
juliagukova

ibby russia nominates
for the hans christian andersen 

award 2022

[illustrator]



julia gukova

biography

Photo of Julia made by her father 
Valentin Gukov in 1962, on the cover 
of “Ogonyok” magazine, the most  
popular magazine in USSR

Photo by Maria Troyanker, 2016

Julia Gukova was born in Moscow. She was brought up in  
an artistic family surrounded with the ideas of travel, art and 
creativity. Her dad, who is now 93 years old, is a scientist. He is  
a tireless traveler and a photographer. He wrote a numerous 
number of books on the art of photography. Julia’s grandmother 
on father’s side was a well-known opera singer who studied from 
Konstantin Stanislavsky. Julia’s grandmother on mother’s side 
was an architect and worked in Paris in the 1930s. The grand- 
father was one of the first Soviet designers of jet engines and  
the deputy head of the Zhukovsky Air Force Academy.      
In early years Julia took her first painting lessons from Alisa  
Poret, a student of Pavel Filonov. Later Julia graduated from the 
Krasnopresnenskaya Art School in the class of Vitaly Komar who 
was one of the founders of Soviet social art. At the same time, she 
studied at workshops of Nikolai Popov and Sonya Gannushkina. 
In 1985, Julia Gukova graduated from the Moscow Polygraphic 
Institute, the Department of Decorative Design. Her teachers 
were Vladimir Ryvchin, Dmitry Bisti, Andrey Vasnetsov.  
Her graduation work were illustrations for Shakespeare’s  
‘A Midsummer Night’s Dream’. It was immediately published  
by Arkady Troyanker at the Publishing House ‘Kniga’.
In 1986, she attended classes by famous Russian book designer 
Mikhail Anikst at the ‘Kniga’ publishing house.
Julia worked as an illustrator for different Russian publishing 
houses such as ‘Kniga’, ‘Detskaya literatura’, ‘Russkij yazyk’,  
‘Raduga’, ‘Tekst’, as well as magazines ‘Khimiya i Zhizn’,  



‘Chernaya kuritsa’, ‘Sovershenno sekretno’, ‘Kommersant.  
Dengi’, ‘Snob’ and others.
After Perestroika in 1990, she worked in Europe and Canada.  
She published books at Verlag J. F. Schreiber Ltd,. Stuttgart  
and Nord-Sud Verlag, Zurich, Switzerland, as well as the Canadi-
an publisher Annick Press Ltd, Toronto. 
Books illustrated by Julia Gukova were published in more  
than 10 languages.
On the whole she illustrated more than 50 books. 
Today Julia lives and works in Moscow and has a son from her first 

marriage and a granddaughter from the second one. She is  
married to the famous Russian book artist Andrey Bondarenko.
As an artist Julia Gukova participated in animation film projects 
and computer games. Also works as an easel painting artist.
Member of Graphic Section of the Union of Moscow Artists. 
Member of International Association of Plastic Arts, UNESCO.
Participant and the winner of Russian and international art  
exhibitions, multiple prizewinner of various awards and compe-
titions. Her works can be found in private collections in Russia, 
Belgium, Luxembourg, Spain, Italy, Canada, Germany and Japan.

At work. Photo by 
Valentin Gukov, 2002 



1985  USSR, Moscow. 16th Moscow Exhibition  
of Book Illustration.

1985  USSR, Moscow. 2nd All-Union Exhibition  
of Book Illustration.

1987 USSR, Moscow. Irkutsk. Republican Exhibition
1988 Brussels, Belgium, Youth Culture Center
1989  Slovakia, Bratislava — La Biennale International  

des Illustrations de Bratislava BIB-89
1993  Russia, Moscow, The Center of Modern Art.  

Personal exhibition

julia gukova

participation in exhibitions
1994  Russia, Moscow, The Central House of Artists.  

Personal exhibition
199  Spain, Catalonia — VI Premi Internacional  

Catalonia d’Illustrations
1995  Slovakia, Bratislava — La Biennale International  

des Illustrations de Bratislava BIB-95
1995  Japan, Hokkaido — The Exhibition of the Best 

 Illustrations of BIB-95 Artists in Japan
1995  Russia, Moscow, Asti Gallery. Solo exhibition
1997  Russia, Moscow, The Central House of Artists.  

The Golden Egg



1998  Russia, Moscow, The Central House of Artists. Ticket  
to The World of Growing Up, Personal exhibition

2003  Russia, Moscow, The Kuznetsky Most House of Artists. 
Illustration in Russia Exhibition

2003  Germany, Frankfurt – Frankfurter Buchmesse. 
Illustration in Russia Exhibition

2003  Germany, Munich – Bucherschloss Blutenburg.  
Russian Holidays Exhibition

2004  Latvia, Estonia – The National Library, Riga.  
The National Library, Tallin. University of Tartu.  
Russian Holidays Exhibition

2004  Switzerland, Geneva – Ville de Geneve.  
Russian Holidays Exhibition

2004  Russia, Moscow – Mars Gallery.  
The Sixth Sense Exhibition

2006  Russia, Moscow. Exhibition “Obraz Knigi”.  
The Kuznetsky Most House of Artists.

2012 Russia, Moscow. Gallery “Mars”. Personal exhibition.
2014  Russia, Pushkin Literary Museum. Golitsyno.  

Personal exhibition.
2017 Scotland. Livingston — Stornoway. Personal exhibition.
2018  Russia, Moscow. Russian State Children’s Library.  

“Cloud on heels”. Personal exhibition.
2019  Russia, Moscow. Gallery “Open Club”.  

Exhibition “Wash`em clean”
2020  Russia, Moscow. Gallery “Open Club”.  

Exhibition “Goldfish”

2008–2020  Permanent participant in exhibitions of 
 the Book Section of the Moscow Union of Artists.



nikita makhov

non-child allusions  
of yulia gukova 

An exceptional artistic feature of the art of  
illustration for children’s books by Julia Gukova, 
is the fact that she turns a fairy tale fiction into 
a kind of fantasy or phantasmagoria. The figu-
rative metamorphosis set by them changes the 
meaningful status of the fabulous plot, unex-
pectedly endowing it with a high philosophical 
and even metaphysical meaning. After all, the 
category of fantasy or the procedure of fantasiz-

ing is endowed with the ability to accumu-
late universal concepts without which it is 
impossible to imagine the creations of high 
literature, engaged in a serious understand-
ing of reality. It will suffice here to mention 
such a genre as the science fiction novel. 
 
The fantasy space, organized in Gukova’s 
illustrations, not without the help of the 



iconographic inversions of Magritte and Del-
vaux, introduces into the surreal world through 
the looking glass, in which reality opens from  
a completely different side. Pictorial poetics, 
 as it were, opens the veil, removes the impene-
trable material shell of the subject, allowing you 
to look into the innermost depths of existence, 
where its creative root causes are hidden.  
Anything that happens to be in a magical turbu-
lence zone, as it were, being highlighted  
differently, undergoes a reincarnation, becom-
ing detached to itself. De-incarnating, it receives 
a symbolic, in Kant’s language, transcendental 
subtext. It becomes an idea of its own, turning 
from a tactile object into a mystical phenom-
enon that soars above the mundane everyday life. 

 
Illustrations of this kind cannot but 
 captivate not only children but also adults. 
It captures the attention of the first with its 
otherworldly poetry, adventure intrigue  
of plot shifts, and allusions. The latter’s  
attention is drawn to the volume of concep-
tual fullness, expressed not by the dry  
calculations of theorists, but by the  
emotional language of pictorial and plastic 
metaphors, marked by the magical illusory 
nature of the visionary drawing and the  
mystery of rich watercolor sfumato, or  
ghostly acrylic layers. 





1987
Russia, Moscow. A prize-winner of Annual Competition for the 
Best Children’s Book, held by the State Commitee on Print-
ing and Publishing of the USSR – was awarded for the book A 
Midsummer-Night’s Dream by W.Shakespeare. Kniga Publishing 
House, Moscow, 1985

1989
Slovakia, Bratislava – La Biennale International d’Illustrations de 
Bratislava BIB-89 – a golden medal for the book Where a Dream 
Dreams by Janis Baltvilks. Detskaya Literatura, Moscow, 1988

1991
France, Paris – The International GIELJ Competition Prize of 
Graphical Nomination for the book Alice in Wonderland by 
L.Carroll. Verlag J.F.Schreiber Ltd, Germany, 1991

1992
Germany – German Academy for Children and Youth – awarded 
The Book of the Month for the book I Don’t Dance Under Your 
Fife by Edith Thabet. Verlag J.F.Schreiber Ltd, Germany, 1992

1993
Austria, Vienne – Republican Institute of Art – 300 Best Books 
for Children and Teenagers for the book The Marzipan Man by 
Arnica Esterl. Verlag J.F.Schreiber Ltd, Germany, 1993

julia gukova

prizes & awards

1996 
Canada, Toronto – Annick Press – The Best Book of the 
Year in Canada for the book Free Son of the Seas by Richar-
do Keens-Douglas. Annick Press Ltd, Toronto – New York, 
1995

2003
Russia, Moscow. Winner of the International Triumph 
Prize

2004
Russia, Moscow. Winner of the Scarlet Sails Prize for 
book series The Old City, created by Julia Gukova. Fond 
Galereya, Chelyabinsk

2012
Russia, Moscow. The laureate of the All-Russian Award 
“Kniga Goda”.

2020
Russia, Moscow. Laureate of the International Contest for 
book illustrators and designers “Obraz Knigi”.
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interview 
another reality of yulia gukova
Ticket to The World of Growing Up. Russia, Moscow, The Central 
House of Artists. Personal exhibition, 1998

Gukova’s paintings are a window suddenly opened into the world 
of another reality, the “Other Side”. What is the mechanism of 
this window? 
 Julia’s creative approach makes the book a symbiosis of literature 
and painting. It comes to the point where sometimes the details 
of the illustrations give you more information about what’s going 
on in the story than the actual text. The path to such mastery for 
Julia Gukova lasted for about twenty years — she made her first  
illustrations for the book at the age of fourteen, and only later 
she began to study as an artist. 

Where did you study to become an illustrator? 
 
JULIA GUKOVA: I studied at the Moscow Polygraphic Institute. 
However, my drawings began to be published even earlier —  
in magazines. It seems that the first drawings were published in 
“Ogonyok”. These were quite childish works, and it is difficult for 
me to look at them without a shudder. Since then, I have often 
worked in magazines. The most memorable was the period in 
“Chemistry and life”. There was a unique group of artists.  
The very subject of the magazine implied POWERFUL visual 
fantasy, and I was even a bit afraid. For a start, I was given to illus-
trate an article that had been published a long time before, just 
to see what I would do and compare it with the already existing 
drawing. Then they offered me to work on some material that 



might or might not be released. (At the same time, I was treated 
very well.) Only after that, my illustrations began to be published. 
 
Is working on illustrations for magazines very different from 
working on those for books? 
 
JULIA GUKOVA: You know, now I am working for the magazine 
“Itogi”. This is a real conveyor belt — they can call me at any time 
and ask to illustrate, say, an article about a new computer pro-
gramme that makes it possible to clearly track who was hacking 
into your computer and what was doing there. Well, for example, 
you can find out that the kid was playing games for three hours 
instead of doing homework. And now the illustration has to be 
done overnight. You have to work at a furious pace and make 
things up all the time. You do not have time to indulge in the 
calm flow of thought, a relaxed search of images — the drawing 
has to be unusual and accurate, it should not contradict  
the meaning of the article, giving a completely unexpected 
 twist of the question it addresses. It’s very GOOD — you keep 
yourself in shape all the time and do not let yourself relax. 

 
How do you draw? I mean, with what? Looking at your work,  
you might think that it did not do without a computer. 
 
JULIA GUKOVA: I usually work with an aerograph, and then 
bring the drawing to the desired artistic expression with colored 
pencils. I really love the airbrush as it can be used to get a surpris-
ingly deep color resembling medieval paints in texture. But I do 
more than just paint. A few years ago, I bought a bunch of very 
textured fabrics abroad. And then one day, quite unexpectedly for 
myself, I began to make something like tapestries. Someone called 
these works applications — but this is incorrect since a slightly dif-
ferent technique was used. Now I have about twelve of these works. 
Fabric is surprisingly expressive in its texture: the arbitrary, seem-
ingly mixed pieces of different fabrics give a strange impression: 
from a distance these tapestries can be mistaken for minting. 

When did you start working on the books? 
 
JULIA GUKOVA: I was still at the institute, but my first ma-
jor work was illustrations for Shakespear’s book “A Midsummer 



Night’s Dream”. I then won my first prize for this book — at  
the annual contest of the State Committee for Publishing,  
Printing and Book Trade of the USSR. It was back in 1987. 

Looking at the list of books that you illustrated, you can see  
the following pattern: until 1991 you worked for domestic pub-
lishing houses, and then, as it was cut off, you published all the 
other books only abroad. Were you called so strongly there? 
 
JULIA GUKOVA: It was like this. Several of my works were in 
the VAAP (“All- (The Soviet) Union Agency on Copyrights”). In 
1991, the head of the German publishing house “Verlag l.F. Ltd” 
came to Moscow. Probably, he understood that there were a huge 
number of talented, but not realized artists in Moscow, who were 
a pretty cheap labour force at that time. He looked through the 
works in the VAAP, came across mine, and after a while, I received 
an offer to illustrate “Alice in Wonderland” for “Verlag l.F. Ltd”. 

Unfortunately, such works happen rather infrequently — there is, 
God willing, one book a year. It is impossible to carry around this 
gigantic desire to work with you the rest of the time. I used  
to buy a ticket to Frankfurt, take my paintings with me, and start 
a methodical tour of publishers.  
 That’s actually my method. I believe that if you go around  
a hundred publishers, and one of them will order you to illus-
trate a book, then this is a great success, and the money for the 
ticket was not spent in vain. Then it was easier because the  
publishers exhibited books with my work at exhibitions, where 
the illustrations often won prizes. I have quite a few prizes.
 
There is often a certain medieval flavour in your works.  
An acquaintance of mine even called your paintings “Bosch for 
Children.” Where did he come from? Just from the airbrush? 
 
JULIA GUKOVA: I didn’t even think about it. (Looks closely  
at her painting)... Yeah... Perhaps there is. 
Probably just because I like this aesthetic. It is close to me. 
 
 As for all these medieval details of architecture, clothing  
details in your paintings. How do you prepare for work?  
Read the reference literature? 
 
 JULIA GUKOVA: I watch a lot. I try to look carefully at every-
thing I’m attracted to interesting pictures, photographs, trying  
to grasp what I need in my work. I only care about the text of  
the work itself — I immerse myself in it, I try to imagine, construct 
its world. By the way, the less text, the better — this gives more 
room for imagination. Try to illustrate Tolstoy’s War and Peace. 
Tolstoy does not give the artist freedom of conjecture. He has 
already described everything possible in words. Here is another 

Night’s Dream”. I then won my first prize for this book — at 
the annual contest of the State Committee for Publishing, 
Printing and Book Trade of the USSR. It was back in 1987.

Looking at the list of books that you illustrated, you can see 
the following pattern: until 1991 you worked for domestic pub you worked for domestic pub-
lishing houses, and then, as it was cut off, you published all the 
other books only abroad. Were you called so strongly there? 

 It was like this. Several of my works were in 
the VAAP (“All- (The Soviet) Union Agency on Copyrights”). In 

the head of the German publishing house “Verlag l.F. Ltd” 
came to Moscow. Probably, he understood that there were a huge 
number of talented, but not realized artists in Moscow, who were 
a pretty cheap labour force at that time. He looked through the 
works in the VAAP, came across mine, and after a while, I received 
an offer to illustrate “Alice in Wonderland” for “Verlag l.F. Ltd”. 

 That’s actually my method. I believe that if you go around 
a hundred publishers, and one of them will order you to illus-
trate a book, then this is a great success, and the money for the 
ticket was not spent in vain. Then it was easier because the 
publishers exhibited books with my work at exhibitions, where 
the illustrations often won prizes. I have quite a few prizes.

There is often a certain medieval flavour in your works. 
An acquaintance of mine even called your paintings “Bosch for 
Children.” Where did he come from? Just from the airbrush? 

JULIA GUKOVA: I didn’t even think about it. (Looks closely 
at her painting)... Yeah... Perhaps there is. 
Probably just because I like this aesthetic. It is close to me. 

 As for all these medieval details of architecture, clothing 
details in your paintings. How do you prepare for work? 
Read the reference literature? 

 JULIA GUKOVA: I watch a lot. I try to look carefully at every-
thing I’m attracted to interesting pictures, photographs, trying 
to grasp what I need in my work. I only care about the text of 
the work itself — I immerse myself in it, I try to imagine, construct 
its world. By the way, the less text, the better — this gives more 
room for imagination. Try to illustrate Tolstoy’s War and Peace. 
Tolstoy does not give the artist freedom of conjecture. He has 
already described everything possible in words. Here is another 

Night’s Dream”. I then won my first prize for this book — at 
the annual contest of the State Committee for Publishing, 

1987.

Looking at the list of books that you illustrated, you can see 
 you worked for domestic pub-



example, in the book “The Other Side”, which I illustrated for 
the Canadian publishing house “Aptsk Press”, the text is very, very 
short. On one page, there may be just one phrase like “ The King 
ordered them to see what was on the other side, and they left.” 
Can you imagine what abysses there are for an artist? 
 
So you work on a hunch, recreating what has already happened in 
reality, based only on the text of the work and your own feeling? 
 
JULIA GUKOVA: I think it’s not a matter of intuition. I’m a very 
calculating person. I always know what I’m doing and why I’m 
doing it. Here, for example, is this illustration for the book “The 
free son of men” (A ship sailing on the sea, presumably a galleon. 
In the middle of the ship is a pile of black African heads, tangled 
with ropes.) This is a slave trade. I draw the sea, the ship, the sky, 
and I think, how do I draw the slaves? If in the same, real, scale, 
then the figures will turn out small and unconvincing. I sit and 
think it over. I can see that the picture is too light: the light calm 

sea and bright sky. Some dark spot suggests itself in the centre  
of the picture. A large dark spot. And then I give this spot  
the look of a pile of African heads, then the ropes with which this 
pile is entangled are logically added, and as a result, the picture 
produces the very feeling that I sought, a combination of the light 
of the sea and the black spot of hopelessness. 
Or another example. I often draw the same landscape, which 
changes depending on the plot. For example, the book  
“The Blind Fairy” begins with a picture of a wall, a gloomy gray 
wall with three windows, such a fashionable sequence of shapes 
for graphic artists now: a square, a line, a circle. According to  
the plot, we first learn that the castle of the Blind Fairy was cap-
tured by dwarfs, who took advantage of the fact that she could not 
see anything, and littered everything around. And here is  
the last illustration in this book: the same wall, but look how it 
has changed: now it has become light, the bas-relief has changed. 
All after the Fairy saw the light and drove the evil dwarfs out of 
her beautiful castle.





1. A Midsummer-Night’s by William Sheakspeare. 
Kniga. Moscow, Russia. 1985

2. Spring by Vladimir Korchaganov.  
Detskaya Literatura. Moscow, Russia. 1986

3. Where a Dream Dreams by Janis Baltvilks.  
Detskaya Literatura. Moscow, Russia. 1988

4. Ant The Red Dot by Natalya Romanova.  
Detskaya Literatura. Moscow, Russia. 1988 

5. Funny Fairy Tale by Gennadiy Tsyferov.  
Detskaya Literatura. Moscow, Russia. 1989

6. Highly Esteemed Microbe, or Guslar in The Space  
by Kir Bulychiov. Text. Moscow, Russia. 1989

7. Thumbelina by H. C. Andersen. Printing Yard  
Design Centre LPTO. Leningrad, Russia. 1990

8. Alice in Wonderland by Lewis Carroll. Verlag 
J.F.Schreiber Ltd. Germany. 1991 Reprinted in 
Japanese by Nishimura Co.Ltd. Japan. 1995 Re-
printed in Russian. Rosman. Moscow, Russia. 2003

9. I Don’t Dance Under Your Fife by Edith Thabet.  
Verlag J.F.Schreiber Ltd. Germany. (German). 1992 

julia gukova illustrated books

Reprinted in Japanese by Nishimura Co.Ltd. 
Japan. 1996

10. Zoks and Bada (in cooperation with Vladimir 
Burkin) by Irin & Leonid Tyukhtiayev. Mi-
cropol. Moscow, Russia. 1993

11. The Marzipan Man by Arnica Esterl.  
Verlag J.F.Schreiber Ltd. Germany. 1993

12. The Wizard Of Oz by L.F.Baum. Verlag 
J.F.Schreiber Ltd. Germany. 1995  
Reprinted in Russian. Rosman. Moscow, Rus-
sia. 2003. Front cover

13. Free Son Of The Seas by Richardo Keens-Doug-
las. Annick Press Ltd. Toronto,  
New York. 1995 Reprinted in Korean by Chi-
nese Christian Literature Council Ltd. Hong 
Kong. 1996. Front cover

14. The Other Side by Alejandro Aura.  
Annick Press Ltd. Toronto, New York (Eng-
lish, French). 1996

15. The Mole’s Daughter. Popular korean fairy tale. 
Annick Press Ltd. Toronto, New  
(English, French). 1997

16. The Blind Fairy by Brigitte Achar.  
Nord-Sud Verlag. Zurich, Switzerland (Eng-
lish, German). 1998



17. Peter and The Wolf by Sergey Prokofyev.  
Nord-Sud Verlag. Zurich, Switzerland (English, 
German). 1999

18. Serena and the Wild Doll by Philip Coristine.  
Annick Press Ltd. Toronto, New York (English, 
French). 2000

19. Who Stole the Gold? by Udo Weigelt. 
Nord-Sud Verlag. Zurich, Switzerland (English, 
German). 2000 Reprinted in Korea.  
Aga World Co, Ltd. 2001

20. All Mixed-Up, created by Julia Gukova.  
Nord-Sud Verlag. Zurich, Switzerland  
(English, German). 2000 Reprinted in Russian. 
Fond Galereya. Chelyabinsk, Russia. 2004

21. Ban and The Buccaneers by Udo Weigelt.  
Nord-Sud Verlag. Zurich, Switzerland  
(English, German). 2001 Reprinted in Korea.  
Aga World Co, Ltd. 2001

22. That’s Not Me by Udo Weigelt. Nord-Sud Verlag. 
Zurich, Switzerland. 2001

23. Who is There, created by Julia Gukova, 
 fold-out book. Arkaim. Chelyabinsk,  
Russia. 2003. Front cover

24. Lion the Deciver by Udo Weigelt. Nord-Sud Verlag. 
Zurich, Switzerland (English, German).  
2003 Reprinted in French. 2004

25. The Old City, created by Julia Gukova, fold-out 
book in three parts: Doors of the Old City, Windows 
of the Old City, Roofs of the Old City. Fond Galereya. 
Chelyabinsk, Russia. 2004

26. Three Bears, fold-out book. Fond Galereya.  
Chelyabinsk, Russia. 2004. Front cover

27. Merry Crows, created by Julia Gukova,  
fold-out book. Arkaim. Chelyabinsk, Russia. 
2004. Front cover

28. The Legendary Unicorn by Udo Weigelt.  
Nord-Sud Verlag. Zurich, Switzerland  
(English, German). 2004

29. Koschey and Yagda, or Apples from Heaven  
by Marina Vishnievetskaya Novoe Literatur-
noe Obozrenie (NLO). Moscow, Russia. 2004

30. Nonsense, created by Julia Gukova. Arkaim. 
Chelyabinsk, Russia. 2004. Front cover

31. Girl-Candle by Sofia Prokofieva.  
Publishing house “Moskovskie uchebniki”, 
2009. Reprinted: “Rech”. Moscow, 2015

32. Let My People Go / by Svetlana Schoenbrunn 
with original illustrations by Julya Gukova. 
“Tekst”. Moscow, 2012

33. The Magic Land of Oz by L.F.Baum.  
Rozovyj Zhiraf. Moscow. 2011

34. The Wizard of Oz by L.F.Baum.  
Rozovyj Zhiraf. Moscow. 2012

35. Closing booklet for the Olympic Games in Sochi.  
1st Chanal Edition, Moscow, 2014

36. Theo the Squirrel, German., 2016
37.  Strange City, author’s pop-up book  

in four parts, 2017
39. A Trip to the New Year by Eduard Uspensky. 

“Malysh”, Moscow, 2019
40. 12 Owls by Andrey Usachev & Galina Dyadina. 

Anastasia Orlova`s Publishing house, 2020
42. Thumbelina by H.C.Andersen. “Hans  

Christian Andersen Copenhagen”, 2021



It is no secret that all artists from Eastern Europe 
are stylistically quite similar for an onlooker. For 
European and American publishers, Russian, 
Belarusian, Ukrainian children’s illustrations are 

maria skaf Excerpt from the article

illustrations without  
sentimentality

decorative art, even theatrical, very detailed, 
and “dressy” one. That is, such as we can see 
in Yerko, the Unforgettable, Stanko, Ta-
tarnikov, and others. Gukova’s artworks are 
the exact opposite. She does not overcharge 
the background, decorate the characters 
with ruffles and frills, or use complex colour 
schemes (she usually uses only two main col-
ours). At the same time, her works should 
not be described as poor in any case. The 
richness of the image is achieved here with 
the aid of various symbols and metaphors, 
which, as a rule, move from illustration to il-
lustration throughout the book. 
<...>
Apart from the absence of a thrilling atti-
tude to the text (as L. Kudryavtsev pointed 
out, “the smaller it is, the easier it seems, the 
<...> more inventive is its composition, the 
more complete is the whole book, the archi-
tectonics of which she follows very closely”).
Sometimes she ignores the differences that 
can exist between a child and an adult in 
psychological stability, in the intellectual 
background, in the ability to think abstractly. 



Gukova does not try to adapt to a specific tar-
get audience and try to be simpler and clearer. 
In this respect, she can be compared to Cyril 
Cheloshkin (not his illustrations to “The Magic 
Shop”, which are too “dressy” for Gukova, but, 
say, to “The Tale of the Fisherman and the Fish” 
or, sometimes, to “The Japanese Tales”), and 
to Igor Oleynikov or Nikolay Popov (Gukova’s 
teacher, whose works are also completely
inaccessible in Russia). In general, if such divi-
sion has a right to exist, Gukova is a very “male 
artist”: ironic, devoid of “female sentimentality”, 
“tough and detached”.

However, it is important to understand that what 
is said is relevant only to a certain part of her 
work. There is a whole other side, the one where 
Gukova turns into a really good storyteller. It is 
first of all about toy books (“The Old Town” tril-
ogy, riddle books “Big Confusion” and “Ridicu-
lous” and several clamshell books), as well as the 
books of Udo Weigelt, a rather famous German 
writer, whose books Gukova illustrated for the 
Swiss publishing house Nordsu··d Verlag (“The 
Sparrow Gang”, “It is not me”, “Who stole the 
golden hamster” and others). In these books, Gu-
kova does not play with meanings, does not ask 
difficult questions, does not turn from an illus-
trator into an artist (or even “a modern artist”). 
Here, she depicts a real childhood: bright, sunny, 
filled with dreamy birds, flying cats, angels, and 
not scary ghosts. And it seems that these works 

are no less valuable than her “serious” illus-
trations. They have what, perhaps, books 
like “Alice” and “The Wizard of Oz” lack: the 
feeling that being a child, reading fairytales, 
and believing in miracles is really great.

Gukova turns into a really good storyteller. It is 
first of all about toy books (“The Old Town” tril
ogy, riddle books “Big Confusion” and “Ridicu
lous” and several clamshell books), as well as the 
books of Udo Weigelt, a rather famous German 
writer, whose books Gukova illustrated for the 
Swiss publishing house Nordsu
Sparrow Gang”, “It is not me”, “Who stole the 
golden hamster” and others). In these books, Gu
kova does not play with meanings, does not ask 
difficult questions, does not turn from an illus
trator into an artist (or even “a modern artist”). 
Here, she depicts a real childhood: bright, sunny, 
filled with dreamy birds, flying cats, angels, and 
not scary ghosts. And it seems that these works 
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A Trip to the New Year
by Eduard Uspensky

“Malysh”, Moscow, 2019































































The Magic Land of Oz
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by Lyman Frank Baum 
Rozovyj Zhiraf. Moscow. 2011/2012























































































































































Serena and the Wild Doll
by Philip Coristine

Annick Press Ltd. Toronto, New York. 2000























Who Stole the Gold?
by Udo Weigelt

Nord-Sud Verlag, Zurich. 2001

























The Other Side
by Alejandro Aura
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