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Kestutis Kasparavi¢ius

Kestutis Kasparavicius was born in 2 June, 1954 Aukstadvaris, Lithuania.
Aukstadvaris is situated near Vilnius and is famous for its beautiful landscape. Kestutis‘s parents were
teachers at a primary school, He had two older brothers,

When he was in the third form he left Aukstadvaris and came to Vilnius where he began his studies at
M.K.Ciurlionis School of Arts, majoring in choir conducting. After finishing school in 1972, he
decided to transfer his focus from music to fine arts,

Thus, in 1972 he entered Vilnius Institute of Arts (now the Academy of Arts), the speciality of graphics
design, Kestutis was not prepared profesionally for such studies but his older brother Vydas, a student
of the same Institute, helped him very much and taught him the intricacies of drawing. There were
periods of disillusionment, apathy, and some unavoidable breaks, e.g., he had to spend two years in the
Soviet Army, But finally, in 1981, he graduated from the Institute of Arts.

He started as a graphic designer at a publishing house where his talent for illustrating was noticed.
Since 1984 he has been working as a children’s books illustrator and author and has
completed 58 books. Kestutis favoriic technology is watercolour.

His works has published for various publishers from whole world: Nieko Rimto, Vilnius; Essiinger
Verlag, Esslingen, Coppenrath Verlag, Munster; Grimm Press, Taipei; Boyds Mills Press, Honesdale,
Agertofts Forlag, Copenhagen, Papadopoulos, Athens, Calligram, Paris, Fondo de Cultura Econemica,
Mexico, Jakkajungsin Publishing, Seoul, Daeyeon Publishing, Seoul, Livraria Martins Fontes Ediiora,
Sao Paulo, Editora Atica, Sao Paulo, Gotmer-Bechi-Aramith, Bloemendaal, Harry N.Abrams, New
York, Thule Ediciones, Barcelona, Yavreh, Jerusalem.

Kestutis Kasparavicius books have published into 27 languages: Lithuanian, German, English, French,
Spanish, Catalan, Portuguese, Italian, Greek, Danish, Dutch, Finish, Estonian, Latvian, Bulgarian,
Polish, Russian, Ukrainian, Croatian, Turkish, Japanese, Chinese, Korean, Hebrew, Thai, Ilungarian,
Slovenian,

1988 Member of the Lithuanian Artists’ Association.
2008 Member of IBBY Lithuanian Section.

Kestutis Kasparavicius has daughter and three sons. He lives in Vilnius.

www . kestutiskasparavicius.com
https://www.facebook.com/Kestutis. Kaspar

E-mail: kestutis@kestutiskasparavicius.com
Tel. : +370 62443211

Address:

Kestutis Kasparaviéius

Pylimo 32-10

LT-01135, Vilnius



Kestutis Kasparavicius: a great master of children’s book art

Kestutis Kasparavitius is the most famous Lithuanian illustrator and writer of children’s books in
Lithuania and abroad. The world of his illustrations is known to readers of children’s books in
Europe, Asia, North and South America, he travels a lot and is welcomed in many countries from
Mexico to Iceland. He drew his first illustrations for children’s books in 1984, and since 1989 has
worked with publishers in countries like Germany, Denmark, Greece, France, Mexico, the U. 5.,

Taiwan, South Korea and China.

He gained widespread recognition for illustrating classic works such as Hans Christian Andersen,
Carlo Collodi, E. T. A. Hoffmann, G. A. Biirger and Fyodor Dostoycvsky. Before Kasparavi¢ius,
hardly any books by foreign authors were illustrated, so, in this respect, the artist has considerably
expanded the horizons of Lithuanian book art and the illustration of children’s literature in
particular. At the same time, the artist’s illustrations allowed the reader to view the works os world

known authors from a different angle, thereby enriching the interpretation of these works,

The subtle colours of his watercolour painting, his precise drawings, masterfully rendering detail,
innovative composition, humour and elegance sct Kasparavifius apart from other artists. His
illustrations are bathed in a good mood, and set themselves apart with their wit and humour.
Kasparavitius constructs a lyrical and poetic story in a flowing manner using a traditional narrative
model, and the nonsensical story that he creates is not only pleasant, but even seems logical. And
for children, this fairy tale is a story about wonderful dreams in which cats talk, dogs bake apple

pies and mothers know how to fly.

The list of this talented artist includes over 60 books, spanning from world classics and
contemporary authors to his own books that he has illustrated. He is also the author of 18 books that
can be found in more than 20 languages. As an illustrator he has organised over 20 solo exhibitions

and participated in numerous international group exhibitions.

Kasparavitius is a highly prolific artist, with a distinctive style and an exclusive, lifetime’s
dedication to this creative field. His individual artistic style can handle a variety of themes and
genres, and perfectly bring out the gist of each illustrated text. In his illustrations of picture books,
Kasparavitius creates a charming and ingenious world of childhood that children of different
nations can relate to. His work fosters an optimistic outlook and love for every living creature, it

sharpens the awareness of the material environment and develops aesthetic feelings.



Awards

1. Golden Pen award, Belgrade, 1990, for the Book,New Year", Text by Janina Degutyte;

2. UNICEF award “Illustrator of the Year”, Bologna Children's BookFair, 1993, for the Book,.Duck
and Kangaroo®, Text by Edward Lear;

3. 11 Diploma “Premi Intexnational Catalonia d'Illustracio”, Barcelona, 1994, for the Book,, The Honest
Thief™, text by Fiodor Dostoevsky;

4. Award for Excellence, Bologna Children's BookFair, 2003, for the Book ,,The Pied Piper of Peru®,
Text by A. Tompett,

5. ,.Silly Stories* — Bookof the Year for Children, Vilnius, 2005, Text by Kestutis Kasparavi¢ius;

6. Diploma, Tallin Illustrations Triennial, 2006, for the Book,,Short Stories®, Text by Kestutis
Kasparavitius;

7. Diploma, Vilnius BookFair 2007, for the Book,,Short Stories®, Text by Kestutis Kasparavidius;

8. ,,The Missing Picture® — Bookof the Year for Smallest Readers, Vilnius, 2007, Text by Kestutis
Kasparavifius;

9., Florentius the Gardener” — Laureate of the Children‘s Bookof the Year Competencion, Vilnius,
2008, Text by Kestutis Kasparavigius;

10. Salonul International de Cartc pentru Copii, Chisinau, Moldova, 2008, for the Book, Florentius the
Gardener*, Text by Kestutis KasparaviCius;

11. Children"s Literature Award by the Ministry of Education and Science of Lithuania, 2008;

12. ,,The Hare Marcus the Great™ — Laureate of the Children‘s Bookof the Year Competencion,
Vilnius, 2009, Text by Kestutis Kasparavicius;

13. Baltic Sea Region Janis Baltvilks International Prize in Children's Literature and BookArt, Riga,
2010, for the Book,, The White Elephant®, Text by Kestutis Kasparavicius;

14. Golden Sign by Lithuanian Artists” Association, 2010;

15. Atrapallibres Award for Children's Literature, Barcelona, 2011, for the Book,,Short Stories", Text
by Kestutis KasparaviCius;

16. IBBY Honor List, 2012, for the Book ,,The Little Winter®, text by Kestutis Kasparavi¢ius;

17. . The Dream Cat* — Laureate of the Children‘s Bookof the Year Competencion, Vilnius, 2012,
Text by Kestutis Kasparaviéius;



18. The White Ravens list, Internationale Jugendbibliothek, Miinchen, 2013, for the Book,, The Dream
Cat, Text by Kestutis Kasparaviius;

19, Premio Vittoria Samarelli, Associazione Giuseppe Acerbi, Castel Goffredo, 2013, for the Book
,Strawberyy Day“, Text by Kestutis Kasparavi¢ius;

20. The most beautiful Lithuanian children‘s book, 2013, for the Book ,,Undcrwater Story®, Text by
Kestutis Kasparavidius;

21. Nami Concours, 2015(Korea), short list, for the Book ,,The Shaky Knight“, Text by Kestutis
Kasparavi¢ius;

22. "AuBergewdhnliches Buch 2015", 15. Internationalen Literaturfestival in Betlin, for the Book
,Pinocchio®, Text by Carlo Collodi;

23. Nami Concours, 2017 (Korea), short list, for the Book ,,The Neighbour around the Corner*, Text
by Kestutis Kasparavi€ius;

24. Nominated for the Hans Christian Andersen Award, 2008 and 2010;

25, Nominated for the Astrid Lindgren Memorial Award (ALMA), 20052006, 2012-2017;



COMPLETE BIBLIOGRAPHY

1. Idomiyjy darby pamokos [The Crafty Art Lessons]. Text Liudmila Vasiljeva-Gangnus. Kannas:
Sviesa, 1984,

2. Zilo Silo darbininkai [Grey Forest Workers]. Text Anzelmas Matutis. Kaunas: Sviesa, 1985.
3. Ko verke plekinyte [The Little Flounder]. Text Arvydas KaZdailis. Vilnius: Vyturys, 1985.
4. Naujieji metai [New Year]. Text Janina Degutyté. Vilnius: Vyturys, 1986.

5. Tik trys vilkiukai [Only Three Whelps]. Text Vytautas Petkeviius. Vilnius: Vyturys, 1986.
6. Barono Miunhauzeno nuotykiai [Miichhausen]. Text G.A.Biirger. Vilnius: Vyturys, 1987.
7. Godus $uo [Avid Dog]. Text Ksaveras Sakalauskas-Vanageélis. Vilnius: Vyturys, 1989.

8. Lietuviskos pasakos [Lithuanian Fairy Tales]. Text Oskar Milosz. Vilnius: Vyturys, 1989

9. Toj pirkeléj senelivkas [Little Old man in the ITut]. Text Jonas Kasparavi¢ius. Vilnius: Vyturys,
1989,

10. Kleine Wesen [Little Nothings]. Text Joachim Ringelnatz. Esslingen: Esslinger, 1989,
11. Bilietas i§ dangaus [Ticket from Heaven]. Text Juozas Erlickas. Vilnius: Vyturys, 1990.
12. Ten uz misko [Beyond the Forest], Jonas Kasparaviius, 1990, unpublished.

13. Die Bremer Studtmusikanten [The Bremen Town-Musicians]. Text James Kriiss. Esslingen:
Esslinger, 1990.

14. Die Enten laufen Schiittschuh und anderse Gedichte [Ducks on Skates]. Text Christian Morgenstern.
Esslingen: Esslinger, 1991.

15. Miinchhausen [Munchhausen]. Text G.A Biirger. Esslingen: Esslinger, 1991.

16. Die Ente und das Kinguruh und andere Gedichte [Duck and Kangaroo]. Text Edward Lear.
Esslingen: Esslinger, 1992,

17. Pinocchio. Text Carlo Collodi. Munster: Coppenrath Verlag, 1993,

18. Zvyniuko laiskai i§ Kariby jiros [Caribbean Letiers]. Text Arvydas KaZdailis. Vilnius: Vyturys,
1994,

19. [The Honest Thief — Chinese edition]. Text Fiodor Dostoevsky. Taipei: Grimm Press, 1994.
20. Schiaraffeniand [Lazinessland]. Text Roswitha Frohlich. Esslingen: Esslinger, 1994.

21. Ostereier |Eastereggs]. Text Kestutis Kasparaviéius. Esslingen: Esslinger, 1995.
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. Lisas Reise [Lisas Journey). Text Paul Maar. Esslingen: Esslinger, 1996.
. Reineke Fuchs [Reineke Fox]. Text Anne Jiissen. Munsier: Coppenrath Verlag, 1997.

. The UNICEF book of fairy tales: pictures and tales from thirteen countries. Texts Avril Soecknick.

Ravensburger Buchverlag, 1997.
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. Weihnachten bei Familie Bdr... und anderen Tierfamilien [The Bear Family's Christmas]. Paul
Maar. Esslingen: Esslinger, 1997.

. [The cat who thought she was a dog & a dog who thought he was a cat Fairy Tales — Chinese
edition], Text Isaac Bashevis Singer. Taipei: Grimm Press, 1998.

Der Nussknacker [The Nutcracker]. Text E.T.A. Hoffmann. Munster: Coppenrath Verlag, 1998.
[The Freeshooter — Chinese edition]. Text C. M.Weber. Taipei, Grimm Press, 1999.

Paul Maar Familie Bar auf grosser Weinachisfahr( [The Bear Family's World Tour Christmas].
Esslingen: Esslinger, 1999,

The Last Chimney of Christmas Eve. Text, Linda Oatman High. Honcsdale: Boyds Mills Press, 2001.
Pinokio nuotykiai [Pinocchio Adventures]. Text Carlo Collodi. Vilnius: Tyto Alba, 2002.
The Pied Piper of Peru. Text Ann Tompert. Honesdale: Boyds Mills Press, 2002.
The Little Match Girl. Text I1. Ch. Andcrsen. Honesdale: Boyds Mills Press, 2002.
[Silly Stories — Chinese edition]. Text Kestutis Kasparavi¢ius. Taipei: Grimm Press, 2003.

Yon Weihnachtsteddy, der sich selbst verschenken will [The Christmasteddy]. Text Inge Thoma.
Munster: Coppenrath Verlag, 2003.

Brother Bartholomew and the Apple, Grove. Text Jan Cheripke. Honesdale: Boyds Mills Press,
2004,

Learn English with Aesop. Taipei: Grimm Press, 2004,
St. Valentine, Text Anne Tompert. Honesdale: Boyds Mills Press, 2004.

Tingineé ragana [Lazy Witch). Text Aurelija Cercdejevaite. Vilnius: Kronta, 2004,

[Short Stories — Chinese edition]. Text Kestutis Kasparavicius. Taipei: Grimm Press, 2005.
Spragtukas ir peliy kavalius [Der Nussknacker]. Text E.T.A. Hoffmann. Vilnius Nieko rimto, 2003.
Coliuke [Thumbelina]. Text H.Ch. Andersen. Vilnius: Nicko Rimto, 2005.

[The Little Claus and Big Claus — Chinese edition]. Text H.Ch. Andersen. Taipei: Grimm Press,
2006.



44. Braskiy diena [Strawberry Day). Text Kestutis Kasparavigius. Vilnius: Nieko Rimto, 2007.
45. Dinges paveikslas [The Missing Picture]. Text Kestutis Kasparavigius. Vilnius: Nieko Rimto, 2007.

46. Sodininkas Florencijus [Florentius the Gardener]. Text Kestutis Kasparavi¢ius. Vilnius: Nieko
Rimto, 2007,

47. [The Sharpest Spear and the Strongest Shield — Chinese edition). Taipei: Grimm Press, 2008.

48, Kiskis Morkus Didysis [Morkus the Great Hare). Text Kestutis Kasparavi¢ius — Vilnius: Nieko
Rimto, 2008.

49, Baltasis Dramblys [White Elephant]. Text Kestutis Kasparavi¢ius. Vilnius: Nieko rimto, 2009.

50. Mazoji Ziema [The Liitle Winter}. Text Kestutis Kasparavi¢ius Vilnius: Nieko rimto, 2010.

51. Sapny katyté [The Drecam Cat]. Text Kestutis Kasparavi¢ius Vilnius: Nieko rimto, 2011,

52, Povandeniné istorija [Submarine History]. Text Kestutis Kasparavi€ius. Vilnius: Nieko rimto, 2013.
53. Kestutis Kasparavitius Apie daikius [About Things], Vilnius: Nicko rimto, 2013.

54. Drebantis Riteris [The Shaky Knight). Text Kestutis Kasparavigius. Vilnius: Nieko rimto, 2014.

55. Apie gyviinus [About Animals). Text Kestutis Kasparavi€ius. Vilnius: Nieko rimto, 2014.

56, Apie 3j bei t¢ [About This and That]. Text Kestutis Kasparavi¢ius Vilnius: Nieko Rimto, 2015.

57. Kaimyné uz kampo [The Neighbour around the Corner]. Text Kestutis Kasparavidius. Vilnius: Nieko
Rimto, Vilnius, 2016.

58. Suniskos Dienos [Doggy Days]. Text Kestutis Kasparavi¢ivs. Vilnius: Nieko Rimto, Vilnius, 2017.



KESTUTIS KASPARAVICIUS: Translations

. Idomiyjy darby pamokos [The Crafty Art Lessons]. Text Liudmila Vasiljeva-Gangnus.
Lithuanian edition. Kaunas: Svicsa, 1984;

Russian edition. Moscow: Pedagogika, 1985;

New Russian edition. NIGMA, Moscow, 2014.

. Baron Miunhauzeno nuotvkiai [Munchhausen]. Text G.A. Biirger.
Lithuanian edition. Vilnius: Vyturys, 1987,
Estonian edition. Tallinn: Eesti Raamat, 1992,

. Die Bremer Stadtmusikanten [The Bremen Town-Musicians]. Text James Kriiss.
German edition. Esslingen: Esslinger, 1990;

English edition. Esslingen: Esslinger, 1994;

Danish edition. Copenhagen: Agertofts Forlag, 1995,
Japanese edition. Esslingen: Esslinger, 1998;

French mini edition. Fribourg: Calligram, 2002;
Korean edition. Seoul: Shin Won Agency Co, 2005;
New mini German edition. Esslingen: Esslinger, 2010;
New mini English edition. Esslingen: Esslinger, 2010;
I ithuanian edition. Vilnius: Nieko Rimto, 2014;
Latvian edition. Riga: Liels un Mazs, 2015,

. Die Ente und das Kdanguruh und andere Gedichte [Duck and Kangaroo]. Text Edward Lear.
German edition. Esslingen: Esslinger, 1992;
Lithuanian edition (Text Loreta Kavolé), Vilnius: Nieko Rimto, 2007.

. Pinocchio. Text Carlo Colledi.

German edition. Munster: Coppenrath Verlag, 1993,
Greek edition. Athens: Papadopoulos, 1998;

German mini edition. Munster: Coppenrath Verlag, 2002;
New German edition. Munster: Coppenrath Verlag, 2005;
Korean edition. Seoul: Montessori Korea Co, 2006;
Finnish edition. Helsinki: Egmont Kustannus Oy Ab, 2009;
Chinese edition. Nanjing: University Press, 2012;
Lithuanian edition. Nieko Rimto, Vilnius, 2014;
Vietnamese edition, 2016.

| The Honest Thief]. Text Fiodor Dostoevsky.
Chinese edition. Taipei: Grimm Press, 1994;
French edition. Fribourg: Calligram, 1997,
Chinese mini edition. Hong Kong: Sunbeam, 1999;
Greek edition. Athens; Papadopoulos, 1997,
Korean edition. Seoul: Open Books, 2000.

. Schlaraffenland [Lazinessland]. Text Roswitha Frohlich.
German edition. Esslingen: Esslinger, 1994;

Danish edition. Copenhagen: Agertofts Forlag, 1994;
Spanish edition. Mexico: Fondo de Cultura Economica, 1994;
Korean edition. Seounl: Daeyon Publishing, 2002.
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11.

12.

13.

Portuguese edition. Sao Paulo: Livraria Martins Fontes Editora, 2003;

Lithuanian edition, Text Vytautas V. Landsbergis. Vilnius: Nieko Rimto, 2006,
Hebrew edition, Jerusalem: Yavneh, 2006;

Latvian edition, Riga: Liels un mazs, 2008;

New Lithuanian edition. Text Kestutis Kasparavitius. Vilnius: Nieko Rimto, 2015;
New German edition. Die Reise ins Schlaraffenland. Stuttgart: Urachhaus, 2017.

Ostereier [Eastereggs]. Text Kestutis Kasparavicius.

German edition. Esslingen: Esslinger, 1995;

Spanish edition. Mexico: Fondo de Cultura Economica, 1995;

Dutch edition. Bloemendaal: Gotmer-Becht-Aramith, 1996;

Greek edition. Athens: Papadopoulos, 1998;

Korean edition. Seoul: Jakkajungsin Publishing Co, 2005;

Lithuanian edition. Text Vytautas V, Landsbergis. Vilnius: Nieko Rimto, 2006.

Lisas Reise [Lisas Journey]. Text Paul Maar,

German edition. Esslingen: Esslinger, 1996;

Danish edition. Kopenhagen: Haase, 1996;

Greek edition. Athens: Kastor, 1998;

Portuguese edition. Sao Paulo: Editora Atica, 2000;

Korean edition. Seoul: Daeyon Publishing, 2002;

Spanish edition. Mexico: Fondo Cultura Economica, 2005;
Lithuanian edition, Text Vytautas V. Landsbergis. Vilnius: Nieko Rimto, 2006;
Hebrew edition. Tel Aviv: Pikarski, 2006;

Chinese edition. Beijing: New Buds Publishing, 2012;
French edition. Suresnes (Paris): Editions Chlochette, 2014.

Reineke Fuchs [Reineke Fox]. Text Anne Hissen.
German edition. Munster: Coppenrath Verlag, 1997;
Korean edition. Seoul: Montessori Korea Co, 2006.

The UNICEF book of fairy tales: pictures and tales from thirteen countries.
English, German edition. Ravensburger Buchverlag, 1997;
Chinese, Korean edition. 1997,

Weilmachten bei Familie Bar... und anderen Tierfamilien [The Bear Family's Christmas]. Text Paul
Maar.

German edition. Esslingen: Esslinger, 1997,

Danish edition. Copenhagen: Haase, 1997

French edition. Patis: Hachette Livre, 1998;

Greek edition. Athens: Papadopoulos, 1997,

Spanish edition. Fondo Cultura Economica, Mexico, 1998,

German mini edition. Wurzburg: Arena-Taschenbuch, 2001;

German new edition. Luneburg: Findling Buchverlag, 2005.

Der Nusskacker [The Nutcracker]. Text E.T.A. Hoffmann.
German edition. Munster: Coppenrath Verlag, 1998;
Grecek cdition. Athens; Papadopoulos, 1999;

Lithuanian edition. Vilnius: Nicke Rimto, 2005.
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15.

16.

17.

18.

19.

20.

21.

22.

[The Freeshooter]. Text C. M. Weber.
Chinese cdition. Taipei, Grimm Press, 1999;
Korean edition. Seoul: Kyowon, 2001,

Familie Bar auf grosser Weinachtsfahrt [The Bear Family's World Tour Christmas]. Text Paul
Maar.

German edition. Esslingen: Hsslinger, 1999,

Greek edition. Athens: Papadopoules, 1997,

Korean edition. Seoul: Dacyon Publishing, 2002;

German mini edition. Wurzburg: Arena-Taschenbuch, 2002;

English edition. New York: Harry N. Abrams, 2002;

German new edition. Luncburg: Findling Buchverlag, 2005.

Von Weihnachisteddy, der sich selbst verschenken will [The Christmasteddy]. Text Inge Thoma.
German edition. Munster: Coppenrath Verlag, 2003;

[The Bears’ Travel]. Texi Kestutis Kasparavitius.

Lithuanian edition. Vilnius: Baltos lankos, 2010;

Russian edition. Moskva; Mir dietsta media, 2012;

Ukrainian edition. Tepronins: Hasuanpsa kuura - boraan, 2010;

Korean edition. Sangsang School Publishing Co. Lid., 2015;

Croatian edition. Zagreb; Ibis gratika d.o.0., 2015;

The Litile Match Girl. Text H.Ch. Andersen.
English edition. Honesdale: Boyds Mills Press, 2002;
Lithuanian edition. Vilnius: Nicko Rimto, 2005.

[Silly Stories]. Text Kestutis Kasparavi€ius.
Chinese edition. Taipei: Grimm Press, 2003;
Lithvanian edition. Vilnius: Nieko Rimto, 2005;
Spanish & Catalan edition. Barcelona: Thule Ediciones, 2005;
Korean edition. Seoul: Wisdomhouse, 2007,
Croatian edition. Zagreb: Ibis grafika, 2008;
Russian edition. Maskva: Mir deistva media, 2010,
Slovenian edition. KUD Sodobnost International, Ljubljana, 2015.

Learn English with Aesop.
Chinese edition. Taipei: Grimm Press, 2004;
Korean edition. Seoul: Gitan, 20006,

St Valentine. Text Anne Tompert.
English edition. Honesdale: Boyds Mills Press, 2004;
Lithuanian edition. Vilnius: Gimtasis Zodis, 2005.

Tinginé ragana [Lazy Witch]. Text Aurelija Ceredejevaile.
Lithuanian edition. Vilnius: Kronta, 2004;
Ttalian edition. Livorno: Livorno Books&Company, 2007.

[Short Stories]. Text Kestutis Kasparavi¢ius.
Chinese edition. Taipei: Grimm Press, 2005,
Lithuanian edition. Vilnius: Nieko Rimto, 2006;
Korean edition. Seoul: Wisdomhouse, 2007;



Spanish & Catalan edition. Barcelona: Thule Ediciones, 2009;
Croatian edition. Zagreb: Ibis grafika, 2010.

23. Thumbelina. H.Ch. Andersen.
Lithuanian edition. Nieko Rimto, Vilnius, 2002;
Russian edition. Ripol Classic, Moscow, 2011;

24. Braskiy diena [Strawberry Day]. Text Kestutis Kasparavidius.
Lithuanian edition. Vilnius: Nieko Rimto, 2007,
Chinese edition. Taipei: Grimm Press, 2006;
[talian special edition for Turin Book Fair. Vilnius: Nieko Rimto, 2007;
English, Lithuanian, Turkish edition. Interactive ebook. 201;.
Croatian edition. Zagreb: Tbis grafika, 2013.

25. Dinges paveikslas [The Missing Picture]. Text Kestutis Kasparavicius.
Lithuanian edition. Vilnius: Nieko Rimto, 2007;
Spanish & Catalan edition. Barcelona: Thule Edicienes, 2008;
Ukrainian edition. Tepuonuis: Hapuyaasua xemra, 2009;
Italian edition. Bologna: Comma22, 2010;
Latvian edition, Riga: Zvaigzne ABC, 2010,
German edition. Vienna: IDMI Verlag GmbH, 2011,
Croatian edition, Zagreb: Ibis grafika, 2012;
Chinese edition. Liaoning Children's Publishing House, Liaoning, 2016;
Slovenian edition. KUD Sodobnost International, Ljubljana, 2016;
Polish Edition. Agencja Edytorska Ezop,Warszawa, 2017,

26. Sodininkas Florencijus [Florentius the Gardener]. Text Kestutis KasparaviCius.
Lithuanian edition. Vilnius; Nieko Rimto, 2007,
Russian edition. Moskva: Otkrytyj mir, 2009;
Italian edition. Bologna: Comma22, 2010;
Polish cdition. Kalisz: Martcl, 2010,
Polish edition. Izabelin: Agencja Librone, 2010;
Spanish and Portuguese edition. Mexico: Fondo de Culture FEconomica, 2011;
Ukrainian edition. Tepronine: Has4aneHa xuura, 2011;
Croatian edition. Zagreb: Ibis grafika, 2012;
Hungarian edition. Holnap Kiado, Budapest, 2014,
Chinese edition. Liaoning Children's Publishing House, Liaoning, 2016;
Korean edition. Sangsang School Publishing Co. Ltd., 2016.

27. Kiskis Morkus Didysis [Morkus the Great Hare]. Text Kestutis Kasparavicius.
Lithuanian edition. Vilnius: Nieko Rimto, 2008.
Polish edition. Kalisz: Martel, 2010;
Latvian edition. Riga: Zvaigzne ABC, 2014
Spanish and Portuguese edition. Mexico: Fondo de Culture Economica, 2011;
Ukrainian edition. Tepronine; IlaBuaneta xkuura, 2011;
Croatian edition. Zagreb: Ibis grafika, 2013;
Russian edition. Moscow: Mir I Obrazovanije, 2014,
Chinese edition. Liaoning Children's Publishing House, Liacning, 2016.

28, Baltasis Dramblys [White Elephant]. Text Kgstutis Kasparaviéius.
Lithuanian etidion. Vilnius: Nieko rimto, 2009;



Bulgarian edition. Vilnius: Nieko rimto, 2009;

Estonian edition. Vilnius: Nieko rimto, 2009;

Latvian edition. Vilnius: Nieko rimto, 2009;

Polish edition. Izabelin: Eurograf Librone, 2010;

German edition. IDMI Verlag GmbH, Vienna, 2011;

Ukrainian edition. Navchalna Kniga Bohdan, Ternopil, 2011;

Latvian edition. Jumava, Riga, 2011;

Croatian edition. Ibis grafika d.o.0., Zagreb, 2011;

Chinese edition. Liaoning: Liaoning Children’s Publishing House, 2016.

29. Mazoji Ziema [The Little Winter]. Text Kestutis Kasparavidius.
Lithuanian edition. Vilnius: Nieko rimto, 2010;
Croatian edition. Zagreb: Ibis grafika, 2013;
Slovenian edition. KUD Sodobnost International, Ljubljana, 2015;
Polish Edition. Agencja Edytorska Ezop, Warszawa, 2015.

30. Sapny Katyté [The Dream Cai]. Text Kestutis Kasparaviius.
Lithuanian edition. Vilnius Nieko Rimto, 2011;
Russian edition. Moscow: Mir I Obrazovanije, 2015;
Croatian edition. Zagreb; Ibis grafika d.o.o., 2015.

31. Povandeniné istorija [Submarine History]. Text Kestutis Kasparavidius.
Lithuanian edition. Vilnius: Nieko rimto, 2013;
Latvian cdition. Zvaigzne ABC Publishers, Riga, 2014,
Slovenian edition. KUD Sodobnost International, Ljubljana, 2014.

32. Apie daiktus [About Things). Text Kestutis Kasparavi€ius.
Lithuanian edition. Vilnius: Nieko Rimto, Vilnius, 2013;
Chinese edition. Liaoning: Liaoning Children's Publishing House, 2016;
Latvian Edition. Petergailis, Riga, 2016,
Hungarian edition, Holnap Kiado, Budapest, 2017.

33. Apie gyviinus [About Animals]. Text Kestutis Kasparavi¢ius.
Lithuanian edition. Vilnius; Nieko Rimto, 2014,
Chinese edition. Liaoning: Liaoning Children's Publishing House, 2016;
Latvian Edition. Petergailis, Riga, 2016.

34. Apie §j bei tq [About This and That]. Text Kgstutis Kasparaviius.
I.ithuanian edition. Vilnius Nieko Rimto, 2015;
Chinese edition. Liaoning: Liaoning Children's Publishing House, 2016;
Latvian cdition. Riga: Petergailis, 2017,
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Apie daiktus [About Things). Text Kestutis Kasparavicius. Vilnius: Nieko rimto, 2013, Print.
Apie gyviinus [About Animals). Text Kestutis Kasparavicius. Vilnius: Nieko rimto, 2014. Print.
Braskiy diena [Strawberry Day]. Text Kestutis Kasparavidius. Vilnius: Nieko rimto, 2006. Print
MaZoji Ziema [The Little Winter]. Text Kestutis Kasparavicius. Vilnius: Nieko rimto, 2010. Print.
Kaimyne u? kampo [The Neighbour around the Corner). Text Kestutis Kasparavitius. Vilnius:

Nieko rimto, 2016. Print.
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. The Little Match Girl. By H. Ch. Andersen. Honesdale: Boyds Mills Press, 2002.

Die Reise ins Schlaraffenland {Lazinessland]. Stuttgart: Urachhaus, 2017.

. Apie daiktus [About Things]. Vilnius: Nieko rimto, 2016.

Braikiy diena [Strawberry Day!. Vilnius: Nieko rimto,

Kaimyné u kampo [The Neighbour around the Corner]. Vilnius: Nieko rimto, 2016.



KESTUTIS KASPARAVICIUS: master of children’s dreams and precise images

An interview with the children’s book author Kestutis Kasparavicius

Subtle watercolours, precise drawing, skilfully conveyed details, ingenious
composition, humour and elegance — these are the traits of most likely the best worid-
renowned Lithuanian illustrator, author of children’s books, artist and writer Kgstutis
Kasparavitius. The artist has illustrated over 50 books, and his books have been published
in 22 languages; he is the author of the memorable illustrations for such classic
masterpieces as Andersen’'s Thumbelina, Collodi’s Adventures of Pinocchio and Blrger’s
Baron Munchhausen. |t would be hard to mention all of the artist's merits and
international awards. In 1993 at the Bologna Children’s Book Fair, he received the UNICEF
llustrator of the Year Award for the illustrations for Lear’s book The Duck and the
Kangaroo, and in 2003 the artist received the Award for Excellence; in 1994 he won the
Ind place at the illustration competition held in Barcelona for the illustrations for
Dostoyevsky’s book The Honest Thief, in 2008 and 2010 Kasparavitius was nominated for
the Hans Christian Andersen Award by the IBBY Lithuanian Section.

Although his works have been exhibited at the Bologna Children’s Book Fair
llustrators Exhibition since 1989, Kestutis Kasparavitius himself visited the Fair for the first
time only in 2010. He was there to perform an important task — to solemnly present the
exhibition of illustrators from Lithuania, the 2011 Guest of Honour Country at the Bologna
Children’s Book Fair. The exhibition will also feature drawings and books by Kestutis
KasparaviZius and will offer an opportunity to meet the artist himself.

Initially you studied choral conducting, how did you come to choose an
artist’s profession?

Famous artists and writers who came to Aukétadvaris to fish would tell stories about
Arts. My parents decided to enrol my brother to study art, and me to study music. At the
time, all mothers dreamt that their chitdren would sign like Robertino Loretti.

At school | was good at playing the piano and singing, but | disliked conducting very
much. | felt uncomfortable standing in front of an enormous choir. And therefore, |
followed my elder brother and entered the Art Institute. | studied design. It was the hippie

era... | started skipping classes and was expelled from the Institute. My biography is far



from being ideal. | had to serve in the Soviet army for two years; after that | worked at
Vievis Paultry Farm - painting workshops white with a huge brush. And inside me, there
was a yearning to finish the studies at the Institute. | plucked up the courage and asked for
readmission. After graduating, | worked at the centre of patent services registering
trademarks. No creative work whatsoever. It was only after | quit that job that | started to

draw cards.

And what encouraged you to draw for children?

Coincidence. An acquaintance of mine offered me to illustrate a textbook on
agricultural activities, published by the publishing house Sviesa. | had to draw all sorts of
tools, rabbit breeds, Colorado potato beetles... | later illustrated a textbook on art and craft
for elementary school children and was awarded a diploma for it. Eventually, even people

in Vilnius noticed a new illustrator.

You mentioned that during the Soviet era, when creating illustrations
for children, you had more freedom and less forced ideology?

During the Soviet era it was slightly easier for authors and iflustrators of

children’s books to escape censorship, they were allowed more in terms of form and

content of fantasies. It was all as if intended for children, all merely a fairy tale, something

unreal. Therefore, when illustrating, you had more creative freedom.

From the very beginning you have created a unique style: your drawing

is precise, you apply realistic drawings in a creative way.
At the time, children’s books lacked applied illustration, so | tried to fill in that gap: |
drew in the German style, realistically, with lots of details, the books were educational.

When a special children’s book publishing house Vyturys was established in Vilnius, | drew



illustrations for Arvydas KaZdailis’ book about the sea. Quite a few people liked them very
much. [ haven’t had a single day without work ever since.

| draw from life a lot, even the smallest details. | am used to it. When I'm drawing a
bear with a scarf, | check in the mirror how the scarf folds when leaning. | don’t draw
studies, but | do make pencil sketches — how a fold falls, or an elbow bends. Then a

drawing seems to be nicer, objects lcok more realistic.

During the first years of Lithuania’s independence publishing of
Lithuanian children’s books was in stagnation. How did you manage to
survive?

As early as 1988, | found out where all the main exhibitions were held, | kept sending
my illustrations to the Bratislava lllustration Biennial, Bologna Children’s Book Fair, other
competitions. My works were first selected for the Bologna Fair in 1989. | also received job
offers then.

The first to order book illustrations was the 200-year-old publishing house Essiinger
Verlag, followed by the Coppenrath Verlag, based in Miinster. | worked with those
publishing houses for a long time.

In 1993 | started to co-operate with a very cosmopolitan publishing house Grimm
Press from Taiwan. Its founder Hao Kuang Tsai studied in Europe and later decided to
introduce European culture and literature to Chinese children. The publishing house
welcomes illustrators from all over the world. Artists are offered absolute creative
freedom, because the publisher aims to present the diversity of the world. Each artist
prepares one book and then a whole series is published at once. I have illustraied Weber’s
opera The Freeshooter for their series The Mlustrated Operas. The series was later
supplemented with CDs of opera recordings. Such books are perfect educational material

for young adults.



By the way, the first book | illustrated for this publishing house was very serious; it
was Dostoyevsky’s short novel The Honest Thief. Initially, when | received the order, 1 got
surprised and scared. Still, | decided to give it a try. What a challenge! | now think those
illustrations are among the best ones. The book is intended for older children, | made a
deal with one publishing house to publish it also in Russian. In 1994 | won the 2nd place at

the Catalonia Children’s Illustration Biennial for this book. It is my most significant award.

Your works have been selected for the International Bologna Children’s
Book Fair on thirteen occasions, but you yourself visited the Fair for the
first time only in 2010. How does this fair differ from the fair held in
Lithuania?

The International Vilnius Book Fair is open to everyone: books are sold and presented
here, readers meet the authors; it features foreign guests and a cultural programme. And
the Bologna Children’s Book Fair is commercial: there are few visitors, however, it features
illustrators from all over the world. It is the world’s leading children’s book illustration fair.
Here publishers look for contacts, exchange ideas, buy licences and conclude agreements.
This fair is intended for artists, not writers. Some publishing houses announce they are
looking for new talents. Long queues form at their stands; young people gueue up with

folders in their hands. Only a few lucky ones succeed.

Have you received many offers in Bologna?
Yes, | was actually surprised. Sometimes you keep writing to them for ages and

nothing happens, and here —you just talk and get a deal.

What are the current tendencies in children’s book illustration?
No big changes there. The thing that changes are technologies: the amount of

computer generated illustrations grows; however, a lot of people still use old-fashioned



drawing techniques. In recent years more works by young artists have been selected for

the Bologna Fair.

What do you think about kitsch so common in books for children?
Shouldn’t publishing houses contribute to the formation of good taste?

There’s plenty of kitsch everywhere, not just in Lithuania. It is possible to publish
books that wouldn’t be dominated by hopeless kitsch, but which, at the same time, would
be attractive to the customer. | think publishing houses can afford to publish several loss-
making books, which would be innovative, artistic and non-commercial.

At the Gdansk Forum, one lecturer of the Art Academy told about the survey she had
conducted: teachers, parents and students had to evaluate ten illustrations, some of which
were awfully kitschy, some realistic, modern, artistic, and some difficult to understand.
Children were not surveyed. Teachers gave the highest marks to all the Barbie dolls and
Mickeys and failed to acknowledge the more artistic illustrations, parents evaluated those
illustrations a bit better, and the youth evaluated them quite well. Strange, but having the
most influence on developing children’s taste, teachers are the ones who admire kitsch so

much.

Have you ever had to conform to the illustration traditions of other
countries, their national stylistic peculiarities?

People in Germany like one type of illustrations and people in England prefer another
type. In a lot of countries people dislike short novels in children’s literature, and in Spain,
quite the contrary, they are very popular. However, | have never had to conform, because

there’s always reom for diversity next to specific features.



And what do you think about Lithuanian illustrators — is there any
common trait of their works?

On numerous occasions my foreign colleagues or publishers have wondered how
come there are such a great number of brilliant illustrators in a country as small as
Lithuania. And honestly, | really don’t know how to explain this. Maybe it’s because it rains
so much in here. When you look at the clouded sky and hear the raindrops falling down
the roof, you really don’t feel like going out anywhere. You get a chance to work
peacefully, think without rushing. So, we have the perfect conditions for bringing out the
talent. In my opinion, the most important thing is that, once in a while, bright and
exceptional personalities emerge in our country; these are very original and individual
artists, not resembling any other illustrator in the world, and even less resembling their
Lithuanian counterparts. Therefore, | doubt that there are any common ftraits
characterizing our artists. The world has become so small. Sometimes illustrations done by
Asian illustrators are more European than those done by Europeans themselves, and vice

versa.

What prompted you to write texts?

Publishers in Taiwan decided to publish a book in support of victims of the earthquake
which happened in 2002. Each artist was given a flap, where he had to draw an illustration
and write a text. | drew a story of a singing fellow. Birds of an unknown species bring home
a fellow; they put him in a cage and are genuinely surprised that the fellow doesn’t sing...
They later come to understand that people only sing nicely when they are free. The
publishers found my story quite amusing and they asked me if | had more of them. | lied
that | did. And so | got an offer for a 64-page book consisting of 34 stories. | had no choice.
The book was written and translated within a month.

| have always thought | had no talent to write books. It all happened suddenly, by

coincidence. The Silly stories were published in Chinese. The book was a commercial



success, and so the publishers asked for a sequel. | wrote The Short Stories. | later thought
that it would be great to publish those books also in Lithuanian. | took them to two
publishing house, both of them rejected the books. And in 2002, shortly after its

establishment, the publishing house Nieko rimto bought the licences from the Chinese.

How are your texts and illustrations born?

The moment you open a book drawn by Stasys Eidrigevi€ius, you know it's
Fidrigevitius, a great artist with a strong personality. And | considered myself to be an
applied artist, trying to adjust to the ideas of the author. | had utmost respect for the text.
But | was left with a lot of unrealized ideas. When | started writing, | could finally realize
them.

lllustrations are often born in my mind before the text. | never submit the text for
editing before | finish the illustrations.

There are plenty of writing artists abroad. More of them are appearing in Lithuania as
well, such as: Laisvyde Salciate, Rimvydas Kepetinskas, Siguté Ach. There can’t be anything
better than a combination of two talents in one person. Sometimes an author of children’s
hooks who doesn’t draw illustrations himself fails to think of everything. How do you draw
a mosguito trying to chat to an elephant?

You can even create text based on illustrations. | didn’t write texts at the time when |
drew The Lazyland, requested by the German publishers. | created illustrations based on
the folklore of various countries, and topics favoured by old masters of painting. | left a
little space in each flap. The writer later wrote the text based on the drawings. The
fazyland was published in eight countries: Mexico, the Netherlands, Greece, Korea ...in
each country the text was written by a local author. The Lithuanian text was written by

Vytautas V. Landsbergis.



| admire English illustrations. | especially like Beatrix Potter, considered by many to be
the originator of picture books. My illustrations are dominated by the colours of an English
town: | have never been to England, but have looked through many albums. | hope to go

there someday.

You have been travelling quite a lot recently, meeting children and
drawing together with them. What does direct communication with readers
mean to you?

| had worked in a studio for a long time, withdrawn from the world almost completely.
But three years ago | changed my lifestyle. | have travelled through the whole of Lithuania
with a publishing house. We pass through small towns, talk to kids, we draw elephants and
giraffes. When | started writing texts, quite a few pecple started to invite me to meetings.
Strange, but no one takes an interest in you unless you're a writer. But | keep telling
everyone that | am first of all an artist, not a writer. It takes me six months to draw a book,
whereas writing the text only takes one month. And all the glory goes to the writer.
Obviously, | get to do less when travelling. But what difference does it make if | draw fifty-
two books or less? After | started publishing my books abroad, | tend to spend a lot of time
keeping up the correspondence. | have gained a lot of new friends and acquaintances. |

have no regrets that I'm no longer that prolific.

What book are you planning to illustrate now?
| am about to finish a new book Little Winter, which will already be the eighth book
written by me. It's a bright, white little book. And sometime in the future | would like to go

back to illustrating the classics.

Interview conducted by the cuftural journalist and graphic artist Jolanta Sereikaité

2010
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Early work: The search for
his own style, 1984-1991

What formed and affected the young artist, just after completing his design studies
in Lithuania? Kasparavicius began his creative path in the 1980s in Lithuania, which
was then still under Soviet rule. Both daily life and artistic life were very different
to what they were in West European countries. Artistic life was very isolated and
self-contained, with the style of Socialist Realism forced on it, as it was in all socialist
states, under the constant control of committees and other specially established
institutions. Children’s book illustration was slightly less ideologically controlled,

as it was seen as a form of applied art in order to illustrate writing. It was a less
prestigious and marginal creative field, which in fact offered artists more freedom.

The famous artist couple Biruté Zilyté (b. 1930) and Algirdas Steponavicius
(1927-1996), who were awarded Golden Apples at the Bratislava Book Fair for
their work, were active in children’s book illustration. The books they illustrated
influenced most artists of the time. Another notable figure working in the field of
graphics for children was the young illustrator Stasys Eidrigevitius (b. 1949), who
later also became famous for his posters. His work is characterised by its surrealist
style of expression, enriched with nonsense, emphasising the solitary world of a
child. Several books with his illustrations came out in Lithuania, granting a new
vocabulary to the entire field of children’s book illustration at that time.

The work of the GDR-based artist Klaus Ensikat (b. 1937), who won gold
medals in Moscow (1975), Bratislava (1979) and Barcelona (1984), was well-
known in Lithuania. This renowned German graphic artist and illustrator of
children’s books was published in magazines, and his illustrated works were
printed in Lithuania as well. His incredibly impressive illustrations, precise pen
and ink drawings, and subdued watercolours, combined reality and magic, beauty
and horror, with the general mood of 19th-century etchings. The environment
in Lithuania at the time and the work of Ensikat probably had an impact on
Kasparavitius as he was searching for an individual style. This is particularly
clear in his first books: Jdomiyjy darby pamokos (Crafty Art Lessons, Sviesa,

1984) by Liudmila Vasiljeva-Gagnus, Zilo $ilo darbininkai (Grey Forest Workers,
Sviesa, 1985) by Anzelmas Matutis, and Ko verke pleksnyté (The Little Flounder,
Vyturys, 1985) by Aloyzas Kazdailis. In these works, he used a pen to make graphic
sketches, and painted them with watercolours.

Printing quality in Lithuania was poor at that time, particularly the colours,
which evoked a dim museum-quality world. Realising which colours could be printed
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best, artists switched to working within the capabilities of the existing printing
machines. Kasparavitius® early work was nearly monochrome, with a small colour
range and strong graphic lines.

There was already one specialised children’s ook publisher in Vilnius called
Vyturys, for which he did his first commissioned work, illustrating books of poetry
for children by famous Lithuanian writers: Tik trys vilkiukai (Only Three Whelps)
by Vytautas Petkevicius (1986), and Nauwjieji me tai (New Year) by Janina Degutyte
(1987). The illustrations to these books were shown at the Book Art Triennial, and
won diplomas. Thanks to this debut, Kasparaviius eventually won a bigger and
much more important commission, illustrating the book Baronas Miunhauzenas
(The Adventures of Baron Miinchhausen, Vyturys, 1987). Baron Miinchhausen’s
adventures, adapted for children, had been translated from Russian and printed with
graphic illustrations by Gustav Doré, by Vaga Publishers in 1967, but when the need
arose for a translation from the German, it was decided to use new illustrations as
well. Kasparavi¢ius made 45 illustrations, through which we can observe the young
artist still learning from art history, with traceable quotes from certain works of art
or canonical scenes reproduced from Doré. But Kasparavicius’ own compositions are
full of movement and action, and also feature some traits of the nonsensical style that
later became typical of his work. The colour range is sombre, the draughtsmanship
scrupulously precise, and the painting is done in watercolour.

The 19805 saw another notable work by Kasparavicius, Lietuviskos pasakos
(Lithuanian Fairy Tales, Vyturys, 1989), a collection of tales by Oscar Milosz, a
French citizen of Lithuanian origin. Being entrusted to illustrate this prestigious
publication was a very important job for the young artist. The somewhat grim
character of the illustrations was determined by the tales themselves, steeped as
they are in a 19th-century mood. The boundless imagination that is characteristic
of Kasparavi¢ius’ work was limited by the layout of the hook itself, and by the
format of the illustrations, into which he needed to fit the entire story of the
tale. Although the illustrations are dark and rather gloomy, we can still see the
artist’s characteristic ability to convey the mood of the story. His usual accuracy,
imagination, surrealist thinking combined with nonsense, and occasional self-
portraits, shine through these images.

The small book of poetry by Kasparaviéius’ father Toj pirkeléj seneliukas (The
Little Old Man in the Hut, Vyturys, 1989), can be considered his farewell 1o this
style. Both the poetry and the illustrations express the artist’s home and his country
background, exuding nostalgia and limitless warmth. This book can be seen as
a gateway to a new phase in his work. In 1990, Kasparavicius won the Golden
Pen of Belgrade for his illustrations to Naujieji metai by Janina Degutyté. This
was the beginning of his work with publishers abroad. That year was important
in Lithuanian history as well, as independence was restored on 11 March 1990,



Ducks on Skates

This great emotional leap left a mark on his work, and shaped his unique artistic
style; it began to change more visibly when he started working with publishers
from the German town of Esslingen. His first assignments for a foreign publisher
were Die Bremer Stadtmusikanten (The Bremen Musicians, Esslinger, 1990) and

a better-quality reprint of Miinchhausen (Esslinger, 1991), for which he designed

a new cover. Most of the illustrations for that book are now in the Bodenwerder
Miinchhausen Museum in Germany, and in the former Latvian house of the baron’s
first wife Jacobine von Dunten (Minhauzena Muzejs, Duntes Muiza).

The fairy tale Die Enten laufen Schlittschuh (Ducks on Skates, Esslinger, 1991) by
Christian Morgenstern is a testarent to the important changes in the artist’s style.
He completely abandoned graphic lines, moving on to pencil and watercolour, and
anthropomorphising the duck characters he depicts. This book also specifically
features touches of surrealism, such as an illustration of a human face-hill. He
implemented this idea, as well as the newly discovered grace of the ice skaters, in
later illustrations, including in his own book Drebantis riteris (The Shaking Knight,
Nieko rimto, 2015).



The main stylistic directions:
Mature work, 1992-2002

During this period, Kasparavicius’ work developed in three main stylistic directions,
and three main groups of illustrations can be defined: those based on the aesthetics
of nonsense, those accorpanying classics of children’s literature, and those filled
with the aesthetics of realism.

The nonsense aesthetic

The full use of the aesthetics of nonsense and its features in his illustrations has
hecome one of Kasparavitius’ most recognisable traits. This was best revealed in
his illustrations to Edward Lear’s Die Ente und das Kanguruh (The Duck and the
Kangaroo, Esslinger, 1992). The artwork for this hook won a UNICEF diploma at
the 1993 Bologna Children’s Book Fair, earning the artist the title of Illustrator of
the Year. The literary text of the book let the very nature of the illustrations shine
out, by freeing fantasy and allowing them to benefit from unexpected ideas in
composition and artistic expression. The watercolour images are characterised by
a soaring, powerful imagination, humour and perfect technique. In illustrating the
book, the artist seemed to have discovered the soaring character of flight. This is
best seen in the flying ducks picture used in the endpapers; he later created special
endpapers for every book he illustrated.

Portrait illustration deserves a separate mention. The portrait may be
considered a typical image of the writer-creator-artist. It is a human character that
has achieved such perfection as an artist that anything his hands create comes alive
and continues living a life independent of its creator. It is a portrait both of the
writer and the artist, in whose house-shaped hat an independent life is going on,
and the ladders and other depicted pathways (doors, windows, stairwells) become
mechanisms and openings for transitioning into the secondary world of fantasy,
and back again. This can also be interpreted as a reference to a child’s rich, lively
and quick imagination, comparable only to the talent of an inspired artist. In other
words, a world of rare beauty and poetry is created within the head, and filled with
rich fantasy and endless creative power.

The portrayal of animals is one of Kasparavitius’ favourite and most successful
ways of depicting character. He manages to embody the grace of a duck, the satiety
of a kangaroo, the jumpiness of eggs, and copious other human qualities transferred
on to animals, His ability to create unigue characters, to direct situations, and
to think through compositions, right down to the smallest detail, allows all the



figures to obey his brush and draw the reader’s attention. He knows very well what
children like: every single detail is extremely important.

Kasparavic¢ius' llustrations are marked by humour and irony, as well as an
ability to constantly change the register of moods in the images, which are always
full of optimism and kindness.

Schlaraffenland (The Land of the Lazy, Esslinger, 1994) is the first book for which
the artist created illustrations without any text, that is, based on his own imagined
story. They can be called multi-story or multi-action. He found an excellent way of
containing them, as though he were the conductor of the action, managing a vast
number of characters all doing something in harmony: taking, lifting, carrying,
running, etc. The illustrations show a burst of creativity by the artist: the absence of a
text released him from depending on a story, and allowed his imagination to run free.

Another trait is apparent in his work: dictating a story through the images. The
book Ostereier (Easter Eggs, Esslinger, 1995) is interesting because three texts were
written by different authors, based on the artwork by Kasparavitius, including one
he wrote himself.

In book Lisas Reise (Lisa’s Journey, Esslinger, 1996) the artist discovers another
compositional trick that is typical of nonsense aesthetics, upside-down images,
which he used many times in his later books. He finds a playful and creative way to
convey an interesting and unexpected encounter hetween two worlds, round and
angular,

He later created three illustrated books about Christmas: Weihnachten bei
Familie Biir (The Bear Family’s Christmas, Esslinger, 1997), Familie Béir auf grosser
Weihnachtsfahrt (The Bear Family’s World Tour Christmas, Esslinger, 1999), and
The Last Chimney of Christmas Eve by Linda Oatman High (Boyds Mills Press, 2001).
Kasparaviius has the ability to evoke the warm and festive mood in anticipating
Christmas, and to depict a true Christmas miracle in his images.

Classic literature

His illustrations of children’s classics have made Kasparavicius a famous artist in
many countries. His well-illustrated classic works opened the way to the broader
recognition of his work. Naturally, this was at first a great test of his abilities, for in
the event of failure, doubt would have been cast on his talent. His illustrations of the
classics are characterised by a combination of two realities: mundane and realistic
storytelling, and the fantastic world of fairy tales.

Italians are now able to judge the illustrations to this fantastic novelette
pinocchio by Carlo Collodi (Coppenrath Verlag, 1993) for themselves. Just as in the text
itself, fantastic elements in the illustrations come under the constant constraints of a
realistic environment. The artist manages to combine two layers of depiction, when
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Thumbelina

12

he adds to a realistic and mundane narrative a secondary, fairy-tale image world. In
these fairy-tale spaces, The Island of Hardworking Bees or The Idlers’ Paradise, the
artist's creativity is freed and he is happiest. The illustrations, like the text, are filled
with merriment and colourful fairy-tale humour. Although Kasparavicius keeps close
to the narrative, the interpretations of the characters he has created are his own. Note
the portraits of the Cat and the Fox, marked with a satirised character that children
recognise so well.

Hoffmann’s best-known creation has been published in many lavish
illustrated editions, with illustrations by the author himself, and by famous
artists such as Maurice Sendak (1928-2012) and Roberto Innocenti (b. 1940). In
this exhibition, you will encounter Kasparavicius’ version of Der Nussknacker
(The Nutcracker, Coppenrath Verlag, 1998). He has managed to unite the three
zones in which the narrative takes place: the realistic or mundane, the dramatic
where the Nutcracker battles the seven-headed mouse, and the fairy tale, the
journey to the Doll Kingdom. The artist feels most at home in the fairy-tale
environment, drawing a landscape with a romantic bent: a lollipop field, an
almond and raisin gate, an orange streart, an almond milk lake, a gingerbread
village, and a marzipan castle. This is Kasparavi¢ius' home ground as an artist.
He is obviously most comfortable illustrating a fantasy world, helping children
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to escape the limitations of their existence, and making
connections with a world outside the home, the world of
the imagination.

I well-known fairy tale Coliuké (Thumbelina, Nieko
rimto, 2005) KasparaviCius has managed perfectly to tell the
miracle of the tale through contrasts: Thumbelina's beauty,
her gentle and aromatic surroundings, a sort of flower
herbarium, as opposed to the dark and bleak underground
home of the mole characters. The change of proportionate
sizes is also an often-used tool in the artist’s later work, in
his own tales and illustrations.

Towards realism

The realistic vein in Kasparavi¢ius’ work has to do with
his illustrating the book The Honest Thief by Dostoyevsky
(Grimm Press, 1994). The narrative space, realistic as it
was, limited the artist’s imagination; so instead, he dived
into period features, interiors, clothing and objects. This is
particularly clear in The Honest Thief, where a particular
emphasis is put on describing the faces and clothes of the
characters, their squalid living conditions, the cruel natural
conditions, and the poor country. These illustrations

won a second place diploma at the 1994 Barcelona Premi
International Catalonia d’Illustracio.

This realistic direction in his work can be observed
in later books commissioned by US publishers as well. The
hooks Brother Martin (Boyds Mills Press, 2002), Brother
Bartholomew and the Apple Grove (Boyds Mills Press,
2003) and Saint Valentine (Boyds Mills Press, 2004) are
educational books depicting the lives of saints.

Realistic descriptions and the real world of the book
put limitations on the artist’s fantasies, so he later disposed
of this entire limiting factor by becoming an author
himself.



An imagination freed:
Artist and writer, 2003-2016

Why does an illustrator start writing? Primarily in order to free himself from
another person’s text, and to gain full creative freedom. This is the main reason why
illustrators usually seek to create a picture hook of their own. When first offered
the opportunity by Grimm Press to write the text for his illustrations, Kasparavicius
discovered in himself a talent for writing. Interestingly enough, he later created
new texts for all the illustrations he had made! This is how his own books were
born: Meskelioné (The Bears’ Journey, Baltos lankos, 2010), Tinginiy $alis (The Land
of the Lazy, Nieko rimto, 2015), and others. This period in his work is notable for
his characteristically visual thinking. Some of the composition schemes and motifs
he discovered, and other tried-and-tested illustration “tricks”, are continued and
developed in his own writing. Among others, we will discover a “corner-man”, a
case of swapped human and animal sizes (proportions) in the parrot story, and
Rabbit Marcus the Great, who cannot fit anywhere.

In 12 years, the artist has created 15 illustrated books for children. Filled
with elements of nonsense and the absurd, the short stories deal with daily
life, the reality surrounding us, exotic and faraway lands, dreams, and other
themes. It could be said that Kasparavicius can make a story out of anything,
out of his immediate environment, as if collecting the life stories of objects into
a sort of encyclopedia of living things. The illustrations are characterised by
anthropomorphism, subtle humour, and an autobiographical quality. What is
shown in the illustrations is often based on the artist’s own living space and
property. The reverse is also true: some of his illustrations let us reconstruct his
hobbies, his appearance, and the things that surround him.

This was when Kasparavitius’ work began to win recognition and acclaim
in Lithuania. In 2008, he won the Children’s Literature Award, reflecting the
multitude of accolades that his books have received. In 2005, he received a Vilnins
Book Fair diploma for illustrating Aurelija Ceredéjevaité’s book Tinginé ragana
(The Lazy Witch, Kronta, 2004). In 2006, he won a Vilnius Book Fair diploma for
the illustrations to the book Trumpos istorijos (Short Stories, Nieko rimto, 2006).
The 2005 Lithuanian edition of Hans Christian Andersen’s Coliuké (Thumbelina)
and Povandeniné istorija (An Underwater Story, Nieko rimto, 2014) were voted
Most Beautiful Children’s Books in Lithuania. Kvailos istorijos (Silly Stories, Nieko
rimto, 2005), Dinges paveikslas (The Missing Picture, Nieko rimto, 2007), Sodininkas
Florencijus (Florentius the Gardener, Nieko rimto, 2008), Kiskis Morkus Didysis
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(Rabbit Marcus the Great, Nieko rimto, 2009)
and Sapny katyté (Dream Kitty, Nieko rimto,
2013) became Lithuanian Children’s Books of
the Year.

His books have also featured in global
children’s book honour lists and have been
awarded special prizes. In 2008 the book
Dinges paveikslas (The Missing Picture, Nieko
rimto, 2007) was named one of the world’s
100 most beautifully illustrated children’s
books (C]J Picture Book Festival, Kore a). In
2012 Mazoji Ziema (The Little Winter, Nieko
rimto, 2010) was put on the IBBY Honour
List (International Board on Books for Young
People). In 2013 Sapny Katyté (Dream Kitty,
Nieko rimto, 2013) was put on The White
Ravens list (Internationale Jugendbibliothek,
Miinich, 2013). In 2010 Baltasis Dramblys
(The White Elephant, Nieko rimto, 2009)
received the Baltic Sea Region Janis Baltvilks
International Prize in Children’s Literature
and Book Art in Riga, Latvia. In 2011
Trumpos istorijos (Thule Ediciones, 2009)
won the Atrapallibres Award for Children’s
Literature in Barcelona, Spain. And in 2013,
Kasparavitius was awarded the Premio
Vittoria Samarelli, Associazione Giuseppe
Acerbi, Castel Goffredo (Italy) for the books
Braskiy diena (Strawberry Day, Nieko rimto,
2007), Dinges paveikslas (The Missing Picture,
Comma22, 2010) and Sodininkas Florencijus
(Florentius the Gardener, CommaZ22, 2010).

This is the first retrospective to present 30
years of his creative work.



