
 

 

Marie Desplechin 
 

 
 

Hans Christian Andersen Award 2024 

Writing  



2 
 

TABLE OF CONTENTS 
 

 

BIOGRAPHY 3 

NOMINATING MARIE DESPLECHIN: THE REASONS BEHIND THE CHOICE 3 

INTERVIEWS AND ARTICLES 8 

AWARDS’ LIST 13 

BIBLIOGRAPHY 16 

TRANSLATED BOOKS 33 

 37 TOP TEN BOOKS

 40 BOOKS SENT TO THE JURORS

Babyface 40 
Le journal d'Aurore 42 
Ne change jamais ! 42 
Séraphine 46 
Verte 47 

 

 

 

 

 

 

 

 

 

 

 

 

The rights of all the images in this dossier are reserved. 

  



3 
 

 
BIOGRAPHY 

 

Marie Desplechin 
 

Marie Desplechin was born in 1959 in Roubaix, in the North of 
France. She now lives in Paris. Writer, screenwriter, journalist and 
environmental activist Marie Desplechin has written around a 
hundred books.  

Marie’s ultimate goal in life was to become a successful writer. Her 
first book, Le Sac à dos d'Alphonse [Alphonse’s Backpack] was 
published in 1993 at L’école des loisirs. It was followed by Rude 
samedi pour Angèle [Rough Saturday for Angèle] and Et Dieu dans 
tout ça? [And what about God?], both published in 1994 at L’école 
des loisirs. 

In her books aimed at young people, Marie explores different 
literary veins: the historical novel with “Les Filles du siècle” [The 
Girls of the Century]: Satin grenadine, Séraphine and Capucine; 
the multi-voice novel, where fantasy and contemporary reality meet, 
with Verte [Green], Pome et Mauve [Violet]; the hilarious tale of adolescence with Le Journal 
d'Aurore [Aurore’s diary]; fantasy and the strange with Le Monde de Joseph [Joseph’s World] and 
Elie et Sam [Elie and Sam]; or a manifesto for the environment, such as Ne change jamais ! [Never 
change!], aimed at "budding citizens". In 2020, she was awarded the “Grande Ourse” award by the 
Salon du livre et de la presse jeunesse, "for having made a lasting impression on children's 
literature". At the same time, she has also published for adults: a collection of short stories, Trop 
sensibles [Too sensitive]; novels, notably Sans moi [Without me] (L'Olivier), which has been 
exceptionally successful; four-handed stories such as La Vie sauve [Life saved], written with Lydie 
Violet (Le Seuil), which won the Médicis prize in 2005, and Danbé, written with Aya Cissoko 
(Calmann-Lévy), among others. She works regularly as a journalist for various magazines.  

Marie Desplechin is a commited human being; she is a member of the sponsoring committee of the 
French Coordination for the Decade which preaches non-violence and the culture of peace, and 
militates for the right of every child to have access to books and reading. 
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NOMINATING MARIE DESPLECHIN:  
THE REASONS BEHIND THE CHOICE1 

 

 

Children always come first 

Even though Marie Desplechin has written 
several acclaimed novels for adults, it’s 
writing for children that she enjoys the most. 
Since Le Sac à dos d'Alphonse [Alphonse’s 
Backpack], published in 1993 by L’école des 
loisirs, the publisher of most of her novels, 
there have been more than 25 titles, some 
published by Bayard, others by Gallimard. 

What strikes the reader of Marie's novels is 
their diversity. 

Diversity of age groups. From the first 
titles published in the "Mouche" collection 
(Ma Collection d'amours [My Collection of loves], Entre l'elfe et la fée [Between the Elf and the 
Fairy]) to Le Journal d'Aurore [The Diary of Aurore] - a great success with a teenage audience - 
many of her novels are aimed at the fragile and anxious age of pre-adolescence, the age of 
metamorphoses that will feed the fabric of her stories. From the age of existential questions - Et 
Dieu dans tout ça ? [What about God?] - questions to which adults rarely provide satisfactory 
answers - to the age of rebellions, Marie Desplechin explores the range of feelings and emotions of 
childhood: boredom, fear of the night, of death, the incomprehension of adults, sadness and the 
desire to be loved. 

"Do you love me? But do you really love me?" An essential question (at all 
ages) that the author unfolds through a gallery of characters, rebellious girls, 
eager to explore, shy boys, ill at ease with themselves, hiding treasures of 
generosity, like the magnific Bartholomé in J’envie ceux qui sont dans ton 
coeur [I envy those in your heart]. Alongside them are parents who are often 
overwhelmed, sometimes absent, and adults who are a little out of touch, 
sometimes socially "incorrect", "free" and amazing adults who help children 
to build themselves, and to find some answers that will allow them to live a 
better life. 

Diversity of novelistic genres as well. Marie narrates the adventures of 
childhood in various types of stories: writing about intimacy, mirroring the 
daily life of the child, of the teenager, like in Le Journal d'Aurore [Aurore’s Diary]. This familiar 
universe is sometimes - often - tinged with magical or even fantastic colours. Fairies and witches 
haunt many of her novels. Another aspect of this work is its historical dimension and the successful 
resurrection of a particular year in the past and of a long-gone Paris with Satin Grenadine and 
Séraphine. 

  
                                                        

1 Based on « Marie Desplechin, passeuse de voix » [Marie Desplechin, She-Who-Transmits-Voices] by Claude 
Ganiayre, in Secrets d’auteurs [Writers’ secrets], La Revue des livres pour enfants, Hors série n° 2, BnF – 
Centre national de la littérature pour la jeunesse, Paris, 2015, pp. 55-59. 
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Writing about the intimate life 

Le Journal d’Aurore [Aurore's Diary] presents three years in the life of a 
"never happy", "always angry" teenager, in conflict with sisters, parents, 
friends and teachers. “It's clear, everyone writes their diary, especially girls, 
especially average girls, I know that.” Following the rhythm of school years, 
family celebrations, life's adventures, (…) the diary adopts a resolutely 
modern tone with its outrageous confidences: “I'm ugly, the more I look at 
myself, the uglier I am”, and “I'm alone in the world. No big deal. My life is 
a festival of detestations”. 

A funny scene of family meals, meetings with the shrink, failed holidays or 
relationships with teachers who do not take kindly to Aurore's provocations. 
The "tragic" vision of the misunderstood teenager contrasts with the alert and casual tone of the 
comments. Humour sometimes gives way to nostalgia: "I didn't feel like growing up, I told 
Grandma: - I was forced to!" And the diary of the "always angry" ends with a reconciliation with 
oneself - and with others: from now on Aurore will write songs. No more time to write her diary, 
"Everything takes me time to live". 

This slice of teenage life touches the reader by its authenticity and the “lucid distance” introduced 
by the use of humour. The writer's art consists in giving us the illusion of an adolescent narrator. 

Magic, familiar witches and mysterious quests  

The children have a taste for magic, live imaginary adventures (Entre l'elfe et 
la fée [Between the Elf and the Fairy]), and are always hoping for "miracles", 
like Angèle who is looking for the one who can make her mother smile again 
(Rude Saturday for Angèle [Rough Saturday for  Angèle]). Or Séraphine 
who regularly invokes - and with some success! - Saint Rita, patron saint of 
desperate causes. Because in Marie's novels, miracles happen thanks to a 
meeting (La prédiction de Nadia [Nadia’s prediction]), a word (Babyface)... 
and then life changes colour. At the age of all possibilities, what fate awaits 
all these children? Perhaps chance should be encouraged. This will be the 
role of the Witches in particular. The great success of Verte [Green] (Prix 
Tam-Tam 1997), and then of Pome, comes not only from the polyphonic 
narration, but also from the practical and joyful use of magic: a book of recipes handed down from 
(female) generation to generation; exercises in restorative witchcraft that make it possible to find a 
father or... to heal a sprain and ensure the miraculous resolution of family conflicts. This amiable 
magical fantasy, which can also be read as a metaphor for the metamorphoses of adolescence, is 
resolutely treated in a humorous, even parodic way.  

Stranger, more mysterious, Le Monde de Joseph [The World of Joseph] and Les Yeux d'or [The 
Golden Eyes] belong to a fairy tale and/or fantasy register. 

Le Monde de Joseph is an initiation tale, set in the Middle Ages of legend. The very young Joseph is 
designated to become one day the Sage of the village, the Master of Knowledge. To do this, he must 
leave his family behind, live as a little Robinson from another age in an enchanted forest clearing, 
in the company of a tiny fairy and a grumpy warthog "who has the gift of tongues". Soon there are 
perilous trials, the discovery of the marvellous Garden of Eden and revelations of the afterlife 
where the souls of the dead fly to await a new fate. In addition to the dreamlike character of the 
story, its references to Greek and Nordic myths, and its ambitious plot, the beauty of this tale lies in 
the magic of the writing. One cannot forget the image of this hut in the hollow of the forest, 
illuminated at night by a strange jellyfish lamp: "Their colours gave the forest a touch of mystery, 
like a tiny fair in full swing"... 
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The Time of the Cherries 

Marie Desplechin likes to immerse herself sometimes in another time to which she feels linked, 
"the time of my grandmothers, so foreign to today's children”. 

In delightful novels, Marie has succeeded in bringing back to life two teenage 
girls, Lucie-des-beaux-quartiers (Satin Grenadine) and Séraphine-de-la-
Butte, in a Paris that no longer exists, by giving them a voice in a first-person 
narrative system. It is 1885, a period of upheaval when the young French 
Republic is looking for its path, when socialism and anarchism are 
frightening the bourgeois, when, despite the amnesty granted to the 
deportees, the bloody memory of the repression of the Commune2 is still 
very vivid, symbolised by the construction in Montmartre of "that big stone 
wart of the Sacré-Cœur". It’s also a time of feminist demands, in particular 
for the education of girls and their emancipation. 

Highly documented, bearing witness to a moment in history, these two stories remain resolutely 
novelistic with their share of chance events, encounters, surprises and recognitions, where the 
reappearance of certain characters from one novel to the next creates a realistic effect in this little 
"human comedy." The red thread being the character of a seamstress, Madame Sponze, and the 
taste of young girls, even emancipated ones, for beautiful fabrics. 

The novelist invites us to a beautiful resurrection of the past, through images - the washing 
ceremony in bourgeois houses, the cabarets of the Butte and the tree of vows dedicated to Saint 
Rita - but also through the nocturnal discovery of a long-gone Paris. 

Thus, through the eyes of Lucie, who takes a trip far from the beautiful neighbourhoods, we 
discover the Paris of Les Halles, the noises, the flavours, the smells, the carts of "these earthy 
kings, laden with garlic, mint and turnips"... A nice nod to Zola’s Le Ventre de Paris [The Belly of 
Paris] 

With Séraphine, we also discover the faubourg Saint-Antoine, "with its little iron, glass and 
wooden shacks, planted in a ramshackle manner, bravely leaning against each other", and the 
Montmartre of the miserables (Victor Hugo is not far away) and of Bohemia; Montmartre where, 
on the evenings of popular gatherings, they sing Le Temps des cerises3 [The Time of the Cherries] 
with hope and nostalgia. 

Not the least afraid! 

From this novel, so rich in its diversity, can we retain a few constants? First of all, a beautiful 
philosophy of life, a philosophy of confidence in life. 

Let's listen to Aurore: "Maybe it's a political idea to have parties together. Maybe it's a political 
idea not to abandon each other.” 

                                                        

2 The Paris Commune was a French revolutionary government that lasted for about two months (from 18 
March to 28 May 1871). This rebellion set up a self-management-like organisation for the city of Paris. It 
emerged, among other things, as a reaction to the French defeat in the Franco-Prussian war of 1870-1871 and 
the capitulation of Paris two months earlier, and thus opposed the government of the National Assembly, 
which had a monarchist majority (and had just been elected by universal male suffrage). The Paris Commune 
came to an end when Adolphe Thiers' troops took Paris back from the Communards during the Bloody Week, 
in a violent repression. 
3 “Le Temps des cerises” is a song with lyrics written in 1866 by Jean Baptiste Clément and music composed 
by Antoine Renard in 1868. Although the song predates it, it is nevertheless strongly associated with the 
Paris Commune of 1871, the author being himself a communard who fought during the Bloody Week. 
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In a recent collective book, published on the initiative of the association Envols d'enfance, Même 
pas peur !4 [Not the least afraid!], Marie Desplechin justifies the tone of her stories: "Fear is an 
emotion I know well. That's why the books I write today always end well. I would hate to give a 
few more dark thoughts to someone who already has too many.” 

The heroes of her novels, beyond the defeats, the malaise, the hardships of life, always find the 
taste for living and growing with others. “My job," she says, "is to repair. That's what fiction is for”. 

Marie knows how to find and restore the emotions and voices of childhood and adolescence; that’s 
her great writing quality. As she has often said in interviews, "I don't mind writing for children. I 
don't mind going back to 10, 12 years old. I don't write especially for children, I write with my 
childhood." 

Beyond this childhood horizon, her writing touches her readers by its visual quality, its creation of 
new, tender or unusual images, which transfigurate reality. For example, the evocation of two 
children joining their sleeping mother: "It looked like two little rabbits tiptoeing down a fox hole. 
We are not rabbits, she is not a fox, but the duvet covering the bed makes a good burrow.” (Rude 
Samedi pour Angèle). 

Or the superb evocation that opens La prédiction de Nadia [Nadia’s prediction]: "Some people 
think that the Victorine estate looks like a spaceship, big and round, abandoned in the middle of a 
wasteland by careless Martians. They are mistaken. In fact the Victorine looks like Noah's Ark. 
The good Lord has stuffed a whole bunch of disparate people in there...” 

Finally, a large part of the seduction of Marie’ writing lies in the humour which invites the reader to 
play down the difficult moments, which is also a certain way of seeing the world and not taking 
oneself too seriously. 

The narrator of Saltimbanques [Trampers] evokes the mysterious power of books “that magic key 
that opens the door to knowledge and dreams”.  

Marie Desplechin's books hold that power. 

  

                                                        

4 Envols d’Enfance : Même pas peur !  [Not the least afraid!]. Gallimard Jeunesse, 2012, pp. 82-83. 
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INTERVIEWS AND ARTICLES 
 

ENCOUNTER WITH MARIE DESPLECHIN5 
by Marie-Ange Pompignoli 

 

Marie Desplechin began writing novels for 
young people at the age of 34, and has therefore 
had a "previous life" in which she first exercised 
her pen in the fields of journalism and 
communication. She has since published some 
thirty novels for adults and children. 

Reading and writing are two activities that have 
always been necessary for her. After a degree in 
Classics at university, she trained as a 
journalist. In this double training, she says she 
experienced how much writing can be codified, 
the codes being very different in high school, 
university and journalism school: success is 
more a matter of mastering these codes, of 
being able to adapt to them and to play with 
them than of having absolute talent. She has 
retained the conviction that the coherence of a 
text is based on what the author has to say and 
on the relevance of the tools he decides to use 
among all those that fill his toolbox. 

Writing literature seemed, at that time, too 
difficult, inaccessible, although Marie had 
participated in collective books on 19th century 
painters. 

Her sister Raphaëlle, a translator from English, met Geneviève Brisac, an editor at Gallimard and, 
after convincing Marie to write for children, gave the publisher her first manuscript. Geneviève 
Brisac, who had meanwhile moved to L’école des loisirs, asked Marie Desplechin to adapt her text, 
which Marie took as a refusal. 

But a few years later, after a conversation with Geneviève Brisac, she worked on the text. The result 
was published under the title Le Sac à dos d'Alphonse [Alphonse's Backpack], and then Geneviève 
Brisac encouraged her to write a second book, then a third... 

On her way of writing, she says: 

“I don't imitate a child who speaks, I speak like a child”. It's not a technique she uses, it's her 
“other voice”, the child's voice that speaks within her. When she is sent other people's texts to read 
(people are often looking for an opinion, a kind look), it is almost impossible for her to correct a 
text that doesn't work: you can see that the tone is not there, but that's all. 

                                                        

5 « Rencontre avec Marie Desplechin » [Encounter with Marie Desplechin], by Marie-Ange Pompignoli, in La 
Revue des livres pour enfants n° 235, dossier « L’écriture romanesque », BnF – Centre national de la 
littérature pour la jeunesse, Paris, 2007, pp. 127-130. 

« Le petitane et dotre conte, 
mon premié livre dor, 

Marie, cinq ans et demi, été 1964 » 
[The first « golden book » created by Marie 
at the age of five and a half, summer 1964] 
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“A novel is a dreadful thing to write, it takes over your mind at the expense of other things, it 
needs all the space. A short story is the same, but it takes less time, and it is easier to make a 
masterpiece with a short story, because in a novel, there is always dross”, she confides. 

Imagination is not a problem for her, "I have too much inspiration!", she stresses. The work is in 
the formatting: a sentence does not exist until it is written. 

"You have to find the right words to put a thought into shape. Words, like clay, will serve to form 
an idea, a sentence. It's not obvious at all”. And besides, "if one day you're happy [with your 
work], that means there's something problematic". So writing is always a pain? "At least a 
discomfort, it never happens as you imagine it”. 

The most important thing about working is to have time, to be able to write at your own pace. 
Marie doesn't really have a writing ritual, and finds it very productive to alternate between sleeping 
and writing: she falls asleep saying to herself: "I have to find the solution to this problem", and 
when she wakes up, she sometimes has it. She also likes to write in a noisy environment, with the 
radio playing, for example, because it forces her to concentrate, except of course when the 
programme is very interesting... 

Marie insists on the importance of proofreading for her: she rereads her text all the time: "Only 
when I am happy with a passage can I continue". She does not make a synopsis in advance, but 
she knows what genre she wants to write in, sees the image of specific scenes. She gives the 
example of an image she used for Le Monde de Joseph [Joseph's World]: that of a little boy with 
glowing-in-the-dark potatoes. She also uses the image of a little girl trying on a blue dress in a 
living room, with a seamstress putting pins in place (a scene that is repeated in Satin grenadine). 
Her writing is therefore very visual: "I need to see”, she insists. “When I write, I can describe 
everything effortlessly, I visualise everything”. 

Marie Desplechin does not claim any literary affiliation: "I belong to my generation", she says, "so 
you can, if you want, find a typical profile". 

"I am not digging a furrow, a work for which I have found a path," she insists. 

What all her books have in common is undoubtedly that they contain humour, whether they are in 
a realistic or imaginary vein. 

For example, Verte [Green], in which the fantasy conveys the magic of the female body that 
transforms during adolescence, speaks in mirror image of her own daughter, who was ten years old 
when the novel was written... The author realised the correspondence only afterwards. At the time, 
she wrote Verte because she had to write, without any preconceived idea: she started on the kitchen 
Mac, a room where she lives a lot, grumbling because she felt like grumbling and she remembered 
what she thought of her own mother when she grumbled about her when she was ten. The other 
characters came naturally, 

"It was logical that it would build up like that," she says. 

Marie finds it difficult to put herself in the shoes of the male characters, but she has no problem 
putting herself in the shoes of Séraphine. Satin grenadine and Séraphine, which take place at the 
end of the 19th century, are very well documented. Her sources of documentation are very rich, 
thanks in particular to the nineteenth-century novels (Balzac, Hugo, etc.), which she has read 
extensively, and to her work on the Impressionists. Marie Desplechin also had access to hygiene 
reports and all sorts of documents that gave her a good knowledge of the context: it was an exciting 
time, she says, when the world was changing, when, at the end of the century, ideas were being 
formed (socialism, feminism...). Moreover, she also had family memories: for example, her father 
told her how her great-grandmother, a baby in Paris during the Commune, used to suck on strings 
dipped in grease because her mother had no more milk. 
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To the question "You don't allow yourself to deal with death in children's literature?", she replies 
that writing for children means not wanting to hurt them, and she adds: "I don't see the point of 
knocking out someone who is 12 years old." 

She always sends the beginning of her texts to her editor, because, she confides, "I need someone to 
tell me it's good". 

Marie doesn't really think about the readers, although she sometimes knows what emotions will be 
aroused in them. She does not think about the vocabulary she will use, it is self-evident for her; 
reading is not so much a question of vocabulary or structure, but rather of theme: "You don't have 
the same concerns at 8 and 12 years". For example, for Entre l'elfe et la fée [Between the elf and 
the fairy], the lexicon is a bit difficult, you have to want to dive in. 

She does not write texts for albums: "I don't have the writing skill for a four-year-old", she 
explains, “whereas others, such as Ponti, Sendak, Lobel or Solotareff, know perfectly well how to 
address this age”. Her own children do not read much, and are wary of books written by their 
mother, even though these books sometimes give them a little extra social value, because their 
friends know Verte. Élie et Sam [Elie and Sam], for example, tells the story of a great friendship 
between two elves named after her son Élie and Sam, his best friend since the age of 4; while Sam 
was greatly touched by the book, her son has not even opened it and doesn’t seem concerned when 
it is mentioned in front of him. 

"My books are not for my children," she concludes. She understands her children's mistrust:"It's 
complicated to have someone at home who is likely to use everything that happens in it, but it's 
not because my children don't like it that I'm going to stop writing". 

Marie believes that children's literature has allowed her to recreate a space of freedom where it is 
possible to escape the competition, avoiding prizes, the literary "season"..., as if sheltered from the 
tumultuous world of literature for adults. But "at some point, I have things to say that don't 
concern children, I have also to write for adults.” 
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ENGLISH TRANSLATION 
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Le Soir 
Samedi 29 et 
dimanche 30 
octobre 2022,  
p. 27 



14 
 

AWARDS’ LIST 
 Babyface 

2013: Bernard Versele Prize, 5 owls 

 Mon Petit théâtre de Peau d'âne [My little theatre of Peau 
d’âne] 
2011: Pépite du Livre d’Art, Montreuil Children's Book and Press Fair 

 La prédiction de Nadia [Nadia’s prediction] 
2000: Paul Hurtmans Week Prize 

 Saltimbanques [Trampers] 
2012: BolognaRagazzi Award [Bologna, Italy], Fiction, Mention  

 

 Une vague d’amour sur un lac d’amitié [A Wave of Love on a 
Lake of Friendship] 
1995 : Cercle d’or du Livre de jeunesse, Novel 

 Verte [Green] 
1996: Tam-Tam du livre de jeunesse J’aime Lire 
1997: Beaugency Prize [Funniest book of the year] 
1997: Jacques Asklund Prize 
1998: 1000 jeunes lecteurs Prize, 11-14 ans 

1998: Graines de Lecteurs Prize 

1998: L’Échapée-livre Prize [Annecy] 

 



15 
 

 

2011: Officer of the Order of Arts and Letters. 

 

2020 : La Grande Ourse Prize for her whole work (Montreuil 
Children's Book and Press Fair) 

 

 

FILMS 

 

2006: Grand Prize for Short Film at the Amiens International Film 
Festival, for Conte de quartier [Neighbourhood story] 

2006: Special Jury Mention at the Cannes International Film Festival, for 
Conte de quartier [Neighbourhood story] 

2006: Audience award at the Créteil International Women's Film Festival, 
for Schéhérazade [Scheherazade] 

 

ADULT LITERATURE 

  

 

Danbé 
2011: Prize of the heroin "Madame Figaro", for Danbé [co-written with 
Aya Cissoko] 

 
  

 

 

La Vie sauve [Life saved] 
2005: Médicis Prize, essay 
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« Ma vie d'artiste » [My artist life], ill. Götting, Je bouquine, 2000, n°201  
New editions: 

Bayard Jeunesse, 2003, 91 p., in the series « Les Romans de « Je bouquine », 138 » 

Bayard Jeunesse, 2012, in the series « Les Romans de « Je bouquine », 138 » 

Paris: l'École des loisirs, 2019. 72 p. (Neuf poche)  

 
Le monde de Joseph [Joseph’s world], Paris, L’école des loisirs, 2000. 207 p. (Neuf)  

New edition: 

L’école des loisirs / Médium club, 2001. 
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2001 
 

Les confidences d'Ottilia [Ottilia’s confidences], Paris, Bayard Jeunesse, 2001. 98 p. (Les Romans 
de « Je bouquine », 117) 
 

2002 
Ma collection d'amours [My collection of loves], ill. Catharina Valckx. Paris, L’école des loisirs, 
2002. 62 p. (Mouche)  

 

2004 
Elie et Sam [Elie and Sam], ill. Philippe Dumas. Paris, L’école des loisirs, 2004. 157 p. (Neuf) 

Entre l'elfe et la fée {Between elfe and fairy], ill. Philippe Dumas. Paris, L’école des loisirs, 2004. 83 
p. (Mouche) 

 

La Vraie fille du volcan [The real daughter of the volcano], L'École des Loisirs, 2004. 78 p. 
(Théâtre)  

 

2006 
Petit boulot d'été [Summer job]. Paris, Bayard Jeunesse, 2006. 114 p. (Les Romans de « Je 
bouquine », 171)  

 

2007 
Juke-box, Kéthévane Davrichewy, Marie Desplechin, Christophe Honoré, … [et al.]. Paris, L’école 
des loisirs, 2007. 222 p. (Médium) 

« Les démons » [The Demons], beginning of a short story written by Marie Desplechin for the Je 
bouquine literary competition, in Je bouquine, 2007, n°284. Teenagers are invited to finish the 
story. 

New edition: 

« Les Démons » [The Demons], ill. Divine Lulu, Je bouquine, 2008, n°297, pp. 3-41. 
 

Pome. Paris, L’école des loisirs, 2007. 152 p. (Neuf) 

New edition: 

Illustrations by Magali Le Huche. Paris: l'École des loisirs, 2018. 170 p. (Neuf poche) 

Comic book adaptation: 
Drawing by Magali Le Huche. Paris: Rue de Sèvres, 2018. 88 p.  

 

2008 
« Les Démons » [The Demons], ill. Divine Lulu, Je bouquine, 2008, n°297, pp. 3-41. 

 

Les yeux d'or [Golden eyes], Paris, L’école des loisirs, 2008. 195 p. (Médium) 
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2009 
Le roi penché [The bent king], ill. Chen Jiang Hong, voice, guit., bjo, progr. René Aubry, singing 
Joëlle Koundé. Arles, Actes Sud Junior / Roubaix, CCN de Roubaix, 2009. 31 p. + 1 CD 

 

2010 
Babyfaces. Paris, L’école des loisirs, 2010. 138 p. (Neuf)  

New editions: 
Read by Frédéric Chevaux, L’école des loisirs, 2011, in the series « Chut ! ». 2 CD 

Title Quartier sensible. Babyface [Sensitive neighbourhood. Babyface]; illustrated by Olivier 
Balez. Paris: l'École des loisirs, 2022. 132 p. (Neuf poche) 

Comic book adaptation: 

Drawing by Balez, Olivier ; based on the novel by Marie Desplechin. Paris: Rue de Sèvres, 2022. 
115 p.  

 

La belle Adèle [The Beautiful Adèle], Paris, Gallimard Jeunesse, 2010. 154 p. 

New edition: 
Gallimard Jeunesse, 2012, in the series « Folio junior, 1638 » 

 

2011 
Desplechin, Marie ; Othoniel, Jean-Michel. “Mon Petit théâtre de Peau d'âne” [My little theatre of 
Peau d’âne], Paris, Éd. Courtes et longues, 2011. 71 p. 

 

Saltimbanques [Trampers], ill. Emmanuelle Houdart. Paris, Thierry Magnier, 2011. 51 p.  

 

2013 
L’argent [The Money], ill. Emmanuelle Houdart. Paris, Thierry Magnier, 2013. 31 p.  
 

Le bon Antoine [The Good Antoine], Paris, Gallimard Jeunesse, 2013. 229 p.  

 

2014 
Mauve [Purple], Paris, L’école des loisirs, 2014. 204 p. (Neuf) 

New editions: 

Illustrations by Magali Le Huche. Paris: l'École des loisirs, 2018. 248 p. (Neuf poche) 

 

2015 
Debussy, Claude (Compositeur) ; Desplechin, Marie. La boîte à joujoux [The jewelry box], text 
Marie Desplechin, ill. Delphine Aki, music Claude Debussy, narrated by Eric Ruf, performed by the 
Radio France Philharmonic Orchestra conducted by Mikko France. Arles, Actes Sud Junior / Paris, 
Radio-France, 2015. 37 p. + 1 CD 

 

Desplechin, Marie ; Othoniel, Jean-Michel. Les belles danses [The beautiful dances], Paris, Éd. 
Courtes et longues, 2015. 71 p. 
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2017 
Nous étions deux ombres [We were two shadows], Paris: Éditions Thierry Magnier, 2017. 48 p.  

 

2018 
Ça va faire des histoires [It's going to make a fuss]; illustrations by Glen Chapron. Paris: l'École 
des loisirs, 2018. 76 p. (Mouche) 

2020 
Une histoire et Oli. La cabane [A story and Oli. The hut]; illustrations by Glen Chapron. Neuilly-
sur-Seine : Michel Lafon ; Paris: France inter, 2020. 32 p. 

 

 

Series 

 

Les filles du siècle [Girls of the Century] 
Capucine. Paris, L’école des loisirs, 2020. 219 p. (Médium) 
 
Séraphine. Paris, L’école des loisirs, 2005. 194 p. (Médium) 

New editions: 

Paris: l'École des loisirs, 2018. 252 p. (Médium poche) 

Paris: l'École des loisirs, 2020. 252 p. (Médium poche) 
Séraphine, Édith and Marie Desplechin, based on the novel written by Marie Desplechin. Paris: Rue 
de Sèvres, 2022. 105 p. 

 

Satin grenadine. Paris, L’école des loisirs, 2004. 160 p. (Médium)  
New editions: 

Éd. de La Loupe, 2005, 197 p., in the series « Roman » [Édition en gros caractères] 

Paris: l'École des loisirs, 2020. 204 p. (Médium poche) 

Paris: l'École des loisirs, 2018. 206 p. (Médium poche) 

 
Le journal d’Aurore [Aurore’s Diary] 
Jamais contente [Never happy]. Paris, L’école des loisirs, 2006. 180 p. (Médium) 

New edition: 

Le journal d'Aurore, 1 : Jamais contente [Aurore’s diary. 1: Never happy], Paris: l'École des 
loisirs, 2016. 180 p. (Médium poche)  

 

Le journal d'Aurore, 2 : Toujours fâchée [Aurore’s diary. 2: Always angry]. Paris, L’école des loisirs, 
2007. 237 p. (Médium) 

 
Le journal d'Aurore, 3 : Rien ne va plus [Aurore’s diary. 3: Nothing’s right]. Paris, L’école des loisirs, 
2009. 326 p. (Médium) 

 

Le journal d'Aurore [Aurore’s diary], L’école des loisirs, 2011. 559 p. 
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Comic book adaptation: 

Desplechin, Marie ; Maupré, Agnès. Le journal d'Aurore ; 1 Jamais contente, toujours fâchée ! 
[Aurore’s diary ; 1 Never happy, always angry!], Paris: Rue de Sèvres, 2016. 138 p.  

 

Desplechin, Marie ; Maupré, Agnès 

Le journal d'Aurore ; 2 Rien ne va plus ! [Aurore’s diary ; 2 Nothing’s right!], Paris: Rue de 
Sèvres, 2017. 162 p. 

 

Quartier sensible [Sensitive neighbourhood] 
Babyface; illustrated by Olivier Balez. Paris: l'École des loisirs, 2022. 132 p. (Neuf Poche) 

Le ciel de Samir [Samir’s sky]. Paris: l'École des loisirs, 2022. 80 p. (Neuf Poche) 
Pour Lily [For Lily]; illustrated by Olivier Balez. Paris: l'École des loisirs, 2022. 180 p. (Neuf) 

 

 

Adaptations 

 

Jamais contente [Never happy]. Émilie Deleuze, director, scenario ; Marie Desplechin, author, 
scenario ; Laurent Guyot, scenario ; Olivier Mellano, comp. ; Léa Magnien, Patricia Mazuy, 
Philippe Duquesne... [et al.], act. Paris: Ad vitam [éd.] ; Boulogne-Billancourt : TF1 vidéo, 2017. 1 
DVD 

 

La Prédiction de Nadia [Nadia’s prediction], adapted for the tv (France 3) by Arnaud Sélignac. 
Available in : À nous la vie ! [Here’s to life!], director Arnaud Sélignac. Paris, Éd. Montparnasse, 
2006. 1 DVD 

 
Le roi penché [The bent king], ill. Chen Jiang Hong, voix, guit., bjo, progr. René Aubry, singing 
Joëlle Koundé. Arles, Actes Sud Junior / Roubaix, CCN de Roubaix, 2009. 31 p. + 1 CD 
 

Verte [Green], movie adaptation. Available in : Le roi de la forêt des brumes [The King of the Misty 
Forest], director Serge Elissalde. Paris, France Télévisions Distribution [éd.], Warner home vidéo 
France [distrib.], 2003. 1 video cassette (VHS) 

Other edition : 
1 DVD 

 « Verte » [Green] in : Les grands textes de l'enfance [The great childhood texts]. Serge Elissalde, 
director ; Marie Desplechin, author ; Frank Ekinci. Paris: Doriane films. 2017. 1 DVD 

 
La traversée [The crossing]. Florence Miailhe, director, scenario ; Marie Desplechin, scenario. Issy-
les-Moulineaux: ARTE France développement, 2022. 1 DVD + 1 booklet. 20 p. 

 

La Vraie fille du volcan [The real daughter of the volcano]. The first version of this text was 
brodcasted on France Culture le 23-11-2003, before its publication at L’école des loisirs in 2004. 
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School manuals 

1993 
Defebvre, Christian ; Carton, Jean-Luc ; Desplechin, Marie and Alain 

Le cahier du citoyen, 3e : la France, État républicain, la démocratie américaine, la 
démocratisation de l'ex- URSS... [The citizen’s booklet, 9th grade: France, the republican state, the 
American democracy, the democratisation of the former USSR...] Paris, Hachette éducation, 1993. 
95 p. (Éducation civique) 

New editions: 

Le cahier du citoyen, 3e : éducation civique : la France, État républicain, la démocratie 
américaine... [The citizen’s booklet, 9th grade: France, the republican state, the American 
democracy…], Hachette éducation, 1995, in the series « Éducation civique » 

Éducation civique, 3e : la France, État républicain, la démocratie américaine, la 
démocratisation de la Russie, la vie internationale [Civic education, 9th grade: France, the 
republican state, the American democracy, the democratisation of Russia, International life], 
Hachette éducation, 1997, in the series « Le cahier du citoyen » 

Education civique, 3e : le citoyen, la République et la démocratie... [Civic education : the 
citizen, the Republic and the democracy…], Hachette éducation, 1999, (Le cahier du citoyen) 

 

1994 
Defebvre, Christian ; Carton, Jean-Luc ; Desplechin, Marie et Alain 

Le cahier du citoyen, 6e : l'institution scolaire, la vie démocratique dans la commune |The 
citizen's notebook, 6th grade: the school institution, democratic life in the community]. Paris, 
Hachette éducation, 1994. 64 p. (Éducation civique) 

New editions: 

Le cahier du citoyen, 6e : éducation civique : le sens de l'école, les droits et devoirs de la 
personne... [The citizen's notebook, 6th grade: civic education: the meaning of school, the rights 
and duties of the person...], Hachette éducation, 1996, in the series « Éducation civique » 

Le cahier du citoyen, 6e : éducation civique : le sens de l'école, les droits et les devoirs de la 
personne, les responsabilités vis-à-vis du cadre de vie et de l'environnement [The citizen's 
notebook, 6th grade: civic education: the meaning of school, the rights and duties of the person, 
the responsabilities regarding the quality of life and the environment], Hachette éducation, 
1998. 

Le cahier du citoyen, 6e : éducation civique : le sens de l'école, les droits et les devoirs de la 
personne, les responsabilités vis-à-vis du cadre de vie et de l'environnement [The citizen's 
notebook, 6th grade: civic education: the meaning of school, the rights and duties of the person, 
the responsabilities regarding the quality of life and the environment], Hachette éducation, 
2000. 63 p. 

 

1995 
Defebvre, Christian ; Carton, Jean-Luc ; Desplechin, Marie et Alain 

Le cahier du citoyen, 5e : éducation civique : le département, la région, diversité des hommes et 
solidarités... [The citizen’s notebook, 7th grade. Civic education: the department, the region, 
human diversity and solidarity…], Paris, Hachette collèges, 1995. 79 p. (Éducation civique) 
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New edition: 

Le cahier du citoyen, 5e : éducation civique : la sécurité, l'égalité, la solidarité [The citizen’s 
notebook, 7th grade. Civic education: security, equality, solidarity], Hachette éducation, 2001. 
63 p. 

 

1998 
Defebvre, Christian ; Carton, Jean-Luc ; Desplechin, Marie and Alain 

Éducation civique, 4e : les libertés et les droits, la justice en France, les droits de l'homme et 
l'Europe [Civic education, 8th grade : liberty and rights, justice in France, human rights and 
Europe], Paris, Hachette éducation, 1998. 80 p. (Le cahier du citoyen) 

New edition: 

Le cahier du citoyen, 4e [The citizen’s notebook, 8th grade], Hachette éducation, 2002, in the 
series « Le cahier du citoyen »  

 

2013 
Récits d'enfance [Childhood stories], Tahar Ben Jelloun, Andrée Chedid, Marie Desplechin, Annie 
Ernaux ; dir. Cécile Pellissier. Paris, Magnard, 2013. 79 p. (Classiques & contemporains, Collège, 
LP, 148) 

 

Other publications 

Desplechin, Marie ; Bone, Betty 

Ta race ! : moi et les autres [Your race! Me and the others]. Paris: Éditions Courtes et longues : 
Muséum national d'histoire naturelle-Musée de l'homme, 2017. 87 p. 

 

Desplechin, Marie 

L'école de ma vie [The school of my life], illustrations by Glen Chapron. Paris: l'École des loisirs, 
2017. 76 p. (Mouche) 
Desplechin, Marie ; Ponti, Claude 

Enfances [Childhoods]. Paris: l'École des loisirs, 2018. 128 p. 

 

Desplechin, Marie 
Ne change jamais ! [Never change!], illustrated by Aude Picault. Paris: l'École des loisirs, 2019. 170 
p. (Neuf)  

New edition: 

Illustrated by Aude Picault. Paris: l'École des loisirs, 2020. 170 p. 

 

Prefaces 

 

Gripari, Pierre 
La sorcière de la rue Mouffetard et autres contes de la rue Broca [The Witch of Mouffetard Street 
and other tales from Broca Street], ill. Puig Rosado. Paris, Gallimard Jeunesse, 2012. 137 p. 
(Bibliothèque Gallimard Jeunesse) 
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Grimm, Jacob ; Grimm, Wilhelm 

Contes de Grimm [Tales of the Grimm Brothers], illustrated by Arthur Rackham ; translated by 
Armel Guerne ; preface Marie Desplechin,... ; presentation, Carine Picaud,... Paris: Bibliothèque 
nationale de France, 2017. 189 p. 

 
LITERATURE FOR ADULTS 

 

Novels and short stories 

 

1995 
Trop sensibles [Overly Sensitive]. Paris, Éd. de L'Olivier, 1995. 201 p.  

New edition: 

Seuil, 1997, in the series « Points, 408 » 

 

1998 
Sans moi [Without Me]. Paris, Éd. de L'Olivier, 1998. 251 p.  

New editions: 

Le Grand livre du mois, 1999 
Feryane, 1999, 344 p., in the series « Roman » [Édition en gros caractères] 

France loisirs, 1999 

Seuil, 1999, in the series « Points, 681 » 

Read by Françoise Miquélis, Livraphone, 2003, 6 CD 
Livraphone, 2006, 1 CD MP3 

 

2003 
Dragons. Paris, Éd. de L'Olivier, 2003. 308 p.  

New editions: 

Le Grand livre du mois, 2003 

Read by Sophie Barjac, Livraphone, 2003, 6 CD 
Seuil, 2004, 227 p., in the series « Points, Roman, 1147 » 

Read by Sophie Barjac, Livraphone, 2006, 1 CD MP3 

 

2005 
La photo : roman [The Photo: a novel], ill. Éric Lambé. Blandain-Tournai (Belgique), Paris, 
Estuaire, 2005. 115 p. (Carnets littéraires) 

New edition: 

Points, 2007, in the series « Points, P1717 » 
 

Un Pas de plus [One more step]. Lille, Page à page, 2005. 179 p. (La Nouvelle[s] collection) 

New edition: 

Points, 2006, in the series « Points, P1488 » 
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Le sac à main : roman [The Handbag: a novel], ill. Eric Lambé. Blandain-Tournai (Belgique), 
Paris, Estuaire, 2005. 106 p. (Carnets littéraires) 
New edition: 

Points, 2006, in the series « Points, 1580 » 

 

2006 
9 m², Jane Evelyn Atwood, Florence Aubenas, Ruedi Baur, … [et al.]. Vevey (Suisse), Le Cadratin ; 
Arles, Actes Sud, 2006. 113 p. 

Eighteen contributions: short stories, interviews, drawings and photographs, make up this book 
published in support of the "Too much is too much" campaign for the respect of the numerus 
clausus in prison, led by Bernard Bolze, founder of the International Observatory of Prisons. 

 
L'album vert [The Green Picture Book] Paris, Nicolas Chaudin, 2006. 109 p. 
 

2007 
« La plume du diable : conte traditionnel malakoffiot » ["The Devil's Feather: a traditional 
Malakoffi tale], by Marie Desplechin, in Sophie Calle : Prenez soin de vous : exposition. Arles, Actes 
Sud, 2007. 1 vol n.p. + 4 DVD video 

 

Bloch, Serge ; Desplechin, Marie 

La rue de l'Ours [The Street of the Bear]. Paris: l'Iconoclaste, 2018. 175 p. 
 

Desplechin, Marie 

Au bois dormant [Sleeping in the woods]. Paris: Éditions des Busclats, 2018. 99 p.  

 
Weiss, Sabine ; Desplechin, Marie 

Émotions [Emotions]. Paris: Éditions de La Martinière, 2020. 253 p. 

  

Other publications  

2001 
La France, 3 : Nord-Pas-de-Calais Picardie, photogr. Harry Gruyaert. Paris, National Geographic, 
2001. 289 p. 

 

2002 
Traversée du Nord [Crossing the North]. Paris, National Geographic [France], 2002, Ed. Phileas 
Fogg. 78 p. (France vagabonde) 

 

2003 
Les arpenteurs [The land surveyors]. Lille, Page à page, 2003. 19 p. 
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2005 
Desplechin-Monory : parfois je meurs mais jamais très longtemps [Sometimes I die but never for 
very long]. Vitry-sur-Seine (Pavillon du Musée, carrefour de la Libération ; 94400), MAC/VAL, 
2005. [34] p. (Fiction, opus1) 
 

2006 
Bobigny centre-ville [Bobigny City Centre], photogr. Denis Darzacq. Arles, Actes Sud, 2006. 159 p.  
 

2009 
La Galerie de Psyché [The Gallery of Psyche]. Paris, Nicolas Chaudun / Fondation pour le Domaine 
de Chantilly, 2009. 23-[71] p. (Trésors de Chantilly, 3) 

 

2013 
La classe [The Classroom], les élèves du collège Verlaine et les étudiants de Sciences-Po Lille, avec 
Marie Desplechin. Paris, O. Jacob, 2013. 212 p. (Documents) 

 

 

Collective work, short stories 

1999 
Fêter : 10 nouvelles inédites [To Celebrate: 10 unpublished short stories], Fanny Chiarello, Marie 
Desplechin, Christine Desrousseau [et al.]. Lille, Page à page, 1999. 160 p. (Nouvelles latitudes) 

 

2003 
Des Nouvelles pour la liberté [Short Stories for Liberty], Tahar Ben Jelloun, François Bott, 
Geneviève Brisac [et al.]. Paris, Le Cherche Midi / Amnesty International, 2003. 175 p. 
 

2004 
Nouvelles migrations [New Migrations], Marie Desplechin, Christophe Paviot, Olivier Adam [et 
al.]. Lille, Page à page, 2004. 153 p. (Lille 2004 migrations)  

Collection of eight short stories written by eight French and foreign authors on the theme of 
migration. Each story is based on the work of Marie Desplechin. 

 
Onze fois l'OM : le tacle et la plume : nouvelles sportives [Eleven times OM: the tackle and the 
pen: sports news], Didier Daeninckx, Xavier-Marie Bonnot, Marie Desplechin [et al.]. Marseille, 
Ecailler du Sud, 2004. 120 p. (Spéciales, 12) 

 
Pour une poignée de degrés [For a handful of degrees]; photographies, Klara Beck, Antoine Bruy, 
Cyrus Cornut... [et al.]; Marie Desplechin, Thierry Salomo, in La Madeleine : Light motiv, 2017.  
115 p. 
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Other publications  

1995 
Théry, Irène, dir. 

Recomposer une famille : des rôles et des sentiments [Recomposing a family: parts and feelings]. 
Paris, Textuel, 1995. 168 p. (Le penser-vivre)  

 

1997 
Des Trains passent la frontière : frontière belge 97 [Trains crossing borders: Belgian border 97], 
William Cliff, Marie Desplechin, Sylvie Granotier... [et al.]. La Tour-d’Aigues, Éd. de l’Aube, 1997, 
185 p. (Regards croisés) 

 

2001 
Les Vacances on y a droit ! [The holidays are ours to enjoy!], Michelle Demessine, Marie 
Desplechin, Éric Holder, photogr. Le Bar Floréal. Paris, Éd. Cercle d’art, 2001. 125 p. 

 

2002 
Encres nomades [Nomadic inks], Velibor Colic, Marie Desplechin, Benamar Mediene, Patricia 
Nolan. Lille, Nuit Myrtide, 2002. [68] p. 

Texts from the meeting of the four authors in the Escales des lettres literary centre, Nord Pas-de-
Calais. 

2004 
Beaucoup plus que l’amour : 12 récits recueillis à Bobigny par Marie Desplechin [Much more than 
love: 12 stories collected in Bobigny by Marie Desplechin], ill. Éric Lambe. Bobigny, Bibliothèque 
municipale, 2004. 107 p. 

2005 
Violet, Lydie; Desplechin, Marie. La vie sauve [Life saved]. Paris, Seuil, 2005. 127 p. 

New editions: 

Versailles, Feryane, 2005. 196 p. (Édition en gros caractères)  

Points, 2006, 153 p., in the series « Points, P1470 ». Expanded edition with readers' letters. 
 

2006 
Florence Miailhe : chroniques d’ici et d’ailleurs [Florence Miailhe: chronicles from here and 
elsewhere], textes de Marie Desplechin, dir. Florence Miailhe. Issy-les- Moulineaux, Éd. du Garde-
Temps / Arte, 2006. 128 p. + 1 DVD 

The book features a portrait of the artist by Marie Desplechin. 

 
Naissances : récits [Births: stories], Marie Darrieussecq, Hélèna Villovitch, Agnès Desarthe [et al.], 
dir. Isabelle Lortholary, pref. René Frydman. Paris, L’Iconoclaste, 2006. 178 p. 

New edition: 

Points, 2007, in the series « Points » 

 
Quatrième de couv’ [Back cover], pref. Jean-Marie Ozanne. Montreuil, Folies d’encre, 2006. 167 p. 
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To mark the 25th anniversary of the Folies d'encre bookshop, Jean-Marie Ozanne asked authors to 
compose "fourth covers" based on the word "librairie" or "libraire". Paul Fournel, Daniel Picouly, 
Didier Daeninckx, Muriel Bloch, Marie Desplechin... have all played the game. 

 

2011 
Cissoko, Aya ; Desplechin, Marie, Danbé. Paris, Calmann-Levy, 2011. 182 p. 

New editions: 

Le Grand livre du mois, 2011 

Points, 2012, in the series « Points, P2769 » 
 

2013 
Darzacq, Denis 
La chute [The Fall], photogr. Denis Darzacq, text by Marie Desplechin, trad. in English by Kate 
Moses. Trézélan (Côtes- d’Armor), Filigranes, 2013. 68 p. 

Bilingual French-English edition. 

 
Le voyage en Arménie [The journey to Armenia], scenario Ariane Ascaride, Marie Desplechin and 
Robert Guédiguian. La Madeleine (Nord), Lett Motif, 2013. 148 p. (Scenars, 18) 

New edition: 

LettMotif, 2015, 166 p., in the series « Scénars,18 » 

 

Prefaces, Postfaces 

 

Duplan, Jean-Pierre and Le Brun, Éric, photogr. ; Leroy, Hervé, textes 
Roubaix : l'imaginaire en actes [Roubaix: imagination in action], preface by Marie Desplechin. La 
Madeleine (Nord), Light motiv, 2005. 111 p. (Passages en ville) 

 

Fanny, Raoul 

Opinion d'une femme sur les femmes [A woman's opinion of women], presentation Geneviève 
Fraisse, afterword Marie Desplechin. Le Pré-Saint-Gervais (Seine-Saint-Denis), Le Passager 
clandestin, 211. 69 p. (Reprint) 

 

Gidlund, Kristian 
Dans mon corps : voyage jusqu’au bout de ma vie [In my body: a journey to the end of my life]: 
trad. from Swedish by Hélène Hervieu and Magdalena Jarvin, pref. Lydie Violet, Marie Desplechin. 
Paris, Presses de la Cité, 2014. 358 p. (Documents) 

 

Guérin, Annie 
Instants…, pref. Marie Desplechin. Crux-la-Ville (Nièvre), La Tête à l’envers, 2014. 99 p.  

 

Kosiak, Géraldine 

Au travail : les écrivains au quotidien [At work: writers in their daily lives], pref. by Marie 
Desplechin. Paris, Les Cahiers dessinés, 2013. 125 p. (Les cahiers dessinés) 
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Mansfield, Katherine 

Les nouvelles [The Short Stories], trad. from English by André Bay, Geneviève Brisac, Clémence 
Boulouque, [et al.]. Paris, Stock, 2006. 945 p. (La cosmopolite) 

 

Marty, Laurent 

La boîte à mots : ateliers d'écriture épistolaire entre enfants et adultes : quelques lettres... et 
refaire le monde ! [The word box: letter-writing workshops between children and adults: a few 
letters... and recreate the world!] preface Marie Desplechin, ill. Edith Henry. Paris, L’Harmattan, 
2003. 162 p. 

 

Rossard, Cécile 
Un bisou de poisson rouge : roman [A goldfish kiss: a novel], preface Marie Desplechin. Plancoët, 
Diabase, 2006. 61 p.  

 

Scotto, Serge 
Saucisse dans le métro [Sausage in the metro], preface Marie Desplechin. Marseille, Jigal, 2004. 
143 p. (Jigal poche)  

 

Smith, Alison 

Tout ne porte pas un nom : récit [Not everything has a name: a story], trad. from English (USA) by 
Isabelle Chapman, preface Marie Desplechin. Paris, Plon, 2006. 399 p. 

 

Kasischke, Laura 

Mariées rebelles [Rebel Brides]; translated from English (USA) by Céline Leroy ; preface by Marie 
Desplechin. Paris: Éditions Points, 2017. 171 p. (Points : poésie ; P4630) 

 
FILMS AND THEATRE 

 

Films / Short films 

 
Conte de quartier [Neighbourhood story] 

In : Chroniques d'ici et d'ailleurs [Chronicles from here and elsewhere], dir. Florence Miailhe. 
Paris, Éd. du Garde-temps / Issy-les-Moulineaux, ARTE, 2006. 1 DVD 

Other editions: 
Paris: Éd. du Garde-temps ; [Issy-les-Moulineaux] : ARTE, 2006. 1 DVD 

In : Contes pigmentés [Pigmented tales], dir. Florence Miailhe. Paris, Doriane films, 2010.  
1 DVD  

 

Histoire d'un prince devenu borgne et mendiant [Story of a prince who became a one-eyed beggar] 
In: Chroniques d'ici et d'ailleurs [Chronicles from here and elsewhere], dirl. Florence Miailhe. 
Paris, Éd. du Garde-temps / Issy-les-Moulineaux, ARTE, 2006. 1 DVD 

Other edition: 

Paris: Éd. du Garde-temps ; [Issy-les-Moulineaux] : ARTE, 2006. 1 DVD 
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Les Mondes parallèles [Parallel Worlds], a Petr Vàclav film. 2001 

 
Suivre sa princesse [To Follow one’s princess], a Petr Vàclav film, 2006 

 

Schéhérazade [Scheherazade], produced by Florence Miailhe, in : Short cuts : a selection of 6 
subtitled short films that stood out in 1995/96. Paris, Unifrance film international [distrib.], 1996. 
1 cass. vidéo 

Contains 6 short films presented at the Montreal International Short Film Festival in March 1996.  

Other editions:  

In: Chroniques d'ici et d'ailleurs [Chronicles from here and elsewhere], produced by Florence 
Miailhe. Paris, Éd. du Garde-temps / Issy-les-Moulineaux, ARTE, 2006. 1 DVD 
Paris: Éd. du Garde-temps ; [Issy-les-Moulineaux] : ARTE, 2006. 1 DVD 

Dans : Contes pigmentés [Pigmented tales], dir. Florence Miailhe. Paris, Doriane films, 2010.  
1 DVD  

 
Le voyage en Arménie [The journey to Armenia], dir. Robert Guédiguian, scenario Ariane 
Ascaride, Marie Desplechin and Robert Guédiguian, comp. Arto Tunçboyaciyan, act. Ariane 
Ascaride, Gérard Meylan, Simon Abkarian... [et al.]. Paris, Diapana distribution, 2007. 1 DVD 

 

Adaptation of a book (general literature) by Marie Desplechin into a film. 2007 
Sans moi, film adapted from the novel of the same name, dir. and screenplay by Olivier Panchot, 
act. Yael Abécassis, Clémence Poesy, Éric Ruf... [et al]. Paris, France Télévisions distribution [ed.] ; 
[Suresnes], Gaumont Columbia Tristar home vidéo [distrib.], 2008. 1 DVD 

 

Theatre  

2009 
Au bois dormant [Sleeping in the woods]. Theatre. Staging Patrice Chéreau and Thierry Thieû 
Niang. Théâtre de la Cité Internationale. 

 

2010 
Proposition d'un jour d'été [A summer day proposal] [Spectacle] / text by Marie Desplechin, 
glances and gestures Thierry Thieû Niang, costumes Merima Trailovic, with Ariane Ascaride 

Performance in Avignon, at the Lycée Saint-Joseph, 2010-07-19 

 

FOR FURTHER INFORMATION 
 

Website 

"Marie Desplechin" [Online]. Available from: https://www.ecoledesloisirs.fr/auteur/marie-
desplechin . Part of "L’école des loisirs" [online]. Available at: www.ecoledesloisirs.fr (Accessed 
11.01.2023). 

With three videos. 

 

  

https://www.ecoledesloisirs.fr/auteur/marie-desplechin
https://www.ecoledesloisirs.fr/auteur/marie-desplechin
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Monograph 

Chérer, Sophie 

Mon écrivain préféré : Marie Desplechin [My favourite writer: Marie Desplechin]. Paris, L’école 
des loisirs, 2003. 60 p. (Mon écrivain préféré).  

https://www.ecoledesloisirs.fr/sites/default/files/auteurs_pdf/desp.pdf 

 

Articles (press, dictionary) 

"Le Bal des ardents" [The Ball of the passionate], Le Matricule des anges, 2003, n°43.  

About her novel Dragons 
Bonin-Descurninges, Laurence 

"Rencontre avec les auteurs de " La cinquième saison " autour de Marie Desplechin" [A meeting 
with the authors of « The fifth season » with Marie Desplechin, L'École des lettres collèges, 2006, 
n°3, pp. 15-22. 

 
Cespedes, François 

"À nous la vie : du roman à l'écran" [Here’s to life! From novel to screen], L'École des lettres 
collège, 2006, n°10.  

 
Desplechin, Marie 

"Interviews with Marie Desplechin (pp. 97-98), Claudine Galea, Virginie Lou and Rascal" pp. 95-
100, in: La littérature jeunesse, une littérature de son temps? Proceedings of the symposium 
organised by the Salon du livre et de la presse jeunesse en Seine-Saint-Denis. Communications and 
interventions by Jeanne Benameur, Emile Bravo, Bernadette Bricout, [et al], preamble by Sylvie 
Vassallo. Montreuil, Centre de promotion du livre de jeunesse en Seine-Saint-Denis, 2007. 221 p. 

 

Ganiayre, Claude 

In: "Dictionnaire du livre de jeunesse: la littérature d'enfance et de jeunesse en France [Dictionary 
of children's books: children's and youth literature in France]", edited by Isabelle Nières-Chevrel 
and Jean Perrot; and the scientific responsibility of Claude Ganiayre, Michel Manson, Isabelle 
Nières-Chevrel... [et al]. Paris, Cercle de la librairie, 2013, pp. 279-281. 

 

"Marie Desplechin, passeuse de voix" [Marie Desplechin, spokesperson], La Revue des livres pour 
enfants, 2013, n°271, pp. 112-117. 

 

"Marie Desplechin : Passeuse de voix" [Marie Desplechin, spokesperson], interview by Claude 
Ganiayre in May 2013, in : Secrets d'auteurs, Hors-série n°2 de La Revue des livres pour enfants, 
2015. Paris, Bibliothèque nationale de France / Centre national de la littérature pour la jeunesse, 
2015, pp. 54-59. 

 

"Marie Desplechin écrit dans sa cuisine" [Marie Desplechin writes in her kitchen], Lire, 2003. 

 
"Profession : bricoleuse d'histoires" [Profession : handywoman for stories], Le Monde des ados, 
l'hebdo, 2003, n° 22  

 

  

https://www.ecoledesloisirs.fr/sites/default/files/auteurs_pdf/desp.pdf
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Pompignoli, Marie-Ange 

"Rencontre avec Marie Desplechin" [A meeting with Marie Desplechin], La Revue des livres pour 
enfants, 2007, n°235, pp. 127-130. Available online at: http://cnlj.bnf.fr 

 

Savigneau, Josyane, Interview by 

"J'aime l'idée de partager le livre, son temps, son espace" [I like the idea of sharing the book, its 
time, its space], Le Monde, 26 March 2011, pp.24.  

About Danbé, written with Aya Cissoko. 

 

Sieuzac, Laurence 

"Satin grenadine" by Marie Desplechin, L'École des lettres collèges, 2010, n°8, pp. 37-56.  
 

"Tous les livres de Marie Desplechin, écrire un livret biographique" [All the books by Marie 
Desplechin, writing a biographical booklet]. L'École des lettres, 2005, n°1. 

 

Audio and audiovisual documents 

 

Marie Desplechin, author or participant 
 

Interdits et transgressions : table ronde du 29 janvier 2008 [Prohibitions and transgressions, 
panel], [Conference. 2008-01-29], present. Antoine Perraud, aut. of the text Stéphane Zagdanski, 
Marie Desplechin, Philippe Di Folco... [et al.]. Paris, Bibliothèque nationale de France, 2008. 1 
fichier numérique (Conférences de la Bibliothèque nationale de France) 
 

Lira... lira pas... [Will read…. Will not read…], real. Arnaud Selignac, Raphaëlle Desplechin, aut. 
Raphaëlle Desplechin, Charlotte Szlovak, voice Arnaud Seligniac, comp. Marc Perier, participants 
Sara, Claude Ponti, Marie Desplechin... [et al.]. Paris, Bibliothèque publique d'information, 2009. 1 
DVD 

First broadcast on Arte in 2005. 

 

Marie Desplechin – Pierre Trividic : debate, 14 October 2004. Paris, Bibliothèque nationale de 
France, 2004. 2 disques compacts (collection Écrire – filmer) 
 

Littérature : Marie Desplechin au salon du livre et de la presse jeunesse de Montreuil. [Literature: 
Marie Desplechin at the Montreuil Book Fair], interview by Marian Naguszewski,  
1 December 2022. Duration: 7 min 20.  
 

Videos on the website of L’école des loisirs: https://www.ecoledesloisirs.fr/auteur/marie-
desplechin 

  

https://www.ecoledesloisirs.fr/auteur/marie-desplechin
https://www.ecoledesloisirs.fr/auteur/marie-desplechin
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TRANSLATED BOOKS 
SORTED BY LANGUAGE 

 

CATALAN 
Le journal d'Aurore - Tome 1 - Jamais contente. Mai contenta. El diari 
de l’Aurora. Cruïlla, 2008 

Le journal d'Aurore - Tome 2 - Toujours fâchée. Sempre enfadada. El 
diari de l’Aurora, 2Cruïlla, 2010 

Le journal d'Aurore - Tome 3 - Rien ne va plus. S’ha acabat el bròquil! El 
diari de l’Aurora. Cruïlla, 2010 

Verte. Quina Bruixa, La Verda! Cruïlla, 2001 
 

CHINESE (COMPLEX) 
Verte. Asian Culture, 2005 

 

CHINESE (SIMPLIFIED) 
Enfances. Post Wave / Gingko, 2020 

Pome. Thinkingdom, 2013 

Verte. Thinkingdom, 2013 

 

CROATIAN 
Enfances. Znanje d.o.o., 2019 

 

ENGLISH 
Verte. Poor Little Witch Girl, Bloomsbury USA, 2006 

 

FRENCH (GERMANY) 
Verte. Reclam, 2015 

 

GERMAN 
Babyfaces. Klett Sprachen GmbH, 2019 
Et Dieu dans tout ça ? Arena, 1998 

Une vague d'amour sur un lac d'amitié. Arena, 1999 

Verte. Endlich Hexe! Bertelsmann, 2001 
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GREEK 
Une vague d'amour sur un lac d'amitié. Patakis, 1999 

Verte. Ellinika Grammata, 1999 

 

HUNGARIAN 
Le journal d'Aurore - Tome 1 - Jamais contente. Könyvmolyképző, 2012 

Le journal d'Aurore - Tome 2 - Toujours fâchée. Könyvmolyképző, 2014 

Le journal d'Aurore - Tome 3 - Rien ne va plus. Könyvmolyképző, 2014 

Verte. Könyvmolyképző, 2012 

 

ITALIAN 
Babyfaces. Babyface, Camelozampa, 2019 

Une vague d'amour sur un lac d'amitié. Una goccia d'amore in un mare 
d'amicizia, San Paolo, 2008 
Verte. Strega No, Salani, 2005 

 

JAPANESE 
Le ciel de Samir. Bunken Shuppan, 2007 

Verte. Bunken Shuppan, 2002 

 

KHMER 
Verte. SIPAR, 2022 

 

KOREAN 
Ma collection d'amours. Bir Publishing, 2007 
Verte. Dahli, 2005 
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NORWEGIAN 
Le journal d'Aurore - Tome 1 - Jamais contente. Aldri tilfreds. Samlaget, 
2009 

Le journal d'Aurore - Tome 2 - Toujours fâchée. Like sint. Samlaget, 
2010 

 

POLISH 
Verte. Zielinka - Zbuntowana czarodziejka. Nasza Ksiegarnia, 2007 

Saltimbanques. Cyrkowcy. Format, 2012 

 

PORTUGUESE 
Pome. Fio da Palavra, 2009 

Verte. Fio da Palavra, 2009 

 

RUSSIAN 
Le journal d'Aurore - Tome 1 - Jamais contente. Azbooka, 2014 

Le journal d'Aurore - Tome 2 - Toujours fâchée. Azbooka, 2013 

Le journal d'Aurore - Tome 3 - Rien ne va plus. Azbooka, 2013 
Une vague d'amour sur un lac d'amitié. Волна любви на озере дружбы. 
Albus Corvus, 2020 

 

SPANISH 
Et Dieu dans tout ça ? Preguntas al cielo. Noguer y Caralt, 2000 

Le journal d'Aurore - Tome 1 - Jamais contente. Nunca contenta. SM 
ediciones, 2008 

Le journal d'Aurore - Tome 2 - Toujours fâchée. Siempre enfadada. SM 
ediciones, 2008 
Le journal d'Aurore - Tome 3 - Rien ne va plus. Se acabó. SM ediciones, 
2011 

Verte. ¡Por fin bruja! SM ediciones, 2002 

 

TURKISH 
Saltimbanques. Cambazlar. Nesin Yayinlari, 2000 
Verte. Yesil, Tudem, 2013 
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UKRAINIAN 
Le journal d'Aurore - Tome 1 - Jamais contente. Azbooka, 2013 

Le journal d'Aurore - Tome 2 - Toujours fâchée. Azbooka, 2013 

Le journal d'Aurore - Tome 3 - Rien ne va plus. Azbooka, 2013 

 

 
VIETNAMESE 

Verte. Câu chuyện của Verte. The Gioi, 2007 
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TOP TEN BOOKS 
 

 

L’ARGENT [THE MONEY] 
ILL. EMMANUELLE HOUDART. PARIS, THIERRY MAGNIER, 2013. 

Money conditions our relationship with the world and with others, and this is 
particularly noticeable in family relationships. The preparations for Sylvia's 
wedding, which is going to bring the family together, provoke in each family 
member a different reaction, often linked to social statuses and the thickness of 
the wallets. Each in turn pours out his or her heart in a monologue. This series 
of portraits is brought together in a large and beautiful book. From the greedy 
with their unbridled selfishness to the carefree bohemian and the one who has 
difficulty coping with the necessities of life, the story of each person, child or 
adult, demonstrates how they deal with money and how they value it, according 
to their upbringing and their life experience. These dense texts have a 
convincing force, thanks to the very concrete way in which they expose such 
diverse behaviour. One goes from repugnance, even fright, to surprise or 
empathy. The large illustrations that accentuate the caricatured side of each 
personality play a major part in the success of this powerful book. 

 

BABYFACE 
PARIS, L 'ECOLE DES LOISIRS, 2010 (NEUF) 

This novel takes a tender look at people on the margins of society, through the 
portrait of Nejma, 10 years old, left to her own devices. Tall and fat, in this 
neighbourhood cut in two by the motorway, she scares everyone. However, she 
has two friends, Freddy, her little neighbour, and Isidore, the supermarket 
guard. They will be there for her the day she is wrongly accused of leaving a 
classmate for dead... The author's humour and optimism save the novel from a 
somewhat sordid depiction of the suburbs. Remarkable! 

 

CAPUCINE 
PARIS, L’ÉCOLE DES LOISIRS, 2020 (MÉDIUM) 

After Satin grenadine and Séraphine, a new "girl of the century" joins the band! 
We are at the heart of a changing society where socialism and feminism are 
simmering. And we can say that at 13 years old, Louise does not lack character! 
A hard-working, impetuous and passionate gardener, she proves to be much 
more talented than the landowner's son. Once again, Marie Desplechin's lively 
pen offers us a history lesson in a thrilling novel. From the fertile soil of the 
market gardens of Bobigny to the bourgeois houses of Paris, she sketches life 
and people with great detail - and always with benevolence and humor. The 
incredible Bernadette in whose skirts Louise takes refuge is such a figure! Cook 
in the country, improvising as a fortune-teller in the city, she’s there to remind 
us that if times (morals, rules) could change, for the better, and for more people, 
it is thanks to the dreams of simple men and women. 
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LE CIEL DE SAMIR [SAMIR’S SKY] 
PARIS: L 'ÉCOLE DES LOISIRS, 2022 (NEUF: QUARTIER SENSIBLE) 

L’école des loisirs has reissued this very short novel, published in 1997 under the 
title La prédiction de Nadia [Nadia’s prediction] on the occasion of the release 
of the third unpublished part of the « Quartier sensible » [Sensitive 
neighbourhood] series. The silent Samir is one of the inhabitants of the housing 
estate La Victorine. Quiet and slow, he has few friends. His life changes the day 
Nadia tells him that he will risk his life to save a friend and become a hero. 
Wanting to do everything to thwart this prediction, he will finally make it come 
true. An engaging story with endearing characters! 

 

LE JOURNAL D'AURORE [AURORE’S DIARY] 
PARIS, L 'ECOLE DES LOISIRS, 2011 

Aurore has the feeling that she is always ruining everything and making a fool of 
herself. In this novel, which takes the form of a diary, she goes from laughter to 
tears, from feelings of failure to excessive exaltation. A young girl full of good 
sense who also knows how to act in bad faith... The three volumes of this saga: 
Jamais contente [Never happy]; Toujours fâchée [Always angry] and Rien ne va 
plus [Nothing’s right] are reproduced here in a single volume. A grumpy, 
vivacious teenager whose main problem is that she’s too happy... and who can 
make you laugh on almost every page! 

 

NE CHANGE JAMAIS ! [NEVER CHANGE!] 
ILL. AUDE PICAULT, PARIS, L 'ECOLE DES LOISIRS, 2020 

Marie Desplechin's manifesto stands out by being aimed at a young audience 
and by adopting a hybrid form, halfway between fiction and documentary. 
While acknowledging the inevitability of climate change, clearly stated in the 
introduction, this book nevertheless bears witness to faith in the strength of 
childhood and its potential for rebellion; Greta Thunberg is an example of what 
can be done. Sometimes bordering on youthism, the manifesto, carried by the 
critical voice of a teenager, details twenty environmental problems and sets out 
ways of reacting to them, ranging from sharing to civic or family disobedience! A 
successful mix of pragmatism and idealism. 

 

POME 
ILL. MAGALI  LE HUCHE, PARIS, RUE DE SÈVRES, 2018 

After Verte [Greeen] and while waiting for Mauve [Violet], here is Pome, the 
new adaptation into comics by Magali Le Huche of Marie Desplechin’s little 
witches’ adventures. Everything is going well for Verte: she is learning witchcraft 
with her grandmother, she has found her daddy, she has a friend, Soufi. A little 
girl her own age moves into her building and the two kids get along wonderfully 
and quickly become inseparable. Pome, the new girl, looks quite interesting: she 
lives alone with her mother and seems to be of the same species as her friend, a 
little witch. Anastabotte, Verte’s grandmother, will take charge of the education 
in witchcraft of the two girls, but they must remain very discreet and not reveal 
themselves to the outside world. Strangely enough, it won't be as simple as 
that... Just as successful as Verte in its comic book adaptation. 
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SÉRAPHINE 
PARIS, L 'ECOLE DES LOISIRS, 2020 (MÉDIUM) 

After Satin grenadine, set in the Parisian bourgeoisie, Marie Desplechin takes 
us, with Séraphine, to the poor districts of the Butte Montmartre, at the end of 
the 19th century. The two novels are linked by certain characters who are 
present in both texts, but they can be read separately. Séraphine, 13 years old, is 
an orphan who has been brought up by Jeanne, a seamstress. She has a vague 
feeling that her personal history, of which she knows only bits and pieces, is 
marked by the history of the Commune. Séraphine is a revolutionary at heart; 
she wants to improve life around her, to alleviate misery, and above all, to live 
fully, totally, to savour her existence. This story, rich in historical facts and 
characters, has the merit of enlightening us on a period very rarely dealt with in 
novels for young people; but Marie Desplechin's real talent is to give her 
characters a real presence, to make us feel close to them. We read and are 
transported to the Butte, we listen to Seraphine make her humorous 
incantations to Saint Rita, patron saint of desperate causes, we are immerged in 
smells, colours, sounds, we live with the characters... Marie Desplechin's unique 
and delicious humour and her wonderful storytelling skills make this novel a 
real delight to read! 

 

UNE VAGUE D'AMOUR SUR UN LAC D'AMITIÉ 
PARIS, L 'ECOLE DES LOISIRS, 2018 (MÉDIUM) 

Parents' obsession with school results can sometimes be a good thing. One day, 
Suzanne meets Tim, an English student who is supposed to help her make huge 
progress in English. English is quickly put aside because both Suzanne and Tim 
are interested in having long conversations about serious and exciting subjects, 
which is absolutely impossible when all you can say is hello, good-bye and what 
time is it? 

Tim speaks French; a French full of delicious mistakes, but rich enough to talk 
about Rudyard Kipling's books, life, friendship and love. This is the first time 
Suzanne has met an adult who gives real answers to real questions, and even 
does so with pleasure. 

One day, however, a problem occurs: Tim is unhappy because he has had a fight 
with his fiancée, and the damage seems irreparable. But Suzanne is determined 
to help him… 

 

VERTE [GREEN] 

PARIS, L 'ECOLE DES LOISIRS, 2017 (NEUF) 
At age eleven, Verte hasn't shown a single sign of talent for witchcraft. And 
worse than that--she wants to be normal. In fact, she even dreams of settling 
down someday and getting married! But with a mother who tells you that you're 
a witch, how can anything feel normal? But there is hope in the form of a loving 
grandmother--also a witch--who takes Verte under her wing. Told in alternating 
points of view, Verte is the funny, tender story of a young witch who just wants 
to be herself. 
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BOOKS SENT TO THE JURORS 
 

BABYFACE 

PARIS, L'ECOLE DES LOISIRS, 2010 (NEUF) 
 

At school, nobody likes Nejma. She is ugly, badly dressed, and 
she doesn’t have good grades. On top of that, she spits on the 
floor. But no one ever says anything to her, because everyone 
knows not to push someone who has nothing to lose. 

So the day Jonathan Suyckerbuck, a great wrestling fan, is 
found unconscious behind the canteen door, it is Nejma who 
is accused. She defends herself, but no one believes her. She 
makes an ideal culprit. 

But Nejma is not as alone as she wants to believe. Her 
neighbour and friend Rajanikanth, alias Raja, alias Freddy, 
whom she has always protected, wants to pay her back. He 
will stand with her. 

And let's not forget Isidore, the guard of the supermarket 
where Nejma takes refuge after school. Isidore values Nejma. 
He sees her differently. He has even said these magic words: 
“You are not fat, you are powerful.” 

 

 

Source: https://biblioragazziletture.wordpress.com/2019/09/13/babyface/ 
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Source:  https://catalogue.bnf . fr/ark:/12148/cb47100592g 
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LE JOURNAL D'AURORE [AURORE’S DIARY] 

PARIS, L'ECOLE DES LOISIRS, 2011 
 

 
“October 5 
If you hadn't noticed the lock that you opened treacherously, 
let me remind you that this is my private diary. And that I 
curse in advance anyone who looks at it. May they be cursed 
for the rest of their lives, may they have allergies, dandruff 
and rubber band braces.” 
 
“October 7 
Boy, do I have an industrial amount of stuff to talk about. My 
days are packed with events. Sometimes I feel like they're 
going to explode. Plus, I never know if I'm super excited or 
super unhappy. My life is a Himalaya of hyper hesitation.” 
 

For three of the mos  t important years of her life, Aurore tells 
her diary about her traumatic experiences as a teenager. The 
first date, the attempt to run away, the private maths lessons, 
the camping holidays, the birth of her rock band... A very well 
written, easy to read, authentic… and funny text. 

 

  

Source: https://www.librouro.com/libro/ver/315704-mai-contenta-el-diari-de-laurora.html 
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Source: https://nynorskbok.no/aldersgruppe/ungdom/marie-desplechin-aldri-tilfreds/   
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NE CHANGE JAMAIS ! [NEVER CHANGE!] 

ILL. AUDE PICAULT, PARIS, L'ECOLE DES LOISIRS, 2020 
 
 

“You hear the news coming from everywhere stating that the 
planet is in trouble. You are children, you have a large 
amount of neurons to learn, understand and retain. You are 
creative and courageous. And you will not be able to do what 
some of your elders have done: look the other way, cover your 
ears and shrug your shoulders. You will have no choice. You 
need to retain some of these qualities, instead of letting them 
fade away as you grow up. You will become better adults, for 
yourself, for others and for the planet.” 

Marie Desplechin's manifesto stands out by being aimed at a 
young audience and by adopting a hybrid form, halfway 
between fiction and documentary. While acknowledging the 
inevitability of climate change, clearly stated in the 
introduction, this book nevertheless bears witness to faith in 
the strength of childhood and its potential for rebellion; Greta 
Thunberg is an example of what can be done. Sometimes 
bordering on youthism, the manifesto, carried by the critical 
voice of a teenager, details twenty environmental problems 

and sets out ways of reacting to them, ranging from sharing to civic or family disobedience! A 
successful mix of pragmatism and idealism. 
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Source: https://actualitte.com/article/10531/chroniques/ne-change-jamais-mais-change-le-monde   
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SÉRAPHINE 

PARIS, L'ECOLE DES LOISIRS, 2020 (MÉDIUM) 
 

After Satin grenadine, set in the Parisian bourgeoisie, Marie 
Desplechin takes us, with Séraphine, to the poor districts of 
the Butte Montmartre, at the end of the 19th century. The two 
novels are linked by certain characters who are present in 
both texts, but they can be read separately. Séraphine, 13 
years old, is an orphan who has been brought up by Jeanne, a 
seamstress. She has a vague feeling that her personal history, 
of which she knows only bits and pieces, is marked by the 
history of the Commune. Séraphine is a revolutionary at 
heart; she wants to improve life around her, to alleviate 
misery, and above all, to live fully, totally, to savour her 
existence.  

This story, rich in historical facts and characters, has the merit 
of enlightening us on a period very rarely dealt with in novels 
for young people; but Marie Desplechin's real talent is to give 
her characters a real presence, to make us feel close to them. 
We read and are transported to the Butte, we hear Séraphine’s 

humorous incantations to Saint Rita, patron saint of desperate causes, we are immerged in smells, 
colours, sounds, we live with the characters... Marie Desplechin's unique and delicious humour and 
her wonderful storytelling skills make this novel a real delight to read! 
 

   

Source: https://c  
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Source: https://www.chouetteunlivre.fr/archive/2021/01/07/marie-desplechin-seraphine/47 
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VERTE [GREEN] 

PARIS, L'ECOLE DES LOISIRS, 2017 (NEUF) 
 

At eleven, little Verte still shows no talent for witchcraft. 
Worse than that, she says she wants to be a normal person 
and get married. She also seems to be interested in the boys 
in her class and does not hide her disgust when she sees a 
stew being cooked to poison the neighbours' dog. Her mother, 
Ursula, is appalled. It is so important for a witch to pass on 
the craft to her daughter. As a last resort, she decides to 
entrust Verte one day a week to her grandmother, 
Anastabotte, since they seem to get along so well. From the 
first session, the results are excellent. One could even say that 
they exceeded Ursula's expectations. A little too much, 
perhaps... Told in alternating points of view, Verte is the 
funny, tender story of a young witch who just wants to be 
herself. 
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Source: https://www.kirkusreviews.com/book-reviews/marie-desplechin/poor-little-witch-girl/ 
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