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Every text challenges and invites me
to enter a new world, to collaborate
In creating a completely original book.

PHOTINI STEPHANIDI

orn in Athens in 1962, the artist and illustrator Photini Stephanidi

— daughter of the painter and distinguished illustrator Yannis

Stephanidis — completed her studies in painting at the Athens School
of Fine Arts in 1986, where her teachers included painters of international
repute such as Yannis Moralis and Dimitris Mytaras. At the same school
she also studied in the fresco and engraving studios.

Since 1988 she has exhibited her work in more than twenty individual
and numerous group exhibitions of painting, engraving and illustration,
both in Greece and abroad. Her pictures have featured in over a hundred
published works, including editions of Greek folk tales, picture books by
contemporary authors, silent books, literature and poetry, and she has
made a speciality of collectors’ editions for both children and adults. In
some of the illustrated books she has also written the texts.

In recent years she has turned more to writing books illustrated by
herself and addressed chiefly to young people, a field in which she has
already been awarded distinctions.

Her brief articles on art, current gallery exhibitions and publications,
archaeological sites and everyday life, along with her recent work in
painting and photography, are regularly published online.

In the field of illustration she has won over 30 awards and distinctions
both in Greece and abroad - including three State Awards, the BIB plaque
of Bratislava and the Golden Pen of Belgrade — as well as an international
distinction for her engravings at the Balkan Triennale Ex-Libris in
Belgrade.

She represented Greece both for the 2004 Hans Christian Andersen and
the 2008 Astrid Lindgren Memorial Award and in 2023 she was chosen to
create the poster for International Children’s Book Day, which represented
Greece and achieved world-wide circulation.
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With what grace Photini takes up a garment
that is not her ownl! She puts it on
and treats 1t with respect, loves it and
adds her own luminous caress...

FOTINI FRANGOULI

hotini Stephanidi is one of the most prominent and

talented illustrators in contemporary Greek

children’s literature, and her nomination for the
2026 Hans Christian Andersen Award is a testament to
her unique contribution to the art of illustration. With
decades of creative work, Stephanidi has managed to

combine the rich Greek tradition with modern artistic expression, creating
works that deeply resonate with readers of all ages.

Her nomination affirms the significant influence she has had in the field of
children’s illustration, both in Greece and internationally. Her works stand
out for their sensitive and refined visual language, while the sense of
vitality in nature that permeates her art, combined with her distinctive
use of colors and textures, allows her to create emotionally charged works.

Stephanidi does not merely illustrate a text; her work plays a pivotal role
in shaping the narrative. Through her drawings and diverse techniques,
she conveys emotional states and delves into the psychology of the
characters, highlighting the emotional nuances of the stories in a unique
way. Her works exude a sense of innocence, yet at the same time, they are
imbued with a more mature, timeless quality, making them ideal for both
children and adults.

Her works are perfect for an audience seeking modern, visually rich, and
emotionally dynamic children’s books. Her artistic contributions have been
recognized both in Greece and abroad, with her books winning awards and
being highly sought after for their quality and artistic value.

Photini Stephanidi is nominated for the Hans Christian Andersen Award
because her work has proven her to be one of the most innovative and
significant illustrators in contemporary children’s literature. Her
nomination acknowledges her exceptional contribution to the artistic
dimension of illustration, as well as the uniqueness of her work, which
continues to inspire and captivate audiences and critics worldwide.

Vagelis Iliopoulos
IBBY Greece President
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y long and close collaboration with the artist and

illustrator Photini Stephanidi has been an act of

mutual absolution. It has often seemed like a
necessary game for both of us. At all events, it has
something of the charm of a fairy-tale. She is the witch and

at the same time the water nymph with the cunning brush
that can send my words far further than I aim myself. In the roughly thirty
books of mine which she has illustrated till now, her dexterity as a painter has
been coupled with a sensitivity of expression which is very much her own and
a river of pictures whose flow is inexhaustible. For indeed, Photini Stephanidi is
above all an impassioned shaper of images who, while knowing the proper
bounds of an illustrator’s role, particularly whenever the work is aimed at
children, speaks a language that is at once both easy to understand and yet
demanding.

For those who have firsthand knowledge of Photini’s numerous
illustrations and have been delighted by the poetic nature of her design,
composition, and colours, her various awards, both Greek and
International, are by no means surprising. On the contrary, they come as
expected confirmations, positive signals of an aesthetic that knows how to
assimilate traditions, visions, secrets and codes in a Greek way. At the
same time, however, these accolades confirm that no technological
application can remove the tenderness, character and artistic quality from
children’s book illustration. Because although the tender, childlike soul can
be tested repeatedly by the anxieties of the modern world and be exposed
to much cultural waste, we must, until that soul matures, protect it as
much as possible, with imaginative devices, even with utopia as an ally.
This is what Photini Stephanidi does with her illustrations. A joyful
antidote, a magical filter. Without speaking two languages, her art lightly
dresses up fairy and folk tales, narratives and poems for children with the
same clothes worn by her purely pictorial works. From the same cloth are
also her engravings, constructions, and works of other distinctive
techniques in illustrations for collectible editions for young and old.

Painter cyclist, Photini, greetings! And with your poetic illustrations, keep
up the good work!

Christos Boulotis
Christos Boulotis, archaeologist at the Academy of Athens and author,
1s @ major presence on the Greek literary scene and has written books
Jor both children and adulls, as well as poetry. He is also the founder
of the Museum of Children ’s Toys and Books on the island of Limnos.

hotini Stephanidi is one of the most capable

illustrators in our country. The power of the

pictures in her books for children and adolescents
captures the imagination of young readers and makes
them both dream of the magic worlds of fairy tales and

live very special moments in this modern world.

My work with her has always been entirely creative. She knows how to
express the author’s thoughts, to insinuate herself into the text with such
precision and sensitivity that, looking at the picture, you have the
impression you see the pages of your book coming to life. As for your
heroes, she portrays them exactly as you had imagined them.

She has a passion for her work, respects the text which she is illustrating
and, without her having any wish to impose herself upon it, something
entirely of her own stands out and sweeps you off your feet. One is
fortunate indeed to have a book illustrated by Photini Stephanidi.

Alki Zei
Alkt Zei (1923-2020) was one of the most popular
and widely translated authors in Greece.
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hough I have long been an admirer of Photini

Stephanidi’s talents as an illustrator, it is only on

my two most recent books that I have had the
good fortune to work with her and my readers the even
better fortune to see the excellent result.

She always treats the material she will be illustrating as
something to be cherished, and tries to hear its inner voice before
beginning her own work. She is extremely cooperative and pays close
attention to the author’s opinions and even his objections; but it will
always be she who finds the most practical solutions to any problems that
arise regarding the illustrations.

As an artist, Photini Stephanidi has achieved something very difficult:

to adopt, like Proteus, new forms whenever her material requires it, and
yet to remain the same artist, with her own distinctive line and warmth of
colour, her own especial atmosphere and unhurried ease of execution, the
childlike simplicity which speaks directly to the soul, and the unique
patina to her work which reminds me of the ancient frescoes on my
neighbouring island, Delos. Her work, though spare and stripped of all
superfluous adornment, is rich in content and always leaves the essence

to speak out. That is why it is not forgotten easily.

Panayotis Kousathanas

Panayotis Kousathanas, author and educator,

has writien more than forty books of poetry, novels, short stories
and essays on the culture and history of his native island, Mykonos.

here can’t be a house in Greece that doesn’t have
a book illustrated by Photini Stephanidi, or a child
who hasn’t travelled in the worlds of her colours.

Above all an artist, Photini creates a universe of many
levels in her illustrations, a universe where every tiny

detail stands out on its own. Through the dozens of
books she has illustrated she has touched the minds and hearts of
thousands of children, awakening their thoughts and feelings, stirring
their curiosity and their imagination.

During the many years that we have worked together I have never ceased
to marvel at the creative process through which her illustrations take
their form, always different for each book. Disciplined but at the same
time completely free they accompany the text step by step, combining
words and pictures into a delightful whole.

Alexa Apostolaki
Alexa Apostolaki is a publisher, director of Kaleidoscope Publicalions.

idely known through exhibitions here and

abroad and the many books she has

illustrated for children and adults, Photini
Stephanidi is a creator constantly scanning new
horizons, never complacent in success, or repetitive in
style. FEach work she illustrates offers something new,

with colour and tone as her chief allies. Detailed without
becoming descriptive or abstract yet not impersonal, she never stifles her
readers’ imagination. Respecting her authors, she displays their work to
full advantage, and, when writing herself, does so from the need to
externalize accumulated images.

Philomela Vakali-Syroyiannopoulou
Philomela Vakali-Syroyiannopoulow, former IBBY Liaison Officer,
is author and tllustrator.
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FOR A SLICE OF RIPE, JUICY,
AUGUST WATERMELON

—— by Georgia Kakourou-Chroni

presspublica.gr 15/1/2019 | elniplex.com 21/7/2019

“WHEREVER WE GO, WE ALWAYS MEET
at the same crossroads,” Christos
Boulotis has said of his
collaboration with Photini
Stephanidi; and it is absolutely
true. A crossroads, however, that is
not easily defined because both of
them are constantly exploring their
own paths.

Christos Boulotis’s words come
from a long time ago. His role as
an archaeologist has trained him to
delve deeply into the past and
within it. A past that he also knows
is extremely modern. Thus,
whatever his starting point, he will
speak to us about current things,
adapted to the language of the
children that maintains the interest
of both children and adults; a poetic
and pictorial language.

Photini Stephanidi starts from an
inherent sensitivity nurtured by her
Asia Minor roots and guided by the
more recent historical adventures
of Hellenism. The result is
determined by her talent, studies,
and hard work. She plunges into
the language, carefully selects

colours and reception materials,
designs the book, and strives not
only to not betray the text, but, as
much as possible, to enhance it. Her
own artistic touches are evident:
the pencil that draws, translucent
colors, small details in a diverse
repetition that constitute
recognizable signatures of hers;
scattered letters of the Greek
alphabet can be found in her
drawings and impart that sense of
writing as an image.

How does the meeting of the two
creators take place at the same
crossroads? I cannot know, but it
seems as though their different
paths have so much in common that,
when they meet, they have already
agreed on how the conversation of
words and images will be shaped.

You browse their books, and you feel

that both are light-stepping close to
you, one telling you, the other
showing you; and you enter that
cocoon that was your grandmother’s
apron; you hear and you see.
Christos Boulotis has written
about Photini Stephanidi that her
painting dexterity and her unique
sensitivity travel his texts far
beyond what he himself aimed for.
But for the reader who is captivated
by the words of Christos Boulotis, it
is evident that this is also true for
him; and he pushes the paintings of
Photini further. This is the “erotic
discourse” of a poet and a painter;
the discourse between the solitary

poet and the solitary painter, the one
who memorized his words and, as
long as the recitation lasted, made
her paintings. “Beautiful as her
paintings” the painter and “beautiful
as his poems” the poet (The
Guardians - Poet and Painter, Sigma
Publications). Both, even if only for
a while, as long as the reading lasts,
as long as the walk through the
exhibition lasts, drive away the
“malicious spirits” of the city and
offer us a slice of ripe, juicy, August
watermelon. Ml

Dr Georgia Kakourou-Chroni is an
honorary curator of the National Gallery.
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THE FIRST THING THE EXPERIENCED
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reader notices when turning the
pages of books which Photini
Stephanidi (b. 1962) has illustrated
is a feeling of artistic fullness, a
delicate and tender approach to the
world of fantasy, expressed through
the colours and forms used to
render it. The pictures which
accompany the stories have their
own life and throw light in a
suggestive way on aspects of them
which are not directly referred to
in the text. They create an
atmosphere, and above all set the
scene in which the authors’ stories
move. It is this setting of the scene
which distinguishes Photini
Stephanidi’s illustrations and
makes each of her works unique.
The colours, the composition, the
light, the materials she uses in her
paintings and her acute observation
of the surrounding world make it
feel both near and familiar to us,

—— by Mariza De Castro ——
To Vima newspaper, 4/4/2004

while at the same time creating a
feeling of its complexity and its
momentary changes. Her work has
a poetic quality which matches
perfectly the texts she chooses for
her illustrations. Several among
them have been written by Christos
Boulotis and three of these form the
subject of today’s article.

The Statue Who Was Always Cold
(Hellenic State Children’s Book
Prize, 1999) deals metaphorically
with ‘the loneliness of statues’ and
literally with the depressing
coldness that reigns in the halls of
museums and how the exhibits can
achieve life by telling visitors about
their life and times. The heroes of
the book are a child and a statue
known to archaeologists as ‘the
little refugee’. Both are similar in
age to the readers that the book is
aimed at. The boy and the statue
fall into conversation, and what
they talk about ranges from how
the people at the museum go about
their work to subjects such as the
history of the Greek world. As a
practical teaching method, this way

of approaching ancient artifacts
bears fruit, since children are
drawn into the fairytale and
emerge from it in a thoughtful
frame of mind, with questions about
the works which they try to find an
answer to. Photini Stephanidi has
set the scene for this dialogue, and
with her use of colour has tried to
breathe life into the marble statues,
creating exactly the desired
impression that feelings exist
within the cold and austere walls of
an archaeological museum.

In The Dog is Flying, Flying, her
paintings depict the world of
children: games, visits to the
playground and other diversions.
The dog-shaped balloon of the story
plays, flies and finally punctures
and is lost, leaving the little girl
who had owned it with sweet
memories of the fun they have
enjoyed together. It is a tender
recounting of everyday events,
unspoiled by the fact that it will
end in death. In the tale, it is the
dog that is lost; in real life the loss
may be that of someone near and
dear to us — and yet the memories
of happy times remain. The
illustrations are at times dense in
structure and coloured vividly,
when they depict the intensity of
children’s games, and at times loose
and fragmentary, with soft and
gentle shades, when it is emotions
they convey.

In a very different vein is The

Guardians - Poet and Painter. A
fairy-tale for grown-ups, its subject
is the romantic idea of the
loneliness of the creative spirit. Its
two characters, the poet and the
painter, live on the opposite edges
of the city, love each other and yet
never meet. Could this be how they
keep both their feelings and their
art intact, fearing that reality will
spoil the idealized picture that each
has of the other? The book is laid
out so that samples of each artist’s
work appear on facing pages: to the
left the thoughts and monologues
of both, as written by the poet, and
to the right the pictures created by
the painter during this period of
quest for perfect love, their dark
colours reflecting the emotional
extremes which she experiences
and her anguish at a meeting
never consummated. W

Mariza De Castro is a well-known author
and critic.
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| WANTED THIS IMAGE
TO EMBRACE EVERY CHILD

—— by Despina Rammou ——
a8inea.com, 1/4/2023

What meeting can
have more sincerity
than the blackbird or
the robin that comes
5 . al the same time each
 dawn, at the time
determined by the sun
and not by our clocks, and gives
courage, strength, saying Here [
am, here you are too, dawn has
broken and it is spring?’

It is spring for paintings and
words, because every year, on April
2nd, World Book Day for Children is
celebrated. This spring gathering of
children and young adults who love
books was established by the
International Board on Books for
Young People (IBBY) in 1966.

Since then, every year, a
different national section of the
organization prepares a message
and a poster that are shared around
the world. For 2023, the Greek
section of IBBY took on this
responsibility. So, on April 2, 2023,
the heart of children’s books around
the world will beat “Greek”.

The message was written by the

writer Vagelis Iliopoulos, and the
poster was designed by Photini
Stephanidi. The poster and the
message have already begun their
journey around the globe. So we
think it is time, now that
everything is over, now that
everything is starting again, to
enter those gardens of Photini’s, the
secret ones.

But now, something more was
needed. This image should
embrace every child, speak for
itself, stand without words, be
distinguished from afar, be
able to be printed in a
supersize and also in
miniature. That’s how I arrived
at the little girl. A single being
for all. For our entire earth

together with its sky.

D.R.: This year, World Book Day for
Children, on April 2nd, has a Greek
colour. IBBY entrusted the Greek
section with the creation of the
message and the poster for the

Eipal eva BiBAio, diaBage €.
Je suis un livre, lis-moi.

lch bin ein Buch, lies mich.

-5 ey s QLS Sl e
Sano un libro, leggimi.

Soy un libro, léeme.

BRP  FR
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celebration. A poster and a message
that travels around the world, that
millions of children read, hear and
see. A great responsibility, a great
joy. What did you decide to depict in
this poster and why?

Ph.S.: The assignment to create the
message and the poster for the
Greek section who took it on, was
announced to us — and I feel
particularly grateful for this honour
— more than a year ago, in February
2022. A year later, the official
announcement was made in Bologna
— at the International Children’s
Book Fair — and posters began being
printed in many languages using
our files, which the Greek section of
IBBY ensured were sent to the

sections in other countries.

The image began to adorn spaces
with children, the message was
being translated — even set to
music. Its journey began on April
2nd. The proposal from the IBBY
Greece president had just been
made, and the first feelings |
experienced were those of honour
and joy. However, these emotions
gave way to responsibility a few
seconds later. We hadn’t even hung
up the phone with the president yet,
and I had already been thinking
about colours.

Blue, cement green, ochre, rouge
anglais. I searched again for Greek
colours, colours of the homeland,
that I use in my work generally, I
select to see around me, colours of

ancient and Byzantine frescos,

which I have loved and venerated
all my life.

But now, something more was
needed. This image should embrace
every child, speak for itself, stand
without words, be distinguished
from afar, be able to be printed in a
supersize and also in miniature.
That’s how I arrived at the little
girl. A single being for all. For our
entire earth together with its sky.

D.R.: “Secret Gardens™ was the title
of your last exhibition. “Secret™ I
could only describe as that which
sustains this beauty. Otherwise, your
gardens arrived like a deafening
reminder that there is still a vibrant
aspect to life. Is this a lost spring? Or
a refuge that is always there for us?
Ph.S.: I would say the latter. Spring
will always come in its time
“without looking at our own
melancholy,” as the message from
the flowers, birds, sea, living things,
trees, mountains, the sun and moon
arrives at our little corner. Silent,
secret gardens appear on every step
of ours without distracting from our

driving, our phones, our anxieties.
But a glance, a chirp is enough to
bring us back. I consider this is the
great secret. This obvious thing
that everyone overlooks. And also
this is our eternal refuge. What
encounter can have greater
sincerity than the blackbird that
arrives at the same time every
dawn, at the time determined by
the sun and not by our clocks with
their summer or winter time, and
gives courage, strength, saying
“Here 1 am, here you are too, dawn
has broken and it is spring”?

D.R.: Paintings, one for each month,
small universes, nature in all its
grandeur, and on the other hand a
detail, a single seashell, a poppy, a
sprig of almond branch. In your
Gardens, the small and the large
seem to have the same power.

Ph.S.: The small one has more
power. From there everything
begins. The study of the small
transcended representation. No
realism at all. And when the small
developed into paintings, more free,
more abstract, it was as if it gave
another gift, as if it gave the power
for everything to blossom. And in a
mysterious way, as all the pictures
stood in the gallery, created a
heartfelt emotion, far away from
realism.
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us not fall any further; nature, full

[\
~



28

of life, cries out: homeland, Greece,
fairy tale, Greek myth, Easter, Holy
Week’, cries out spring in its highest
form that the true poet knew,” you
have said about one of your Gardens.
Are all these sources of inspiration
in your illustrations? What else could
be inspiration?

Ph.S.: A word that was unexpectedly
heard. Two bay leaves and a dried
flower scattered on the floor in a
chapel where no one enters. The
smell of freesia, daffodil, wild
violet. A joyful laugh. Running on
green grass. A song. Music from a
window at night. A chirping sound
at five in the morning. Presence.
Absence. Joy and sorrow. Loss.

D.R.: Wearing a pair of “shoes with
straps™, your family have crossed
through troubled times and places.
Bithynia, Uzbekistan, Constantinople,
Rafina, Athens. I am referring, of
course, to the history of your family,
a small taste of which we get from
your book My Tzieri, 1922. Over
100 years, in which everything is
lost and then found again in an
instant. Were they different times?
Were the people different?

Ph.S.: These little shoes, as if they
are stronger than the 40 pairs of
iron shoes in fairy tales remain
intact, they don’t melt, no. They are
a gift, a provision from both my
parents. My roots. And indeed, since
I first wore them as a child, my
grandmother (my father’s mother)

recounted to me, in fragments as
the moment dictated, what she
experienced on her great journey.
And the times were different, and
the people were different. The
hardships were like mountains, but
as if the family still held on from
heroic times, times of sacrifice, as
if it held on to hope, had a
destination and a goal,
maintaining its creativity intact,
from the simplest, everyday things
to the point where that creativity
became a high art. And what
simplicity, humility, zero
arrogance. They were creating as
they breathed.

I kept all the awards as if each
one were a warm smile, since I
never expected them. I gained
some more friends, as the
awards were the occasions we
met and are still good friends.
And if I have gained even one
more child’s gaze, that’s the
best award.

D.R.: You've illustrated many books.
Could you choose one and say why?
Ph.S.: There’s one that I think was
very much loved: Something
Strange Is Happening Tonight.
Eleven classic fairy tales in one,
along with personal experience. It
was a large project that kept me in
my chair for four months, day and
night, holidays, Sundays. In other
cases, three years wouldn’t be
enough to finish it. But longing to
reach the destination moves a
whole mountain.

Here, however, I can’t fail to
mention my long-standing
collaboration with Christos
Boulotis, which resulted in almost
30 books, some of which opened up
paths for my artistic work. The Cat
Jrom Smolenski Street, For You, My
Bird, Shards of Absence, The Statue
That Was Always Cold, and many
others, with The Strange Love of
the White Horse and the Poplar Tree
holding a special place in my life
and heart.

And also the series of traditional
fairy tales that was my first big
step into the field of illustration,
along with the small series of
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first-reader books that I illustrated
purely with painting.

D.R.: Your work has received many
important awards. In the course of
your creative journey, what have you
left behind, what have you gained
and kept?

Ph.S.: I remember the awards
ceremony approaching and not
wanting to leave my work table. I'd
climb up to accept the great honour,
and my hands would be still stained
with colours I couldn’t wash away. I
kept all the awards as if each one
were a warm smile, since I never
expected them. I gained some more
friends, as the awards were the
occasions we met and are still good
friends. And if I have gained even
one more child’s gaze, that’s the
best award.

D.R.: At the other end of this path,
there are often children. What do
you have in mind when you try to
give flesh and blood to the worlds of
fairy tales? Honestly, have the
children taught you anything?

Ph.S.: T always think of children,
from the first sketch. What
concerns me most is not to
compromise the art, its level. On
the other hand, I do not seek
obscure solutions and I never follow
“trends.” I have a career as a visual
artist, and illustrating for children
fits into that, and in fact, it even
transcends it, since each text
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challenges and invites you to enter
a new world, to collaborate, to
direct.

I have learned a great deal from
children. There are still elements
that I interpret as I have seen a
child interpret them, or exactly as I
interpreted them when I was a
child myself. This sets me free,
makes me not think about a
“perfect” result, but about the
feeling, the experience that carries
and whatever it brings out, to be
genuine.

D.R.: The truth is that you've
managed to make even a crocodile
sprout... bloom. Is the unrealistic
element a glorious field of
opportunity for an illustrator?

Ph.S.: Oh, our dear little crocodile...
The ultimate story of the
persecuted, the children’s favourite!
The transcendental, the different,
the unexpected give the illustrator
the opportunity to stray from the
ordinary. Especially if these
elements circulate within the
illustrator’s being, flow into the
illustrations, into the writing,
ultimately into life, and make the
pictures lighter, more fleeting,
giving them creative joy and
meaning.

D.R.: Will you tell us what you're
working on now? Are you bringing a
new story to life?

Ph.S.: Thankfully, yes. As soon as
one work ends, another begins. And
I'm eagerly awaiting its coming to
life. And when the story truly
comes alive, what a breath of life
that gives us! |

Despina Rammou is a journalist
specializing in children’s books.

COLOUR OFTEN SHOWS ME
HOW TO PROCEED

—— by Evlalia Panou ——
bookpress.gr, 9/8/2023

Photini Stephanidi, a
remarkable painter
and book illustrator,
grew up in an artistic
. family — her father
was the renowned

\\ @M
MW 7 Wl painter Yannis

Stephanidis. She also grew up
surrounded by books, as the
Stephanidis publishing house was a
family business, and the then
young Photini learned the entire
publishing process from the inside.
I met her on a warm summer
afternoon at her home and studio.
The pine tree in front of her
balcony may have broken her roof,
but it more than compensates with
the song of the blackbirds that visit
her every year — inspiration for her
silent picture book, The Blackbird
(published by Kaleidoscope).

Ev.P.: I see only a few colours on
your work table.

Ph.S.: Here I have four colours.
Ochre, rouge anglais, black — what
we call “fumo” — and white. With
these colours we were “born” here

in Greece. The ancients mixed fumo
and white and it yielded a grey,
which, however, next to the ochre,
appeared blue. Ochre combined with
rouge anglais creates a warm
orange colour. Rouge anglais with
black — and white together — create
mauves. And ochre with black
produces browns and greens.
Additionally I use the green of
cement, the yellow of France, the
Egyptian blue, the red of cinnabar.
And also minium and kokinila (a
kind of carmine made from insects)
and two types of white, titanium

and zinc, depending on the
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coverage I want to achieve. You can
achieve much with little.

Ev.P.: What do you paint with?
Ph.S.: Almost exclusively with egg
tempera or watercolours. They
produce a different light and make
the works breathe.

Egg tempera and watercolour
produce a different light and

make the works breathe.

Ev.P.: In your studies, have you come
into contact with significant artists?
Ph.S.: T was fortunate in that. Just
having my father close, watching
him working since I was born...
Then came the excellent teachers
at the School of Fine Arts. I even
had the opportunity to study with
Yannis Moralis* for a year.

Ev.P.: Did Moralis love young people?
Did he want to help them?

Ph.S.: Very much. He came to all
our exhibitions, always with a kind
word, a pertinent observation. On
the last day of the year I studied in
his workshop, I took the courage to
show him some of my illustrations.
His words strengthened me.

Ev.P.: What is your favourite
illustration technique? We were
talking about the egg...

Ph.S.: T use it almost exclusively.
Although sometimes I also use
other techniques at the same time,

pencils, engravings, etchings,
monotypes, lithography elements. I
never use a computer. Generally, I
would call it a mixed technique,
with egg tempera as the main
basis. And also pencil, ink and
watercolour.

Ev.P.: However, everything there

— on the computer — is completed.
Ph.S.: In scanning, in colour
processing, in design, in layout, I'm
always there. And I always give the
atelier a handmade detailed cachet
in natural size. I want to have the
whole book completely in my mind
and on paper so that it can be
completed electronically and
printed as I have dreamed of it.

Ev.P.: The cachet is like a guide, how
the final book will be made?

Ph.S.: Yes, and I never throw my
cachets away. They are valuable to

Ev.P.: From where do you draw

inspiration? Do you search within
stories?
Ph.S.: Usually, blank paper inspires

me. However, I first work with the
text, structuring the book, how the
text will generally be shared.
Everything with sketches or very
small booklets sewn to the spine
with a thread.

With the first mockup, along with
the search for style, I often start
directly with colour, and that shows
me how to proceed.

I choose the colours from the
heart.

Ev.P.: How do you choose the colours
generally?

Ph.S.: T choose the colours from the
heart.

Ev.P.: Is that how it happened with
the IBBY international poster?

WS KOXMIA HMEPA
FTATATKOY BIBAIOY
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Ph.S.: Absolutely. With which colours
did I feel that I could speak Greek
everywhere? Green, blue, ochre.
These colours revealed the little girl.

Ev.P.: What attracted you to the art
of illustration?

Ph.S.: T was fascinated sitting next
to my father and seeing a new
whole book before my eyes, back
then. My father created very
beautiful books. From when I was
very little, he would sit me at the
table where he created his
illustrations. I see this in children
when I visit schools or libraries.
When the result becomes a tangible
book, suddenly you hear: “Did we
make a book that you can read?”
We also had many beautiful books
at home, fine editions; we read from
a very young age, seeing pictures,
decorations and fonts, even when
we were unaware of it.

Ev.P.: Do you draw inspiration from
books? Does reading something
make you want to paint something?
Ph.S.: From poetry. 'm currently
preparing something from Lorca,
and especially for children. Lorca
was the first poet whose poetry 1
worked on extensively. I love him
very much - mainly his style. It fits
the unpredictability of painting,
and he was a painter himself. He
was my teacher, in a way, of
immediacy. He said somewhere that
you shouldn’t torment a work and
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struggle endlessly with it, because
afterwards the artist is exhausted
and the work is dead. Federico
draws his lines, puts the marks of
colour, and moves on. Our
brushstrokes should be decisive, not
“for later.”

Ev.P.: Did you have a favourite
illustrated book when you were
young? Has it influenced you?

Ph.S.: Our first-grade alphabet book,
illustrated by Kostas
Grammatopoulos, a great engraver
of his generation, like Moralis. He
generously gave the best he had to
the children of Greece at that time.
It’s no coincidence that his work
won an award at the International
Leipzig Book Fair. Now that I
mention it, it has influenced me in
the inventiveness of the style. I
often use two styles that coexist in

the same illustration.

Ev.P.: Do you think it would be good
for children to draw more?

Ph.S.: Children want to draw. From
my few visits to schools — although
I worked with children five years
ago — I feel they want the creative
field to be free. Let them do what
they have in their hearts.

We designed the birds with oil
pastels, cut them out, and
scattered them in the city we
had made.

Ev.P.: Is there any workshop with
unprepared children that has been
successful?

Ph.S.: A good idea is what we did at
Iraklion Municipal Library with The
Blackbird. Some of the children had
never been to a workshop before,
and all went wonderfully. They did
a group project; they built a city on
a sheet of thick cotton cloth with oil
pastels, a two-dimensional city.
Every child drew its own house.
There, we had surprises! Large
apartment buildings, houses with
cracks, old one-storey houses with
gardens, little apartments with
clotheslines. Afterwards, we made
blackbirds. We had taken brown
and black cardboard and there was
an explanation: the female is
brownish and has a brown beak, the
male is black with a yellow beak,
and their babies are also brown. We
designed the birds with oil pastels,
cut them out, and scattered them in

the city we had made. This went
very well. I think this is a key:
group work to learn how to
cooperate, but also individual work
because each one made his or her
own house and a different bird...
And we had the double style!

Ev.P.: Let’s go back to your book,
The Blackbird. How did the idea
come about?.

Ph.S.: This bird used to come to our
yard many years ago. Essentially in
this book I am the mother, I am
also the child, my life is here and
everything I learned from the
blackbird.

Ev.P.: What has the blackbird taught
you?

Ph.S.: The blackbird’s song has a lot
to do with the cycle of life. It
taught me that in mid-February I
will hear two notes, then they will
become three, and then, a few days
later, they will become five.
Suddenly, a whole song begins, the
male calls the female. The eggs
come. They take their bath in the
cat’s water. Very friendly, they are
not afraid at all in the city. In
spring, the peak comes, they sing
all day. Then they disappear. There
you learn to wait. You know that as
soon as you hear the first note
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again, you live the great day of the

dawning year, the beginning of

Spring.

Ev.P.: This cycle exists in the book
too.

Ph.S.: Yes, and in the book we also
have the cat’s attack. If, alas, the

- chicks are lost — because this also
happens - the female blackbird will
lay more eggs. Until it manages to
form a family. So it also teaches us
not to give up.

Ev.P.: How would you like the children
who read it — or rather, see it,
because it’s a silent book - to feel?
Ph.S.: Silent, but chirping. I think
that if they see a real blackbird,
they will recognize it. Moreover, if
they see it with their parents, I
hope the adults won’t be as

indifferent as they are in the book.
I criticized them a bit, because
they’re always in a hurry - they
don’t stop to appreciate the miracle
happening around them. We retain
the charm, the beauty of these
small miracles, from a little bird
appearing at our window to a poppy
growing in the cracks of the
pavement.

Ev.P.: So, alert for the small great
things. Thank you, Photini.

Ph.S.: Thank you very much,
Evlalia, and what a name you have!
Fv=good, AaAia=speech, chirping,
song! So, you are the one who sings
beautifully! m

*Yannis Moralis was a significant Greek
painter of international recognition and a
professor at the Athens School of Fine Arts.

Evlalia Panou is a journalist
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ender, inventive and light-hearted, with small details which in other contexts
would be insignificant and might even escape one's attention, but which here
Photini Stephanidi has transformed into compositions of moving sensitivity -
such as the grasshoppers’ wedding, the ant, the olive tree, the apple and the steam rising
from the cooked potatoes.
The pictures embrace the text and give it breadth and depth without exerting
pressure on it or limiting its autonomy, while at the same time doing more than merely

llustrating it.
Vasso Psaraki, illustrator, Grounds for awarding IBBY'S lllustration Prize
to the book Sheep Bells and Roast Potatoes (author: Ch. Boulotis)

2024

2021

2018

2013

2012

2012

The Blackbird | No 1 in the Bibliography

W Prize for picture book from the literature magazine ANAGNOSTIS,
Greece

W THE WHITE RAVENS, Internationale Jugendbibliothek, Munich,
Germany

W Golden List Elniplex, Greece

Shoes with Straps | No 69 in the Bibliography

W Young adults’ literature Award from Greek Section of IBBY,
Greece

W THE WHITE RAVENS, Internationale Jugendbibliothek, Munich,
Germany

B Public bookstore prize, Greece

M The best of the best in the Golden list Elniplex, Greece

The Rag-picker Cat Bam-Boom and the Moon | No 17 in the

Bibliography

W Award for the cover and art direction from Greek Section of
IBBY, Greece

The Small Book of the Strange Love | No 100 in the Bibliography

B THE INTERNATIONAL GOLDEN PEN OF BELGRADE AWARD,
Belgrade, Serbia

B EBGE Mention, Greece

The Tale with the Forgotten Words | No 24 in the Bibliography
B THE WHITE RAVENS, Internationale Jugendbibliothek, Munich,
Germany

Stories Told by the Stone | No 33 in the Bibliography
W Prize for picture book from the literature magazine DIAVAZO,
Greece

w
Z
O
'_
U
Z
'_
2
(@)
g
w
(@)
o
<
<
<



42

2012

2011

2010

2010

2009

2007

2006

Greek Mythology 1 | No 29 in the Bibliography
B THE WHITE RAVENS, Internationale Jugendbibliothek, Munich,
Germany

The Hidden Water | No 34 in the Bibliography
M Prize for picture book from the Greek Section of IBBY, Greece

The Dog’s Life of John Afentoulis the Cat | No 36 in the Bibliography

W STATE AWARD FOR ILLUSTRATION, Greece

W Prize for picture book from the literature magazine DIAVAZO,
Greece

Without a Shadow | No 101 in the Bibliography
B THE INTERNATIONAL GOLDEN PEN PLAQUETTE OF BELGRADE
AWARD, Belgrade, Serbia

Seven Orphan Pencils, Seven Stories | No 40 in the Bibliography
W Prize for picture book from the literature magazine DIAVAZO,
Greece

Something Strange Is Happening Tonight | No 3 in the Bibliography

W STATE AWARD FOR ILLUSTRATION, Greece

B EBGE Grand Prize, Greece

M BNF SELECTION, Paris, France

B THE WHITE RAVENS, Internationale Jugendbibliothek, Munich,
Germany

Mrs Mina and the Spring | No 45 in the Bibliography
W Prize for picture book from the literature magazine DIAVAZO,
Greece

2005

2005

2005

2003

2002

2001

1998

1995

When the Ball Has Crazy Dreams | No 48 in the Bibliography
B THE INTERNATIONAL GOLDEN PEN OF BELGRADE AWARD,
Belgrade, Serbia

A Game With Dreams | No 50 in the Bibliography
B THE INTERNATIONAL GOLDEN PEN OF BELGRADE AWARD,
Belgrade, Serbia

Sheep Bells and Roast Potatoes | No 49 in the Bibliography
W Prize for illustration from the Greek Section of IBBY, Greece

One, Two, Three! | No 5 in the Bibliography
B STATE AWARD FOR ILLUSTRATION, Greece

The Statue Who Was Always Cold | No 54 in the Bibliography
W IBBYS Honour List

The Sad Nightingale | No 53 in the Bibliography
B BIB PLAQUE, Bratislava, Slovakia

When The Storm Rages | No 56 in the Bibliography
M FIRST AWARD from the Arabic World International Biennale,
Beirut, Lebanon

The Soothsayer | No 66 in the Bibliography

W [llustration prize from the Greek Section
of IBBY, Greece
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FOR THE TEXT THE FOLLOWING BOOKS

HAVE BEEN AWARDED PRIZES

2012 | Prize from the Greek Section of IBBY for Haroula In the Seven
Skies, Greece (No 81 in the Bibliography)
Author Eleni Sarantiti

2010 | Prize from the Greek Section of IBBY for The Hidden Water, Greece
(No 34 in the Bibliography)
Author Lily Lambreli

2008 | State Award for Seven Orphan Pencils, Seven Stories, Greece (No 40
in the Bibliography)
Author Fotini Frangouli

2007 | Prize from the Greek Section of IBBY for The Cat of Smolensky
Street, Greece (No 41 in the Bibliography)
Author Christos Boulotis

2006 | Award from the Academy of Athens marking the book A Game with
the Little Soldiers of Peace, Greece (No 44 in the Bibliography)
Author Christos Boulotis

2006 | Prize from the Greek Section of IBBY for Persephone’s Song, Greece

(No 46 in the Bibliography)
Author Fotini Frangouli

2004 | Prize from the Greek Section of IBBY for The Watermelon Thief,
Greece (No 52 in the Bibliography)
Author Christos Boulotis

2000 | State Award, Prize from the Greek Section of IBBY and literature
magazine Diavazo prize for The Statue Who Was Always Cold, Greece (No
54 in the Bibliography)

Author Christos Boulotis

1989 | Pier Paolo Vergerio 1st award for The Strange Love of the White
Horse and the Poplar Tree, Padova, Italy (No 27 in the Bibliography)
Author Christos Boulotis
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Children’s Books

As an author
and sllustrator

To kotsyfi
2023 The Blackbird
To xotovgu

Silent book
Kaleidoscope, Athens, 36 pp., 20x20 cm,
ISBN: 978-960-471-253-3

O | ' -, “ To Kow&,"b

a.

Ta tria déntra

2022 The Three Trees
Ta tpio 6évToo

Silent book

Greek IBBY, Athens, 36 pp., 21x21 cm,
ISBN: 978-960-99903-5-6

utew Tucpavien @ Photini Stephanidi
OZ 3= la 1pia &'vqm

')k‘ = /Ihe Thtee Trees
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Kati paraxeno apopse symvainei
2006 Something Strange Is
Happening Tonight

Kdr wapd&evo amdpe cvuBaive

Livanis, Athens, 88 pp., 24x29 cm,
ISBN: 960-14-1330-8

O 3 KT TTAPs=ENO
S ATTOVE, ZYMBAINE]
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Alfavita

2002 The Alphabet Book
Adpapgita

Sigma, Athens, 72 pp., 17x17 cm,
ISBN: 960-425-087-6
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Ena, dyo, tria!
2002 One, Two, Three!
"Eva, 6vo, Toio!
Sigma, Athens, 72 pp., 17x17cm,
ISBN: 960-425-088-4

Chromatizo!

2002 Let’s Colour!

Xoouatiiw!

Sigma, Athens, 72 pp., 17x17cm,

ISBN: 960-425-089-2
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As an illustrator

O teleftaios Kéntavros tou Piliou
2024 The Last Centaur of Mt
Pelion

O tedevtaios Kévravpog Tov LnAlov
Written by Christos Boulotis

Piraeus Bank Group Cultural Foundation,
Athens, 48 pp., 21x28 cm,
ISBN: 978-960-244-232-6

O ; Xpriotog Mouhang
O TEAEYTAIOZ. KENTAYPOX TOY MHAIOY

Miarapayuévia iotopia e agoppii
v MwBoxepaponoiia . & 5. Toakandta otov 6k

Cwypagié
Qurewi Trepavien

V// .

I triantafyllia pou fotize ton ilio
2024 The Rose Bush that Lit Up
the Sun

H toiovragpuila mov ¢potile Tov Ao

Written and edited by Kostas I. Patouris
Athens, 64 pp., 21x28 cm,
ISBN: 978-960-91547-2-7

O 8 KQZETAZ 1. IATOYPHE

H TpuavTapuidid
nov PLTI]E Tov NA©

toypagiés: utevn Sregavisn

To spiti mou
2024 My Home
To omiTt wov

Written by Despina Eracleous
Kaleidoscope, Athens, 36 pp., 24x22 cm,
ISBN: 978-960-47128-0-9

Bl

To onitt poy

Me to idio 6noma
2023 By the Same Name
Me 7o (6o ovouos

Written by Manos Kondoleon
Kaleidoscope, Athens, 64 pp., 14x21 cm,
ISBN: 978-960-471-256-4

O  ME TOLID OHOKA

1110

To paramythi tou Ariona
2023 Arion’s Tale

To mapouvt Tov Apiova
Written by Angeliki Darlasi

The Other Aegean, Lesvos, 40 pp.,
21x28 cm, ISBN 978-618-86633-0-5

| ATTEAIKH AAPAAZH

To mapocpddu Tou Apiwva

Tovpuguég
Putav Erepavitn

O Hap hap kai 1 Agap1

2019 Hap Hap the Fish and Agapi
O Xogr yomw xon n Aydsn

Written by Aphrodite

Dedoussopoulou
Diaplous, Thessaloniki, 28 pp., 24x24 cm,
ISBN: 978-960-68-7386-7
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O gatos pou éfyge me ta heliddnia
2019 The Cat That Flew Off with
the Swallows

O ydtog mov épuye ue Ta yeAdovio
Written by Christos Boulotis

Patakis, Athens, 40 pp., 24x31 cm,
ISBN: 978-960-16-8219-8

XPHETOZ MIIOTAQTHE
Luypopiée DOTEINH ETEGANIAH

0O yérog mov €uye
UE TO YEALIOVLOL

Muzz ahnfive wropio mou fyve
ato Agtrokoyies Mouasto Tng Adpvou

I petalouda tis skids
2018 The Shadow Butterily
H metalovdo 16 GxL0g

Written by Sophia Madouvalou
Metaixmio, Athens, 32 pp., 21x28 cm,
ISBN: 978-618-03-1549-3
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Te] TIETAAOYAA §
FlTHs sk1AS. ™

Zoypagiég.
OOTEINH STEGANIAH

To krokodeilaki pou égine livadi
2018 The Little Crocodile that
Became a Meadow

To xpoxodelddxt wov éyve MBadt

Written by Christos Boulotis
Kaleidoscope, Athens, 32 pp., 20x28 cm
ISBN: 978-960-471-157-4
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Parti gia treis

2018 A Party for Three
Hdpt o0 TpeLg

Written by Anna Kondoleon

Patakis, Athens, 36 pp., 24x23 cm,
ISBN: 978-960-16-7211-3
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T zepgic
© OQTEINH ZTEQOANIAH

O rakosylléktis gatos Bam-Boum kai
to fengari

2017 The Rag-picker Cat
Bam-Boom and the Moon

O paxocvAdéxtns yatog Mmau-Mmovu
xow TO PEYYAQL

Written by Christos Boulotis

Kalendis, Athens, 40 pp., 21x29 cm,
ISBN: 978-960-594-033-1

() paxoouAdéxs xdros&
map-Mrouy
Kt TO Peyyapt

Akousé me, Maria mou

2017 Listen to Me, My Little Maria
Axoveé ue, Mapio yov

Written by Antigone Metaxa (Aunt Lena)

Patakis, Athens, 80 pp., 21x28 cm,
ISBN: 978-960-16-7189-5

ANTITONH METAZ=A (OEIA AENA)
BpaBeio Axasniiag ABnvav

Awovoé ue, Magia pov

Zwypagiéc
OQTEINH ZTEGANIAH

To magiké ravdi tou prigkipa
Lemoni

2017 The Magic Stick of Prince
Lemonis

To uayixd poB6l Tov mplyximo Aeuovn
Written by Giorgos Sakellaridis

Polaris, Athens, 32 pp., 22x26 cm,
CD included, ISBN: 978-960-6829-82-6

FIQPrOX TAKEAAAPIAHE
To JAAY KU papst

Tov TipiyKina nﬂ,(dv

Zwypagies ®QTEINH ZTEQANIAH - '_{

Istories gia ta dika mou
Christougenna

2015 Stories About My Own
Christmas

IoTopieg 1o To Ouxa wov XpuoTovyevva

Written by Manos Kontoleon
Patakis, 86 pp., 13x19 cm,
ISBN: 978-960-16-6484-2

MANOL KONTOAEQN

|6TOP{is para wa pou

Xpwroézjiwa

EIKONOTPADH
Owrewn Iepavion
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Agapisé me... kai dlla paramythia
2015 Love me... and Other Tales
Aydancé ue... xou dida mopauvtio
Written by Maria Lambadaridou-

Pothou
Patakis 2015, 176 pp., 13x19 cm,
ISBN: 978-960-16-5882-7

21 f

O prigkipas Lemonis kai 1 dmorf1
Kremmydo

2014 Prince Lemonis and the
Lovely Onion Girl

O moiyamag Aepdvng xow 1 GuoePn
Kopeuuvdw

Written by Giorgos Sakellaridis

Polaris, 32 pp., 22x26 cm, CD included,
ISBN: 978-960-6829-47-5

TQPrOZ TAKEAAAPIAHZ

O TIpIyKIITag /\g}.&@lvng
Kal 1 opopdn KQEW&‘C{W

s ®ATEINH ETEQANIAH

I epandstasi ton palion paichnididon
2013 The Old Toys” Revolution
H emovdotoon teov moMov woyvidiov

Written by Christos Boulotis
Kalendis, 40 pp., 21x29 cm,
ISBN: 978-960-219-288-7

TR &
XPHETOZ MMOYAQTHE
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To paramythi me tis xechasménes
léxeis

2012 The Tale of the Forgotten
Words

To mapoauvd ue tig Eeyaouéves AéEeig
Written by Iphigenia Mastrogianni

Kalendis, 80 pp., 14x21 cm,
ISBN: 978-960-219-269-6

KAAENTHE ™"

To kitrino leoforeio gia tin patrida
2012 The Yellow Bus for the
Homeland

To xitowwo Aewpopeio yio TV TaTEOO
Written by Christos Boulotis

Patakis, 56 pp., 14x21 cm,
ISBN: 978-960-16-4238-3

Kat-gat-Karagat

2011 Cat-Gat-Karagat
Kot-yatr-Kopaydt

Written by Fotini Frangouli

Patakis, Athens, 56 pp., 17x24 cm,
ISBN: 978-960-16-4302-1

26

DOTEINH ®PATKOYAH

Toypagitc .

I paraxeni agapi tou aldégou kai tis
léfkas

2011 The Strange Love of the
White Horse and the Poplar Tree
H mapad&evn ayamn Tov addyov xo
NG AeVXOG

Written by Christos Boulotis

Polaris, Athens, 32 pp., 23x28 cm,
ISBN: 978-960-6829-30-7

2/

XPHETOX MIOYAQTHE

E TTAPAEENH ATATTH
TOY AAOTOY KAI THE AEYKAX

TZuoypagis
P! INH ETE®ANIAH

TIPQTO EYPQUATKO BPABEIO
Pier Paolo Vergerio

POLARIS EKAOZEI:

O romantikds gatos tou vythou
2011 The Romantic Cat of the
Deeps

O pouovtixdg ydtog Tov Budov
Written by Christos Boulotis

Polaris, Athens, 32 pp., 23x29 cm,
ISBN: 978-960-6829-27-7
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Mythologia 1

2011 Greek Mythology 1
Muvdoioyio 1

Author, storyteller, composer,

singer: Dionysis Savvopoulos
Kathimerini Editions, Athens, 80 pp., 22x23
cm, CD included, ISBN: 978-960-475-169-3
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Mythologia 2

2011 Greek Mythology 2
Muvdodoyia 2

Author, storyteller, composer,

singer: Dionysis Savvopoulos
Kathimerini Editions, Athens, 72 pp., 22x23 cm,
CD included, ISBN: 978-960-475-170-9
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Mythologia 3

2011 Greek Mythology 3
Muvdoroyia 3

Author, storyteller, composer,

singer: Dionysis Savvopoulos
Kathimerini Editions, Athens, 80 pp., 22x23 cm,
CD included, ISBN: 978-960-475-171-6
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TpéAoY s - GXONITHdS TV PUBGY:
Xptioros MmouAdstns

Mythologia 4

2011 Greek Mythology 4
Muvdodoyio 4

Author, storyteller, composer,

singer: Dionysis Savvopoulos
Kathimerini Editions, Athens, 72 pp., 22x23 cm,
CD included, ISBN: 978-960-475-172-3
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Istories pou tis eipe 1 pétra
2011 Stories Told by the Stone
IoTopieg mov Tig elme 1 TETEOL
Written by Maria Angelidou

Aerostato, Athens, 80 pp., 15x22 cm,
ISBN: 978-960-9435-12-3

Mapiar AyyeAisov
loTopies mov Tis sine

w Tlétpar

To krymméno nerd

2010 The Hidden Water
To xpvuuévo vepd

Written by Lily Lambreli

Patakis, Athens, 32 pp., 21x29 cm,
ISBN: 978-960-16-3489-0

AIAH AAMITPEAAH
To KPUUUEVO VEPD

Loypagés
GOTEINH STEQANIAH

Oneiro ap6 sokolata

2010 The Dream Made of
Chocolate

‘Ovepo amwd 6oxoAdTa

Written by Christos Boulotis
Metaixmio 2010, Athens, 28 pp., 21x29 cm,
ISBN: 978-960-455-861-2

4 lt‘ ".\ pa
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I skylisia zoi tou gatou Tzon
Afentoult

2009 The Dog’s Life of John
Afentoulis the Cat

H oxvAicio {wv tov ydtov Tlov
A@pevtovin

Written by Christos Boulotis

Ellinika Grammata, Athens, 32 pp.,
23x28 cm, ISBN: 978-960-19-0357-6
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To koritsi pou kryftike s’ éna
portokali

2009 The Girl who Hid Inside an
Orange

To xopitoL wov xpUPTNxe 6~ éva
TOQTOXAM

Written by Christos Boulotis
Synhroni Orizontes, Thessaloniki, 32 pp.,
23x27 cm, ISBN: 978-960-398-260-9

37§

XPHZTOZ
MMOYAQTHZ

Loypagiés:
OQTEINH STEGANIAH

To

~mm~ TOPTOKEAAL

Ta genéthlia tis giagias
2009 Grandmother’s Birthday
To yevédho Tng yLaydg

Written by Christos Boulotis
Synhroni Orizontes, Thessaloniki, 32 pp.,
23x27 cm, ISBN: 978-960-398-285-2
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Ta 24 paraloga tis Alfavitas
2009 The Alphabet’s 24 Crazy
Children

Ta 24 mapdloyo Tng AApaBnTog
Written by Christos Boulotis

Synhroni Orizontes, Thessaloniki, 60 pp.,
25x25 c¢m, ISBN: 978-960-398-292-0

3 9 To 24 nocpéck@a/

™G oh@ofnitog

XPHETOZ MMOYAQTHE
{wypagié: GQTEINH STEGANIAH

Efta orfana molyvia, efta istories
2008 Seven Orphan Pencils,
Seven Stories

Epta oppovd uwoAvBia, eptd 16T0QiES
Written by Fotini Frangouli

Ellinika Grammata, Athens, 40 pp.,
23x28 cm, ISBN: 978-960-19-0170-1

O gatos tis odou Smolénski
2007 The Cat from Smolenski
Street

O ydtog TG 0000 LUoAéVGxT
Written by Christos Boulotis

Ellinika Grammata, Athens, 40 pp.,
23x28 cm, ISBN: 978-960-442-934-9

q S .
XPHETOZ MIOYAQTHE W

O pséftis pappous

2007 The Grandpa Who Told Lies
O YevTng mammovg

Written by Alki Zei

Kedros, Athens, 160 pp., 14x21 cm,
ISBN: 978-960-04-3418-7

O Yebtng nannoug

Koukia ki agkinaroules

2007 Broad Beans and Little
Artichokes

Kovxaud »x ayxuvapovieg

Written by Argyro Kokoreli
Ellinika Grammata, Athens, 24 pp., 20x19 cm,
CD included, ISBN: 978-960-442-384-2
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Paichnidi me ta stratiotakia tis
eirinis

2006 A Game with the Little
Soldiers of Peace

Houyvidr pe To 6TPATIOTAXLO TNG
ELOVNS

Written by Christos Boulotis

Ellinika Grammata, Athens, 48 pp., 21x22 cm,
CD included, ISBN: 960-442-299-5

i CXPHzToz MTIOYAOTHz
44 TADXNIAL ME TA 2TPATIOTAKIA
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I kyria Mina kai 1 Anoixi
2006 Mrs Mina and the Spring
H xvpiac Miva xouw 1 Avoikn

Written by Christos Boulotis
Livanis, Athens, 32 pp., 24x28 cm,

ISBN: 960-14-1180-1

New edition 2020: Diaplous, Thessaloniki,
ISBN: 978-960-6873-97-3

 lwypagiEc
OOTEINH STEOANIAH

eRADZER BT

To tragoudi tis Persefonis
2005 Persephone’s Song
To Tpoyovde g Ilepce@pivng
Written by Fotini Frangouli

Ellinika Grammata, Athens, 40 pp., 26x21 cm,

ISBN: 960-442-175-1

OQTEINH ®PACKOYAH

To Tpayoud: tng TTepoepdvne

O gaidarakos pou ipie to fengari
2005 The Little Donkey Who
Drank the Moon

O yaibopdxog wov e TO PEYYAOL

Written by Christos Boulotis
Estia, Athens, 48 pp., 23x30 cm,
ISBN: 960-05-1217-5

Otan 1 bala oneirévetai treld
2005 When the Ball Has Crazy
Dreams

‘Otav 1 umdia 0VveLREVETOL TPEAD

Written by Christos Boulotis
Estia, Athens, 32 pp., 23x25 cm,
ISBN: 960-05-1196-9

48 o;ov hi pJroAG
ovelpelerai

Koudounia me patates sto fourno
2004 Sheep Bells and Roast
Potatoes

Kovboowvo ue matdreg 610 povpvo

Written by Christos Boulotis
Estia, Athens, 32 pp., 24x28 cm,
ISBN: 960-05-1159-4
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Zwypapiés
Dwteivi Zrepavidn

Paichnidi me ta Oneira
2004 A Game with Dreams
Houwyvior ue Ta ovepa

Written by Argyro Kokoreli

Ellinika Grammata, Athens, 40 pp., 21x22 cm,

cd included, ISBN: 978-960-406-910-1

APIYPQ KOKOPEAT

MAIXNIAL

Petaei, petaei o skylos!
2004 The Dog Is Flying, Flying!
Hetder, mwetder 0 6x0A0G!

Written by Christos Boulotis
Ellinika Grammata, Athens, 32 pp., 21x29
cm, ISBN: 978-960-406-698-8
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XPHETOZ MIIO\ AQTHE
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O kléftis ton karpouzion
2003 The Watermelon Thief
O %Aé@PTng TOV X0PTOVLEOY
Written by Christos Boulotis

Patakis 2003, Athens, 40 pp., 24x31 cm,
ISBN: 960-16-0835-4
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To poneméno aidoni

2000 The Sad Nightingale
To moveuévo omdow

Greek folk tale retold by
Menelaos Stephanides

Sigma, Athens, 64 pp., 24x31 cm,
ISBN: 960-425-096-8
TO TOPAUUDIK TOU TOTIOU HOG
10 TIove Vo
aNnodovi
HevéAaoc oTedaVidnG
Gwypadiéc: GwTenh oTepavion

{
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To agalma pou kryone

1999 The Statue Who Was Always
Cold

To ayoduo wOU XEUGVE

Written by Christos Boulotis

Patakis, Athens, 32 pp., 24x31cm,
ISBN: 960-600-883-5
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To nyfiko pou chorouse se éna
karydi

1998 The Dress that Went into a
Walnut

To voguxd wov ywpovoe ce éva xapvoL
Greek folk tale retold by

Menelaos Stephanides
Sigma, Athens, 64 pp., 24x31 cm,
ISBN: 960-425-068-X

5 5 TG TIGPAUUIIC TOU TOMOU HOG
IK6 €
<0 o Tfoy pro\JG
© 0€ éva KapUdl ;

HevérooG o'rs@uvi&nc‘
Cwypadiéc: pwrevih oTedpavion

1998 When the Storm Rages
Eintama taheboy al assefa

Arabic folk tale retold by Mohamed
Ali

Shams el Din Dar al Hadaek, Beirut,

12 pp., 17x21 cm

56

I marmaroméni archontopoula
1997 The Marble Princess

H vopuapouévn apyovromovio
Greek folk tale retold by

Menelaos Stephanides
Sigma, Athens, 64 pp., 24x31 cm,
ISBN: 960-425-052-3

T& TIOPOHUDIC TOU. TOTIOU HOG

n “appdspw“éy,’
GPXOVTOTTOUAX

pevérooc oTepavidng
Twypadiec: pwrevih oTedavion

Oi dodeka mines

1996 The Twelve Months

Ov 6&dbexor unveg

Greek folk tale retold by

Menelaos Stephanides

Sigma, Athens, 32 pp., 24x31 cm,

ISBN: 960-425-053-1

New edition 2008 as O¢ dddexo unveg, retold
by Niki Kapari, Stephanidi, Athens, 40 pp.,
24x31 c¢m., ISBN: 978-960-98046-1-5

OL dadeka [N VEG

Paramythia tis Thrakis
1996 Tales From Thrace
Hopauvta tng Opdxng
Retold by Argyris Krokos

Akritas, Athens, 80 pp., 21x29 cm,
ISBN: 960-7006-30-5

59

O Kadmos, 1 skylitsa tou kai to
fengari

1996 Kadmos, his Little Dog and
the Moon

O Kaduog, 1 6xVATG TOV X0 TO
Peyydo

Written by Christos Boulotis

Kastaniotis, Athens, 32 pp., 24x31 cm,
ISBN: 960-03-1567-1
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I neraida kai to péplo

1995 The Water-Nymph and the Veil
H vepauba xon To mwémo

Greek folk tale retold by

Menelaos Stephanides

Sigma, Athens, 32 pp., 24x31 cm,

ISBN: 960-425-040-X

New edition 2013 as H vepdida xow T0 mwémAo,

Stephanidi, Athens, 32 pp., 17x24 cm,
ISBN: 978-618-80561-4-5

Tomapoymfie tou TH1o0 jIag

VEPAIS Ol KALTO TIETTAOS

O gatos kai to arkoudaki
1995 The Cat and the Bear Cub
O vydtog xou T0 opxovidxt
Greek folk tale retold by

Menelaos Stephanides
Sigma, Athens, 32 pp., 24x31 cm,

STEPOVIONG’
[EIVN CTEDOVION

To marouldfyllo

1994 The Lettuce Leaf
To uapovAd@puiio

Greek folk tale retold by

Menelaos Stephanides
Sigma, Athens, 32 pp., 24x31 cm,
ISBN: 960-425-038-8

5 | 70 [TOPOHIUSIN. TOU/ TONIOU oG
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I pentamorfi kai o kyknos
1994 Beauty and the Swan
H mevrduopgn xow 0 x0xvog
Greek folk tale retold by

Menelaos Stephanides

Sigma, Athens, 32 pp., 24x31 cm,
ISBN: 960-425-037-X

New edition 2008 as O xUxvog xow 1
wevtauopdn, retold by Niki Kapari,
Stephanidi, Athens, 40 pp., 24x31 cm.,
ISBN: 978-960-98046-2-2

Oi treis symvoulés

1993 Three Pieces of Advice

Ov Tpeg ovUBOVAES
Greek folk tale retold by
Menelaos Stephanides

Sigma, Athens, 32 pp., 24x31 cm,
ISBN: 960-425-036-1

R TO ngpo(u\'lala TOU TOTIOU NOIG
g Ol TPEIG
o opbOVAE

ENaoG oTEdaviong
CTEGOVIDNE

O mantoldis

1993 The Soothsayer

O uovToAdng

Greek folk tale retold by

Menelaos Stephanides
Sigma, Athens, 32 pp., 24x31 cm,
ISBN: 960-425-035-3

Tor nupapaalt;i'ﬁu TOTOU HOG

/6 oToAOne ¢ N

HeVEAXOG oTEDAVIONG

Enas mégos dichos 6neira
1988 A Wizard without Dreams
"Evog udyog 8ixmg ovelgos
Written by Frosso Hatoglou
Synhroni Epohi, Athens, 48 pp., 24x22 cm,
ISBN: 960-224-084-9

PPOOW XATOYAOU

£Vag Hayoc dywe ovelpa

£IKOVEG: GWTELVN OTEhaVIdN
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Books for Young Adults

As an author
and illustrater

Tziéri mou, 1922

2022 My Tzieri, 1922

Tqéor pov, 1922

Kaleidoscope, Athens, 72 pp., 13x20 cm,
ISBN: 978-960-471-237-3

6 8 TZIEPI MOY

1922

Papoutsia me louraki
2020 Shoes with Straps
HamovTowa pe Aovodnt

Kaleidoscope, Athens, 64 pp., 13x20 cm,
ISBN: 978-960-471-216-8

6 ; Duwrewn regavidn

MAMOYTZIA
me AOYPAKI

KAAEIAOZKOMIO

Eros Mythéplokos

2015 Eros of Myths

"Epog MvidmAoxog

Stephanidi, Athens, 272 pp., 14x21 cm,
ISBN: 978-618-80561-7-6

2009 Gods in Love I
Translated into English by Bruce

Walter
Stephanidi, Athens, 160 pp., 11,5x17 cm,
ISBN: 978-960-98046-6-0
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2009 Gods in Love II
Translated into English by Bruce

Walter
Stephanidi, Athens, 160 pp., 11,5x17 cm,
ISBN: 978-960-98046-7-7

/2

As an illustrator

Miloline mana oi nekroi?

2024 Mother Do the Dead Speak?

Midovve udvo or vexpol;
Written by Vicky Georgouli
Thines, Athens, 120 pp., 14x20 cm,
ISBN: 978-618-5521-12-7

; 3 Bixv Pewpyosin
Mihodve péve oL vexpol;

I politeia ton gaton
2022 The State Run by Cats
H mwoMtelo Tov yadTwv

Written by Yannis Papadatos
Kaleidoscope, Athens, 88 pp., 17x24 cm,
ISBN: 978-960-471-248-9

; 4 TIANNHZ =. HATTAAATOZ

H TMOAITEIA
TON TATQN

NOIHMATA KAl NEZA

Durewvii Tregavibn

AAAAAAAAAAA

Thotrios
2021 Thourios
OovpLog

Written by Rigas Velestinlis
Stephanidi, Athens, 16 pp., 14x21 cm,
ISBN: 978-618-5311-18-6

; -) Pijya Beheorwhij

O0YPIOX

En Lagkada
2020 In Langada
Ev Aayxdoo

Written by Vicky Georgouli
Thines, Athens, 96 pp., 14x24 cm,
ISBN: 978-618-5521-00-4

/6
e

Biveg

I ovida

2020 The Shell

H oBida

Written by Evi Mamali

Thines, Athens, 56 pp., 17x24 cm,
ISBN: 978-618-82802-6-7

; ; EUn Mduain

O chtypos tis kardias sou

2019 The Beat of Your Heart
O xtvmwog ¢ xapdLds 6ov

Written by Maria Lambadaridou-

Pothou,
Patakis, Athens, 96 pp., 14x21 cm,
ISBN: 978-960-16-8568-7
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Efta psychés sto stoma

2014 Seven Souls in the Mouth
E@ta Puyés oto otdun

Written by Zacharias Mavroidis

Polaris, Athens, 348 pp., 14x21 cm,
ISBN: 978-960-6829-50-5

ZAXAPIAE MAYPOEIAHE /
; ; EPTA WYXEZ ITO ZTOMA %

I proika

2014 The Dowry

H mooixo

Written by Miranda Sofianou and
Photini Stephanidi, translated by
Alexandra Doumas, illustrated with

photos
Foinikas, Athens, 288 pp., 26x23 cm,
ISBN: 978-960-6849-42-8

I Haroula stous eftd ouranous
2012 Haroula in the the Seven
Skies

H Xopovdo 6T0vg epTd 00p0v0U§
Written by Eleni Sarantiti

Patakis, Athens, 160 pp., 14x21 cm,
ISBN: 978-960-16-4901-6

8 | EAENH XAPANTITH
H Xapovha

| 0TOVG EPTA OVPAVODG

Myzithra, zymithra
2010 Grandma’s Cheese

Mvindeo, Jvuidea

Written by Panayotis Kousathanas
Stephanidi & KDEPAM, Athens and
Mykonos, 126 pp., 12x17 cm,

ISBN: 978-960-99194-4-9

Ena pani mas leip’ gia na
salparoum’ - Laografika tis Limnou
2010 We need a Sail to Set Off
"Evo, wowvi pog Aglaw” yia vor
cadsdpovy’ - Aaoypopixd Tng Afuvov
Written by Christos Koleros
Stephanidi, Athens, 560 pp., 17x24 cm,
ISBN: 978-960-99194-2-5

M

ARAGELE TICAPIEN

Fros kai Psychi

2009 Eros and Psyche

"Fowsg xar Puym

Written by Apuleius, translated by

Zoe Valassi
Stephanidi, Athens, 96 pp., 17x24 cm
ISBN: 978-960-98046-8-4

ANOYAIIOY

AISETI
2O AAALI

i
OTHINY ETHDANTAH

g

Mikro triptycho tou nostou

2006 The Short Triptych of
Return

Muxpo TpimTuyo Tov vdoTov
Written by Panayotis Kousathanas

Indiktos, Athens, 120 pp., 12x21 cm,
ISBN: 960-518-259-9

3

I Maria

2006 Maria

H Mopia

Written by Maro Loizou

Synhroni Epohi, Athens, 72 pp., 16x24 cm,
ISBN: 960-451-011-8

MAPQ AOIZOY
H MAPIA

Movorunieg
OOTEINH ZTEQANIAH

EYTXPONH ENOXH
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2006 Aesop’s Fables and Jokes by
Ierocles
Retold by Menelaos Stephanides,

translated by Bruce Walter
Sigma 2006, Athens, 190 pp., 11x17 cm,
ISBN: 978-960-425-099-8

3/ |

AESOPS FABEES
M EAND : 5
_]OKES BY; IEROCLES

STGH 4

To kourtinaki tis kardias

2005 The Little Curtain of the
Heart

To xoveTwvdxt Tng x0OLAS

Written by Panayotis Kousathanas
Indiktos, Athens, 144 pp., 14x21 cm,
ISBN: 960-518-248-3

83

I v

O zografistis Theofilos

2005 Theophilos, the Painter of
Lesvos

O Lwypapiotis OcdpLiog

Written by Marinos Vomvas

Foinikas, Athens, 48 pp., 21x28 cm,
ISBN: 960-87269-8-0.

Tou Frota kai ton paramythion
tragoudia

2004 Songs of Love and
Fairytales

Tov 'Epwta xou TV maouvioy
TOYOUOLO

Poetry by Christos Boulotis

Ellinika Grammata, Athens, 64 pp., 17x24 cm,
ISBN: 960-406-694-3

9 O Xpnotog MmovAdTng

TOY EPQTA KAI TQN [TAPAMY®IQN
Toayobdo:

Sxéora
Dortewi] Bre@avidn

EAAHNIKA TPAMMATA

Sapfo - Dédeka poiimata

2004 Sappho - Twelve Poems
Yarnpo - Aodexa wojuato,
Poetry by Sappho, translated by

Photini Stephanidi
Sigma, Athens, 36 pp., 31x31 cm,
ISBN: 960-425-096-5

Tou poiiti kai tis zografou Erotas

kai Politeia

2003 The Guardians

Tov woTh) xow TNG {LYEdPov Epwtag
xou TToltelo,

Written by Christos Boulotis
Sigma, Athens, 36pp, 31x31 cm,
ISBN: 960-425-091-4

92

XPHETOE MROYACTHES

TOY [OIHTH KAT THE ZOIPADOY
EPQTAY KAITIOATTEIA

EZCITPADIEY THE DITEINNE 3 TEDANIAHY]

s

I foni ton oneiron

2003 The Voice of Dreams
H ¢povi tov ovelpov

Written by Evi Papadopoulou

Diazoma, Athens, 32 pp., 14x21 cm,
ISBN: 960-80-63-82-5

; 3 H gwvn

TV ovelpwy

Dekaeftd diigimata

2003 Seventeen Short Stories
AexaepTd OnyNUoTo;

Written and published by Elza

Lambraki
Athens, 168 pp., 12x17 cm
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2002 Folk Tales from Greece I
Retold by Menelaos Stephanides,

translated by Bruce Walter
Sigma, Athens, 192 pp., 12x17 cm,
ISBN: 960-425-082-5

2002 Folk Tales from Greece II
Retold by Menelaos Stephanides,

translated by Bruce Walter
Sigma, Athens, 192 pp., 12x17 cm,
ISBN: 960-425-083-3
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Gia séna, pouli mou
1997 For You, My Little Bird
TI'o 6éva, wovAl pov

Poetry by Christos Boulotis
Ellinika Grammata, Athens, 56 pp., 11x15 cm,
ISBN: 960-334-350-6
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Collectors’ edr

LIONS

& artist boo

Oi levéntes

2024 The Gallants

Ov AeBévteg

Poetry by Federico Garcia Lorca,
translated by Lefteris Papadopoulos

Five pictures, hand-painted cover
Athens, 25x35 cm, 24 numbered copies

73

2016 Eros

Written by Photini Stephanidi,
translated into English by Bruce
Walter

Four original lithographies
Athens, 35x50 c¢m, 24 numbered copies

99

To mikrd vivlio tis Paraxenis agapis
2012 The Small Book of the
Strange Love

To wxpd BuBiio tng Hapd&evng aydang
Silent book-object, hand-painted leather
binding, single sheet of paper folded into 42

pages, Athens, 8x11 cm, 19 numbered copies

00

Horis skia

2007 Without a Shadow
Xwois oxua

Written by Photini Stephanidi,
illustrated with constructions’ photos,

single sheet of paper folded into 20 pages,
Athens, 22x22 cm, 18 numbered copies
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O zografistis Thedfilos

2005 Theophilos, the Painter of
Lesvos

O Jwyoopiotig Ocd@Liog

Written by Marinos Vomvas,
illustrations individually hand

painted, leather binding
Foinikas, Athens, 48 pp., 25x35 cm,
9 numbered copies

Boppus

ACIESTHE»

Sparagmata apousias

2005 Shards of Absence
XLropdyuoTo amovciog

Poetry by Christos Boulotis,
illustrated with etchings, authentic

etching on each cover
Foinikas, Athens, 64 pp., 24x25 cm,
24 numbered copies

Kassiani 1 ymnodds

2002 Kassiani the Hymnographer
Kaocoiovn n vuvwddg

Poetry by Kassiani, preface by N.
Tsironi, hand-painted covers, facing
page with hand-coloured linocut

engraving coloured in each copy
Foinikas, Athens, 90 pp., 25x35 cm,
33 numbered copies

K@EEI/\NH

7 v sy

O gatos tis geitonissas

1998 The Neighbour’s Cat

O ydtog TN YeLTdveeag

Written by Babis Aninnos, illustrated
with 10 authentic woodcuts each, bound

with black velvet and ceramic plaque
Foinikas, Athens, 52 pp., 20x17 cm,
299 numbered copies

Sto Christo, sto kastro
1997 To Christ, Up to the Castle
270 Xp1670, 670 %06TEO
Written by Alexandros
Papadiamantis, illustrated with 3

authentic woodcuts in each copy
Foinikas, Athens, 52 pp., 17x24 cm,
288 numbered copies

106

*Aletivdpor Hamaduudvey

ZT0 XPIZTO ETO KAZTPO

Ennéa Christougenniatikes istories
1996 Nine Christmas Stories
Ewéo XpioTovyevvidtixeg 16ToQiEg
Anthology, illustrated with 9

authentic woodcuts in each copy
Foinikas, Athens, 72 pp., 10x15 cm,
99 numbered copies

107/

Tou anémou kai tis Paineménis
1994 Of the Wind and the Praised
One

Tov avéuov xow Tng Ilowveuévng
Poetry by Federico Garcia Lorca and
Odysseas Elytis, illustrated with 11
authentic two-colour woodcuts, all

hand printed
Athens, 36 pp., 38x56 cm,
50 numbered copies
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Exhibition books

Kipoi mystikoi

2023 “Mystic Gardens™

K7mwow yvetixol

Introduction: Vasileios Aravantinos,

written by Photini Stephanidi
Exhibition: Mystic Gardens, Art Space
Macart, 2022-2023 Stephanidi, Athens,

64 pp., 15x23 cm, ISBN: 978-618-5311-23-0

KHITOI MYXTIKOI
putewvh otegavién

Christos kai Foteini, logos kai eikona
2018 “Christos and Photini, Words
and Pictures™

Xonotog xou Pwtewwt), Adyog xouw ewxova
Introduction: Georgia Kakourou-

Chroni, texts: Photini Stephanidi
Exhibitions: Christos and Photini, Words
and Pictures, Gallery 7, Athens and
Apothiki, Limnos, Athens, 16 pp, 17x24 cm

Siopiri evohia

2014 A Silent Banquet

Ziwmnen evoyla

Introduction: Christos Boulotis,
written by Photini Stephanidi
Exhibitions: “Saveurs d’Ame”, Periple,
Brussels and “A Silent Banquet”, Zivasart
Gallery, Athens Stephanidi, Athens, 32 pp.,
25x25 c¢m, ISBN: 978-618-80561-3-8,

240 numbered copies

Siornpr Evwxia
LE SILERCIEUX BANDL

ASLENT BANQUET

PHOTINI STEPHANIDI 7
F IR s
o L=

™

I pardaxeni agapi

2012 The Strange Love
H mapd&evn aydan
Introduction: Panayotis

Kousathanas

Exhibition: “The Strange Love of the White
Horse and the Poplar Tree”, Art Gallery 24,
2012-2013, Athens, 24 pp., 17x17 cm

ANGTOOMOTITAC BIbf o ZOTPAGIKH
TOY XPHITOY MIQYAQTH ‘|~ - ANTIKEIMENA.

OQTEINH
STEGANIAH
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Calendars

Imerolégio 2021 - Oi agonistés ston
Moria 1821-1827

2020 Calendar 2021 - Heroes of
the Peloponnese 1821-1827
HuepoAdyo 2021 - Ov ayovioTég 6TOV
Moo 1821-1827

Texts selected by Zizi Saliba
Thines, Athens, 160 pp., 22x22 cm,
ISBN 978-618-5521-01-1

| 3

‘Husgordyio 2021

Oi &ywmaric aror Mopu:
1821-1827

~
v

Imeroldgio 2014 - Oi mines

2013 Calendar 2014 - The Months
HuepoAdyio 2014 - O unpveg
Introduction: Iphigenia

Mastrogianni, with 12 paintings of

the Months of the year
Stephanidi, Athens, 16 pp., 17x24 cm

4

HuepoAdyro
Diary | Calendries

b v
PHOTINI STEPHANID ] K

A
=

e

B

Imerolégio 2012 - Mythologéntas
erotika

2011 Calendar 2012 - Myths of
Love

HuepoAdyo 2012 - Mvdodoyovtog
EQWTLXC,

Written by Photini Stephanidi
Stephanidi, Athens, 208 pp., 15x16 cm

In two versions, ISBN: 978-960-99194-7-0,
ISBN: 978-960-99194-8-7

®
HMEPOAOTFILO
20172

OQTEINH ETEGANIAH

gulveo)\oyd)vwc &
WTIKA

EKAOSEIL

Imerologio 2006

2005 Calendar 2006

In various versions with
calendar designs - notes
HuepoAdyio 2006

Epi xartou, Athens, various pages and

dimensions

Participation

in collective project’

Den xechn¢ tin Kypro

2024 I Do Not Forget Cyprus
Aev Egyve v Kvmpo

Book cover and design

Edited by Tasoula Tsilimeni and

Kostas Katsonis
Ellinoekdotiki, Athens, 232 pp., 14x21 cm
ISBN: 978-960-563-663-0

Enuchee
Kaotag Katawvne - TacouAa Tawevn

Aev Egxvw tnv Kumpo...

MeZa kot nowpaTa
VG TQUBIG KAt E9RBOUS

O logos kai 1 pdl1

2024 About Our City

O Adyog xow 1 wOAY

Book cover and illustration for the
story “Do not speak to me, I am
building”, written by Photini

Stephanidi
Allos Topos, Athens, 180 pp., 14x21 cm
ISBN: 978-618-85199-3-0

| 8 _0.0)0¢

& n noAn

To paidikd vivlio gndseon

2017 The Children’s Knowledge
Book

To waudixd BLBAi0 YvoGewy

Book cover and design

Edited by Yannis Papadatos
Papadopoulos, Athens, 72 pp., 14x21 cm
ISBN: 978-960-569-737-2

| 9 TO MAIAIKO
BIBAIO TNQXEQN

TIANNHE %, NATIAAATOR
TIANNHZ TATIAAONOYAOL

EKAOZEI: NANAAOTIOYAOE

Christougenniatika kalantismata
gia ta paidia tis Imvrou

2013 Christmas with Children on
Imvros Island

XoLoTOUYEVVLATING XOQAOVTIOUATO YI0;
Ta wowowd Tng TuBpov

Book cover and Illustration for the
story “Christmas Ship in the
Aegean Sea” written by Christos

Boulotis
Geitonas Schools and Child Services,
Athens, 160 pp., 14x21 cm

20 ¢

Xpiotovgeviatika
koAavCiopata
gta ta st tng pppov
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2013 Cat Trilogy

Trilogia Gattesca

Appears on book cover and
illustrates the story “The Dog’s Life
of John Afentoulis the Cat” written

by Christos Boulotis
Editioni La Zisa, Palermo, 80 pp., 20x20 cm
ISBN: 978-88-6684-034-3

\ Christos Boulotis
L . .
2 | * Trilogia Gattesca

lllustra.

sarouchas

2010 Peace Story
Participation for Greece illustrating
“The Man who Painted Peace”

written by Christos Boulotis
NAMI Books, 47-51 pp., 17x24 c¢cm, Korea,
ISBN: 978-89-91591-46-2

=

Alloi kairof, alla paidia
2007 Other Times, Other
Children

AAAoL xawpoi, dAda Towdid

[Mlustrations for the story “Ants in

their Pants” written by Alki Zei
EPSIPE, 11-33 pp., 17x24 cm, cd included,
Athens, ISBN: 960-87296-4-5

23

Ena dasos gia dekatreis

2003 Thirteen Illustrators for

a Forest

"Evo, 60606 yio0 Oexatpels
[Tlustration for “Red Riding Hood”

without words
Ellinika Grammata, story No 12, 21x29 cm,
Athens, ISBN: 960-406-630-7




The Apricot Tree that Grew in a Slipper

®
’ r.
‘9% XPHITOY MnoyaeTHL
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POTEINH ZTESANIAH

Athinoula the Owl at the Acropolis Museum

Photini Stephanidi

AOE

ATHINOULA THE OWL
AT THE ACROPOLIS MUSEUM

e t P

STEPHANIDI
PUBLICATIONS

>
I
o
<
o
)
©)
4
)
o

Forthcoming editions



Alice in Wonderland Adonis - Poems
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TRANSLATED
EDITIONS




92

- "“z-....-—.»-..-w,u::ﬁﬂ_m;

= CHRISTOS BoLLOTIS
_@-[lli STRANGE LOVIZ
OF THE WHITE HORSE AND ,.j’
THE POPLAR TREE

Mustrated by
PUOTINESTEANMD]

l

And if | speak to you in parables
and stories, It Is because
you hear them more sweetly...

GIORGOS SEFERIS

children’s books

I skylisia zoi tou gatou Tzon Afentouli (No 36 in the Bibliography) was
published in:
MW [talian as “La vita da cani del gatto John™ in the book Trilogia
Gattesca, La Zisa 2013, ISBN: 978-88-6684-034-3

To poneméno aidoni (No 33 in the Bibliography) was published in:
W English as The Sad Nightingale, Sigma 2000, ISBN: 960-425-071-8
B Korean as Seulpeun Naitingaeil, Blue Bird Child 2002,
ISBN: 89-7057-415-8

To nyfikd pou chorouse se éna karydi (No 53 in the Bibliography) was
published in:
W English as The Dress that Went into a Walnut, Sigma 1998,
ISBN: 960-425-070-1
M Korean as Hodo sogeuro deureogan Deures, Blue Bird Child 2002,
ISBN: 89-7057-416-6

I marmaroméni archontopotla (No 57 in the Bibliography) was published in:

M English as The Marble Princess, Sigma 1997, ISBN: 960-425-055-8
m Korean as Daeriseak Gongju, Blue Bird Child 2002,
ISBN: 89-7057-417-4

Oi dodeka mines (No 58 in the Bibliography) was published in:
M English as The Twelve Months, Sigma 1996, ISBN: 960-425-054-X
| Korean as Yeoldodal Iyagi, Blue Bird Child 2002, ISBN: 89-7057-418-2

I nerdida kai to péplo (No 61 in the Bibliography) was published in:
W English as The Water-Nymph and the Veil, Sigma 1996,
I[SBN: 960-425-048-5
m Korean as Goyang-i wa Agigom, Blue Bird Child 2002,
[SBN: 89-7057-420-4

O gatos kai to arkoudaki (No 62 in the Bibliography) was published in:
W English as The Cat and the Bear-Cub, Sigma 1995,
[SBN: 960-425-047-7
W Korean as Mul ui Yojeong gwa Shinbihan Be-il, Blue Bird Child
2002, ISBN: 89-7057-419-0

To maroulofyllo (No 63 in the Bibliography) was published in:
M English as The Lettuce Leaf, Sigma 1994, ISBN: 960-425-046-9
m Korean as Sangchu ip Hanjang, Blue Bird Child 2002,
ISBN: 89-7057-421-2
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I pentamorfi kai o kyknos (No 64 in the Bibliography) was published in:
M English as Beauty and the Swan, Sigma 1994, ISBN: 960-425-045-0
m Korean as Baekjo wa Mi-nyeo, Blue Bird Child 2002,
ISBN: 89-7057-422-0

Oi treis symvoulés (No 63 in the Bibliography) was published in:
M English as Three Pieces of Advice, Sigma 1994, ISBN: 960-425-044-2
m Korean as Saegaji Chung-go, Blue Bird Child 2002,
ISBN: 89-7057-423-9

O mantolois (No 66 in the Bibliography) was published in:
W English as The Soothsayer, Sigma 1994, ISBN: 960-425-043-4
W Korean as Gae-eureun Jeomjeng-i, Blue Bird Child 2002,
ISBN: 89-7057-424-2

For young adults

Gods in Love I & II (No 71 & 72 in the Bibliography) was published in:
B Estonian as Armunud Jumalad, Tammerraamat 2013,
ISBN: 978-9949-482-78-8

Horis skia (No 101 in the Bibliography) was published in:
W English as Without a Shadow, 2007, Greece, 18 numbered copies

Sapfo - Dodeka poiimata (No 91 in the Bibliography) was published in:
W English as Sappho - Twelve Poems, Sigma 2004, Greece,
I[SBN: 960-425-097-3

Tou poiiti kai tis zografou Erotas kai Politeia (No 92 in the Bibliography)
was published in:
B English as The Guardians, Sigma 2003, Greece, ISBN: 960-425-092-2

Folk Tales from Greece I (No 95 in the Bibliography) was published in:
B German as Griechische Volksmdrchen I, Sigma 2002, Greece,
[SBN: 960-425-084-1

Folk Tales from Greece II (No 96 in the Bibliography) was published in:
B German as Griechische Volksmdrchen II, Sigma 2002, Greece,
ISBN: 960-425-085-X

Books published only

in foreign languege®

Eros (No 99 in the Bibliography)
B In English, 2016, Greece, 24 numbered copies

Peace Story (participation in a collective book)
M In English, NAMI Books 2010, Korea, ISBN: 978-89-91591-46-2

Gods in Love I (No 71 in the Bibliography)
B In English, Stephanidi 2009, Greece, ISBN: 978-960-98046-6-0

Gods in Love II (No 72 in the Bibliography)
M In English, Stephanidi 2009, Greece, ISBN: 978-960-98046-7-7

Aesop Fables and Jokes by lerocles (No 87 in the Bibliography)
M In English, Sigma 2006, Greece, ISBN: 978-960-425-099-8

Folk Tales from Greece I (No 95 in the Bibliography)
B In English, Sigma 2002, Greece, ISBN: 960-425-084-1

Folk Tales from Greece II (No 96 in the Bibliography)
B In English, Sigma 2002, Greece, ISBN: 960-425-085-X

Eintama taheboy al assefa (No 56 in the bibliography)
M In Arabic, Dar al Hadec, 1998, Lebanon

And...

Oi leventes (No 98 in the Bibliography)
M In Greek and Spanish (two-language version), 2024, Greece, 24
numbered copies

Tou anémou kai i1s Paineménis (No 108 in the Bibliography)
B In Greek and Spanish (two-language version), 1994, Greece, 50
numbered copies

A Silent Banquet (No 111 in the Bibliography)
M In Greek, English and French (three-language version), Stephanidi
2014, Greece, ISBN: 978-618-80561-3-8, 240 numbered copies
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My Home
—— To spiti mou (No 9 in the Bibliography) ——

Written by Despina Eracleous
Kaleidoscope, Athens 2024

et o ohoias,
lo g'ﬂf."’ dops
’?fiu- 0t Tay, o

] ilg'r"u[-""e.x ®
Once, my house took me to the zoo. I wanted - ol POTEkES a 7s

Lo f1s &}4.7
i 1
S P

-—'70?1(913& A POUKA 1, J'Xo?\a A

e =R d‘ul“‘ TOV g g
shouted. My house brings me to school every C= e Sbraag v =

morning. When we get close, I take off my Lo bgabo,
pajamas and slippers. I quickly put on my

to take the animals with me, bul the keeper

au ilz.r,. .
Fo q.ﬂ.bf;m {i W

school clothes. From the roof of my house, I see
the moon and the stars.

— What are you painting?

— A house and two horses...

Description
Inside the classroom, a girl and a boy write and talk about their homes.
This is because there are children who live in houses different from other
children’s. Houses on wheels, houses divided by a Green line, houses with
machine guns on their roofs, and others that are far away and isolated.
But in all these houses, the children always continue to dream.

In the book My Home, Stephanidi
gives much. With inexhaustible

45 trat want Lo o

S inspiration, she presents a dreamlike
visual feast, but with strong elements

of reality (barrels, soldiers).

 Other images propel the text

into the realm of surrealism,
#7 giving the last pages of the book
" the form of a silent book, where

J — " joy, hope, historical knowledge, and
] g ""“""““ “R M dreams hold sole sway.
) o -i’t ‘1E
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Yannis Papadatos

08 fractalart.gr, 20/8/2024
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02
Shoes With Straps

—— Papoutsia me louraki (No 69 in the Bibliography) ——

Written by Photini Stephanidi
Kaleidoscope, Athens 2020

As soon as I opened my eyes, I saw them in the

Dorerv Zregavitn semi-darkness. Black or chocolate brown, and if it
MAMOYTXIA

were spring, white. The shoes with the sirap and the
me AOYPAKI

small leather button. “Do you like them?” I got up. I
put them on. A turn like a waltz, and a kiss on my
father’s cheek, which, in the fifteen hours he had been
gone, already left tiny pinpricks on my face...

>

i
\
%-

KAAEIAOZKOTIO

Description

Twenty-one short stories of coming-of-age, through

the eyes of a girl from the age of four to fourteen. These true stories form
a narrative spine, guiding us through the
steps of the girl who usually wears

simple leather shoes with straps. Stories Twenty-one lens-flashes, so

where the girl begins to discover the interconnected yet maintaining an internal

complex world of adults, to express her autonomy, produce the wonderful

feelings, to discern the strength and imprint of a childhood and pre-

beauty of life, to treasure all these adolescence within a dark era, the colour

images, and wearing those same shoes, of a child seeing themselves, people and
to continue her journey. the world changing. A style-noir book for
teenagers and adults, for every reader,

with a dazzling simplicity that captures

e ' small fragments of a bygone era that we
Love, sensitivity, and profound humanism are , .
o ' o continue to encounter in its powerful
the core characteristics of this book by Photini
Stephanidi. Her truth, with the flexible, low

tone of writing she adopts, becomes familiar

remnants. The book’s images are once
again magical and unpredictable.

Apostolos Pappos

and tangible. Excellent, powerful images. elniplex.gr, 247202
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Iphigenia Mastrogianni

100 periou.gr, 2/4/202|
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Listen to Me, My Little Maria

— Akousé me, Maria mou (No 18 in the Bibliography) ——

Written by Antigone Metaxa (Aunt Lena)
Patakis, Athens 2017

Description
ANTITONH METAZA (OEIA AENA)

BpapioAraiac v Listen to Me, My Little Maria by Antigone
Metaxa, the legendary Aunt Lena, is a book for

Auovo ue, Mapia pov

young children, in a new edition and with fresh

S illustrations by Photini Stephanidi. This book was

QQTEINH ETEQANIAH

much loved by parents and grandparents who
were once children, and this edition is for their
grandchildren, for today’s children. It

is a book that teaches children
secrets about their lives and
educates them in the way only

| " B ' Aunt Lena, the most important
educator in Greece, knew how to do. The fairytale world of
the book, where animals talk and behave like humans,
opens a window for children into the world of
imagination, but also of life.

In this book, Photini tells a story with her palette
and reminds us of what we might not want to admit,
that we want to retumn to the treehouse, inside the
hollow of the tree, to the rabbit's warm house, into
the mother's embrace, and to be comforted.
Authentic and poetic images, archetypal images,
vibrant and tender, for all times and places, classic
images. We are there, and a healing feeling
surrounds us. Soon, we will find ourselves in the
paradisiacal clearing, of the forest and the world. In
the clearing where anything can happen.

Christina Frangeskaki
23/2/2017, personal note
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The Romantic Cat of the Deeps

O romantikos gatos tou vythou (No 28 in the Bibliography) ——

Written by Christos Boulotis

Polaris, Athens 2011

You two don’t need to keep me more,’
grumbled the annoyed cat Ernan. My word is a
contract. That’s how we land-dwellers are. But
if you don 'l trust me, fine, let ’s go, no need to
waste time. Every minute that passes, your
president ’s daughter is in more danger...

Description

On the coast of a beautiful island, the cat
Ernan appears very romantic. However, he is
crazy about small fish, which he catches with
sudden dives into the water until, one day, two
big red mullets grab him by the ears and drag

him forcefully to the bottom. He must be judged and punished. Down there,
the adventure begins. His fear transforms into courage. And from a
defendant, thanks to his feats, he will become a hero to the fish. His feline
heart will be filled with love for a beautiful fish.

104

In all the works of Christos Boulotis, including this one, a
qualitative sense of humor is easily discemible, as well as a
gentle emotion and a romantic tendency. This is a very
welcome quality in these arid times and conditions.

For the painter Photini Stephanidi, a unique person, let us
say that with her art, experiences and emotions she has
created the entire underwater world of the romantic cat of
the deeps. And for her bright images alone, the book is
worth reading even for adults.

Eleni Sarantiti
diastixo.gr, 2/10/2012
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Greek Mythology |

—— Mythologia 1 (No 29 in the Bibliography) ——

Author, storyteller, composer, singer: Dionysis Savvopoulos
Kathimerini, Athens 2011

The Giants hurled mountains at them, islands
sank into the sea, lands crumbled, rivers
changed course, or disappeared forever into the
earth. Like leaves on trees, our mountains
Olympus, Pelion, Pindus trembled...

Description

The Night and the Egg
When the Gods Toppled the Titans
Prometheus’s Fire

Our beloved troubadour Dionysis Savvopoulos brings
ancient myths to life even in our time, especially when
he connects the past with the present and completes
his narrative with a conclusion that reflects his own
perspective. In this playful journey, the illustrations of
Photini Stephanidi have dressed the narrative with
over 120 images in the complete work, a feat that is
only achieved through knowledge, experience and true
inspiration.
Christos Boulotis
January 201 |, from the preface of volume |
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The Alphabet's 24 Crazy Children

—— Ta 24 paraloga tis Alfavitas (No 39 in the Bibliography) ——

Written by Christos Boulotis
Synhroni Orizontes, Thessaloniki 2009

To 24 nocpéckéﬁ,

g aApofitog

XPHETOZ MNOYAQTHZ
uypagiég: GQTEINH STEGANIAH

Zeta asked for a scoop of ice cream from
Mama Alphabeta, but she brought her a
persimmon and a sack of spinach.

Didn ’t you see a small lamb driving a yellow
taxt and next to him, in a pink shirt, Xi was
sitting?

Ro 1is crazy about wheels, She rides a bike
even in her sleep, If you don’t believe me, come
and see, but after dinner...

Description

The 24 letters of the alphabet are delightful, naughty and very kind. And
they have imagination! All of them - from alpha to omega — are crazy
about incredible stories, which they share with children who are eagerly

learning the alphabet.
For each letter, we have a quatrain and a story. A story

that was invented and directed with great ingenuity by
Photini Stephanidi, adding cute unexpected elements to
her illustrations. The secret is that each such element
begins with the letter that stars each time.

Apostolos Pappos,
elniplex.gr, 30/3/2014

To ZriTa {ioe XwvAakt maywtd
art’ m Hapé my ahpapnita,

Ha ekeivn Tou ayépace AwTé

Kt gva ToouBdaAL BAiTa.

Mnv eidate éva pikpS apvakt
va odnydel KiTpLvo Tagl

Kal TAAL Tou pe pod Ao UZAkL
va kabetal to &i;

Tpehaivetal To po yia p6deq,
Kdvel TTodAATO aKdun Kat atov Umvo,

av dev ToTelelg, €Aa, Seq,
QaAAA peTd To Seimnvo.
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0/
Without a Shadow

—— Horis skia (No 101 in the Bibliography) ——

Written by Photini Stephanidi
Athens 2007

Following her flight, my eyes have taken in
more details of my strange surroundings. There
are traces of faded frescoes on the plastered
walls, and in one there is a yawning crack
through which pours light and music...

Qe Itepavion

On the floor there are two books. One of them
lies open, revealing pages with print and

coloured pictures; the other is closed. I move
towards them, but the little girl is there before me...

Description

A dreamlike story with three characters, like a small play without words,
with only stage directions. The surfaces used for the illustration are small
pieces of wood worn by the sea. The illustrator painted them and added,
where necessary, some three-dimensional elements, among them a small
handmade book containing the entire story “The Real Princess” by Hans
Christian Andersen.
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Mrs Mina and the Spring

— T kyria Mina kai T Anoixi (No 45 in the Bibliography) ——

Written by Christos Boulotis

Livanis, Athens 2006

New edition: Diaplous, Thessaloniki 2020

EBADZETE: BUBMOAATADYZ

Mrs Mina is coming! She’s coming!” And the
echo of his voice mingled with the joyful cries
of all the residents: She s coming, she’s
coming... Mrs Mina, Mrs Mina, Mina, Mina!’
This time, besides her red suitcase, the sensitive
Mrs Mina was also carrying a violet suitcase,
Jilled with needles, colourful threads, and a
silken fabric. And the fabric was delicate and
gossamer-like, so gossamer-like that it could
even fit in a baby s hand. But when you
unfurled 1t, it could cover the entire beautiful
place, from end to end...

Description

The award-winning fairytale by Christos Boulotis returns again with
spring, blossoming with optimism and the strength of faith in dreams in

every corner.

112

Christos Boulotis, as always,
inventive and restless. And
Photini Stephanidi’s
illustrations are very
sensitive. The image of the
“good fairy with mauve
sadness” is exceptiond),
resembling a wounded
swallow...

Eleni Sarantiti

Eleftherotypia newspaper,
28/4/2006

This fairy tale has won awards for the excellent illustrations by
Photini Stephanidi. And how could it not? Photini seems to
have a magical touch. Using egg tempera on cotton paper, she
has created fourteen works that don't just capture the eye. You
look at each page for minutes on end, finding captivating details
that draw you in. You don't need to be a literary critic to
appreciate the captivating effect of this collaboration. | felt it. And
even if my opinion doesn't count, | see it in the children, every
school year | read this book to them. One of the top Greek
titles of all time.

Apostolos Pappos
elniplex.gr, 2/10/2012
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A Game with Dreams

—— Paichnidi me ta oneira (No 50 in the Bibliography) ——

Written by Argyro Kokoreli
Ellinika Grammata, Athens 2004

Oh, let me just sleep a little while, the mother
TAIXN A AUVZSM sighs, just long enough to go to where my
daughter’s dream 1is, to see the rest and tell her
when she wakes up...

Description

The child’s dream travels and is completed by
the mother’s dream. Their relationship becomes
unique, and love bridges the differences. A
story of a thousand moons and dreams, tenderly embraced by drawings
and music, with humor as well.
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The Sad Nightingale

—— To poneméno aidoni (No 53 in the Bibliography) ——

TO TOPAPGIIC TOU. TOTTOU. HOG

<0 nove”é\,o
aNnodoVi

HEVEAROC OTEDAVIONG
Qwypadi€c: Pwreivin oTedavidn

Written by Menelaos Stephanides
Sigma, Athens 2000

1 never saw such a hideous old creature”,
satd Snooty to himself and then, out loud, he
sneered, Help you, old woman? Why, you 're at
death’s door already!” And with these words he
set the spurs to his horse and galloped away,
quite deaf to the shower of curses she sent after
him...

In this book, Stephanidi’s work has the charm,
the seriousness and the intensity of old icons

— and their clarity of line as well (...)

Eleni Sarantiti,
Eleftherotypia newspaper, 15/12/2000

For those who know the outstanding
published illustrations of this willowy cyclist
of the paintbrush at first hand and been
delighted by the poetry of her design,
composition and colours, this international
recognition (BIB plaque for the illustrations
of the book The Sad Nightingale) comes as
no surprise but rather as an expected
confirmation, an affirmation of an aesthetic
which knows how to combine traditional
views and visions of art, tried and tested
mysteries and codes, in a Greek way (...)

Christos Boulotis
Kathimerini newspaper, 30/9/2001
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Ol. One, Two, Three!

— Ena, dyo, trial ——
Written by Photini Stephanidi B Sigma 2002, Athens (No 5 in the Bibliography)

Description

Avisual approach to numbers with twenty-three paintings, twelve riddles, and an
introduction to addition. The creative notebook at the end transforms this artistic
arithmetic book into a souvenir of special value, as it will hold the child’s first steps in
knowledge and art.

120

%)
hV4
@)
O
o
w
>
'_
<
'_
Z
w
%)
w
o
a
w
o
w
>
o




!

Kl TTAPAZENO
ATT6YE,, ZYMBAINE]

ONTEINHIETEDANIAH

02. Something Strange Is Happening Tonight

—— Kati paraxeno apopse symvainei —
Written by Photini Stephanidi B Livanis 2006, Athens (No 3 in the Bibliography)

Description

boy... A secret journey... Eleven stops in other places and times. Eleven and more

invitations, one celebration. No one is missing; Little Red Riding Hood, Cinderella,
Snow White and the Seven Dwarves, The Little Match Girl, The Three Little Pigs, The
Big Bad Wolf, Pinocchio, The Little Prince, The Tin Soldier with his Ballerina, Puss in
Boots, Alice with her friends and Tom Thumb celebrate the retumn of little Panos and
bring the precious gifts of their stories, making the dream come real.
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2 [1APASENH ATAT®
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Luypopee
DOTHING TTEGANIAH

[P2T0 EYPRAATKO BPABEK)
Pier Taolo Vergerio

03. The Strange Love of the White
Horse and the Poplar Tree

—— I pardaxeni agapi tou alogou kai tis 1éfkas ——
Written by Christos Boulotis B Polaris 2011, Athens (No 27 in the Bibliography)

Description

ife begins to smile upon the lonely poplar when the white horse makes his appearance
|_ in the meadow. Between them there grows a strange and touching love — mocked
by some but marvelled at by others.
After many tribulations, the great round moon will bring the magic gold dust which
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will make them both the same and enable them to enjoy their love untroubled by their

many differences. But the answer they give him with one voice is completely
124

unexpected.
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lwypagiéc
OOTEINH ETEPANIAH

04. Cat-Gat-Karagat

—— Kat-gat-karagat ——

Written by Fotini Frangouli B Patakis 2011, Athens (No 26 in the Bibliography)

Description

at-gat-karagat! Magical words. Every night a sophisticated cat, Poupeta, watches the

dreams of her lady owner and close friend. The love and devotion in their
relationship give her tail the magical ability to intervene in dreams and — Cat-gat-karagat!
— to transform them, thus making the world better. Poupeta herself records this unique
experience and now as an author delivers a text filled with surprises and reflections.
Cat-gat-karagat, because the magic of love makes even cats authors!
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05. The Blackbird

— To kotsyfi —
Silent book m Kaleidoscope 2023, Athens (No I in the Bibliography)

Description

t was one February at sunrise when | first heard the blackbird's song. It woke me like a

sweet promise of the day to come. Little by little the bird revealed the secrets of its life
to me, from little mysteries through to great important ones, all wrapped in that
entrancing song that makes spring in the city even lovelier than the wild flowers of April,
The years roll by, with the blackbird always there behind the old wooden shutters of my
room. It sings and though | stay silent it is as if we are speaking to each other.

FIVE REPRESENTATIVE BOOKS
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Dwterviy Zregavidn

ruits, foliage, branches, life of

Fevery kind that inhabits this
strip of land, that builds and
rebuilds without deconstructing this
world we live in: this, the place called
Greece. Along with our gardens, our
houses, our neighborhoods, our
small or large cities. This is the
front line of the Greek landscape.

Next to it, a second strip made by
human action. These are the
objects; the small, everyday things
that were created by the hands of
people and found a place in their
lives, a place they deserved. They
found their place because people
needed them: a jug, twelve crayons
for the child to enjoy, a ball, a piece
of wood carved to give birth to
beauty, a candle, a clock to measure
life, a pair of shoes to walk far, a
bowl of apples, four little ducks in
the calm water, a few clothes-pegs
on a rope, some balloons because it
is nice to celebrate, a low stone
wall around a tree with good shade
that is both a table and chairs, a
thimble so that grandma’s fingers
don’t get pierced, a kite to

One, Two, Threel

Three elegant, beautiful books, filled with
challenging riddles from the distant year 2002
that feel as if they were created today

(No 5 in the Bibliography)

remember where where you came
from and where you’re going since
the entire universe is within you,
you are stardust and sky and there
you return.

The objects in Photini

Stephanidi’s world are not

superfluous. They have justly
earned their place. They have
conversed with materialism and set
it aside, simply and beautifully for
it has no place in the Greek
landscape. Because these, the many

and the excessive, are expendable,
the Greek landscape does not need

them.

“The Greek world is a
melancholic one”, wrote professor
and philosopher Dimitris Liantinis
in his book Exquisite Dream. The
painterly world of Photini
Stephanidi has that tender face of
melancholy, harmony, measure, the
beauty of disorder. It has simplicity
that rejects excess, materialism and
overload. It has also the laconic
quality of stone and earth, of flower
and cloud, of light that brings
shadow, of shadow that reveals
light. It has the cry of natural
sounds that you first see and then
hear, the flexibility of a tree that
withstands the north wind, it has
the youth, the blossom and the
gallop that you dream of with eyes
open and peaceful.

The colours in her work are also
a matter of study. They enrich
themselves with dozens of shades;

dreamlike, atmospheric,
meticulously worked, a quiver of
colours. The colours of the Greek
landscape are not harsh and hard,
they are not absolute. They are
bathed in light, they are
everywhere, they belong to
everyone, they are immortal and
strong. Such are the colours of
Photini Stephanidi. These are
shades you will not find in the
digital colour chart of the person
who thinks that he knows
everything.

Three books from the past, from
the dawn of the new century, gave

birth to this small note on the art of
Photini Stephanidi. Their titles:

One, Two, Three!, The Alphabet Book,
and Let’s Colour!. They were
published in 2002 by Sigma
Publications in a modern, small,

square format. They offer a visual
approach to numbers, letters, and
colours -- the three fundamental
materials for children when they
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first knock on the door of
knowledge and art. An artistic
springboard from which
Stephanidi’s fleet of images sets
out, besieging the senses, starting
with sight, which communicates
directly with the heart, and the
brain, which is in open
communication with it. Logic and
emotion, space and time, three
books that compile the smallest
elements with which we build
everything: words, numbers,
colours, speech, silence, the
geometry of the non-geometric, the
colouring of the colourless. A
redemption through the image.

Simultaneously, however, the

creator extends her own proposal to
the child, offering virgin territory
to create their own window to the

world, in an intellectual and artistic
game. These books function as the
cradles of art, notebooks of the first
artistic creation, constituting
precious mementoes of a childhood
that will return someday as
nostalgia and remembrance.
History will speak about Photini
Stephanidi. Whatever has a soul,
lives forever, perpetuates its
existence, invents meanings.
History will tell it again and again:
Photini’s images do not submit and
are not given anywhere except to
the places where beauty is born,
and from there they are nourished.

Apostolos Pappos,
preschool teacher and book critic
elniplex.gr, 6/1/2025

Three “diamond” books as a
concept, writing and aesthetic.
Inventive, original books with
cheerful, bright colours, bound with
strong fabric spines, which provide
knowledge to children, entertain
them, playfully exercise their
receptive ability.

Aristoula Ellinoudsi, art journalist
Newspaper Rizospastis, December 2003

Years before the widespread use
of the prefix as a component, if
a book wanted to claim the term
“postmodern”, without a legal
challenge, the book by Photini
Stephanidi Something Strange is
Happening Tonight would have
won. However, Stephanidi writes
and illustrates this book using her
own terminology, which has
nothing to do with “post-”, but with
“always”. Photini takes the thread
from the intermezzi of the 15th
century and, without using them as
a model, runs through the history
of that “fairy tale country” that
would be chosen as the world’s
favourite. Our boy, Panos, sharing

Something Strange
s Happening Tonight

(No 3 in the Bibliography)

his invitations, as in any true
surprise, delivers them in
improbable places. So he will travel
to the “fairy tale country” of the
eleven most popular fairy tales
(Little Red Riding Hood, Cinderella,
Snow White, Puss in Boots, Tom
Thumb, The Three Little Pigs, The
Tin Soldier, The Little Match Girl,
Alice [of Wonderland], Pinocchio,
The Little Prince). Thus we read the
story of Panos, while, in a very
inventive way, the eleven fairy
tales (intermezzi) are interspersed.
Sometimes in verse, sometimes in
prose, sometimes with rhyme,
sometimes with free verse; with
inventive vocabulary that, without

PUBLISHED REVIEWS OF THE SUBMITTED BOOKS



being obscure or complex, enriches
the child’s linguistic apparatus;
therefore, mind and heart. Excellent
ally in aesthetic enjoyment, the
illustration. The painter speaks with
words; and the words paint. This
kind of partnership is rare, but
wherever it is found, it is not
characterized by this harmony, this
balance that connects words and
images, revealing the virtues and
possibilities of each medium. Even
adults long to visit this “fairy tale
country” and live with our favourite
fairy tale characters, just as the
last two pages open up to
accommodate everyone.

Georgia Kakourou-Chroni, PhD., M.A.,
Ad.Dip.History of Art, Honorary Curator
of the National Gallery
livemedianews.gr, 24/12/2024

hotini Stephanidi is of this

world and yet not of it. Her
composition and colours are firmly
based in the shapes and shades of
the earth, but her imagination
soars above it to distant times and
places. Something strange indeed is
happening in her latest book, a
journey through the fairytales
which generations of children have
grown up on, yet have never lost
their charm. It is late at night and
everyone is fast asleep. But who is
in the attic, and what are these
noises we can hear? It is the hero
of the book, young Panos, and he is
setting off on a long, long journey
to the lands where his favourite
companions live. As he travels,
Panos meets characters familiar to
us all: Little Red Riding Hood, Snow
White, Puss in Boots, The Little
Prince, Alice, Pinocchio and a host
of others. They all tell a part of
their story, which then blends into
the new tale which the author has
woven. Many authors attempt to
describe dreams in their writings
and still more illustrators strive to
capture them with pen or brush. But
what are dreams, if not fragments
of experiences we have lived
through: confused, nonsensical and
entangled with vivid images and
strong emotions? Photini Stephanidi
achieves both author and
illustrator’s goals in her own
unique and entirely personal
manner. The pictures in the book

render with great artistry a sense
of people and places that exist both
in the reader’s imagination and on
the printed page.

Something Strange is Happening
Tonight is a charming tale about
fairytales both old and new, linked
together in just the way that

children make such links: by a
natural yet sometimes strange
association of ideas, by leaving
things out and freely adding
elements of its own.

Mariza De Castro,
author, critic, educator
Newspaper Ta Nea, December 2006
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03.

CHRISTOS BOULOTIS

HE STRANGE LOVE
OF THE WHITE HORSE AND
THE POPLAR TREE

Illustrated by
PHOTINI STEPHANIDI

Pier Paolo Vergeria

POLARIS PUBLISHERS

he Sirange Love of the White

Horse and the Poplar Tree is the
first book of the distinguished
archaeologist Christos Boulotis, who
counts almost forty years of
remarkable achievements in
children’s literature.

In 2011, a revised edition (Polaris
publishing house) was released,
featuring illustrations by Photini
Stephanidi. The book has already

The Strange Love
- | Of the White Horse
and the Poplar Tree

(No 27 in the Bibliography)

earned prestigious recognition with
the First European Prize “Pier Paolo
Vergerio”, awarded by the University
of Padova. The second prize, equally
significant — and for many, the first —
is the one awarded by its readers. It’s
a book that, like all good children’s
books, is read with exceptional
interest by adults as well.

Regarding the unusual love
between the White Horse and the

Poplar Tree, in the final lines of the
book, the moon puts all its strength
into awakening people to see “the
most fitting love on the whole
Earth”. The horse and the tree
articulated their argument for the
right to difference at a time when
such issues were still considered
marginal, bothersome, and untimely:.
The collaboration between
Christos Boulotis and Photini
Stephanidi has given children
masterpieces, as the author and
illustrator share a common vision of
the world, things, arts, dreams, and
their contribution to the child
through the book. The truth of this
statement is evident and confirmed
by the illustrations of The Strange
Love of the White Horse and the
Poplar Tree. Reading the book with

children promises pleasant surprises.

As the narrative unfolds and

children follow the images, they

discover, beyond the clearly visible
in the foreground figures of the
Horse and the Poplar Tree, pencil
sketches, words, short sentences that
could have been drawn by the
children themselves: small trees,
scattered leaves, stars, half and
whole moons, clouds, boats, a swing,
houses, birds, the sun, daisies,
stones, and anemones... all
recognized as child-drawn.

A very special book that allows
many different readings. The
illustrator offers each child a
different reading experience and
translates the author’s words, subtly
strengthening the book’s message
about mismatched things that can
evolve into the best of matches!

Georgia Kakourou-Chroni, PhD., M.A.,
Ad.Dip.History of Art, Honorary Curator
of the National Gallery
livemedianews.gr, 24/12/2024
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04.

OOTEINH OPATKOYAH

lwypagiés

otini Fragouli’s literary work
Fcan be summarized as follows:
Tradition, interculturalism and
ecological thought are its three
ideological components. Its style is
poetic, simple, and profoundly
reflective, suitable for readers of all
ages. Realism, imagination, and
magical realism are the narrative
approaches used. [...]

Cat-Gat-Karagat is illustrated by
Photini Stephanidi, one of the best
and most creative illustrators in
Greece today, with numerous
awards and distinctions in her
country and internationally. Her
illustrations in all the books she
works on engage in a dialogue with
the text, recounting it in a unique
way, and simultaneously
interpreting it, adding unexpected
elements.

The illustrations alternate on
each double-page spread, in colour
or black and white, suggesting the
setting of reality and dream. All the

| Cat-Gat- Karagat

Regarding a special book

(No 26 in the Bibliography)

images, even the page numbers, .
are painted on independently cut
grey cardboard pieces, which, as L

they are incorporated into the white

paper using the collage technique,
shape the space and narrate the
story abstractly and emotionally
too.

I pay particular attention to the
following illustrative images:

The cat on the cover, which
almost embodies the entire story
of the book and its dreamlike
atmosphere; Poupeta’s
upside-down walk (p. 10); the 4
author’s sleep while f|
Poupeta at her feet “sees”
the dreamlike scenes
with the large ship full
of blue roses (p. 19);
also this one with the
author-teacher in an
image of exceptional
beauty as she has a
cat-duck on her head
(p- 23). I note the

lonely girl (the author) who, because
of the loss of trees, cries alone in
the courtyard of her school (p. 31)
and the teacher-author reading
lying down by the sea while birds sit
on her umbrella (p. 34).

The bird as a symbol of freedom
is one of Stephanidi’s symbols,
which she depicts in many of the
books she illustrates. Furthermore,
in a memorable moment of her
illustrations, a child appears with a
plane tree leaf like an angel’s
wings (p. 39). Finally, the now
adult, tender teacher-author is
presented with aristocratic
simplicity, caring for the flowerpots
on her balcony (p. 42).

In every book that Photini
Stephanidi illustrates, and
particularly in this one, her images
are like telling a “personal” story
inspired by the text, to such an
extent that if the text were covered,
the book could be read as a silent
book. I would say that this is a
quality not often encountered.

In conclusion, this particular
book, with its unique poetic text
and equally poetic illustrations, is a
jewel of children’s literature. It is a
book that is enjoyable for adults as
well.

Yannis Papadatos, professor of Early
Childhood Education at the University
of the Aegean, author, book critic
diastixo.gr, 6/1/2025
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hortly before winter the
Sbeautiful and melodious bird in
the book by the exceptional painter
and writer Photini Stephanidi began
to leave us and found a place in a
sturdy tree whose branches caressed
the window of a small boy. Day and
night it faced the child: to sing to
him, to lull him, to wake him, to
look at him. It accompanied him,
flying wisely behind the boy and his
mother. And then, it turned around
to await him eagerly. And the boy?
He is captivated by the bird’s song.
His heart longs for the fluttering
and the exquisite song. He does not
speak to the blackbird. He knows
how to love it. He knows how to
distinguish the words that mean

The Blackbird

(No Ol in the Bibliography)

love. And tenderness. And beauty:.
And a great and strong friendship,
like the branches of the tall tree on
which it built the most beautiful
nest and soon the garden filled with
songs, innocence and kindness. A
child and birds around him and love
all around. The miracle of this life
that is given to us generously,
before our ecstatic eyes.

The book does not have text. I
believe it wasn’t necessary. Such
expression, so much brilliance, so
much goodness. So much beauty! So
much emotion. Photini Stephanidi
has once again brightened our hearts!

Eleni Sarantiti, writer, critic, member
of the Ornithological Society

diastixo.gr, 19/4/2024

hotini Stephanidi’s The Blackbird

is a beautiful story, and
secondarily a story about the cycle
of seasons, the passage of time, and
the nature of blackbirds. We have
in our hands a silent book that does
not primarily aim to teach children
or to educate them, but to share
with them the beauty of observing
nature. Thirteen illustrations unfold
a simple story with a beginning,
middle and end. An end that will
however become a beginning again.
The simplicity of the artist’s
drawings, the use of gentle but
strong colours, the economy of the
image, leave space for the unseen
words to tell the story of the bird
and the child. Notable is the way
the creator shows the need for
children to connect with the nature
around them, but also the complete
disconnection of adults, who will
admire everything only through
their electronic devices, and how
she chooses to incorporate
information about the life of
blackbirds into the image without
saying a word. For example, when

the young blackbirds grow but
before they learn to fly, they fall to
the ground but are closely
monitored by their parents to
prevent any danger.

A wonderful small book with a
large story in images and emotions,
in which every time you finish it
and start it again, you notice
something new. Ideal for young
children, but also older ones, who
will take it in their hands and
create their own story of the child
and the blackbird. Ideal also for
adults seeking a touch of optimism
in their daily lives. Look for it!

Zoe Koskinidou, specializing in
literature for children

and young adults
kokkinialepou.gr, 12/3/2023
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Thank you, butterflies, because you are
my teachers; you taught me more
than all that the scriptures gave me.

YANNIS TSAROUHIS

o much in the mind, so many feelings; and yet so little in the hand to

show for it. The sound of an inner voice, a picture that takes shape in

the imagination, a sense of what its atmosphere will be, its flavour
and its movement. Yet always a gap, impossible to bridge, between the
vision and its realization. There can be no compromise, however, since a
tangible result will bring more joy than anything imagined but not
realized. That which is only in the mind becomes confused with what is
real, that which is painted with that which is alive. There are times when
one feels scorn for the smooth and ‘Tacile’ surface of whatever work one is
creating, whether it be a rapid sketch or a composition that has been
months in the creating. And the materials? These, too, are important, each
helping one achieve one’s goal through its own unique qualities. For
painting, there is egg tempera, each brush stroke giving its own glowing
semitone of colour. Old powder colours, natural wherever possible, in all
the range of shades the earth provides and each, like precious herbs, with
its own name: red cinnabar and blue of lapis lazuli, Cyprus green and
yellow ochre, worked in with vinegar to keep them bright for ever. Fine
quality oil colours, or ones mixed from the same old powders. Little bricks
of old-style water-colour paint. Traditional Indian ink. Brushes of natural
bristle and others with long, fine hairs, hand-made in Japan. For
engravings, oil-based inks and an old press, hand-operated. Natural
surfaces, above all walls whose plaster is still damp. Paper made from
cotton or plant fibres. Wood, often bearing the marks of some former
purpose it once served. Pottery sherds, cloth, papyrus or any material that
has something of its own to offer, to inspire and more than often guide
one’s hand. And strength of spirit, at the same time both the easiest and
hardest thing to find. So much disappointment, so little satisfaction; so
rarely does everything fall into place, and so few the works that will
survive.

Ph. S.
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|. Egg-tempera on wood womn
by the sea from the book
Without a Shadow (101)

2. Egg-tempera on cotton-paper from
the book Alice in Wonderland
(in publication)

3. Egg-tempera on prepared paper
from the book The Three Trees (02)

4. Aquarelle on cotton-paper,
pre-design sketch for the book
The Blackbird (O1)

5. Oil and aluminium foil on old

newspaper, pre-design sketch for
The Tin Soldier (unpublished)

6. Egg-tempera on torn hand-made
chinese paper, pre-design sketch for
Little Red Riding Hood (upublished)

7. Egg-tempera on torn cotton-paper
glued to a painted background from
the book Grandma’s Cheese (82)

8. Linocut coloured and printed by

hand on hand-made Indian paper,

card after the book The Lettuce
Leaf (63)

9. Egg-tempera on Egyptian papyrus

from the book Adonis - Poems

(in publication)
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10.

12.

Egg-tempera on cotton-paper for
the poster of Elniplex “Give a
book on December 2 st!”

Egg-tempera on hand-made
paper for the artist book
The Gallants (98)

Egg-tempera on pre-coloured
cotton-paper for the book
A Party for Three (16)

Egg-tempera on cotton-paper
for the book Hap Hap the Fish
and Agapi (12)

. Egg-tempera on paper using tom

mask for the background from the
book Greek Mythology | (29)

. Soft pencil on rice paper from the

book By the Same Name (10)

Egg-tempera and pencil on
cotton-paper from the book
The Rag-picker Cat Bam-Boom
and the Moon (17)

Egg-tempera on pre-coloured
cotton-paper from the book
Something Strange Is Happening
Tonight (03)

Linocut coloured and printed by
hand using golden sheet for the
moons on hand-made paper, card
for the book The Little Donkey
Who Drank the Moon (47)
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19. Egg-tempera and pencil on
cotton-paper from the book
The Dog’s Life of John Afentoulis
the Cat (36)

20. Woodcut printed by hand on
chinese paper from the book
The Neighbour’s Cat (105)

2|. Egg-tempera on torn cotton-paper
from the book The Hidden
Water (34)

22. Fresco on prepared surface from
the book For You, My Little Bird
©7)

23. Egg-tempera on cotton-paper from
the book Eros and Psyche (84)

24. Egg-tempera on wood from the
book The Watermelon Thief (52)

25. Egg-tempera in successive layers
on paper from the book Mrs Mina
and the Spring (45)

26. Watercolour and pencil on paper
from the book The Rose Bush
that Lit Up the Sun (08)

27. Egg-tempera on cotton-paper from
the collective book Peace Story
(122)
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28. Egg-tempera with the manner of
watercolour on cotton-paper from
the book The Statue Who Was
Always Cold (54)

29. Ol painting for the background, ink
and watercolour on calendar sheet
for the hero image from the book
The Grandpa Who Told Lies (42)

30. Egg-tempera on cotton-paper from
the book Athinoula the Owl at the
Acropolis Museum (in publication)

31. Egg-tempera on cotton-paper,
from a work inspired by The
Strange Love of the White Horse
and the Poplar Tree (27)

32. Egg-tempera on cotton-paper from
the book A Game with the Little
Soldiers of Peace (44)

33. Gouache on paper from the book
The Dog is Flying, Flying! (51)

34. Gouache on paper from the book
The Cat and the Bear-Cub (62)

35. Gouache on paper from the book
The Marble Princess (57)

36. Ol painting from The Alphabet
Book (04)

Note: The numbers in parentheses refer
to the bibliography's book numbering.
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International (Selection)

nd immediately our little piglet ran, danced, transformed into a beautiful poppy.

“But | also want company,” it thought. And there, beside it, grew another
poppy, which had an idea, not small, but big: To become a coat! Two former
poppies, what a beautiful coat! A little bear called Dakis, who kept flying a kite, wore it...

From the book written by Christos Boulotis When a Ball Has Crazy Dreams (48).
The folded images were exhibited and won an award at the 43rd Golden Pen of Belgrade, 2005

B Biennale Illustration Bratislava (BIB)
Bratislava, Slovakia 2023, 2021, 2019, 2017, 2015, 2013, 2011, 2009, 2007,
2005, 2003, 2001, 1999, 1995

B Biennale Illustration Bratislava (BIB) as BIB distinction
Tokyo, Japan 2002

B Biennale Illustration Bratislava (BIB) as a special technique illustrator
Tokyo, Japan 2004

W 52nd, 5Slst, 50th, 49th, 48th, 47th, 46th, 45th, 44th, 43rd, 42nd, 40th, 38th,
36th Golden Pen Biennale of Illustration and Book Design
Belgrade, Serbia (since 1995)

B “International Print in Bejiing™
Bejiing, China 2003

M International Ex-Libris Centre, competition on “Freedom™
Sofia, Bulgaria 2003

M Premio Acqui International Engraving Meeting
Acqui Terme, Italy 2003

B International Ex-Libris Centre, competition on “Eros™
Havirov, Czech Republic 2003



MW Balkanial Ex-Libris competition on “The Bridge”, Tribel I
Belgrade, Serbia 2002

B “Contemporary Greek Illustrators”, Frankfurt International Book Exhibition
Frankfurt, Germany 2001

M International competition and exhibition Ex-Libris of Saint Niklaas on
“The Balloon™
Saint Niklaas, Belgium 2001

W TIBI - Tehran International Biennale of Illustrations, “The World of Love
and Lune™
Tehran, Iran 1999

m TIBI - Tehran International Biennale of Illustrations, “The World of

Secrets and Mysteries™
Tehran, Iran 1993

M International Competition of the Catholic Academy of Hamburg on
“Prodigal Son™
Hamburg, Germany 1992

M International Illustration Exhibition and Annual at the Bologna Book Fair
Bologna, Italy 1992 and Itabashi Art Museum, Tokyo, Japan 1992
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EXHIBITION OF GREEX ILLUSTRATION
FOR CHILDREN' S BOOKS

B AUSSTELLUNG ERIECHICHER

KINDERBUCHILLUSTRATION



[l “A Silent Banquet”, paintings, engravings

Zivasart Gallery, Athens, Greece, October 2023 — February 2024

M “Secret Gardens”, paintings

Cultural Space Macart, Athens, Greece, November 2022 - January 2023

M “Christos and Photini, words and pictures”, illustrations, paintings, engravings
Art space Apothiki, Limnos Island, Greece, August 2019 and
Gallery 7, Athens, Greece, December 2018 - January 2019

M “Icons of Eros™, paintings

Gallery 7, Athens, Greece, February 2016

M “Chloris™, paintings
Municipal Gallery, Mykonos Island, Greece, June 2015 and
Giorgio de Chirico Art Space, Volos, Greece, March - April 2014

W “Saveurs d’Ame”, paintings, illustrations

Périple / Arts et Lettres Helléniques, Brussels, Belgium, November 2013

M “The Strange Love of the White Horse and the Poplar Tree”, illustrations, paintings,
ceramics

Gallery 24, Athens, Greece, December 2012 - January 2013

W “The Painting Looks Like a Fairytale”, paintings, designs, illustrations, engravings
City Cultural Centre, Volos, Greece, March - April 2012

B “With the Paint-Brush of the Tales”, illustrations
Gallery Miranda, Hydra Island, Greece, August - September 2011

Individual (Selection)

he painter, with an open mind and heart, is present in every line, in every brushstroke. |

believe that this is the great compensation, the balance that is ensured between the
painter and her other quality, the illustrator. Because the illustrator Photini Stephanidi
forces herself to respect a text, but the painter, the one we see here, is exclusively herself.

With the well-known quality, the one that distinguishes and stamps her in all her means of

expression, let alone in her painting; because first and foremost she is a painter.

Dr Georgia Kakourou-Chroni, honorary curator of the National Gallery, from her introductory
speech at the Exhibition “A Silent Banquet”, Zivasart Gallery, 2023-2024



B “Eros and Psyche, Sappho, Without a Shadow”, paintings, illustrations, constructions

Hryssothemis Gallery, Athens, Greece, October 2007

M “Shards of Absence”, 24 etching works
Gallery of Art and Books, Athens, Greece, April 2005

B “Words and Pictures™, illustrations

Heidelberg Town Hall, Germany, April 2004

M Selection of paintings and constructions

Clasing Gallery, Minster, Germany, November 2000

W Selection of paintings and engravings

Hryssa Gallery, Katerini, Greece, March 1999

B “Environments”, Paintings, illustrations and workshop

Town Hall of Aghia Paraskevi, Athens, Greece, January 1999

W “The Dress that Went into a Walnut”, paintings and illustrations

Literary and Art Place named “Stoa”, Athens, Greece, December 1998

B “Close-range landscapes”, paintings

Miranda Gallery, Hydra Island, Greece, July - August 1998

M “For the Wind and the Praised One”, paintings, engravings and an artist book

Institute Cervantes of Athens, Greece, January 1995

[l Selection of paintings and designs

Eleni Koroneou Gallery, Athens, Greece, February 1988




Group (selection)

n Photini Stephanidi's art, whether it is pure painting or illustration, the ephemeral

relates to the timeless, often following the repetitive rhythm of nature. Through the

inexhaustible and healing realm of fairy tales, Photini seeks an inner rebirth through her
artistic approach..

Athina Schina, from the catalogue of the exhibition
“Towards the Garden of the Hesperides”, p. 23, Andros Island, 2024

B “Towards the Garden of the Hesperides™, paintings

Petros & Marika Kydoniefs Foundation, Andros Island, Greece 2024

B “Soothing Sorrow, Looking Towards the Dawn”, paintings

Petros & Marika Kydoniefs Foundation, Andros Island, Greece 2015

M “Invito”, paintings

Giorgio de Chirico Art Space, Volos, Greece, 2014

B “Contemporary Greek Art”, paintings
Visual Arts’ Center of Shanghai Artists’ Union, Shanghai, China, 2013

B “The Deceit of the Flesh”, paintings

Frissiras Museum, Athens, Greece, 2013

B “Red Thread™, illustrations
Historical Museum of Hydra Island, Hydra Island, Greece 2012

M “Eikonographia®, illustrations
Hryssothemis Gallery, Athens, Greece 2011-2012

B “Seven Strange Short Stories™, paintings
Gallery 24, Athens, Greece 201 1

M “For Mr. Andersen”, paintings
Town Hall of Athens, Greece, 2007

W “Travelling by Pictures”, I[llustrations

Giorgio De Chirico Center, Volos, Greece, 2007

B “Once upon a Time was Penelope Delta™, paintings

Psychico College, Athens, Greece 2006

W “Barefoot Pictures”, contemporary Greek illustrators,

Bolognafiera, Bologna, Italy, 2004
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B “Greek Illustrators”
EETE Gallery, Athens, Greece 2004

B “Vassilis Zevgolis’s Ex-Libris collection™

EPASKT Gallery, Plaka, Athens, Greece 2003

B “Greek Engraving Triennale™
Pieridis Gallery, Glyfada, Greece 2000-2001
M Paintings
Clasing Gallery, Minster, Germany 1998
M Paintings
Galleria Alameda, Vigo, Spain 1998
M Painting
Galleria Obradoiro de Artes, Ourense, Spain 1996
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W “Through the Way of Fantasy”, illustrations
Nafplio Gallery, Nafplio, Greece 1994

M “Erslossene Raume”, paintings, installations, sculptures, European workshop.

ACC Gallery, Weimar, Germany 1993

M “Landscape Art”, paintings
French Institute, Philothei, Athens, Greece 1993

W “Playing with Art”, illustrations and constructions

French Institute, Philothei, Athens, Greece 1991

M “Panhellenic Exhibition of Art”, paintings
OLP, Piraeus, Greece 1987

M “Four Young Painters”, paintings

Miranda Gallery, Hydra Island, Greece 1986




CHILDREN'S
CREATIONS




he “Child's Comer” (Steki Paidiou) of the Municipality of Volos has been
operating in the city since 1986. It is a space where the Children’s Library, along
with the visual arts and theatre education workshops, provide children with the
opportunity to engage with culture and art, and to express themselves creatively.
This section briefly presents some clay sculptures created by children at the “Child's

Corner,” inspired by five books written by Christos Boulotis and illustrated by Photini

Stephanidi. The children were guided by Paraskevi Tsima (historian-archaeologist), the
head of “Child's Corner,” and Natassa Mosiou, ceramist.

From The Statue
that Was Always Cold

CHILDREN'S CREATIONS

~]
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From The Revolution From The Romantic Cat
of Old Toys of the Deeps

CHILDREN'S CREATIONS

1
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From The Strange Love From The Little Crocodile
of the White Horse and the Poplar Tree that Became a Meadow
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SOURCES OF THE IMAGES IN THE DOSSIER

Cover, back-cover: Image details from the book Something Strange Is Happening Tonight. These
images relate to “The Little Match Girl" by Hans Christian Andersen

p. 2: lllustration from the book The Girl who Hid Inside an Orange

p. 4-5: lllustration from the book The Cat That Flew Off with the Swallows

p. 8-9: lllustration from the book Something Strange Is Happening Tonight

. 10: In the studio, illustrating the book The Three Trees

. 10-15: Image details from the book Something Strange Is Happening Tonight

. 16-17: lllustration from the book The Old Toys’ Revolution. Image details from the same book,
on pages |8 and 20.

. 19: lllustration from the book The Guardians - Poet and Painter

. 211 lllustration from the book The Statue Who Was Always Cold

. 22-23: lllustration from the book The Little Crocodile that Became a Meadow

25: The poster for the International Children’'s Book Day 2023

. 26-27: Works from the individual exhibition “Secret Gardens”

. 28: lllustration from the book My Tzieri, 1922

. 30: Cover illustration from the book Shoes With Straps

. 317 In the studio, illustrating the book The Blackbird

. 32: Cachet for the book The Cat That Flew Off with the Swallows

. 33: Greek version of the poster for the International Children's Book Day 2023

. 36-37: lllustration from the book The Little Crocodile that Became a Meadow

. 38-39, 43: lllustrations from the book Sheep Bells and Roast Potatoes

. 45: lllustration from the book Persephone’s Song. This image relates to “The Sandman” by
Hans Christian Andersen

. 46-47: lllustration from the book The Cat from Smolenski Street

.48, 50, 65: lllustrations from the book The Girl who Hid Inside an Orange

. 66: Image detail from the book Eros and Psyche

. 68: lllustration from the book The State Run by Cats

. 74-73: lllustration from the book For You, My Little Bird

. 76 Image detail from the book The Gallants

. 80: Image detail from the collective book About Our City

. 84-85: lllustration from the book The Cat from Smolenski Street

. 86 lllustration from the book The Apricot Tree that Grew in a Slipper

. 90-91: lllustration from the book The Dress that Went into a Walnut

. 96-97: lllustration from the book Without a Shadow

. 118-119: lllustration from the book The Strange Love of the White Horse and the Poplar Tree

. 130-131: lllustration from the book Cat-Gat-Karagat

. 144-145, 146 lllustrations from the book The Shadow Butterfly

. 156-157: Work (triptych) from the individual exhibition “The Strange Love of the White
Horse and the Poplar Tree”

. 162, 165: Works from the individual exhibition “A Silent Banquet” CONTACT
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. 166: Work from the group exhibition “Towards the Garden of the Hesperides” www.photinistephanidi.gr
e p. |79: lllustration from the book The Girl who Hid Inside an Orange photstephan@gmail.com
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As they soar up towards the light

A little boy comes into sight.

He's nding a melon skin through the sky
And passes her something as he goes by.
Now It's not matches the girl is holding

But an envelope with a note she'’s unfolding,
“Granny, a party —and I'm to go, too!”

“"A New Year's feast! Oh, lucky youl".




