become manufactured social selves, defined by what
others call us. Despite the negative undertones of this thematic focus,
Spinelli’s novels are subtly imbued with a sense of hope. Both Stargirl and
Loser explore the notion that the self need not be irrevocably stifled by
social or linguistic influences. In keeping with Burke and Porter’s (1991)
assertion that ‘Language could help fashion collective identity. But it
could also function as the midwife of individual identity, the bearer of
autobiography,’ both of Spinelli’s protagonists use language, specifically
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Glasgow is a city divided by religious, economic and cultural

backgrounds. Graham, a Protestant, and Joe, a Catholic, who

practise together for Glasgow’s all-city football team, join

forces off the playing field when Graham witnesses the gang

stabbing of Kyoul, a Muslim asylum-seeker. Together they keep

Graham’s promise to Kyoul and tell his girlfriend Leanne what

has happened to him. As they work together to help Kyoul and

Leanne, Graham and Joe learn about their differences and the

dynamics of friendship in a world made complex by loyalties

and prejudices. In the end, football promises a route to a

hopeful future. 
In addition to providing historical background that furthers

understanding of the divisions within Glasgow, Theresa Breslin

takes us on a tour of the city’s museums, shopping centres and

historical monuments. The result is a deepened appreciation of

Glasgow as well as insight into the complexities that comprise

communities, cities and countries around the world.
Elizabeth A Poe

Theresa Breslin

DIVIDED CITY

London: Doubleday 2005 230pp
ISBN 0-385-60767-9 (realistic fiction, 12+)
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name, to assert their individuality and to challenge their socially defined
identity.While neither Donald nor Stargirl emerges as a social luminary,
or indeed shakes off all the trappings of their externally imposed selves,
they do succeed in reaching a certain degree of self-knowledge. In the
context of their experiences that, in itself, is quite an achievement.
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A version of this paper was presented at the 2004 IBBY Congress in Cape Town.

nglish-language fiction for young adults in South Africa
has reflected the changing political situation over the last
thirty or forty years. Student protests reached their height

in 1976 and for at least the following ten years young South
Africans grew up in a strictly controlled and segregated society.
Not surprisingly, many English-language writers in the 1980s were
largely preoccupied with issues of race and politics and ways in
which their works might shape opposition to the apartheid system.
When the road to democracy opened up at the beginning of the
1990s, writers shifted their attention to dealing with the problems
encountered by young people reaching adolescence and adulthood
in a society in the throes of intense social and political upheaval.
This gradually gave way to a decline in politics as a primary motive
for writing young adult fiction, and increasing experimentation
with content and structure.

Prior to the 1990s, writers were generally unable to depict friend-
ships between characters of different racial groups, or, if they did, such
friendships were inadvertent, secretive or artificially constructed.The
absurdity of racial classification is highlighted in Ann Harries’s The
Sound of the Gora (1980), in which the white female protagonist
discovers that she has a ‘coloured’ sister, abandoned by her white
father when her mother was revealed to be ‘play-White’ (able to ‘pass
for white’, usually based on appearance) on the birth of her second
daughter. Lawrence Bransby’s Down Street (1989) also focused on the
fact that racial classification was not necessarily related to appearance,
when a white adolescent boy discovers to his horror that he has been
going out with a ‘coloured’ girl.

And suddenly it struck me: I was holding the hands, my flesh touch-

ing hers, of a coloured girl – somebody officially classified as not

white. I felt my flesh creep at the idea.
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motivated writing has gradually given way
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(A distinction is still made in South Africa
between the terms ‘black’ and ‘coloured’. Criteria
used may include the surname, the person’s first
language, their accent, or where the family comes
from. Skin colour may, but does not have to be, one
of the criteria used. During apartheid, siblings were
occasionally classified differently, meaning that they
could no longer live in the same community.)

In the 1990s, authors felt able to depict cross-racial friendships in a
more natural context. Nevertheless, a striking feature of young-adult
fictions remains the unequal power relations between the characters
(see also Inggs 2002, 2004). For example, Elana Bregin’s The Boy from
the Other Side (1992) traces a friendship between a homeless black boy
and an affluent white girl.While Lora becomes empowered through the
friendship, Gabriel’s precious independence is eventually curtailed
when he realises that he has no choice but to accept the offer of a home
with Lora’s parents for financial reasons. Similarly, the living conditions
of black characters are often starkly contrasted with those of the white
characters. For example, although greater racial integration seems to be
reflected in Michael Williams’s The Genuine Half-
moon Kid (1992), the contrast between the living
conditions of the people of Khayelitsha, with no
running water, and no toilets in the houses, and the
houses of Camps Bay Drive, ‘double-storeyed,
privileged living spaces of the rich’, is inescapable.

All these examples are essentially realistic works
dealing with topical social issues, narrated in either the first or third
person.They all deal in some way with issues of power and repression,
which Trites (2002) has argued convincingly are almost inevitably pres-
ent in all works of young adult fiction.Towards the end of the 1990s,
and at the beginning of this century, works for young adults reflected a
shift away from the fundamental issues of power and powerlessness on
racial grounds towards a greater focus on the adolescent characters’
attempts to negotiate positions of power for themselves in relation to
more varied sites of authority, such as school, religion, sex and identity.
This is facilitated by a shift in narrative point of view and the inclusion
of postmodern features such as intertextual references and metanarra-
tive so that readers are encouraged to reflect on issues confronting them
in their daily lives from different and varied perspectives, and to ques-
tion their own attitudes and presuppositions.

The genre of science fiction is almost completely absent in South
African young adult fiction, making Jenny Robson’s two novels partic-

At the beginning of the
1990s, writers shifted their
attention to problems
encountered in a society in
the throes of social and
political upheaval

A striking feature of 
young-adult fictions remains
the unequal power relations
between the characters
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ularly interesting as a tool for challenging read-
ers’ assumptions. The first, The Denials of
Kow-Ten (1998) describes a future society in
which the privileged live in enclaves, built by
world industrial leaders at the end of the 20th
century ostensibly to eliminate increasing
crime and violence.Those deemed unworthy of
living inside the enclaves are classified as the
Almosts or, even more lowly, the Dregs. Resi-
dents within the enclaves are kept ignorant of
the outside world, in a controlled state of illu-
sion in a society constructed and subverted
through language. Shyne, the main character, is
defined by his propensity for asking questions
and wanting to know what words mean,
making language itself a site for the struggle for
power. Shyne learns that all he has to do is stop
voicing his questions: ‘No one else need ever
know, as long as he kept quiet about it.’ Once
voiced, however, they are dangerously subver-
sive, eventually threatening his very existence.

Shyne discovers by chance that the world
beyond the fence around the enclave is a ‘nitro-
gram,’ an illusion created by the Enhancers, or
the keepers of the ‘truth’. In an attempt to assert
his own power and challenge the authorities, he
travels outside the enclave and finds a stark
wilderness peopled by the Others. Shyne learns
that the old people within the enclave, said to be
suffering from ‘Alzimes’, are in fact continually
drugged to make them forget the past. As their
memories ‘disappear into a dark hole from where
they could never be rescued’, so their identities
are taken from them. When Shyne returns he
too is drugged to eliminate all memory of his
experience. The Denials of Kow-Ten documents

the denials of a society forced to forget its past,
a society based on selection and segregation in a
clear analogy with South Africa’s own history,
and yet in striking contrast to the latter’s success
in remembering and acknowledging the wrongs
inherent in that history. Shyne ultimately fails in
his attempt to negotiate his own position of
power but there is a hint at the return of
Shyne’s memory in the form of words ‘drifting
quietly through his mind’. In presenting a rigid,
totalitarian society as the status quo, Robson
succeeds in strengthening the implied reader’s
belief in democracy and freedom, along with
the rejection of totalitarianism.

Robson continues this theme in Savannah
2116 AD (2004).The Cons are the ruling elite
(an ambiguous abbreviation of ‘conservation-
ists’) while the Rurals live a primitive life in
enclosed villages away from the cities and
occupy the lowest level of society. The GEDs
(Genetically Enhanced Donors) have no indi-
vidual identity, and are referred to simply as
numbers according to their date of birth,
reflecting the fact that at the age of 18 their
organs are harvested in a sacrifice purported to
be for the benefit of threatened species of
wildlife. Language is similarly used in this novel
as a means of empowering and disempowering,
and as a tool to manipulate reality. The gorilla
that is the supposed recipient of the GEDs’
organs, Lucy, is constantly renamed in the
pretence that a gorilla is returned to the wild
each time a GED is sacrificed. The doctor
describes his reports as ‘masterpieces of fiction’
in which he ‘cons the Cons’ who never suspect
that the gorilla is always the same Lucy, or, if
they do,‘supporting the lie, because some things
were best left unconsidered’. Unlike The
Denials of Kow-Ten, the characters here,
however, succeed in challenging the status quo,
and D-Nineteen escapes his fate in a popular
rebellion led by the Rurals, to whom his girl-

The genre of science fiction
is almost completely absent

in South African young
adult fiction
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friend, Savannah, belongs. He chooses a new name,
Adam, symbolising a new identity and a new
beginning, and empowering himself and the other
surviving GEDs.

Both of Robson’s novels develop new themes
and a new genre in South African young adult
fiction in order to reinforce principles of democ-
racy and freedom and to push young readers to question certain
attitudes and assumptions. Sarah Britten achieves a similar effect
through an innovative use of narrative voice and technique. Like
Robson, she makes use of language and names to subvert society’s
conventions and to challenge sites of power in her two novels, The Worst
Year of my Life – So Far (2000) and Welcome to the Martin Tudhope Show!
(2002) By using the diary form in the first of these, Britten introduces a
metanarrative in which Meredith constantly reflects on her own writ-
ing and her own situation. Although this is not a new technique in
South African young adult fiction – Dianne Hofmeyr’s essentially real-
istic novels Blue Train to the Moon (1993) and Boikie You Better Believe It
(1994), for example, are also in diary form – Britten’s novels are gener-
ally more sophisticated in the combination of techniques used and in
the issues her works address. The Worst Year takes the diary technique
further, incorporating sarcasm and humour along
with intertextual references which clearly identify
Britten’s novels as postmodern works depicting
young adults negotiating positions of power for
themselves in a democratic, post-apartheid society.

Martin Tudhope takes the form of a commentary, interspersed with
extracts from the protagonist’s own stand-up comedy show, providing
ample opportunity to critique contemporary society. Lawrence Bransby
used the technique of a sarcastic commentary on contemporary life in

Robson’s novels reinforce
principles of democracy
and freedom and push
readers to question
attitudes and assumptions

Britten makes use of
language and names to
challenge sites of power
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South Africa in his work Outside the Walls (1995), in which the central
character, John, uses language to hide his feelings in order to withstand
the harsh world in which he finds himself.Again, Britten takes this tech-
nique further, dealing with much broader issues in a post-apartheid
South Africa and including numerous references to a consumerist, mate-
rialist culture, while Bransby focuses on the immediate problems of a
country on the brink of its first democratic elections.

Meredith and Martin both come from families who are neither as
wealthy as those of their peers nor share the same materialist values, rein-
forcing the fact that relative power and status are delineated here on
economic rather than racial grounds. Meredith’s parents are both academ-
ics,meaning that they ‘teach kids whose monthly allowances come to more
than their salaries minus tax’,while Martin’s father runs a discount sanitary-
ware store – ‘you can’t get away from the fact that my father sells toilets for
a living’. In a reflection on whether or not a cell phone is the symbol of
acceptance and belonging in society, Martin Tudhope describes himself as
the ‘only person at school – including the guy who cleans out the rubbish
bins – who does not possess a cell phone’. Expensive cars, exotic foods and
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clothes with designer labels construct the societies
in which both Meredith and Martin live, where
people are categorised in terms of outward
appearances and where the lack of these outward
symbols signifies powerlessness and lack of status.

The numerous intertextual references in Brit-
ten’s works to literature, the media and other
elements of a capitalist consumerist society are
indications of their fundamental postmodern
status. Meredith’s heroes are JS Bach, Martin
Luther King, Archbishop Tutu, Jane Goodall and
President Mandela, while Martin’s ambition is to
be another Jerry Seinfeld, go to New York and
‘drive an Audi TT during the week, a Ferrari
Testarossa on weekends, with an Aston Martin for
variety’. The implied reader is assumed to be
familiar with such references, clearly an inhabitant
of the middle-class urban landscape of South
Africa. The young people who are Martin and
Meredith’s contemporaries at school are of vari-
ous racial backgrounds but all enjoy considerable
social and economic status. In these novels only
the names of the characters provide an indication
of racial origin. Thus, the South African reader
will be immediately aware that Tsakane and
Lerato are the names of black girls, and that Eresh-
nee Pillay is of Indian descent, but none of these
characters exhibits any sign of economic disem-
powerment. Indeed, when Martin tells Tsakane,
the black daughter of a government minister, that
his mother does charity work in Winnieville, a
nearby squatter camp, she is horrified:

God, she’s brave.Winnieville is like where all

those illegal aliens and murderers and rapists

live. It looks like hell on earth from the road.

Meredith’s diary entries acknowledge the
very real issues of racial difference and transfor-
mation, but with characteristic dry humour and
sarcasm that serve to dispel tension. She
describes a group of friends at school as ‘All
very rainbow nation’, because one is white, one
black, and one Indian. In a clear comment on
the emerging black middle class, when Tefelo, a
black boy, boasts that he wants to be either an
investment banker or a kwaito star, she writes:

A kwaito star! Please, the boy is an Oreo – black

on the outside,white on the inside.No street cred.

Okay, street cred if we’re talking about Sandhurst

– but not street cred if we’re talking Soweto.

Similarly, when Lerato, is asked why she both-
ers to wear factor 25 sunscreen, she retorts: ‘I’m
quite happy being Café au Lait, I don’t want to
turn into Espresso’, prompting Meredith to
wonder: ‘What would I be? Vanilla milkshake?’
In this way Britten raises serious issues in the
world of contemporary urban South African
youth, but with none of the didacticism that
was a feature of many earlier works.

Disempowered and lacking self-esteem at the
beginning of the novel, Meredith establishes a
group of equally disempowered peers, which
she names the ‘Untouchables’, declaring that
the group is ‘about taking some power back for
ourselves’. In a section entitled ‘Just be yourself’
the unreliability and fragmentation of the Self is
evident in her question:

What if your self is so awful you’d be better off

pretending to be something else? Isn’t that then

being yourself, too, just a different version? How

do we know who we are? Isn’t it all just an act? 

Words are used in these novels to conceal and
to protect characters from their inner and outer
worlds. Meredith writes poems to express her

Words are used in Britten’s
novels to conceal and to
protect characters from

their inner and outer worlds



deepest feelings, while Martin uses his jokes.
When one of Meredith’s male classmates asks to
join the Untouchables she comments to the
reader:‘Why can’t he convey momentous infor-
mation via e-mail, like a civilised person?’This
is the medium that gives her the courage to
apologise to a member of the group who
attempts suicide, clicking on ‘send’ before she
can change her mind. Indeed, after she is
accused of being the instigator of the attempted
suicide, she fights back through words, in an
interview with a newspaper reporter.This act of
defiance, although not without consequence, is
ultimately empowering, making this work very
much an Entwicklungsroman of adolescent devel-
opment and growth. In the depths of despair,
she writes, ‘Guess what – I’m stronger than I
thought I was. Isn’t that weird?’ Martin, too, is
able to challenge accepted values through
stand-up comedy, through which he achieves
respect and admiration, as well as a conviction
of his future success: ‘I know it’s going to
happen. I am going to make it happen. I will
become rich and famous. I will drive a Ferrari.’

Another particularly innovative and successful
novel that explores both a new theme and new
narrative techniques is Robin Malan’s A Sound
of New Wings (1998), set in an international
boarding school in Swaziland, which tells the
story of a homosexual relationship between two
of the male pupils, one white and Swedish, and
the other black and Swazi. Here too language is
used to construct their sexuality and their rela-
tionship, culminating in a successful challenge
to the prejudices and assumptions of both
pupils and staff at the school.

Patricia Schonstein Pinnock’s novel Skyline
(2000) is a coming-of-age novel set against the
background of a cosmopolitan Cape Town,
peopled by migrants and refugees from the rest
of Africa. Events in this novel are focalised
through different characters, their language
reflecting their immigrant status and highlight-
ing issues of Self and Other in an increasingly
xenophobic society (see Jenkins 2005 for more
discussion of this work). Michael Williams
(1997, 1999, 2002) also explores new directions
in his ‘Jimmy Valentine’ series of murder
mysteries for young adults, addressing issues
facing young people in South Africa within the
framework of detective fiction.

A further innovation is the recent ‘Siyagruva’
series of teen fiction novels, aimed at second-
language speakers.These are by various authors
of all races with the same set of core characters,
who encounter and deal with problems in their
everyday lives, including poverty, sexuality and
HIV/Aids.

As South African society has become less
preoccupied with the immediate issues of racial
inequality, writers have become less concerned
with presenting a didactic message to their
readers, and have focused on wider themes
using more varied narrative techniques. At the
same time, they have continued to deal with
issues of power and identity that affect young
people everywhere. The works discussed here
all involve such issues but they also reflect an
increasing experimentation with the medium
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of the young adult novel. These novels also reflect a largely South
African context, both geographically and culturally.This is true even in
the case of Robson’s futuristic works, which are clearly set in a South-
ern African landscape.

Just as the boundaries of South African society are being nudged
wider, so authors are testing the boundaries of the genre of South
African young adult fiction, demonstrating their ability both to deal
with the past and to create new frontiers and new challenges for
contemporary youth.
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he Norwegian author Jostein Gaarder achieved worldwide
success with his novel Sophie’s World (1991), a narrative jour-
ney through the history of philosophy addressed to young

people. This success was followed by a number of children’s novels
focusing on ontological and epistemological questions. Gaarder’s
books have achieved the rare double of commercial success and social
and literary respectability. His main concern is to stimulate children
and young people to wonder and to develop their ability to think.

Through a Glass, Darkly is Jostein Gaarder’s seventh novel for chil-
dren and young people. It was published in Norwegian in 1993 and
in English in 1996 and has been translated into twenty languages.
The narrative describes the last few months in the life and thoughts
of a 12-year-old girl, Cecilia. She wonders about man, the universe
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Jostein Gaarder’s novels propose the virtue of
humanity as the ability to ask questions about
life. This paper explores how Gaarder employs
cultural symbols and elements of fantasy to
propound philosophical ideas in Through a
Glass, Darkly, his seventh children’s book
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and the transitoriness of life, until she eventually
dies of cancer. The girl’s conversations with a little
bald angel show her work of grief, her strategy of
mental survival and her philosophy of life and
death.The action of the novel is her development
through protest, frustration and reflection towards
acceptance of her fate.

Gaarder’s is a bold project: sentimentality on the
one hand and philosophical underpinnings on the other might easily
place obstacles in the path of the narrative.The reception of the novel
in Norwegian newspapers, however, gives the author credit for having
written an excellent, stimulating and even humorous story. For exam-
ple,Terje Stemland’s review in the Aftenposten called the novel ‘Dristig,
bevegende – og renslig’ (‘audacious, moving – and clean’).

This novel asks ontological questions about the nature of being, the
world and humanity. It proposes a religious concept of life with death as
a metamorphosis from one kind of consciousness to another. This is
most clearly expressed through the dialogues that make up a large part of
the text and the diary that Cecilia keeps, as well as through the cultural
symbols that are elaborated in the text: angel, star, butterfly and mirror.
Of these, the angel is structurally privileged in the text, because he is a
communicator, whereas the other three function simply as symbols.

The angel is a well-known figure in the great tradition of art and
literature within which Gaarder is writing his text (see Northrop Frye,
The Great Code 1981) In this tradition, an angel is a messenger between
heaven and earth and comes to help human beings, and this is the role
played by Ariel in Through a Glass, Darkly.

In other novels by Gaarder angels have a similar function. In The Christmas
Mystery (1992) there is a fantastic narrative within the realistic story where an
angel serves as the guiding light, both as a tour leader and as a spiritual guide.
His equivalent in the realistic story has a similar function of presenting riddles
and revealing some of their secrets.The idea of angels is in itself an issue that
is philosophically discussed in several of Gaarder’s novels, which pose the
question of what it means to be real, spiritually and physically. However, the
importance of the ontological question is superseded by the importance of
ethics in The Christmas Mystery:‘being kind to one another’.And that can, in
fact, be much more difficult than believing in angels. In Hello, Is Anybody
There? (1996) a boylike alien presents philosophical issues and argues for the
importance of asking questions and for the vital universal and pragmatic
importance of human cooperation and love of one’s neighbour.

The angel in Through a Glass, Darkly is an element of fantasy in a realistic
story. Early fantasy in the form of allegory often served religious ends. In

The girl’s conversations
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contemporary children’s literature, fantasy is sometimes used similarly to
explore moral and philosophical issues (Hunt 2001).The Swedish scholar
Ying Toijer-Nilsson (1981) defined fantasy literature as works that ‘contain

elements of wonder, works where creatures appear and
events happen which cannot be rationally or scientifi-
cally explained.Often questions concerning the outlook
on life are given a central place in the stories.’ In the case
of Jostein Gaarder’s books, fantasy is employed when
magic intrudes into the contemporary world.

Angels have traditionally been pictured as beings of human form with
wings.Ariel has neither wings nor golden locks. He is small and bald, like
an old philosopher. His baldness and his child size may be interpreted as
a sign of his resemblance to the main character, the dying girl, who has
had chemotherapy. On a realistic level, he may be seen as her alter ego.
His function is to be a conversational partner and a death helper by
contributing to the gradual change of Cecilia’s attitude from bitterness
and refusal to accept death to a realisation of transitoriness as part of the
human condition and death as a transition. Gaarder’s Ariel may be a
product of the imagination caused by fever and medicines, but his func-
tion in the narrative as a helper is independent of his level of reality.

Angels in Gaarder’s books represent an adult voice and link Gaarder’s
novel to the long tradition of didacticism. Peter Hunt (2001) is critical
of the consequences of adult dominance in children’s books, but

Gaarder’s urge to encourage philosophical reflection
transgresses the tradition of moral and educational
instruction in children’s books to serve as a liberation
from traditional assumptions. Nevertheless, there is a
didactic aspect to the voices of angels or angel-like
figures, even if they are disguised as children and
possible alter egos of the main characters.

Gaarder’s angel is named Ariel, which in Hebrew may mean ‘the lion
of God’ or ‘altar hearth’ and alludes to the airy spirit associated with
poetic imagination in Shakespeare’s The Tempest and to the rebel angel
in Milton’s Paradise Lost. Ariel in Through a Glass, Darkly is playful as
well as reflective, and has a sense of humour and poetic imagination.

The angel is introduced in the opening chapter when Cecilia wonders
if the angel on the Christmas calendar is invisible to the other figures in
the picture.This prepares us for the arrival of Ariel, and raises the question
whether sense impressions can decide whether something exists or not.
The angel and Cecilia have seven conversations. (Seven is of course a
mythological number.) The first conversation is about the wonders of
creation and the difference between man and angels.The second adds to
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the previous topics a reflection on earthly and
heavenly secrets, the third dialogue is about
dream and reality and being invisible, about
memory, thoughts, molecules, atoms, soul and
consciousness. The fourth involves reflections
about mind and thought, the moon, the sun,man
as a mirror, about the universe, time and eternity.
On the fifth visit, Cecilia rejects the thought of
death, and Ariel touches on the problem of evil
by saying that ‘there is something in the universe
that does not fit. Something has gone wrong in
the big drawing.’The sixth conversation with the
angel is about ‘the Great Mystery’ and eternity
‘that returns for ever and ever’. On the seventh
and last visit of the angel Cecilia goes towards
him and they fly through the open window until
they land on the windowsill and look at the dead
Cecilia in her bed.

The Christmas star as a guiding light is the
simplest of the other symbols. The star as a
cultural symbol is demonstrated by linking the
stars in the sky to the star on the Christmas
tree, which symbolises the star of Bethlehem
and leads the Magi to the stable in the biblical
Christmas story.

At first there is an actual star, which has been
left on last year’s Christmas tree. Later the star
appears on a different level in the description of
stars and human thoughts as star dust in the
nerve fibres of the human brain, which can be
combined in numerous ways. Cecilia’s conclu-
sion is: ‘Then maybe there’s some dust from the
Star of Bethlehem in my brain.’

In the last chapter but one Cecilia and Ariel
are watching a falling star, and the star symbol is

extended to refer to death, as it is in Hans
Christian Andersen’s story ‘The Little Match
Girl’: ‘When a star falls, a soul goes up to God.’
On the very last page of the novel the lost
Christmas star turns up again. It is lying on
Cecilia’s bed and confirms that Cecilia was
right when she told her family where to find it.
In Gaarder’s novel there is a connection
between the star and death, the transition to the
other side and the point of determination. In
Hello, Is Anybody There? the narrator explains the
shooting star as a sign of birth.The shooting star
thus seems ambiguous in the books of Gaarder,
as it may serve as a sign of death as well as of
new life, maybe even linking life and death and
suggesting a transition or a rebirth.

The butterfly, like the star, has a symbolic
value in the wider culture. In Christian tradition
the butterfly symbolises resurrection, a passage
from one state to another after death (Skottene
2002).The butterfly is also linked to death in the
last chapter of Through a Glass, Darkly.

First it is an actual butterfly brooch which
changes colour depending on temperature.This
butterfly has two characteristics: it is beautiful
and it changes.When Cecilia gives the butterfly
brooch back to her friend who gave it to her,
she seems to have accepted the fact that she is
going to die.

Two poems about butterflies frame the story of
Cecilia’s death. One is the motto of the novel,
the poem ‘Glädjen är en fjäril’ [Joy is a butterfly]
by the Finnish-Swedish poet Edith Södergran. In
this poem, joy is materialised as a butterfly, and
joy and the butterfly are contrasted with the bird
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of sorrow and the angels of grief who guard the death bed.The motto
introduces the contrasts and the motifs of the novel.The other butterfly
poem is by the 19th-century Norwegian poet Henrik Wergeland. The
poem is not quoted in full, just alluded to in a paraphrased quotation in
the last chapter, when Ariel compares the sight of the dead Cecilia to ‘a
splendid butterfly that has flown from the hand of God’.This allusion is
connected to the dialogues about the secrets and the beauty of creation.

On the last page Cecilia realises that she can see for herself because
she is on the other side of the mirror. The angel does not explicitly
confirm her statement, he only compares her to a butterfly and by
doing so gives emphasis to her metamorphosis after death from an
immature state, like a larva, to the form of a fully developed butterfly.

A symbol of great significance in Gaarder’s text is the mirror, which
has several shades of meaning.The original title of this book in Norwe-
gian is I et speil, i en gåte [In a mirror, in a riddle], which refers to the
Norwegian translation of St Paul’s first epistle to the Corinthians.The
English title, Through a Glass, Darkly, refers to the same paragraph in the
King James Bible.The title of the novel raises epistemological questions
by referring to humanity’s inadequate knowledge of life and death.

The biblical passage is about the development of insight and knowledge,
which is also what happens to Cecilia in Gaarder’s novel: ‘For now we see
as through a glass, darkly; but then face to face: now I know in part; but
then shall I know even as also I am known.’ (In modern English translations
of the Bible the word ‘mirror’ is used instead of ‘glass’:‘puzzling reflections
in a mirror’.) The quoted passage sets up a contrast between ‘now’ and
‘then’, between glimpses of knowledge now and full insight then.

This quotation is repeated and elaborated during Cecilia’s dialogues
with Ariel, with her grandmother, and when Cecilia sums up her reflec-
tions in her diary:‘We see everything in a glass, darkly. Sometimes we can
peer through the glass and catch a glimpse of what is on the other side.’

A reflection in a mirror is not identical with the real world, and the
image in the mirror may be obscure and distorted, especially in the dark
metal mirrors of antiquity. In the first dialogue with Ariel the mirror is
used as a simile to explain how angels can see through the glass and see
the world of human beings, while man can see only himself in the
mirror. In Gaarder’s book the point of the mirror as an image is not

only to reflect, but to see through.When Cecilia was
younger she believed there was a different world on
the other side of the mirror. In a similar way Ariel
uses a mirror as a metaphor to distinguish between
the perceptible and familiar, and the unfamiliar and
imperceptible, which can only be guessed at.

On the last page Cecilia
realises that she can see for

herself because she is on
the other side of the mirror
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Ariel says that he is able to go through the
mirror. The expression to be on the other side
of the mirror is also used by Cecilia on the last
page of the novel. She realises that she has
passed from one state to another in death, and
that implies that she can no longer see herself in
a mirror. If the silver foil of the mirror is
broken, the glass will be transparent, and the
other side will be revealed. In her diary Cecilia
wrote:‘If we were to polish the glass clean, we’d
see much more. But then we would no longer
see ourselves.’ The novel does not elaborate
Cecilia’s consciousness after death, but describes
her transgression to a state of deeper insight and
possibly a different concept of ‘self ’.

Mirrors are also connected to the human eye,
the act of thinking, and the human ability to
wonder and to reflect upon one’s own reflec-
tion. A mirror as a metaphor for the eye is
extended to man as a mirror of God. Thereby
the connection between God and man or the
divine spirit in man is postulated.The function
of the mirror as a reflection is a main point.
Man also reflects the divine light.

The instrument of understanding, the intellect,
the centre of thoughts, is commented upon by the
angel. He claims that the human brain is unique
because it is able to reflect upon the riddles of life
and also upon its own ability to reflect.

A form of reflection is also expressed through
Cecilia’s diary notes. A characteristic feature of
novels in the 1990s is metareflection. In
Gaarder’s novel the texts of the diary summarise

Cecilia’s conversations with the angel and
reflect the development of her thoughts about
life and death. When Cecilia dies, her diary,
which reflects the light she has seen, is left for
her family as a kind of spiritual legacy.The very
last words of the novel underline the impor-
tance of the diary as a guiding light, as the rays
of the morning sun make it glitter.

The thematic core of the novel is the reflec-
tions and gradual development in the
understanding of the relationship between life
and death and of man in the universe. In her
dialogues with the angel, Cecilia extends her
knowledge of what it means to be a transitory
human being, and what it means to be on differ-
ent levels.The extended metaphors of mirror, star
and butterfly open the perspective towards seeing
death as a part of life and as a transition from one
form of existence to another on the other side of
the mirror.The text does not elaborate on what
this implies, but poses existential questions and
stimulates its readers to further reflection.

The reflective nature of man, who asks ques-
tions and wonders about connections and the
meaning of life, is idealised in Gaarder’s text.
The novel seems to suppose that there is a
riddle which at some time will be solved.
Through a Glass, Darkly emphasises the differ-
ence between transition, passage from one place
or state to another, and metamorphosis, the
change of form. In accordance with the biblical
passage which the title of the novel refers to,
Cecilia has passed through the mirror and has

Books by Jostein Gaarder referred to in the text

1992 Julemysteriet Oslo:Aschehoug; published in English as The
Christmas Mystery London: Dolphin/Orion 1998 

1993 I et speil, i en gåte Oslo:Aschehoug; published in English as
Through a Glass, Darkly London: Dolphin/Orion 1996

1996 Hallo, er det noen der? Oslo:Aschehoug; published in English
as Hello, Is Anybody There? London: Dolphin/Orion 2003
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changed form, like a butterfly. She no longer sees through a glass darkly,
or puzzling reflections in a mirror, but can see fully.

Like C S Lewis, Jostein Gaarder may be regarded as a Christian apol-
ogist, but his point of departure is philosophical, and his approach is
asking questions rather than presenting answers. The majority of
Gaarder’s novels explore the great mysteries of life and open new
perspectives by wondering. Nothing is ordinary, and the important
thing is to encourage children and young people to go on being curi-
ous, wondering and exploring. Questions may be asked even where
there is a tradition for answers.
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Liberally illustrated with striking colour photographs, this

informative book has appeal for readers of every age. The

author asked librarians around the world to share stories about

their libraries. The result is thirteen fascinating accounts of

how determined, committed people bring children and books

together in often remote areas of countries around the globe.

Readable text provides true accounts of the lengths men and

women worldwide are willing to go to put books into the hands

of children from Australia and Azerbaijan to Canada’s northern

lands, to far flung areas of Indonesia, Kenya, Mongolia,

Pakistan and beyond. In a two-page spread for each of the

thirteen countries featured, interest and immediacy are added

to the succinct text through direct quotations: in Mongolia,

asked which is sweeter, the candy treats he brings or the

books, Mr Dashdondog reports that the children always answer:

‘Books!’ Descriptive photographs enliven and extend the text.

Crucial information about each country: a map showing its

location, its flag, its capital, the language(s) spoken, is

supplied in a box in the upper right corner of each double-

page spread in this well-designed book.
Glenna Sloan 

Margaret Ruurs

MY LIBRARIAN IS A CAMEL: 
HOW BOOKS ARE BROUGHT TO 
CHILDREN AROUND THE WORLD 

Honesdale, Pennsylvania: Boyds Mills Press 
2005 32pp ISBN 1590780930 
(nonfiction, 8+)
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It was as if I was sitting around a campfire called Literature with lots

of children and people from all over the world who, like me, love

poems and stories.There we all were together, and the campfire

warmed us.We chatted, laughed, ate, drank, told stories.We gave each

other presents. I came home with books from Greece, Egypt, France,

and keen to write lots of new stories ...

(Austrian children’s writer Heinz Janisch on his participation in

ilb 2003)

or twelve days every September, literature is debated with a
kind of joyous hysteria and doors are opened onto strange
new worlds, as more than 120 authors from all over the globe

converge on Berlin, to read from their work and to meet the people
of Berlin. All this seething activity is the Internationales Literatur-
festival Berlin (ilb) – the Berlin International Literature Festival.
Gathering around this literary campfire, there are lots of things to
discover – things exciting, things thought-provoking, things secret,
painful, amazing, shocking, wonderful, challenging, beautiful, stun-
ning, dangerous, cheering. The thrilling discoveries that audience
and authors make during this literature marathon touch hearts and
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The Berlin International Literature Festival,
which runs over twelve days in September of
every year, has an extensive programme of
events featuring international writers for
children and young people. Its director of
children’s programming tells us all about it 

by MIRIAM GABRIELA MÖLLERS

Miriam Gabriela Möllers is director
of children’s and young people’s

programming at the Berlin 
International Literature Festival

(translated by Siobhán Parkinson)F



38 / BOOKBIRD

A CAMPFIRE CALLED LITERATURE

minds, where they do their secret work in
silence, only to re-emerge later in the
form of yet more words and pictures.

The Berlin festival – which in 2006 will
take place on 5–16 September – has, in the
five years of its existence, become one of
the largest and most reputable literature
festivals in the world.The festival presents
three major programmes: ‘Literature of the
World’, ‘Kaleidoscope’ and ‘International
Children’s and Youth Literature’; together
with ancillary programmes and a diverse
fringe programme of art, film and music.
Over 32,000 visitors meet authors and
illustrators every year at more than 300
readings, discussions, workshops, films and
performances all over Berlin.

The festival is backed by the Peter Weiss
Foundation for Art and Politics, established
in 1993, and core funding is currently
provided by the Capital Cultural Fund.
Additionally a wide circle of friends and
supporters, public and private sponsors,
businesses and individuals help to make
the festival a reality. Since 2004 the festival
has had a co-operative relationship with
the Berliner Festspiele (Berlin Festivals)

and has been afforded the patronage of UNESCO.The main venue for
the festival is the Berlin Festival House in Wilmersdorf in Berlin;
embassies, foundations, literary organisations, schools, libraries, muse-
ums, galleries, theatres and other cultural institutions all over the city

are also used as venues. Participating authors read
their work in the original language, which is
presented in German translation by top German
actors; and expert moderators and interpreters facili-
tate conversations between audience and authors.

To bring reading and writing alive through fabulous readings and story-
telling sessions – this is the idea to which the International Children’s and
Youth Literature programme of the ilb is passionately committed.The aspi-
ration is to open up the world of the imagination to children and young
people, to impart to them the joy of the text and inspire them with enthu-
siasm for reading. The festival wants to introduce children and young

The thrilling discoveries that
authors make re-emerge later in the
form of yet more words and pictures

Heinz Janisch and fans
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people to the most diverse ways of thinking and
living, to foster in them a critical approach to
stories, ideas and cultures; and to encourage them
to explore their own creative and aesthetic talents.
The idea is that by taking part together in readings
and discussions and by trying their hand them-
selves, children and young people can broaden
their linguistic skills, hone their imaginative abili-
ties and their concentration skills, develop a sense
of themselves and of others, and come to under-
stand texts as mines of information, ideas, dreams
and as sources of modes of thinking and behaving
that are relevant to their own lives.

Ever since the first ilb, the children’s
programme has been one of the three major
pillars of the festival, and has had a pivotal role
in the festival’s design. Children’s authors are
fully integrated into the programme of events:
fifteen children’s authors stay an average of six
or seven days as guests in Berlin, and between
them offer more than 120 events, constituting
one-third of the whole festival programme;
moreover, the audiences attending the chil-
dren’s events constitute more than one-third of
the whole festival audience.

The same principles apply in the children’s
section as in the adult programme: diversity,
discoveries, internationalism. Here too encoun-
ters with authors are mostly bilingual. Authors
and illustrators otherwise unknown in Germany
present their work for young readers during the
festival, just as adult authors do. Moreover,
events for children do not take place only in
schools and libraries, but also, on an equal foot-
ing with adult events, in the main festival venue,
in theatres, museums and other cultural institu-

tions – the children’s theatre Grips and the
Theater an der Parkaue, the Berlin centre for
children’s literature Les Art and Berlin City
Museums all make venues available. And the
children’s and young people’s authors present
their work also to adult audiences.The kind of
hierarchical distinctions that are still unfortu-
nately often drawn elsewhere between quality
adult literature and children’s literature, and
between adult reader and child or teenage
reader, simply do not exist in Berlin: ‘Here chil-
dren are treated with the same respect as adults’
(French children’s writer Jean-Claude Mourl-
evat). It is of course desirable for all literary
festivals, but nevertheless unique in the world
that an international literature festival accords
equal status to and affords comparable space to
children’s literature as to literature for adults.

The children’s programme attempts, with its
broadly diversified events, to provide children
and young people with access to books and
reading both in and outside school, to widen
their horizons, and to cultivate their emotional,
social and artistic development. Direct contact
with authors from diverse cultures and in many
different languages, gifts them not only with
the opportunity to engage directly with verbal
and artistic creations and the process of writing
and illustration, but also to experience the
world itself, in all its multicultural diversity, and
to tap directly into it for themselves.

In this way the festival makes an indispensable
contribution to the aesthetic education of chil-
dren and young people, as well as to integration
and tolerance in today’s society.The Greek chil-
dren’s author Eugene Trivizas, who was a guest
of the festival in 2003, summarised these ideas
in this way:

It is my strong belief that if the festival was

important for adults, it was much more so for

children.Adults participating in the festival

The hierarchical distinctions often
drawn between quality adult

literature and children’s literature
simply do not exist in Berlin
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are to a large extent self-selected individuals, that already have a broad

cosmopolitan outlook and an interest in other cultures. Children who are

still in the process of forming their attitudes and belief systems are in

much greater need of such events that open their minds to cultural diver-

sity.The variety and diversity of events not only offering children the

chance to communicate with authors but involving them in creative work

was original and exceptional. Linking specific foreign authors with pleas-

ant experiences, coming into contact with the literature, folklore and

mythology of other countries – it is the best antidote to prejudice, discrim-

ination and negative stereotyping of other nations and cultures.

The internationalism of the festival poses a special challenge for the
design of the programme, but in fact, the language ‘barrier’ can at the
same time be an enrichment both for the children and the authors.The
mediation of a foreign culture places a demand, first and foremost, on

the communicative and social competence of
authors and illustrators, but it is possible to bring a
foreign culture to life with charm and charisma, and
to create curiosity about what seems strange and
distant. Nothing is more engaging for children and
young people at an event than – with the help of

It is possible to bring a foreign
culture to life with charm and

charisma, and to create
curiosity about what seems

strange and distant
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good actors, interpreters and moderators if
necessary – the experience of an authentic
author, who knows how to interact playfully
with children and young people, and who
encounters his or her young audience with
respect, sincerity and humour. Of course, the
dramaturgical and pedagogical expertise of the
organiser in the creation of diverse presenta-
tions is also necessary, as is the engagement of
parents and teachers, to whom falls the respon-
sibility for preparation and wrap-up.

It is the aim of the children’s programme to
present, each year, a representative cross-section
of top-class children’s and youth literature from
different continents and in different languages.
We try to achieve a balance of male and female,
of well-known and emerging and of older and
younger authors and illustrators working in
different genres and on different themes. Estab-
lished languages like English and French need
to be alternated with authors from other coun-
tries. The choice of authors is made in close
consultation with an international panel of
experts in international children’s and youth
literature, which lends its expertise, its years of
experience in the mediation of literature and its
worldwide contacts to the programmers.

We also like to present authors for children
and young people whose books have not yet
been translated into German. Every year, the
work of up to one-third of the authors and
illustrators who are invited to Berlin has to be
translated expressly for the festival. The festival
hopes in this way to help to promote authors
whose work is not yet known in Germany or
even in Europe. For example, the offbeat work
of the Russian writer Grigory Oster – consid-
ered a classic of children’s literature in Russia –
was a long overdue discovery for German read-
ers. His works were presented for the first time
in German during the Berlin festival of 2005.
Children, young people and adults listened with

amused astonishment mixed with shock to
stories from Oster’s School of Horror in which a
girl’s blood freezes in her veins as she listens to a
gruesome story – and when it melts, she breaks
into a thousand pieces.

The International Children’s and Youth Litera-
ture programme consists of readings, workshops
and projects which take place in schools, or in
theatres,museums or libraries,which are attended
by class groups or by pupils in connection with
their schoolwork. The programme caters for all
age levels and school types, from primary school
to the final year in secondary or high school (ages
6–20). As well as bilingual readings and events,
there are also readings and workshops in English,
French, Spanish, Italian and other languages. To
achieve this, the festival works closely with the
language teachers of the Berlin schools and the
European schools in Berlin.

The focus is not on experiencing literature
passively; emphasis is placed on young visitors’
own creative potential. In addition to ‘classic’
readings in schools or other venues there are also
writing and illustration workshops with writers
and illustrators, which may take place in muse-
ums, for example, or over several days in a school.

One of the most successful events is the ‘read-
ing circus’, a project that takes place over several
days for class 5/6 pupils (age 10–12) in which
children interact playfully with texts by chosen
authors and translate them into other artforms,
a project that culminates in a ‘Circean’ presenta-
tion in a Berlin children’s circus with the
participating authors. In the years 2003–5
pupils developed intoxicating transformations
of the texts of ‘their’ authors. They presented,
among other things, translations of the work of
the Greek writer Eugene Trivizas, illustrated

The ‘reading circus’ – children
interact playfully with texts and

make a ‘Circean’ presentation
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objects from a picturebook by the Austrian writer Heinz Janisch,
dramatised interpretations of poems by the Slovakian Daniel Hevier
and dubbed an animated film by the Russian Grigory Oster.

At the farewell event of another school-based project which took
place over several days, papier-mâché elephants and lions made by fans
of the French illustrator Grégoire Solotareff glowed in Solotareff ’s
typical primary greens and oranges.Third-class pupils had made twelve
pairs of inline skates for his lame hare ‘Rollerblade’, complete with
instructions for use. As a thank-you for a freshly painted tiger picture
for their classroom, a Berlin primary school class gave the Chinese
illustrator Chen Jianghong a whole scroll of verses they had written
about Berlin.

The school programme for pupils is complemented by an after-
school offering for young people, away
from the pressures of schoolwork. For
example, in 2004, a theatre workshop on
Melvin Burgess’s much-discussed young-
adult novel Doing it was offered in
co-operation with the well-known Berlin
children’s threatre ‘Grips’. In co-operation
with children’s and youth theatres and
other Berlin institutions, an attractive
fringe programme for ‘little bookworms’,
along with conversations with authors for
young adults, is also offered in the after-
noons, evenings and at weekends.

The international children’s and youth literature programme is also
concerned to offer adults, especially parents and teachers, an insight
into the current international children’s literature scene. Since 2002
the festival has offered workshops as well as studio discussions with
illustrators for mediators of literature. In 2005, the audience sat in the
natural history museum of the Berlin Humboldt University between
various animal exhibits and listened to Peter Sís, the illustrator who
was born in Prague and now lives in New York, talking about his latest
work, The Tree of Life, an impressive illustrated information book about
the life and work of the naturalist Charles Darwin, and museum
educators kidnapped the adult audience and took them behind the
scenes at the museum.

Events range from intimate encounters between authors and from
one to three classes, to medium-sized readings with four to six classes,
to major theatrical events which may have audiences of up to 600 chil-
dren – always taking into account the age group, the theme of the text
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and the wishes of the author. Appropriate
music, experienced moderators and interaction
between the young audience and the authors
are essential elements of a successful festival
event. ‘The special quality of the diverse
programme lies in the fact that the authors
want contact with the audience’ (Frankfurter
Allgemeine, autumn 2005). In Berlin, authors are
not operating on some distant podium, out of
reach, but are directly involved in activities such
as readings and workshops, cheek by jowl with
their young audience. The Californian author
and peach farmer David Mas Masumoto gave a
ballad recital with his Japanese drum and stirred
children to a rapturous dialogue of noises, while
the Belgian illustrator Carll Cneut got his
young audience at the Berlin art gallery so
enthused about his new interpretation of
Brueghel’s painting ‘Dulle Griet’ that they went
on a hunt for monsters and demons in the
works of the old masters.

In this age of multiple consumer entertain-
ments, it can be difficult to stick with such an
enormous idealistic project, but when Louis
Jensen of Denmark tells us about his cigar-
smoking wellington boot; when Jenny Robson
of Botswana tells the story of her encounter
with children in a little diamond-mining village
on the edge of the Kalahari desert; when a
magician like Azouz Begag (France) gets 600
youngsters singing ‘La Vie en Rose’; when even
just a handful out of an audience of 400 at a
reading are young people who at that moment
feel the shock of recognition and fall under the
spell of literature – then that is indeed an
achievement, and it makes it worth while to

light the literary campfire year after year.
After the sobering report of the OECD PISA

report on education in Germany, reading has
come to be measured predominantly for its
usefulness in school and workplace and is
thought of as a ‘competency’. Literary educa-
tion and the enjoyment of reading, on the
other hand, are hardly valued at all. The
expected side effects of literacy, however, only
come into play when children have learnt the
essential things: the joy of the text and enthusi-
asm for reading. Only people who have learnt
to love reading and who have themselves expe-
rienced the pleasures of reading will go on to
seek books out, in addition to their use of ‘new
media’. It is precisely this which makes the
engagement of adults and indeed of an interna-
tional literature festival all the more urgent. A
literature festival can fan the sparks into flames
and allow encounters with literature to develop
into a lasting experience.When all the partici-
pants – authors and illustrators, programmers
and festival team, librarians and teachers,
moderators, actors and interpreters, partners
and publishers – share an enthusiasm for litera-
ture they can scatter it out into the world. It’s
about creating moving moments together,
which are etched for ever in the memory and
leave traces on the soul. It’s about self-aware-

The expected side effects of literacy
only come into play when children
have learnt the joy of the text and

enthusiasm for reading

Azouz Begag reading
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ness, experience of the world, about cussedness and
imagination – all against an international backdrop.

And it is of course also about giving something
back to the writers by engaging with their work and

also by looking after them and making them feel welcome in the city, in
the venues and in the festival hospitality lounge.Authors also value the
opportunity to meet colleagues from all over the world: ‘The exchange
of views and ideas proved invaluable, providing rich inspirational mate-
rial for contemplating and writing and from a practical point of view
the opportunity to meet publishers and fellow authors offered invalu-
able contacts for the future,’ said Eugene Trivizas. Meeting international
colleagues also meant a lot to Nasrin Siege: ‘I would probably never
have gotten to know other authors who are enthusiastic about chil-
dren’s literature and youth books without the literature festival ...This
would have been a great loss!’

In all its intuitive abundance and emotional enthusiasm, the ilb is
idealistic, lavish, generous, quixotic, but never unrealistic or naive.
Every festival has shown that the spark leaps and hearts and souls are
engaged. Words and thoughts are pumped like lifeblood through the
veins of a festival and into the heads and hearts of audience and the
authors. Authors and artists generally work in silence and contempla-
tion, shy of the world, out of the limelight; this makes it all the more
pleasurable to offer literature a public, even a noisy forum at a festival,
and to present it in all its dazzling faces, images and tones – a gift to
audience and to authors alike.

miriam.moellers@literaturfestival.com  www.literaturfestival.com

photos © Hartwig Klappert

Creating moving moments which
leave traces on the soul

Some ilb children’s authors and illustrators, 2001–5
María Teresa Andruetto (Argentina), Bernardo Atxaga (Spain),Azouz Begag (France), Melvin

Burgess (UK), Chen Jianghong (China/France), Carll Cneut (Belgium), Bernard Friot (France),
Klaus Hagerup (Norway),Virginia Hamilton (USA), Sonya Hartnett (Australia), Daniel Hevier
(Slovakia), Hannele Huovi (Finland), Heinz Janisch (Austria), Louis Jensen (Denmark), Michèle
Lemieux (Canada), Paul Maar (Germany),Ana Maria Machado (Brazil), David Mas Masumoto
(USA), Bart Moeyaert (Belgium), Michael Morpurgo (UK), Jean-Claude Mourlevat (France),
Uri Orlev (Israel), Grigory Oster (Russia), Roberto Piumini (Italy), Iva Procházková (Czech

Republic), Notaila Rashed (Egypt), Jenny Robson (South Africa/Botswana), Nasria Siege
(Iran/Germany), Peter Sís (Czech Republic/USA), Grégoire Solotareff (Egypt/France), Ulf Stark

(Sweden), Jonathan Stroud (UK), Dorota Terakowska (Poland), Eugene Trivizas (Greece/UK),
Joke van Leeuwen (Netherlands), Mohammad Reza Youssefi (Iran), Kazumi Yumoto (Japan) 
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Books in the Granny series are charming poeticnarratives. Each volume tells an exciting adventure of aboy and his granny, who enjoy a loving and sharingrelationship. In this sixth book of the series, the littleboy looks forward to his upcoming birthday party. Whilehe plans his party, he realises that he doesn’t rememberhis granny ever having a birthday party. He asks herabout her birthday, but Granny does not remember herbirth date. As the little boy insists on learning it,granny begins to recall clues about her birthday. Thelittle boy, following the hints she gives, discovers whenher birthday is. Through Mustafa Delioglu’s warmlybeautiful illustrations, we enjoy a pleasurable visual tripthat features the colours of the seasons from summer tospring. The trip ends joyfully with Granny’s birthday. The Granny series is planned to gently teach anintergenerational truth: no matter the difference in age,a little boy and his granny can have much in common andmuch to share.
Aytul Akal 

Aysel Gürmen 
(illus Mustafa Delioglu)

Ninemin Dogum Günü [Granny’s birthday]
Istanbul, Turkey: Uçanbalik 2005 16pp ISBN 9755870954
(picturebook, 3–6)

A Children’s Book Council of Australia’s 2005 Honour Book,
David Miller’s story in pictures thoughtfully raises the
implications of being refugees on human and environmental
levels every bit as much as on the level of the two duck
protagonists. Forced out of the sparkling green swamp where
they are safe and eventually finding the lake which becomes
their new safe place, their search exposes them to various
new dangers to deal with. Stressing the ducks’ vulnerability
in the enormity of it all, causes of homelessness are
realistically and sympathetically presented as far beyond the
blameless ducks’ control. Miller builds the illustrations in 3D
pictures which highlight the bulk and size of things like the
machinery, sea, boats, rubbish tip, fairground (ironically, they
go to sleep on a line of shooting-gallery ducks), and the
depth and complexity of the problems they face.
Multilayered conceptualisations, pictures and perspectives
allow readers to make compassionate explorations.

Margaret Zeegers

David Miller 

REFUGEES
South Melbourne: Thomas C Lothian 2003 

32pp ISBN: 0-7344-0633-9 (picturebook, 4–8)



witzerland is a country with four official languages: German,
French, Italian and the very tiny Rumantsch Grischun
language. Naturally, some Swiss texts for children use

language that is identifiable as Swiss – the Swiss dialect of German,
for example; others may deal with specifically Swiss topics; but
broadly speaking, modern children’s literature in the German-
speaking part of Switzerland is oriented towards Germany – a much
larger language area and market; similarly literature in the French-
speaking part is oriented towards France and literature in the
Italian-speaking part towards Italy.

Looking back in history, however, there is a distinct tradition of
Swiss children’s literature. Heinrich Pestalozzi’s (1746–1827)
philosophical and educational theories provided a basis for a new
Swiss children’s literature in the mother tongue, that is to say the
Swiss German dialect. Johann David Wyss’s (1743–1818) novel The
Swiss Family Robinson, which displays Wyss’s educational ideas, is of
course world-famous. Also world-famous is Johanna Spyri’s Heidi
(1881), the novel that founded the tradition of Alpine literature
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by CHRISTINE HOLLIGER

Christine Holliger is director of the
SIKJM, a visiting lecturer at the

Universities of Zürich and Basel and
a translator of children's books

A small country with four languages and
some world-famous authors and illustrators
supports children’s literature and encourages
reading by using a variety of strategies.
Christine Holliger tells us how

S
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for children, and which is still read and has
inspired cartoon films and musicals.

In the first half of the 20th century, the schools
created a demand for Swiss literature for chil-
dren; in particular, there was a desire to dissociate
Swiss culture from German politics. These
circumstances gave rise to a Swiss-German chil-
dren’s literature that had distinct features. In the
years since World War II, however, nationalistic
points of view have lost their appeal, and authors
like Hanna Johansen, Jürg Schubiger and Franz
Hohler are recognised as Swiss authors but are
widely read in Germany and translated into
many languages; similarly, illustrators like Käthi
Bhend, Etienne Delessert and Jörg Müller – who

received the Hans Christian Andersen Award in
1994 – are internationally known.

Children’s literature is at the centre of the
activities of the Schweizerisches Institut für
Kinder- und Jugendmedien (SIKJM), the Swiss
Institute for Children’s and Youth Media.

The institute has a library containing some
50,000 items.These include the important inter-
national children’s book collections of Elisabeth
Waldmann and Bettina Hürlimann, as well as
primary and secondary literature going back as
far as 1750. It also collects the works of interna-
tional authors and illustrators which are
nominated for the Hans Christian Andersen
Award or the IBBY Honour List.The Swiss Insti-
tute for Children’s and Youth Media is the only
institution in Switzerland that collects and cata-
logues children’s literature, and it has a special
focus on Swiss children’s literature (children’s
literature by Swiss authors and children’s books
published by Swiss publishing houses or Swiss
editors), though it also collects books from neigh-
bouring countries such as Germany and Austria.
Its collection of secondary literature focuses on
reference books, monographs and periodicals.

SIKJM’s main activities are the promotion of
reading, research and documentation in the
field of children’s and youth literature. SIKJM
has branches in French-speaking Switzerland
and in Ticino (the mainly Italian-speaking
canton). It is supported by grants of up to 50
per cent of its budget from the Swiss Federal
Office of Culture and the State Secretariat for
Education and Research.

Switzerland has given the
world The Swiss Family

Robinson and Heidi

When the nights get longer,
when it is cold outside and
winter is near, reading and
story-telling are the proper

remedy for low spirits

Heidis Lehr- und Wanderjahre (Heidi) by Johanna Spyri, Martha Pfannenschmid
(illus) Zürich:Verlag Silva-Bilderdienst 1944
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SIKJM develops projects for promoting
reading and implements them throughout
Switzerland with the help of cantonal and
regional organisations. ‘Schweizer
Erzählnacht’ (‘Swiss Story-Telling
Night’),‘Lesebazillus’ (‘Reading Bug’) and
‘Bücherraupe’ (‘Book Caterpillar’) are
reading promotion projects that are firmly
established not only in the German-
speaking but also in the French- and
Italian-speaking parts of Switzerland
(under language-appropriate names).

The ‘Story-Telling Night’ occurs every
year on the second Friday in November in
venues all over Switzerland. When the
nights get longer, when it is cold outside
and winter is near, reading and story-
telling are the proper remedy for low
spirits. The institute provides a slogan for
the story-telling night, lists of books for a
broad audience in keeping with the
slogan, a poster and postcards designed by

a Swiss illustrator that can be obtained for free by organisers of a story-
telling night, and it provides suggestions and advice as to how to
organise an event. In 2005 this promotion was for the first time
launched together with UNICEF. The focus of this promotion is on
general books and reading.

The ‘Reading Bug’ promotion is a firm favourite among 11- and 12-
year-olds.Two rucksacks are filled with books – fiction and non-fiction,
books for advanced readers as well as books for children with reading
difficulties. The teacher decides which book in each rucksack is
‘infected’, and the two children who catch the ‘bug’ get to decide in
which school the books are to be read next and to take the rucksacks
there – even if this involves a train or bus journey to the other end of
Switzerland! The ‘Reading Bug’ promotion’s particular aim is to
improve reading skills and to motivate children to read.

The ‘Book Caterpillar’ is a reading promotion proj-
ect for 4–7-year-olds, which aims to familiarise
children with books, especially children from back-
grounds where books are not part of everyday life.The
caterpillar is a long ‘creature’ made of colourful cloth
with pockets containing picturebooks, which ‘crawls’

The two children who
catch the ‘bug’ get to take
the rucksacks to the next

school – even if it’s on the
other side of the country

Flug in die Nacht [Night flight] by Anita
Siegfried, Hannes Binder (illus) Düsseldorf:
Sauerländer 2005
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along in kindergartens and schools.The children empty the pockets, find
a book they are interested in, look at it, take it home and ask family
members to tell them the story or swap the book with friends.

‘Ton ab, Buch auf ’ or ‘Sound off, Books open’ is an innovative reading
promotion for 9–10-year-olds.The beginning of a novel is read by an
actor or actress and recorded on a CD. At an interesting point in the
story the audio part of the story breaks off and the children can find out
for themselves what happens next by reading the book. The CD is
contained in a pocket inside the cover.To most children the CD is like
a gift, relieving them from the difficult task of reading and providing an
easy way of getting into the story.This project aims to improve reading
skills and to motivate children to read.

Other reading promotions are book recommendations for children with
reading difficulties, for example, books that pay special attention to topics,
register, typography, lay-out, allowing teachers and librarians to provide
children with books according to their interests and reading level.

The research activities of SIKJM focus on three fields of interest:
historical research, including the life and works of Johanna Spyri, new
media, the perception of pictures and emergent literacy.With regard to
emergent literacy, a special effort is made to connect results in research
with practical reading promotions.

The range of services provided includes consultations,
book and media recommendations, conferences,
seminars as well as basic and advanced training courses
for teachers, librarians and anyone with a general
interest in educational, teaching and cultural matters.

SIKJM also organises exhibitions on outstanding
personalities in the field of child and youth literature
together with their work as well as on historical,
current and artistic trends. Recent exhibitions are
‘Schau genau – Regarde! – Look twice:Variations in
picturebooks 1950–2000’, which was presented at
IBBY’s jubilee congress in Basel 2002, and ‘Vernunft
und Fantasie: Kinderbücher aus drei Jahrhunderten’
(Sense and Nonsense: Children’s Books from Three
Centuries).The institute also helps national and inter-
national committees to find specialists for their juries
and awards prizes, including the such as the Schweizer
Kinder- und Jugendmedienpreis (Swiss Children’s and
Youth Media Prize).

Specialist magazines written in an engaging journalis-
tic style in French (Parole), German (Buch & Maus) and

Comment la souris reçoit une pierre
sur la tête et découvre le monde [How

the mouse got a stone on the head and 
discovered the world] by Etienne Delessert

Paris: Ecole des Loisirs 1971
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Italian (Folletto) present background
reports and the latest developments in the
field of children’s and youth literature.The
results of research projects and conferences
are published as reports. Catalogues docu-
menting exhibitions are also available.
Among recent publications are Regards
croisés – Apports à une histoire de la lecture et
de la litérature pour la jeunesse en Suisse
romande [Looking crossways: contributions
to a history of reading and children’s liter-
ature] (2003) and Johanna Spyri und ihr

Werk – Lesarten [Johanna Spyri and her work: ways of reading] (2004).
The SIKJM is at the hub of a network of activities that promote read-

ing and research in the area of children’s and young people’s media and
that support the work of Swiss writers and illustrators for children. It is
a project constantly under construction, whose goal is to advance
public awareness of the value of children’s literature as an outstanding
means of cultural and social education.

Kenyon Cox’s original 1904 rhymes are suitably 

re-illustrated here by Wallace Edwards in a style

reminiscent of Tenniel’s imaginative interpretations of

scenes from ALICE IN WONDERLAND. Antique and

modern mingle in the images of this zany field guide in

verse. MIXED BEASTS provides continued adventures in

lap-reading which include games of I-spy in this companion

volume for earlier Edwards works, MONKEY BUSINESS

and ALPHABEASTS (winner of the Governor General’s

Award, Canada’s prestigious literary prize). Kids of all

ages will roar with delight when they study the elaborate

illustrations and read or hear about the creatures in this

wacky cornucopia of phenomenal fantasy animals. From the

remarkable busy, buzzy Bumblebeaver, whose portrait

graces the book’s cover, to the physically challenged

Creampuffer who has no wings or feet but is very good to

eat, the creatures in this crazy zoo are imaginative

delights. Through detailed, full-page colour portraits, the

artist solemnly renders the outrageous animals engaged in

activities that somehow makes them plausible.
Glenna Sloan

WALLACE EDWARDS 
(VERSES BY KENYON COX)

MIXED BEASTS
Toronto: Kids Can Press 2005 
32pp ISBN 1553377966
(picturebook, 4–8)
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ookbird:A Journal of International Children’s Literature
is the refereed journal of the International Board

on Books for Young People (IBBY).

Papers on any topic related to children’s literature and
of interest to an international audience will be consid-
ered for publication. Contributions are invited not
only from scholars and critics but also from editors,
translators, publishers, librarians, classroom educators
and children’s book authors and illustrators or anyone
working in the field of children’s literature. Please try
to supply illustrations for your article. (Book covers
are sufficient, but other illustrations are also welcome.)

Length: Up to 3000 words

Language:Articles are published in English, but where
authors have no translation facilities,we can accept
contributions in most major European languages. Please

contact us first if you have a translation problem.

Format:Word for Windows (Mac users please save
your document in rich text format – RTF) as an email
attachment; send illustrations as JPG attachments.

Style and layout:The author’s name and details should
appear in the email only,not in the paper itself.A
stylesheet is available with more detailed guidelines.

Deadline: Bookbird is published every quarter, in
January,April, July, October. Papers may be submitted
at any time, but it is unlikely that your paper, if
accepted for publication, would be published for at
least six to nine months from the date of submission,
to allow time for refereeing and the production
process.

Contact details: Please send two copies: one to
bookbirdsp@oldtown.ie AND one to
bookbirdvc@oldtown.ie
NB: Please put Bookbird submission followed by
your initials in the subject line.

Please remember to include your full name and contact details
(including postal address), together with your professional
affiliation and/or a few lines describing your area of work in
the body of your email.

Send us a book postcard from your part of the world!

Have you got a favourite recently published children’s book – a picturebook, story collection, novel or
information book – that you think should be known outside its own country? If you know of a book from
your own or another country that you feel should be introduced to the IBBY community, please send a
short account of it to us at Bookbird, and we may publish it.

Send copy (about 150 words), together with full publication details (use ‘postcard’ reviews in this issue of
Bookbird as a model) and a scan of the cover image (in JPG format at 300 dpi), to Professor Glenna Sloan
(glennasloan@hotmail.com).

We are very happy to receive reviews from non-English-speaking countries – but remember to include an
English translation of the title as well as the original title (in transliterated form, where applicable).

Submission Guidelines

for Bookbird

B

Notices on international children’s books, distributed throughout Bookbird,

are compiled from sources around the world by Glenna Sloan, who teaches

children’s literature at Queens College, City University of New York.



International conference papers (NNCLR &
IRSCL); handy reference books on 
international literature from Ireland and the
UK; books on illustration from Spain and
Slovakia; what Germany makes of Sweden’s
best-loved character – and naughty children
in 19th-century Poland
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BARBARA SCHARIOTH

Barbara Scharioth is director of the Inter-
nationale Jugendbibliothek (International

Youth Library) in Munich

edited and compiled by

(translations by Nikola von Merveldt)



ESTONIA

JEAN WEBB AND MARE MÜÜRSEPP (EDS)
Sunny Side of Darkness: Children’s Literature in Totalitarian
and Post-totalitarian Eastern Europe
Tallinn:TLÜ Kirjastus 2005 261pp ISBN 998558368X EEK 70.00

Most of the twelve contributors to this volume are members of the
Nordic Network for Children’s Literature Research created by
Maria Nikolajeva of Sweden. In April 2004, they took part in a
seminar in Tallinn on the topic of children’s literature in totalitar-
ian and post-totalitarian Eastern Europe. Given the structure of
the Nordic Network, the seminar focused on the smaller countries
bordering the Baltic Sea, including the GDR (East Germany).The
title of this collection therefore is somewhat misleading. On the
one hand, Soviet children’s literature is hardly touched upon
except for a brief contribution about Russian theatre for children
and an article on a single work by Vladislav Krapivin (a modern
author prematurely labelled a classic); the same holds true for
Czechoslovakian children’s literature. On the other hand, there is
an article on the state of children’s literature in the Balkans since
1990; but even though this region was considered part of the East-
ern Bloc, it does not count as part of Eastern Europe.

One cannot expect a collection of essays on such a broad topic to give
a comprehensive overview. Grouped into three sections, ‘Ideology and
Children’s Literature’, ‘Reading of Classics’ and ‘Changing 1990s’, the
contributions especially on the Baltic states and on Poland provide a
good basis for further research. The overall concept of the collection
does not allow for deeper insights, however.Take the essay on children’s
literature in the GDR between 1949 and 1989, for example, which
names only five authors.While this information is too general, the arti-
cle on the Balkans uses the limited space accorded to each contribution
to list the various languages spoken in the Balkans and to give a defini-
tion of communism, apparently addressing a blissfully ignorant reader,
even though only scholars of children’s literature will consult this
collection of essays.
Andreas Bode
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Submissions of recent books and book announcements for inclusion in this section are welcome. Please cite titles in the original
language as well as in English, and give ISBN, price and other ordering information if available. Brief annotations may also
be sent, but please no extensive reviews.

Send submissions to Barbara Scharioth, Internationale Jugendbibliothek, Schloss Blutenburg, D-81247 München, Germany.
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GERMANY

ASTRID SURMATZ
Pippi Långstrump als Paradigma: die
deutsche Rezeption Astrid Lindgrens und
ihr internationaler Kontext [The Pippi
Longstocking paradigm: the German reception of
Astrid Lindgren and its international context]
(Series:‘Beiträge zur nordischen Philologie’ 34)
Tübingen: Francke 2005 xiv + 617pp 

ISBN 3772030971 €78.00

Pippi Longstocking is the arche-
typal international classic of
modern children’s literature
as we know it since 1945, and
indeed Surmatz herself
observes that it makes an
ideal case study of the recep-
tion of a children’s classic. It

therefore makes perfect sense to devote a
doctoral dissertation to the three slim volumes
of this bestseller. Even though the book’s subti-
tle modestly claims that it focuses on the
German reception of Pippi, this is in fact a most
comprehensive study. The scope and depth of
Surmatz’s analysis impressively demonstrate the
wealth of possible approaches that can be
deployed to explore a text of children’s litera-
ture from every imaginable aspect.

About one-third of the book is devoted to
the German reception of Pippi, another third to
the international reception, and the final third
to an extensive bibliography. Meticulous analy-
sis of the translations affords deep insight into
the status of children’s literature in the various
countries and their different social, cultural and
pedagogical backgrounds.The reader also learns
about the changing concept of childhood and
the impact these changes have had on evolving
perceptions of children’s literature over the last
five decades: at first it was considered a simple

pedagogical tool and it has only gradually been
recognised as a literary genre worthy of faithful
translation and the same critical attention as
‘grown-up’ literature. Despite the changes Pippi
suffered over many editions and translations,
Surmatz concludes that ‘Lindgren’s Pippi Long-
stocking and its translation into a number of
receiving cultures played a decisive role in the
development of various national literatures’.
Andreas Bode

IRELAND 

LIZ MORRIS AND SUSANNA COGHLAN
(EDS)
Cross-Currents:A Guide to Multicultural
Books for Young People
Dublin: IBBY Ireland 2005 96pp ISBN 0954135210 €15.00

IBBY Ireland’s Cross-
Currents, like the
UK-published Outside In
(reviewed below) focuses
throughout on cultural
diversity.This large-format
catalogue presents about
180 reviews of mostly
English-language titles

and a number of translations.Among books from
the ‘traditional’ English-speaking countries, the
guide features titles from South Africa and India.
Articles on reading and intercultural education as
well as references to relevant resource organisa-
tions provide useful information for
practitioners.The guide aims to promote respect
for human and cultural diversity through books
and to assess the role of books for children in our
increasingly diverse societies.

An indispensable reference tool for anyone
interested in children’s literature, sure to be
showcased in the IYL research library.
Barbara Scharioth



NORWAY

EMER O’SULLIVAN, KIMBERLEY
REYNOLDS AND ROLF ROMØREN (EDS)
Children’s Literature Global and Local:
Social and Aesthetic Perspectives 
Oslo: Novus, 2005 301pp ISBN 8270994081 NOK 295.00

This book offers a selec-
tion of papers given at
the 16th biennial
IRSCL (International
Research Society of
Children’s Literature)
congress ‘Telling a
World – Shaping a
World’, which was held
in 2003. Written by
IRSCL members from

around the globe, including both new voices in
the field of children’s literature as well as
renowned scholars such as Hans-Heino Ewers,
Valerie Coghlan and Clare Bradford, these
essays reflect current trends in children’s litera-
ture research. The book is divided into four
chapters, which roughly correspond to the
different parts of the conference: ‘Genre and
Historical Development’,‘Youth and Sexuality’,
‘Identity Politics’, and ‘Orbis Pictus:Visuals and
Media’.The impact of globalisation, however, is
obvious in all the essays in one way or another.
The texts discussed range from earliest printed
East Slavonic primers to poetry anthologies for
Irish young people, translations of Canadian
books into German, and children’s literature
from Australia, Canada and South Africa. The
high academic standard of these contributions
and the great variety of topics they cover make
this a fascinating read for academics and other
children’s literature experts.
Claudia Söffner

POLAND

MAGDALENA JONCA
Enfants terribles: dzieci zle, zle
wychowane w literaturze polskiej XIX
wieku 
[Enfants terribles: bad and naughty children in
Polish 19th-century literature] 
(Includes an English summary)
(Series:‘Acta Universitatis Wratislaviensis’ 2671)
Wroclaw:Wydawnictwo Uniwersytetu Wroclawskiego

2005 494pp ISBN 8322925638 c €10.00

In this extensive
study published by
the University of
Wroclaw, Magdalena
Jonca traces the
changing image of
the bad and naughty
child in 19th-century
Polish literature for
and about children.
The heritage of a

Spartan pedagogical model – ranging from a
strict didacticism to more liberal tendencies
inspired by the Enlightenment and finally the
modern notion of childhood – determined
both education itself and the content, structures
and values of Polish children’s literature.Thanks
at least in part to authors from Poland’s western
neighbours, the naughty child was eventually
no longer portrayed as the incarnation of evil
but rather as a little rogue or imp winning over
the reader’s sympathy.This development is also
reflected in changing pedagogical methods, as
drastic physical punishment gradually gives way
to milder measures such as penitence and
comprehension.
Werner Küffner
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SLOVAKIA

IVAN JANCAR, FEDOR KRISKA, DUSAN KÁLLAY AND
TATIANA VANCOVÁ
Dusan Kállay: Magicky svet; English edition Dusan Kállay:
A Magical World
Bratislava: Slovart 2004 359pp

Slovak edition ISBN 8071458996 SKK 2499 

English edition ISBN 8071459119 SKK 2999.00

Duan Kállay is undoubtedly one of the great
internationally renowned artists of children’s and
young adult literature. Since the beginning of his
career in the 1960s, he has made his name with
graphic illustrations of works of world literature.
He still practises this art today and has been teach-
ing illustration and graphic design at the Bratislava
Academy of Fine Arts in Slovakia since the early
1990s, following in the footsteps of the unforget-
table Albin Brunovsky.

His early work, often mystic and enigmatic,
already anticipates many elements of his later style
as a children’s book illustrator.These affinities and
many others can now be traced thanks to this
catalogue. Browsing, reading and contemplating
this sumptuous book and its illustrations, the
reader will be drawn ever deeper into the
wondrous visual cosmos of this highly sensitive
illustrator. ‘To illustrate is to recreate,’ Duan
Kállay once noted. Looking at his illustrations of

Lewis Carroll’s Alice in Wonderland (1981) or of William Shakespeare’s
The Merchant of Venice (1995) in the larger context of his oeuvre, one is
struck by the artist’s unmistakable style, which varies in colour, compo-
sition and choice of illustrated scenes and objects with each text.

Apart from numerous illustrations, a bibliography and a list of works,
this lavish catalogue features wonderful appreciations of Kállay’s work:
‘The Charm of the Graphic Magician’s Prints’ by Ivan Jancár, the
Slovak curator of the exhibition, and ‘Truth, Poetry and the Colours of
Life’ by the Slovak art historian Fedor Krika.
Barbara Scharioth



SPAIN

NÚRIA OBIOLS SUARI 
Mirando cuentos: lo visible e invisible en
las ilustraciones de la literatura infantil
[Looking at stories:The visible and invisible in
children’s book illustrations]
(Series: ‘Laertes psicopedagogía’)
Barcelona: Laertes 2004 317pp ISBN 475845258 €18.00

This book offers an
introduction to 20th-
century Spanish children’s
book illustration. In
contrast to other works
of this kind, its main
focus is not on illustra-
tors, classic titles, styles
or periods, but on
thematic issues. What

kinds of content and moral values are presented
in pictures? How are they conveyed? What
developments can be observed?

Following two general introductory chapters
on the concept and function of illustration as
well as on children’s reception of images, the
author presents the results of her analysis, which
she performed with the help of an extensive list
of characteristics. According to Núria Obiols,
the illustrations taken from about 150 books –
about 15 per decade – document developments
such as the increasing number of female protag-
onists, the transformation of traditional gender
roles, the diminishing influence of middle-class
ideologies and the growing trend of caricatures
to tone down serious or violent topics.

This volume not only grants revealing insight
into a part of Spanish children’s literature but
also offers a good introduction to basic aspects
of the art of (children’s book) illustration.
Jochen Weber

UNITED KINGDOM

DEBORAH HALLFORD AND EDGARDO
ZAGHINI (EDS)
Outside In:Children’s Books in Translation
London:Milet Publ. 2005 136pp ISBN 184059487X £6.99

Whereas translations
count for only one per
cent of Great Britain’s
annual children’s and
young adult literature
production, they
represent up to a third
of the production of
other European coun-
tries. Outside In sets

out to change this situation and put an end to
Britain’s literary insularity. About 170 recent
titles are here presented in detail, organised in
five age categories (5, 6–8, 9–11, 12+ and 14+),
plus graphic novels, non-fiction and dual-
language books. This list is preceded by an
insightful foreword by the well-known award-
winning British author Philip Pullman, by
statements by Nicholas Tucker and others, as
well as by a general article by Edgardo Zaghini
entitled ‘Classic European Children’s Literature
in Translation’. The last quarter of the guide is
given over to concise biographies of the
authors, illustrators and translators.

‘The intention of Outside In is to celebrate
and actively promote an interest in the rich
tradition and culture of children’s literature
from around the world,’ the editors proclaim.
This statement strikes a responsive chord with
the team of the International Youth Library, for
the promotion of international children’s litera-
ture is at the core of our mission.

Another indispensable reference tool, destined
to be showcased in our research library.
Barbara Scharioth
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UNITED STATES

DEE L ASHLIMAN 
Folk and Fairy Tales:A Handbook 
(Series: ‘Greenwood Folklore Handbooks’) 
Westport, Conn.: Greenwood Press 2004 viii + 268pp ISBN 0313328102 $55.00

WILLIAM G DOTY 
Myth:A Handbook 
(Series: ‘Greenwood Folklore Handbooks’) 
Westport, Conn.: Greenwood Press 2004 viii + 196pp ISBN 0313326967 $55.00

In 2004, Greenwood Press started publishing the ‘Greenwood Folklore
Handbooks’ series, intended as ‘indispensable guides to folklore from
around the world’ for both students and the general reading public. In
addition to the two titles cited above, there are three more books avail-
able to date – ‘Proverbs’ (2004), ‘Campus Legends’ (2005) and ‘Fairy
Lore’ (2005) – with the sixth title in the series ‘South Asian Folklore’
due to be published in April 2006. Written by leading experts in the
field of folklore, each volume is divided into five chapters, starting with
a general introduction to the topic. In chapter 2, the authors provide a
theoretical framework, introducing definitions of the most important
terms and classifications of the types of folklore material they analyse.

While Ashliman gives his readers full-text examples of each category
in alphabetical order from ‘allegory’ to ‘urban legend’, including an
interpretive commentary, Doty presents text samples from a variety of
myths, ranging from origin myths to those about floods and goddesses.
Chapters on scholarship and approaches and on contexts familiarise
students with the history of academic
approaches and show how these myths
and tales are used in contemporary
culture such as literature, film, music
etc. The comprehensive bibliography,
index, glossary and extensive collection
of internet resources provided in the
appendix nicely round off the books.
Claudia Söffner 



Children’s Literature and Reading

Experts tell us (and our instincts confirm it) that a child should learn to
read in its mother tongue with the help of meaningful reading material
to which he or she can relate.That is why learning to read – and write
– with children’s literature should be a natural choice for teachers, and
why children’s literature should be on the school curriculum.

But sadly this is not always the case in developing countries; and
where the idea of using children’s literature as a learning tool is not
favoured by the teacher, it may not be an option even in developed
ones. In many cases a country may not have a significant production
of children’s books or these books may remain out of the reach of
most children for reasons of cost or availability. In some situations,
there is a pervasive belief in teachers’ and parents’ minds that
instruction should not be synonymous with pleasure. In other cases,
the school system looks for ‘effective’ and ‘practical’ reading instruc-
tion, and therefore special materials are developed to achieve this.

The idea that reading is better grasped and appreciated by chil-
dren if there is not a series of associated compulsory activities
attached has taken a long time to be accepted around the world.
The very beginnings of children’s literature were marked by reli-
gion, good behaviour and civic duty. Only in the last thirty years of
the 20th century has the publishing industry in the more developed
countries of the world produced the great wealth of children’s
publishing that we see today. Even more recently – over the past
fifteen years – a number of theoreticians of reading instruction have
begun to advocate for literature as the way to teach literacy.What to
us seems an obvious alliance has taken a long time to attain the high
status that it has today in the United States and Europe.

IBBY’s campaign The Child’s Right to Become a Reader –
Books for Children Everywhere aims at developing awareness
about every child’s right to read.The campaign focuses on all stages in
the children’s book chain, which, particularly in the developing world,
includes the school system.The school – in some cases backed up by
public libraries – is often the only source of books for underprivileged
children, which puts the teacher in the position of being the main
agent of knowledge and literacy. Seen from this angle, the importance

Fo
cu

s IB
B

Y
News on the IBBY congress in China;
IBBY’s The Child’s Right to Become a
Reader campaign; and a new honorary
member of IBBY

ELIZABETH PAGE

María Candelaria Posada is IBBY’s
former director of communications

and project development

Elizabeth Page is IBBY’s 
administrative director

Edited by 

MARÍA CANDELARIA POSADA

Compiled by 



60 / BOOKBIRD

FOCUS IBBY

of strengthening the public school systems of the
less developed countries cannot be denied, but
this can only start to happen with the support
and good will of the countries’ governments.

It is universally accepted that literacy is a way
out of poverty. Literacy paves the way for critical
thinking, for analysis and for being able to form
concepts about how things need to be changed.
It is vitally important that specialists, school
leaders and educators understand how literacy
through literature helps young people to achieve
this and so much more.

Literature connects readers with their feelings –
with the emotional side of being human. It helps

us to see that situations are rarely all ‘good’ or all
‘bad’, and that there is always a relative point of
view, depending on beliefs or upbringing. Litera-
ture can open the way to tolerance and respect
for diversity by showing us that instead of one
universal truth there are many cultural truths.

Building the bridge between reading and chil-
dren’s books is high on IBBY’s agenda. If this
bridge is successfully built, the growing number of
children who want to read could really surprise
teachers and parents! It would allow the teacher of
reading to explore with their students the many
possibilities of a ‘good read’ from an early age.

María Candelaria Posada

All Aboard for Beijing 2006!

To learn and at due times to repeat what one has learnt, is that not after

all a pleasure? That friends should come to one from afar, is this not after

all delightful? To remain unsoured even though one's merits are unrecog-

nised by others, is that not after all what is expected of a gentleman?

The Analects of Confucius

On 20–24 September 2006, IBBY’s 30th International Congress will
take place in Beijing, China, and CBBY – the Chinese section of
IBBY– invites you to take part.The main theme is ‘Children’s Litera-
ture and Social Development’, an issue of interest for every country in
the world, but particularly relevant for developing economies.

CBBY, the Chinese national section of IBBY, has gone to great efforts
to offer the IBBY community and its friends a challenging and spectac-
ular congress, with the following main topics:

Honorary Member Laura Sandroni

IBBY is pleased to announce that the Brazilian specialist in children’s literature
Laura Sandroni has been awarded honorary membership of IBBY in recogni-
tion of her many years of service and her long-standing contribution to IBBY and
to IBBY Brazil. She was the co-founder in 1968 of IBBY Brazil – which hosted
the first IBBY congress to be held outside Europe (Rio de Janeiro, 1974) and had
a huge influence on the situation of children’s literature in Brazil – and is still a
member of the board. Later, she served on the Andersen jury in 2002 and 2004.
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- Literature of Ours – Children’s Forum 

- Children’s Literature and Ethics 

- Children’s Literature and the Ideal World 

- Children’s Freedom and Space 

- Children’s Books and the Multimedia Era 

- Development Trends in Children’s Picture Books 

- Reflection on the Phenomenon of Harry Potter 

- Reading of the Underprivileged Children 

The congress will also celebrate the 20th anniversary of CBBY.There
are 367 million young readers in China, making IBBY China’s task one
of the widest-reaching in IBBY.The organisers are expecting more than
a thousand people to attend the Congress.

We are pleased to announce the names and topics of the main plenary
speakers:

Ms Qin Wenjun (China): Children’s Literature: the light that illuminates
the world

Mr Zhang Zhilu (China): How to Reach our Children

Ms Elaine Konigsburg (USA): Between Discovery and Recognition

Ms Tayo Shima (Japan): Picture Books as Stage for the Transmission of
Human Imagination:Artists at Work in Times of Change

Mr Jens Thiele (Germany): More than just a Book with Pictures: the
Picture Book as a Challenge to Social and Cultural Education

Mr Wong Quangen (China): The Aesthetic Responsibility of Children’s
Books and Individual Development

Mr Karan Singh (India): Children’s Literature and Ethics

Mr Adama Samassekou (Mali): Why African Children need Books in their
Language (provisional title)

Ms Elisa Bonilla Rius (Mexico): Installing Libraries in Mexican Public
Schools: Challenges and Gains

As well as the professional programme of lectures and seminars, the
five-day congress will include the presentation of the Hans Christian
Andersen Awards 2006, the IBBY-Asahi Reading Promotion Award
2006, the IBBY Honour List 2006, the Chinese National Children’s
Book Fair, and a national exhibition of children’s newspapers and peri-
odicals. Other events planned are an exhibition of illustrations and
books from Asia; a Bookstart roundtable; storytelling sessions; an exhibi-
tion of the work of Chinese illustrators from the diaspora. IBBY’s
virtual exhibition Books for Africa, Books from Africa will be launched
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during the congress and the actual books will
be on display. Publishers will be personally
invited to join a special forum focusing on
publishing that will be held during the
congress. For the first time at an IBBY
congress, an international children’s forum will
be held where children will be talking about
reading: Literature of Ours.

The IBBY general assembly, including the
election of the new president and executive
committee 2006–8, will be held on Saturday, 23
September.There will also be a continuation of
the IBBY open debate that began at the
congress in Cape Town in 2004.The Forum and
Open Debate:The Future of IBBY, is scheduled to

take place on Friday, 22 September, and all
IBBY members and friends are invited to share
their ideas and views.

The congress organisers have prepared some
wonderful tours for the participants, including a
guided tour around Beijing to see such splendours
as the Forbidden City, the Great Wall, the Summer
Palace, the Temple of Heaven.The half-day tours
to see the Great Wall and the atmospheric Ming
Tombs are not to be missed! The pre- and post-
congress tours give you the opportunity to travel
further afield to Shanghai, Guilin and Xi’an.

To read more about the congress and for
online registration log on to www.ibby.org or
www.cbby.org.
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IBBY 30th Congress
20–24 September 2006, Beijing, China (Remarks:The final programme is subject to alteration.)

Wednesday 20 Thursday 21 Friday 22 Saturday 23 Sunday 24 

9:00-16:00 
Registration

9:00-12:00
IBBY Executive

Committee Meeting

14:00-15:00
Press Conference

9:00-10:30
Plenary Session 1

9:00-10:30
Plenary Session 2

9:00-10:30
Seminars

New and outgoing
IBBY Executive

Committee meeting 

Optional half-day tours 

10:30-11:00 Coffee Break 10:30-11:00 Coffee Break 10:30-11:00 Coffee Break

11:00-12:30
IBBY Honour List

Presentation of Diplomas

11:00-12:30
Plenary Session 3

11:00-12:30
Seminars

Bookbird
Correspondents’ meeting

12:30-14:00 Lunch 12:30-14:00 Lunch 12:30-14:00 Lunch

14:00-15:30
Seminars

Storytelling

14:00-15:30
Seminars

Storytelling

Forum and Open
Debate: Future of IBBY

14:00-18:00
IBBY General Assembly

Professional Groups:
Authors/Translators

Illustrators
Librarians/Educators

15:30-16:00 Coffee Break 15:30-16:00 Coffee Break

16:00-18:00
Seminars

Storytelling

16:00-18:00
Seminars

Storytelling

Forum and Open
Debate: Future of IBBY

17:30
Opening Ceremony

Andersen Awards

Gala Reception

20:00
Optional Peking Opera

show

20:00
Reception by Beijing

Municipal Government
(subject to confirmation)

IBBY-Asahi Reading
Promotion Award

20:00
Social Events

17:30
Closing Ceremony

Farewell Dinner

Programme of
Entertainment 
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